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Exhib Squawks Ease as Film Stars 


Plug Current Pix on TY Bookings 





Venom with which exhibs a year? 


cr so ago were greeting each an- 
nouncement of the appearance of 


a picture star on video or the sale | 


of a film to TV by a producer has 
virtually died away. Theatremen 
have apparently begun to accept 
inevitable the spotting of their 
) marquee names on the rival 
lium 
\iost potent indication of this 
new attitude came this month with 
disclosure that Walt Disney 
nd his best-known cartoon char- 
acters would make their tele debut 
an hour-long show Christmas 
( Disney organization was pre- 
pared—despite the carefully-word- 
ed initial announcement—for a 
multitude of squawks. There 
hasn’t been a single one. 
ixhibs have been convinced 
many of them by actual experience 
of the pulling power of tele in 
se|ling pix. Major stars have taken 
advantage of this to eliminate the 
theatremen’s beefs at their TV ap- 
pearances by plugging pix on the 
alr 
Disney sales crew was thus all 
set—unnecessarily, as it turned 
oul—to turn away the wrath of 
any exhib who threatened a _ boy- 
colt of the producer's films as a 


(Continued on page 54) 








Arkansas Theatres Riled 


At Hadacol’s 660-inouse 


Free Christmas Show 


Little Rock, Nov. 28. 

Up in arms over the plan of Had- 
acol to take over 600 theatres for 
a Christmas show to which the ad- 
mission would be one boxtop, In- 
dependent Theatre Owners of Ar- | 
kansas is planning to demand of 
Federal authorities that they col- 
lect full tax on any such for-free | 
show. ITOA prexy Sam B Kirby) 
announced the organization’s in- 
tent last week in a bulletin to ex- 
hibs suggesting that they nix efforts 
of Hadacol to line up their houses. 

Kirby also attached copies of 4et- 
ters from the LeBlanc Corp., 
makers of the drug, to local radio | 
stations, disclosing the whole for- | 
mat of the Hadacol plan for the 
Shows to be presented Saturday 
morning, Dec. 23. Radio stations 
are required to line up local the- 
alres for free or at cost. Stations 
profit by getting extra advertis- 
‘nf from Hadacol, while the the- 
atre is supposed to profit by the 
publicity—-which is what has exhibs 
Durned. 

Kirby claims the radio outlets 
are also plenty riled. They feel 
‘hat they are being blacxjacked 
into going out and promoting the 
theatre tieup on the penalty of not: 
setting any further advertising 
‘rom Hadacol. Drug firm is a big 
user of time in the 24 states in 
Wich it operates. 

_ Plan for the “boxtop” show (min- 

‘num price of Hadacol is $1.19) | 
another of the m*ny cvrrent 

Cheapening things that pre being 
(Continued on page 55) 





Continuous-Play Jukes 
Set for Hotel Rooms 


Wurlitzer Co. is developing a 
continuous - playing jukebox for 
hotel rooms and restaurants that 
will play up to 12 hours of un- 
interrupted music through use of 
long-play records. 

Mechanism, being readied both 
for rental and outright purchase 
early next year, will be in direct 
competition with such piped music 
outfits as Muzak. Record program- 
ming of the machine will be de- 
signed to previde moods to vary 
with the time of day. Latter serv- 
ice is one of Muzak’s strong sell- 
ing points. 


Braves Play Ball 
With TV in 1506 


Ballantine Deal 


In the first definite 
that the big league baseball teams 
will play along with television for 





‘at least another year, Ballantine’s 


week pacted for radio and 
coverage of all home 
Boston Braves for 


this 
television 
games of the 


1951. Video pickups will be aired | 


over two Hub outiets, WBZ-TV and 
WNAC-TV, while the AM _ broad- 
casts are to be aired over WNAC 
and the Yankee network. Total 
cost to Ballantine’s will run about 
750,000. 

Brewery last season bankrolled 
pickups in N. Y. of the Yankees 


‘and in Philadelphia of the Phillies, 
both of which won their league | 


pennants. Deal for the Braves in 
(Continued on page 8) 


Tallu’s Col Waxing of 2 
Dorothy Parker Sketches 


Following her recent initial disk- 
ing session for Columbia Records 





on a couple of pops, Tallulah Bank- | 


head has been set by the diskery 
for a reading of two Dorothy Park- 
er sketches to be packaged on one 
10-inch long-playing platter. Joe 
Bushkin, who furnished_the accom- 


paniment on Miss Bankhead’s first | 


two sides, will also background 


the Parker sketches with an origi- | 


nal composition. 

Miss Bankhead will introduce 
the numbers she -ut for Col on 
her NBC “The Big Show” Dec. 10, 
when she'll sing “You Go to My 
Head” and “i'll Be Seeing You.” 
These are the first vocals by the 
legit actress to be put on wax. 
Bushkin, whose services on all 
Bankhead platter dates are pro- 
vided for in her contract, wi'l also 
accompany her on the NSC pro- 
gram. 


[200 tM 


WOLOR FOR a 


Hollywood, Nov. 28. 


Admitted iack of durability of 
some of the recent Hollywood prod- 
uct is prompting major studios into 
a revitalization of the b.o..by a 
more rapid replenishment of the 
film supply. “This year’s crop of 
250 A’s is figured to tilt to at least 
300 top celeases. The upturn in 
production is coupled with a prom- 
ised increase of at least 20% in 
output of tinters for 1951. 

At the same time every effort is 
being made to more cautiously se- 
lect and prepare stories to get 
maximum grossing values at mini- 
mum’ budgets. This combination 
of tilting both quality and quantity, 








plus more product in color, is Hol-, 


lywood’s obvious defi to the inroads 


of TV and other competition on, 


the b.o. 


With about half of Hollywood’s | 


| Studios already committed to in- 
crease their production from 20% 
| to 50% next year, the rest are seen 
certain to follow. Filmmakers are 


finding it uneconomic to resist the | 


increasing demands of theatremen 
for more product. 
Thus exhibs are assured by the 


(Continued on page 53) 


All Vator Firms 
But 20th OK Pix 


For Phonevision 


Each of the major film com- 
panies, with the exception of 20th- 





indication 


Fox, has agreed to provide pictures | 


for Zenith Radio Corp.’s proposed 
test of Phonevision in the Chicago 
area. As a result, it’s expected 
jthat Zenith will have suffftient 
|product to sustain the scheduled 
| 90-day experiment, and the trial 
|/run may now be able to tee off on 
schedule Friday (1). 
' Twentieth, apparently, is still 
vehemently against cooperating 
with Zenith prez Eugene F. Mc- 
Donald in any way, to the extent 
(Continued on page 47) 





Nezro Actor Opens 
Bermuda to Racial Pic 


With One-Man Fight 


Single-handedly fighting a film 


past a local censor board and 
pressure groups, Negro thesp 
James Edwards’ succeeded in 


easing the unofficial ban in Ber- 
muda on “Home of the Brave” dur- 
ing a vacation trip there last week. 
Edwards is featured in the pic. 
Edwards and his publicity man, 
Sundel Frank, flew to the island 
resort as guests of a tourist-vaca- 
tion outfit. Upon their arriva!. 
they discovered no one had heard 


t (Continued on page 54) 


TOP PIX TO COMBAT VIDEO 
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TV Loss on Ist Big Year $25,261,000; 


Radio's Overall Profit $56,262,000 





Passport OK, Chaplin 
Preps British Film 
Hollywood, Nov. 28. 

Immigration authorities have 
okayed Charles Chaplin’s passport 
to England, where his next picture 
will be produced. 

Only thing -holding up an early 
production start is the difficulty in 
finding a top ballerina who is also 
a good actress and a looker. 


Hopper Hopped 
On by Pix After 
Star System Rap 


Hollywood, Nov. 28: 


A blast on Hedda Hopper’s Sun- 
‘day (26) radio program blew up 
a storm in Hollywood, with film 
producers biting back at columnist- 
| gabber’s cracks about the star sys- 
tem. 

In an interview spot with Bette 
|Davis, Miss Hopper pulled no 
punches, although Miss Davis tried 
| fo take some of the sting out of 
ithe verbiage. Miss Hopper said 
flatly that she had “seen more 
|promising careers botched up by 
some producer’s desire to turn a 
young star’s quick publicity into 
quick cash. What’s wrong with the 
stars is the studios’ fault. For a 
long time I’ve had a bone to pick 
with Hollywood about the star sys- 
tem.” 

Resentment of studio personnel 
was expressed by one exec who de- 
manded “why do we give somebody 
material to build a show and then 
have them turn around and slug us 
with it.” No concerted studio ac- 
tion is anticipated, but it’s ex- 
‘pected reprisals will be definite, 


(Continued on page 52) 





Washington, Nov. 28. 

Television’s first big year set 
the industry back $25,261,000, the 
FCC disclosed yesterday (27) in 
its final financial report of broad- 
cast operations for 1949. The re- 
port covered time sales of 98 TV 
stations, including the four net- 
works and their 13 owned outlets. 

Total revenues of the -industry 
amounted to $34,329,000 and ex- 
penses $59.5S$1,000 Revenues from 
time sales totaled $27,530,000, of 
which $14,123,000 was taken in by 
the nets and their owned and 
operated stations. 

Industry revenues from network 
time sales toiaied $10,795,000, of 
which the network-owned stations 
accounted for $3,862,000, the re- 
mainder being accounted for by 
the 85 other stations. 

Revenues fron: sale of time to 
national and reg:onal advertisers 
and sponsors totated $7,275,000 and 
sales to local advertisers and spon- 
sors totaled $9,459 .000. 

Contrasted with TV's losses, the 
standard broadcast industry made 
$56,262 000 (before federal income 
tax). The networks (including re- 

(Continued on page 54) 





Rank Frowns on Young’s 


Move to Release ‘Twist’ In 
US.; Pic Lacks Breen Seal 


“Oliver Twist” has been refused 
a Production Code Administration 
seal for exhibition in American 
theatres, it was learned yesterday 
(Tues.), The J. Arthur Rank ver- 
sion of Charles Dickens’ classic, 
subject of intermittent controversy 
in the U. S. for more than to 
years, hit the headlines again last 
week when Eagle Lion Classics, 
which holds American distribution 
rights, announced it had taken it 
off the shelf and had booked it into 
the Interstate Circuit in Texas for 
a trial run. 

Both Joseph Breen. Production 


(Continued on page 22) 
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Fall Concert Tour 


OF 


The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 
Under the Direction of 


20. Meancapelia Minnesota 
2+.RochesterMinnesote— 
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PHIL SPITALNY 


Last Frontier Hotel, Las Vegas 
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Reports 


of ABC Sale to United Par, 
Grange Still Persist Despite Denials 





Although denied on 
intra-trade report continues strong | 
that Ed Noble, boss of the Ameri- | 
can Broadcasting Co., has been 
negotiating two deals for the sale | 
of the ABC radio and TV networks | 
to four different interests. United 
Paramount Theatres is reportedly 
interested in ABC-TV, and the Na- 


tional Grange, tax-free farm or- 
ganization, is interested in the AM 
facilities of ABC. 


Leonard H. Goldenson, president 


of United Paramount, likewise de- 
nies “any deal,” although it is no 
secret that the Par theatres, along 
with Si Fabian, the Skourases and 
other big theatre owners, deem it 
almost inevitable that big-screen 


television become an economic fac- 
tor if the film theatre-going habit 
is to flourish. Theatres look upon 
“exclusive” TV events, to be piped | 
into the cinemas, as the most po-| 
tent force to combat video’s cur- | 
rent b.o. inroads. 

Periodically in 
vears ABC's sellout 
tury-Fox Film Corp. was a recur- 
rent report, but at that time both 
20th-Fox prexy Spyros Skouras and 
ABC's Noble and/or his spokes- 
men, such as vice-chairman of the 
board Mark Woods and president 
Robert E. Kintner, stressed that it 
“was a matter of not getting to- 
geiher on price.” 

Noble paid around $8,000,000 for 

(Continued on page 52) 


the past two 
to 20th Cen- 


Congressional Medal To 
Jolson Proposed in D.C. 


Washington, Nov. 28. 

When Congress convened yester- 
day (27), Rep. Louis B. Heller, 
New York Democrat, introduced a 
bill to award the Congressional 
Medal of Honor posthumously to Al 
Jolson. 

Jolson, ‘‘without regard to his 
health, unselfishly and unstintingly 
gave his strength to entertain 
members of the armed services in 
and around Korea,” Heller said in 
a statement. 


all sides,* 


| resulted in a draw. Amos 


Showmanship 


Hollywood, Nov. 28. 

Santa Claus and his opening 
parade on Hollywood boule- 
vard played hayse with motion 
picture grosses, but some of 
the film houses recouped their 
ticket losses by sending their 
ushers out to the sidewalks to 
peddle popcorn, candy and 
sody pop. 











Twelve houses along the 
boulevard collected approxi- 
mately $1,000 from the sale of 
refreshments. 


Show Business Weighs 


Legislation Curbing 
Capital Gains Deals 


By J. S. SEIDMAN 
(Certified Public Accountant) 


Death and taxes are 
to be the same in one respect— | 
their certainty. Well, it ain’t so. | 
They are not alike. Death doesn’t 
get worse every time Congress 
meets! 

On 








supposed 


the last go-round by. Con- 
gress, show business came in for 
some attention. Two cute little in- 
come tax loopholes were plugged. 
As a result, $4,000,000 more in 
taxes are expected. This is aside | 
from the increase in income tax |} 


/ rates that affects everybody. 


One of the loopholes puts the 
kibosh on capital gains for writers, 
composers, artists, etc. Gen. Eisen- 
hower touched off a few sparks 
when he sold his manuscript of 
memoirs, and got a ruling that he 
could treat the money as capital 
gain. A capital gain pays a maxi- 
mum tax of 25%, whereas on a 
common ordinary gain the tax rate 
can go over 80%, depending on 
one’s tax bracket. 

After the General Eisenhower 
experience, Amos ’n’ Andy, and 
Jack Benny tried it too, but that 
’n’ Andy 














This move has no connection : 
with the action quietly under way WON. whereas Jack Benny was 
in the Pentagon to award Jolson floored. That left things pretty | 
the Civilian Order of Merit. ' (Continued on page 54) 
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WILL MAHONEY 


THE INIMITABLE 


| IT have played Honky Tonks, 
Burlesque, Vaudeville, Legit, Musi- 
cal Comedy, Nite Clubs, Pictures, 
Radio, Television all the way from 
Broadway to the Antipodes. To 
complete the entire cyci« of Show 


Business 
Opening Dec. 8 
Ringling Bros., Barnum and 
Bailey Circus 
Havana, Cuba 
Represented by 
ASSOCIATED BOOKING CORP. 


Show Biz Bills 
Dangle at New 
Congress Sesh 


Washington, Nov. 28. 

Number of bills affecting radio 
and other aspects of entertainment 
are before Congress in its special 
session which began yesterday 
(Mon.). While there is no indica- 
tion of whether any will get the 
nod from the leaders to pass, sev- 
eral are in the “almost” stage and 
some have been approved by one 
house, which means Congress 
could vote them in the next month 
if it has a mind to. 

Having a good chance to become 
law is one bill amending the Com- 
munications Act to authorize the 











FCC to purchase sites for monitor- | 


ing stations. Also on the verge of 
final approval is the measure to set 
up a joint recording facility for 
Congress, as an adjunct of the 
Congressional radio broadcasting 
service. 
tendent would be named to handle 
the distribution of platters of Con- 
gressional speeches to stations and 
webs, with the likelihood that the 
unit would move a little later into 
the realm of motion pictures to 
make Congressional material for 
television. 

Also hanging fire is a bill to pro- 
| hibit interstate transportation of 
gambling devices (such as slot ma- 


chines), except under seal, from the | 


place of manufacture to areas 
where such devices are legal. This 
would bar shipment of the devices 
to sections where local and state 
laws bar them. 

| Passed by the Senate and mark- 
ing time in the House Commerce 
Committee is the MacFarland Bill 
which drastically amend the Com- 
munications Act. Among changes, 
the bill would reorganize FCC into 
two three-man panels—one_ to 
handle broadcasting and the other 
for common carriers; provides for 
cease and desist orders for minor 
infractions by radio stations; clari- 
fies provisions for judicial review, 
etc. 

Approved by the House and 
marking time in the Senate are 
three bills to change the anti-trust 
laws. One would increase the ceil- 
ing of fines from $5,000 per offense 
to $50,000. A second would give 
the Government the right to sue 
for damages for violation of the 
Clayion Act and would set a uni- 
form statute of limitations at six 
years. Third tightens the laws to 


prevent acquisitions of assets and | 
mergers which tend toward monop- | 


oly. 

Far down the list and unlikely 
to get any attention at all is the 
/bill which would prohibit inter- 
State transmission of gambling 
news via radio or telephone lines. 
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N.Y.’s Radio-TV Loss 

Damage to radio-television 
facilities in New York City 
area alone, along with cancel- 








A $10,000-a-year superin- | 


lations, shutdowns, etc., due to 
the weekend storm, added up 
to a $1,000,000 loss for broad- 
casters. 

Throughout the east the 
“big blow” and storm wreaked 
havoc with radio and tele- 
vision operations. 








B’way Legit Supplies 
Awards Contenders 
In Oscar Sweenstakes 


Hollywood, Nov. 28. 
The play is definitely the thing— 

even when it’s a motion picture. 
Live drama comes into its own 
in Hollywood this year with the 
legitimate theatre comprising the 
basis for the bulk of films regarded 
as Academy Award contenders. 
Five out of the seven films men- 
tioned as potential nominees were 
originally plays. Exceptions are 
Paramount's “Sunset Boulevard” 
and 20th’s “All About Eve,” both 
screen originals, the former deal- 
ing with the film industry and the 

latter with the legitimate stage. 
Dominance of play scripts marks 
the first time in Academy Award 
history that pre-nomination talk 
has been peppered sc strongly with 
names familiar to a legitimate the- 
atre audience. And should one of 
the film versions of a play 
the coveted Oscar as the best pic- 
ture of the year, it would be the 


first time legit has triumphed (save | 


for the British-made “Hamlet” in 
1948) since “You Can't Take It 
With You” duplicated its stage suc- 
cess to be handed the top film 
honor in 1938. 


With the exception of Stanley 


Kramer's “Cyrano de Bergerac,” 
none of the filmed plays contending 
for top honors is more than six 
years old. “‘Cyrano,” although 53 
years old, is showing plenty of 
strength in the stretch gallop for 
the Oscar derby. 

Four other plays which are be- 


are Columbia’s “Born Yesterday,” | 
Universal-International’s “Harvey,” | 


| Warners’ “Glass Menagerie” and 


_ Metro's ‘The Magnificent Yankee.” | 


| As a corollary to the emergence 
, of legit as a strong contender for 
| honors in the annual film sweep- 
stakes, Broadway also stands a 
good chance of grabbing the top 


' honors in the acting-awards divi- | 


sion. Judy Holliday, who recreated 


her legit role in “Born Yesterday” | 


| for the film version, is figured a 
' strong contender for the Best Ac- 
tress trophy. And for the first time 
in Academy history, she’s also a 
possibility for the best supporting 
actress award for her work in 
| “Adam's Rib,” her first film chore. 
Another potential nominee for the 
Best Actress award is Ann Harding, 
| no stranger to Broadway. 
| On the male side, two of the 
| Strongest contenders appear to be 


|actors who are recreating their | 


! 
| roles on the screen, Jose Ferrer 
| for the title role characterization 


| in “Cyrano” and Louis Calhern for | 


| the Justice Oliver Wendell Holmes 
part in “The Magnificent Yankee.” 


LIL RR WRECK KILLS 








One film exec and two radioites 
| lost their lives in last week’s Long 
| Island Railroad wreck, which took 
a toll of 77 at Richmond Hill, N. Y., 
on Thanksgiving eve. William Bent- 
| ley, 45, art director for 20th-Fox’'s 
homeoffice advertising department, 
was killed, as were William Gref- 


fley, 34, production manager for | 
Kenyon & Eckhardt, and Edward | 


| Dudley, 27, an NBC spot salesman. 
Bentley was born in St. Louis, 
| and had been in the industry for 
_the past 25 years. Just recently he 
_had been inducted into the Mo- 
_tion Picture Pioneers. Early in 
his career he was associated with 
Skouras Theatres of St. Louis, be- 


coming art director of the circuit. | 


Subsequently he worked for War- 

ner Bros. and Columbia Pictures 

_ before joining 20th Century-Fox. 

| Bentley was responsible for 
(Continued on page 47) 


cop | 


ing mentioned as possible nominees | 


THREE FROM SHOW BIZ 


Storms Property Damage Negligible. 
Compared to Loss at the Boxoffice 


+ Property damage sustained 


exhibitors during the course of atk 
Saturday’s wind, rain and snow. 
storm which lashed the eastern sea. 
board and north central states was 
negligible compared to the “incal- 
|culable” loss of business caused 
| when the filmgoing public stayeq 
home. That’s the reaction of top 
officials of the RKO, Loew 
Warner circuits whose 
blanket the affected areas. 
Sol Schwartz, president-clect of 
| RKO theatres, estimated tha. at the 
height of the gale, attendance on 
his loop was off by one-third. Sur 
prisingly little damage was done to 
Loew houses, said circuic exe 
Oscar Doob, but the business lost 
i. obviously irretrievable. A War- 
ner spokesman declared that his 
chain was hard hit, particularly in 
Ohio and Pennsylvania, where the 
snowfall reached blizzard propor- 
tions. 
Although 








and 
theatres 


conceding that the 





Other storm news in Ra- 
dio-TV, Vaudeville, Bands, 
Nitery and Legitimate de- 
partments, 








worst storm in years had dented 
grosses considerably, the exec was 


somewhat philosophic about the 
situation. Condition is only a 
“temporary” one, he added, and 
certainly is “no catastrophe.” All 


three of the nation's largest chains 
had the misfortune to be screening 
a trio of the year’s potentially best 
grossers during the Thanksgiving 
holiday weekend. 

“All About Eve” (20th) opened 
rousingly on the RKO loop, while 
“King Solomon's Mines” (M-G) 


(Continued on page 53) 





Fitzgeralds’ Hay Isle 
Rubbled; Heiskells’ Too 


Darien, Conn., Nov. 28. 

The south shore of Connecticut, 
which took a severe beating in the 
weekend storm, seemed to have 
focused the most damage on Ed 
and Pegeen Fitzgerald’s Hay Is- 
land (i4 acres) and the Andrew 
Heiskells (Madeleine Carroll) at 
‘nearby Noroton. Heiskell is the 
Life mag publisher whose $75,000 
home is said to require at least a 
$25,000 repair job, in view of the 
entire seawall being gone, their 
‘bathhouse washed away (it wound 
up on the Fitzgeralds’ lawn), and 
much of their roof lost. 


The 14-acre Hay Island, on which 
|is situated the radio Mr. & Mrs. 
| team’s two-story house, guest house 
,and garage, is now virtually three 
smaller islands, with the cause- 
, way, which connects the island to 
‘the mainland, completely gone. 
| William Ziegler, industrialist, who 
owns this and other large proper- 
'ties adjacent to his home, may 
‘have an estimated $50,000 repair 
bill on the causeway, etc. As it is, 
the Fitzgeralds can no longer oc- 
cupy their island, where they have 
| been long ensconced: They had to 
crawl literally on hands and knees, 
in water, over the rubble to get up 
/on the mainland and thus get back 
_to their New York apartment in 
_the Hotel Pierre, from whence they 


‘do their five-a-week radio stint for 
WJZ, along with their midday TV 


| 


we over the same network. 


Fitzgerald had gone to Darien to 

ifetch a dog from the veterinary 
|when the gale marooned him on 
the mainland. Mrs. Fitzgerald was 
marooned in the house. He finally 
crawled back on the island. The 
beach patrol wanted to take her 
off by water but she refused, re- 
porting that five craft had already 
‘been hurled on her lawn. The 
house withstood the elements, al- 
though the roof was threatened but 
the interior was damaged by the 
‘rain. 
Landlord Ziegler had the bull- 
dozer working Sunday pronto after 
the storm abated but it is a ques- 
tion whether a new causeway can 
be built much before -the winters 
end. Fitzgerald missed his AM 
‘and TV shows on Monday (27) in 
‘order to survey the possibility of 
|closing up the house and how to 
transport their belongings into 
‘town without resorting to one of 
those African safaris, in chain-gans 
style, to hand things over the sub- 
merged watery rubble. Mrs. Fitz 
gerald did both Monday shows with 
} guests. 
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PHILLY COURT ELEVATES DRIVE-IN 





RCA Would Trim TV Projector Prices GWEN A RIPHTS (If 3 Day Top Film Echelon Conclave 
50% If Enough Exhibs Buy Them 


RCA, 
give theatre television its big push 
over the top, has revealed plans 
to theatre operators to trim prices 


on the large-screen projector units | 
if enough exhibitors | 


almost 50% 
order them to make possible an 
assembly line production. In view 
of the current boxoffice dip across 
the country, which has spurred 


exhibs to seek all ways possible | 
to hypo their grosses, it’s antici- 
pated that the RCA bid may start | 
a minor rush of exhibs to purchase | 
big-screen equipment. 

RCA disclosed its new price scale | 
t a huddle of 28 leading circuit 
operators from all sections of the 


country recently in New York, who | 
were confabbing on ways to boost | 
RCA explained that it | 


business. 
will be forced to maintain the 
price per unit at $25,000 for each 
unit up to 200. If more than 200 
theatremen order them, the price 
will be trimmed to $15,000. And if 
the manufacturer receives 500 
orders or over, it will cut the cost 
to $13,500. It’s believed that RCA 
will also work out some kind of | 
financing deal, such as it offered | 
exhibs when sound was first intro- | 
duced into the industry. 

Theatre TV_ proponents have |! 
long contended that only a mass 
installation of big-screen equip- 
ment in theatres throughout the 
country will get the new medium | 
rolling. That, they point out, is/| 
the only way possible to raise 


(Continued on page 8) 





Theatre Seats, Projection 
Equipt. Exempt by Order, 


Washington, Nov. 28. 


Theatre seats, carpets and sound | 
and projection equipment are ex- 
empt from the Government's order 
placing a $5,000 construction limit 
for any single year. Assurances to 
this effect were given to represen- 
tatives of theatre equipment man- 
ufacturers and dealers today (28) 
by officials of the National Pro- 
duction Administration. 

Industry group, which was head- 
ed by Oscar Neu, president of the 
Theatre Equipment and Supply 
Manufacturers Assn., and Ray Col- 
vin, executive director of the Thea- 
tre Equipment Dealers Assn., felt 
the construction curb would place 
undue hardships on their business 

enterprises and sought substantial , 
relief, 

Government spokesmen said that 

“hardship” cases would be ap- 
proved and added any material | 


not a permanent part of the thoa- | 


tre property would be regarded as 
equipment not covered by the con- 
struction curb. The question of | 
Whether air conditioning apparatus 
came within this category appar- | 
ently was left open. 


Government group 
Nathan D. Golden, film section 


head of the Department of Com- | 
James Follin, of the NPA | 


merce; 
construction control division; 
James Frank, assistant to Golden, 


and Richardson Bronson, NPA at- 
torney, 





Distrib Wins Judgment 
On Johnson Jungle Pic 


Variety Film Distributors, headed 


by Amerigo Benefico, won a $35,-| 


000 judgment in N. Y. supreme 
court this week against Mid-Cen- 
tury Pictures and Osa Johnson, 
Widow 
Son. Decree came by default after 
Mid-Century and Mrs. Johnson 
failed to contest a breach-of-con- 
tract suit brought by VFD. 


VFD sued on the claim that the. 


defendants 
seven-year 
Eranting it 


broke an_ exclusive 
distribution contract 
worldwide releasing 


rights to four adventure films pro- | 
duced by Mrs. Johnson. The pix. 
were edited from 2,000,000 feet of | 
film which she and her late hus-. 


band filmed in Africa, Borneo, and 
the Solomon Islands. 





in a move that may finally + 


included | 


of explorer, Martin John-| 


Acad Rolls Closed Dec. 1 


Hollywood, Nov. 28. 

Academy of Motion Picture Arts 
and Sciences will close its mem- 
bership rolls Dec. 1, with no more 
applicants accepted until after. the 
Oscar Derby in March. 

Members’ were notified by 
| Charles Brackett, prexy, that those 
delinquent in dues will not be per- 
| mitted to vote in the annual Acad- 
| emy Awards contest. 


British B.0. Off 
$7,798,000 in 2d 








iin some film 


| which, 


REGULAR HOUSES 


Philadelphia, Nov. 28. | 
Long regarded with indifference | 
industry quarters, | 
drive-in theatres today (28) were 
elevated by judicial order to the 
Same _ position of conventional 
houses so far as trading position | 
is concerned. Elevation of the 
ozoners to the loftier industry rank 
was effected by Judge William | 
Kirkpatrick in U. S. district court | 
here, in a far-reaching decision , 
if sustained, might change 
the film-licensing habits of the ma- 


| jor distributors throughout the 
; country, 
Jurist specifically ruled that a: 


| drive-in house must be given the 
|same film-licensing opportunities as 


Qtr; 987, Drop 


London, Nov. 

Boxoffice takings of British: ae 
| ture theatres dropped 9.8°% for the 
second quarter of this year from 
April 1 to July 1, according to a 
detailed analysis compiled by the 
Board of Trade and issued here | 
last Saturday (25). Number of paid | 
| admissions dipped 7.9% or from 
| 371,063,000 in the first quarter to 
| 341,582, 000. Gross receipts de-| 
'clined $7,758,000 from the first | 
| quarter. The boxoffice decline is | 
comparable with the figures of the | 
| preceding year but are higher than | 
those recorded in 1947 and 1948. 

Proportional decrease in paid 
admissions varied according to dif- 
ferent regions. It was as low as 
4% in the North country and up 
to 13% in the Midlands. Holiday 
by- were down by about 3° 
and industrial areas dropped by 
8°. 

Average prices of admission fell 

(Continued on page 8) 


WB Gets Until Jan. 15, 
20th to March 5 to Fill 











Judge Alfred C. Coxe in N. Y. 
Federal court yesterday 
gave Warner Bros. until Jan. 15, 
and 20th-Fox until March 5 to file 





court. 


| which to work out final details in 
‘their projected consent decrees in 
the industry antitrust suit. 

Judge Coxe’s order, however, 
failed to clarify the confusion re- 
'garding the original deadline for 
the filing. Department of Justice 
i has put the date at Dec. 6 while 
‘the film companies insist it should 
be Jan. 12. Significance is that 
Loew’s, which is not seeking a set- 
tlement with the Government, 1s 
called upon to meet the original 
filing deadline. 





Century Chain Continues 
Large-Screen TV News 


Century circuit (N. Y.), favor- 
‘ably impressed with the reaction 
of its customers to the theatre tele- 
vision pickups of NBC’s “Camel 
Newsreel,” has decided to continue 
its transmission indefinitely, but on 
a week-to-week basis. While the 15- 
minute show, aired only once each 
night since it's picked up off the 
air from NBC, hasn't boosted 
grosses, customers constantly ex- 
| press amazement that they can see 
news reports before they even read 
about the events in their news- 
papers. 

Program is being fed to Cen- 
tury’s two houses equipped for big- 
screen video, one in Brooklyn and 
one in Queens. Circuit is report- 
edly paying NBC and Camel ciga- 
rets, which sponsors the newsreel, 
, a small token fee for the privilege. , 


Plans of Divorcement 


their divorcement plans with the | 


Extensions were allowed to give | 
the two majors additional time in| 


regular closed-in operations. Judge 
Kirkpatrick ruled that the Boule- 
| vard drive-in, situated between Al- | 
‘ lentown and Bethlehem, Pa., was 
‘entitled to the same first- -run ‘deals 
given the initial-run conventional | 
houses in Allentown. 

Judge thus ruled in favor of the | 
| plaintiffs in the injunction suit | 
brought by David E. Milgrim and | 
his family, operators of the Boule- 
vard, against the eight distributors. 
Milgrim had charged conspiracy | 
among the defendants because of 

(Continued on page 53) 


Special Kid Days 
At 5-10c Admish 
Seen Aid to B.0. 


A special children’s day in every 
theatre once a week with admis- | 
sion 5c or 10c was suggested this 
week by Malcolm Kingsberg as a 
step for possible cure of current 
b.o. ills. Former RKO Theatres 
prexy disclosed that he had come 
to the conclusion a bigger pitch 





‘must be made for kid biz through 


a study of the situation in the cir- 
cuit’s houses. 

“Children are not only the 
adults of the future, and for that 
reason must be educated to becom- 
ing regular theatre patrons, but 
they sell pictures to their families 
every time they go to the movies,” | 
KingsBerg declared. “The indus-. 
try must take active steps to at- 
tract them if it is going to restore 


'the theatre going habit and rebuild 


(Tues.) | the boxoffice.” 


Kingsberg said he thought one 
way to get the moppet trade back 
(Continued on page 55) 


Report Canadian 


To Probe the State of the Pix Biz 





Skouras Delayed 


Twentieth-Fox prez Spyros P. 
Skouras and veepee Al Lichtman, 
originally scheduled to have left 
for the Coast Sunday (26), have 
postponed their departure at least 
a week. Two execs reportedly de- 
layed their trip to prepare more | 
material at the homeoffice for dis- 
cussion with studio toppers and 
also because of the poor weather 
the early part of this week. 

They're expected to iemain in 
Hollywood from a week to 10 days. 





Group's $6,500,000 | 


+ 


| Studio toppers will meet in a three- 
| day 
|echelon discussions on 


Major company and 


presidents 
session Dec. 8-9-10 for top- 
“the state 
of the picture business” Powwow, 
the first of such restricted get-to- 
gether of high brass in a number 
of years, will be held at the 
Phoenix-Biltmore hotel in Phoenix, 
Ariz. 

Concrete steps to meet the b.o. 
decline that has hit the industry 
with renewed force this fall head 
the agenda. What can be done in 
the way of production and distri- 
bution changes to offset the on- 
slaught on television and other 
forms of competition will get a 
thorough going-over in the all- 
business conclave. 

Other topics to come up will un- 
| doubtedly be the future of the Mo- 
'tion Picture Assn. of America’s 
participation in the Council of Mo- 
tion Picture Organizations, new la- 


bor pacts, methods of slashing 
overhead and other production- 
distribution ~ costs and _ foreign 


Bid for RKO Prod. 


First concrete indication that 
Howard Hughes may be willing to 
sell his controlling intgrest in 
RKO’s production-distribution or- 
ganization as well as in the RKO | 
theatre circuit was evidenced on! 
both coasts this week. Dealings | 


| with a Canadian syndicate for sale | 


of the production-distribution com- 


| bine for $6,500,000 have progressed | 


to the point where a contract has | 
been drawn up, but it is still oat | 
clear as to whether the deal wil 
actually be consummated. 


Some reports in New York have 
it that the agreement fell through | 
as long as a month ago. From the | 
Coast, however, it was learned that | 
the front man operating on behalf | 
of the Canadian group arrived in | 
Hollywood Monday (27) morning | 
for further talks with Hughes and 
his reps. 

Hughes had consistently indicated | 
Hughes has consistently indicated | 
that the filmmaking operation is, 
his pet project in the vast industrial | 
empire he controls, and that he) 


intended to hang on to it. | 


This desire has been contrary to | 
the advice of his chief advisor, | 
Noah Dietrich. On the other hand, | 
the RKO topper has shown very | 
little interest in the theatre com- | 
pany, leaving its operation entire- | 
ly in the hands of Sol Schwartz, | 

(Continued on page 8) 





National Boxoffice Survey 


Hurricane, Bliz Hit Trade; 
‘Dance,’ ‘Story’ Finish Second and Third 


With a hurricane along the Atlan- 
tic seaboard, blizzards in such keys 
as Pittsburgh, Cleveland and Chi- 
cago, and very cold weather in 
other cities, first-runs took a 
severe beating on the usually big 
Thanksgiving Day week. Shut- 
down of all deluxers in Pitt spelled 
heavy losses, and a majority of 
big exchange cities suffered. How- 


‘ever, along the Pacific coast and 


in Denver biz was respectable. 

Despite these handicaps, “King 
Solomon's Mines’’ (M-G) soared to 
great heights, with a total over 
$504,000 grossed in some 22 key 
cities covered by VARIETY this 
week. Pic hit new records in two 
communities, and ranged from 
good to great or terrific in 15 other 
cities. It is this session’s champ in 
a walk. 

Second spot goes to “Let's 
Dance” (Par!, with a little over 
$200,000 grossed in 14 key engage- 
ments. “Dance” was virtually a 
photo finish with “West Point 
Story” (WB) getting second honors, 
latter winding up a close third 
with about the same coin. 

“American Guerrilla” (20th) is 
winding up fourth while “Jackpot,” 
also from 20th-Fox, is finishing 
fifth. “Where Danger Lives” 
(RKO) is sixth in its first week. 
“All About Eve” (20th) still is 
showing enough to cop seventh: 


| 
—-—~—— | 
| 


‘Solomon’ Again First; 


position while “Two Weeks With 
Love” (M-G) is eighth. 

“Milkman” (U) and “Rio Grande” 
(Rep) round out Big 10 list in that 


order. “Breakthrough” (WB), sec- 
ond last stanza, “Copper Canyon” 
(Par) and “Harriet Craig” (Col) 
are top runner-up films. 

Besides “Story,” “Dance” and 
“Danger,” only “Cyrano” (UA) 


shapes up as a standout newcomer. 
The Jose Ferrer starrer is going 
great guns in N. Y. and teed off 
big in L.A., both on roadshow 
policy in small-seaters. ‘Never a 
Dull Moment” ‘RKO) is inclined 
to be uneven this frame, being bi¢ 
in one spot, trim in another, okay 
in Balto and mild in N. Y. 


“Tll Get By” (20th) continues 
doing sizable trade, being fine in 
K.C. and Washington. “Johnny 
One-Eye” (UA) is solid in Detroit. 
“Mad Wednesday” (RKO) is only 
medium in L. A. 

“Macbeth” (Rep) is trim’ in 
Washington. “Three Husbands” 
‘UA’ looms big in Denver. “Two 


Flags West” (20th) is perky in Chi 
and big in Toronto. 

“Red Shoes” (EL) launched a 
pop-scale run in N. Y. with rous- 
ing first week despite running over 
two years at a nearby house. 
“Saddle Tramp” (U) looks nice in 
N. Y. with vaude. 


(Complete Borxrcffice Reports on 


Pages 11-13) \ 
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markets. 
More ‘Adult’ Pix? 

Seen also as a possibility for dis- 
cussion are changes in the Produce 
tion Code. It is known that some 
| producers have been restive under 
‘the restrictions of the self-regula- 
| tory agreement while TV is felt 

(Continued on page 22) 


NEW ANGLO-US. PACT 
INKING DEC. 5 IN N.Y. 


New Anglo-American films agree- 
|ment, which became effective Oct. 
1, will be formally inked in New 
York next Tuesday (5). Ceremony 
will be held at a Harvard Club 
luncheon to be given by the board 
of the Motion Picture Assn. of 
America for Rupert Somervell, 
British Board of Trade official, who 
|is scheduled to arrive in the U.S. 
|Friday (1) on the Mauretania. 

Somervell is to sign the docu- 
ment for Britain while American 
signatories will be Eric Johnston, 
prez of the MPAA and Gov. Ellis 

(Continued on page 55) 
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Perlherg-Seaton Urge Sharing 
Production Facilities for Economy 





Grosses are “great,” but adjust- + 


ments in production economy are 
demanded to return the industry 
to a healthier financial footing, in 
the opinion of producer William 


Perlberg and writer - director | 
George Seaton, who recently 
switched from 20th-Fox to the| 
Paramount lot. 


Exhibition, too, has a challenge 
to meet, they added. The two 
suggested that some form of show- 
manship innovation, such as large- 


screen television, to supplement 
the main feature in lieu of the 
usual bottom half of the double 


bill, might provide the answer. 
As for cutting filmmaking costs, 


they said they saw as feasible 
the idea of perhaps two or more 
majors sharing the same studio 


means of reducing 
Comments 


facilities as a 
overhead expense. 


on the immensity of some Coast! 
lots served to remind Seaton of 
an incident which occurred when 
the team was escorting a visiting 
Scandinavian produces on a tour 
of 20th Leaving one mammoth 
stage for another several hundred 


yards away, the visitor asked if he 
were then approaching Metro. The 
fact that he still was on 20th ter- 
rain left him incredulous, Seaton 
recalied. 

Perlberg and Seaton, currently 
in N. Y., have been prepping up- 
coming production and will return 
to the Coast tomorrow (Thurs.). 

Elaborating on their observation 


that theatre income is “great,” 
they said current revenue was 
considered beyond reach before 


World War II. Persisting as the 
problem is the means of bring- 
ing in new films at budgets more 
in line with the potential gross 
business. As for their own budgets, 
they said they’d go as low as $200,- 
000 if the subject could be given 
the proper treatment with such 
relatively low expenditure. 

Perlberg and Seaton were pact- 
ed by Par for 12 features over a 
six-year period. They will co-pro- 
duce seven, with Perlberg to be 
sole producer of the remaining 
five. Seaton will write and direct 
the five. 

Marketing conditions today and 
“the development of home television 
point to the ultimate elimination 
of the second feature, according to 
Perlberg. He figures exclusive 
video shows for theatres, in support 
of the one top film, will constitute 
the innovation which will inject 
new life into the boxoffice. Thea- 
tre men could band together to 
share programming costs, he sug- 
gests. 

While commending exhibs gen-, 
erally for their merchandising ef- 

(Continued on page 20) °- 
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Majors Named In 


$342,000 Trust Suit 


Chicago, Nov. 28. 

Two loca circuits and 12 majors 
and distribs were slapped with a 
$342,000 antitrust suit in Chi Fed- 
eral court last week by the indie 
Eagle theatre pere. Allegation, 
which is unique among antitrust | 
actions, names the plaintiff’s land- | 
lord as principai defendant, and) 
ir addition envelopes nearly all, 
the Chi film industry as_ sub-' 
ordinate defendants. 

Eagle, leased on a yearly basis 
from John Samadalis and John 
Manta, local circuit owners, charges 
it was deprive: of suitable product | 
Since 1932 put asks damages only | 
over last 10-year period. Inability | 
to secure product with potent ap- | 
peal, the complaint charges, was 
direct result of a conspiracy be- 
tween the mejors and Samadalis 
and Manta. Morris D. Zimmerman, 
Eagle lessee, charges he was able 
to secure product only after its 
Graw appeal had been thoroughly 
exhausted by rival houses, the 
Milda and Ramova, both of which 
=, one by Zimmerman’s land- 

ora 
wedge by entering the competitive 
market here would result in the 
Suspension of his 
lease. Zimmerman charged 

Named in the action, filed by 

tiorney Nathan Hoffberg, were 
Samadalis and Manta, their wives, 
Balaban & Katz, Paramount, Para- 
mount Distribution Corp., Warners. 
WB theatres, Loew's, 20th, RKO, 
RKO theatres, Columbia, Universal, 
Universal film exchange and 
United Artists. 


| 


\ny attempt to escape the | 


year-to-year | 


, will be followed by biographies of 
‘'SDG members, 


Sheldon Now a Prod. 


Hollywood, Nov. 28. 
Dore Schary upped Sidney Shel- 
don, fermer Oscar winner, from 
writer to producer-writer at Metro. 
Sheldon’s Academy award was 





for “The Bachelor and the Bobby 
Soxer.” Since moving to Metro.he 
has turned out such screenplays as 
“Easter Parade.” “Nancy Goes to 
Rio.” “Three Guys Named Mike” 
and “Annie Get Your Gun.” 








New RKO-Disney 


Deal on Distrib, 
Anslo Joint Pic 


New RKO Radio-Walt Disney 
Productions deal was disclosed in 
N. Y. vesterday (Tues.) calling for 
continued release by the major of 
Disney product and a second joint 
production venture in England. 

RKO and Disney jointly produc- | 
ed “Treasure Island’ in England 
last year. Similarly. they will 
collaborate on the making of “The 
Story of Robin Hood” in the same 
country next year under the new 


pact. Film will be done in Techni- 
color with cast and production 
crew as yet unset. 

New agreement was reached 
between Roy O. Disney, president 
of the indie firm, and Ned E. 
Depinet, president of RKO. It 
covers worldwide distribution of 


“Alice in Wonderland,” all-cartoon 
feature which is scheduled for 
release next summer, as well as 
continued handling of Disney 
features made in past for RKO 
release. 

Also, new accord covers 36 new 
cartoon shorts, representing two 
years’ output, and three new films 
in the “True Life Adventure” 
series. 


Goldwyn’s RKO Pact 
Discussed on Coast 


Extension of Samuel Goldwyn’s 
releasing pact with RKO is under- 
stood under discussion on _ the 
Coast this week. James A. Mul-| 
vey, prez of Goldwyn Productions, | 
and Ned E. Depinet, prexy 2. | 





| RKO, are in Hollywood for hud- 


Goldwyn contract isn’t up until 
next summer, but there’s reported- 
ly a desire by RKO to get a new 
deal set. It has been running from 
year to year for the past few years, 
with Goldwyn holding options on 
renewals if he desires. 

Mulvey is expected back in New | 
York by early next week. 


dles with the producer. 





Foreign ‘Born’ Nixed 
As Morally Offensive , 


A foreign version of RKO’s! 
“Born to Be Bad,” which the Na-| 
tional Legion of Decency consid- | 
ered as “more morally offensive” | 
than the domestic print, has been | 
withdrawn from distribution, the | 
Legion disclosed in New York last | 
week. Organization said RKO had | 
agreed to use the domestic print | 
for release throughout the entire | 
world market. 
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BURL IVES 


“Calling All Playwrights” 





Ives, who has done 160 concer 

ithe past year and is now touring 
overseas for the Air Corps writes | 
from Arabia: “Want to stay in New 
York with my family awhile. way- 
faring has its Nmits and _ I've 
reached it Can't you find a play 
for an American Raimu 


ives productions 


$1,500,000 Net 
For U in 1949-50 


Continuing on the aggressive 
through its fourth and final quar- 
ter. Universal concluded its fiscal 
vear ended last Oct. 31 with an 
estimated profit of $1,500,000, ac- 
cording to unofficial financial 
sources. Final, official figures will 
be disclosed in January. 

Estimated profit fow the past 
fiscal year represents a substantial 
gain over 1949, when the firm had 
a loss of $1,125,851. In the preced- 





ing year, 1948, U had a net loss | 


of $3,162,812. 


If current estimates are proved 
with subsequent official statements, | 
U | 


the final quarter of 1950 for 
will be the healthiest in a lengthy 
period for the firm. Profit for the 
first 39 weeks of the year amounted 


| to $979,171, as against loss of $775.,- 
| 018 for the corresponding period 
2 

; in 
| covering November through Janu- 
| ary, on the basis of current bill- 


1948. Thus, the final quarter, 


ings, is expected to show a profit 
of more than $500,000. 

Robust financial position of the 
distrib recently enabled it to re- 


| arrange its financing, providing for 


a new maximum revolving credit 
of $7,900,000. 





Rep. Carroll, Donohue 
Head Atty. Gen’! Slate 


Washington. Nov. 28. 
Rep. John A. Carroll (D., Colo.) 


'and Joseph Donohue, Washington | 


attorney, reportedly head a list of 
candidates for the post of Assistant 
Attorney General, in charge of the 
antitrust division. Position has 
been open since the resignation 
last summer of Herbert Bergson. 


List of candidates is said to have 
been submitted to the White House 
several days ago with official ac- 
tion now awaited. Other names on 
it include William Underhill, act- 
ing head of the antitrust section; 
Herbert Borkland, antitrust attor- 
ney; Graham Morrison, also of the 
Department of Justice, and Samuel 
Issacks, N. Y. attorney. Rep. Car- 
roll, staunch New Dealer, was de- 


ts in 


Wednesday, November 29, 1950 


agency. 


tests. 


the people. 





| customers. Then Commander 


Today the exhibitors say that Phonevision 
tential enemy and they have warned the film distributors not to 
sell pix for such exhibition under threat of losing theatre-owning 





Indies’ New D. of J. Stance 


Washington, Nov. 28. 


Independent film exhibitors, who for years have regarded the 
Justice Department’s antitrust division as their best friend and 
protector, have now begun to turn sad, “et tu Brute” eyes upon the 

New stance goes back only about a week since disclosure 
that it was the antitrust division which “suggested” to the big 
studios that they should provide films for the Chicago phonevision 


Not so long ago, the indie exhibitors claimed that the Big Five 
production-exhibition companies were the worst enemies they had. 
The antitrust division went to the mat with the majors, commenc- 
ing in 1938, and the indies hailed the division as a real friend of 


is their worst po- 


E. F. McDonald, who controls 


| Phonevision, told the Justice Department he was running into a 


stonewall because of threats 


from 


film exhibitors. McDonald 


appealed to the antitrust division to help him get pictures for the 


bureau. 


tests authorized by the Federal Communications Commission. 
Antitrust division made its “suggestion” to the distributors. and 
the indie exhibitors are taking a new look at the Government 








Par Maintains Divvy 


That Paramount intends to main- 
tain the $2 annual dividend rate 
which was consistently paid by the 
old Paramount Pictures, Inc., was 
further demonstrated this past 
week. Par board declared its third 
50¢c divvy so far this year and like- 
lihood is the same will be voted for 
the final quarter, for a total of $2 
for the year. 

It's expected United Paramount 
Theatres will hold to the same divi- 
dend pace. 

Third quarter 
per share of common _ stock 
been declared by the board of 
United Paramount Theatres, rep- 
resenting the same amount paid in 
the first two quarters. 

Divvy is payable Dec. 20 to 
stockholders of record on Dec. 5. 


Par Distrib Co. 


Showing Plenty 
Coin On Its Own 


Long-respected theory that the 
theatre subsidiary was most essen- 
tial to the financial welfare of a 
major company is being severely 
jarred by the current progress of 
the two new Paramount firms. 
| While clearly the exhibition branch 
of the old Par corporation was the 
chief revenue-earner before di- 
vorcement, new monetary returns 
show that production-distribution, 
|on its own, is capable of showing a 
{hefty profit. 


50e 
has 


dividend of 





| V.p. 


| 
| 





! 
} 
{ 


Refuting the only-theatres-can- | 
;}make-money line of thought, the | E 
|setting up a fair practices code. 


'new Par film company, in its first 
‘year of independent operation, is 
taking giant steps in the earnings 
area. The new Par circuit is far 
less spectacular. 


Par Pictures wound up its first 
39 weeks of separate operation with 
a profit of $4,571,000 and appears 
|headed for a first full year’s net 
,total of $7,000,000. Par prod.-dis- 
|trib subsidiary, according to pre- 





divorcement pro forma statements, | 


had earnings of $2,397,000 in the 39 
weeks of 1949. Thus, the new profit 
represents a gain of close to 100% 
‘and is taken to show conclusively 


| that filmmaking and selling are far | 


from financially dependent on an 
|allied theatre chain. 

United Paramount Theatres drew 
a profit of $6,498,000 in the first 
‘three quarters of the current year 
'as against the $7,501,000 which the 


Picture originally was classified feated for reelection in the last |theatre subsid netted in the cor- 


as “B” (morally objectionable in | 
part for all) when reviewed by the 
Legion on Sept. 28. 
film are Joan Fontaine, Robert | 
Ryan and Zachary Scott. At the} 
same time, the censoring group re-! 
vealed that it had affixed a “B”| 
rating upon Columbia’s ‘Emer-| 
gency Wedding.” The Larry Parks- | 
Barbara Hale vehicle was said to! 


“reflect the acceptability of di-| 


vorce” and contains a “light treat- | 
ment of marriage.” 


SDG’s Directory | 


Screen Directors Guild in the 
east, which publishes The Screen 
Director as a monthly, is planning 
to expand its publishing activi- 
ties with a new dual-colored direc- | 
tory to appear quarterly. 

Foreword will discuss the func- | 
tions of the director in theatrical | 


and non-theatrical film work. This | 





elections. 


Slate represents those who 


dustrv’s antitrust suit. 





Alfred E. Daff 


(V.P. and General Sales Manager of 
Universal-International) 
wants to know why it is that the 
picture industry is 


In Crisis, United, But 
in Normal Biz, 
W e’re Inimical 


* * 


one of the many editorial features 
in the upcoming 


* 


45th Anniversary Number 
of 


VARIETY 











‘responding period of 1949, under 
'the old corporate setup. However, 


Stars of the | would be in charge of the film in-|the vast changes in the past year 


jin the physical makeup of the cir- 
|cuit makes the comparison figures 
meaningless. Profit for the two 
| periods excludes capital gains. 

If the two independent firms had 
_remained integrated, the total net 
-earnings, excluding capital gains, 
would have shown a healthy im- 
provement over 1949. The com- 
bined total for the 39 weeks in 
,1950 amounted to $11,069,000, as 
compared with $9,898,000 for the 
| like period last year. 





N. Y. to Europe 
Vivien Leigh 
Sir Laurence Olivier 
Billy Wilder 


Europe to N. Y. 
Reg Connelly 





Trapp Famiiy 


Arnall Holds Of 
Trade Practices 


Issue at COMPO 


Ellis G. Arnall has acceded to 
requests of execs of the Council of 
Motion Picture Organizations to 
hold off introduction of the issue 
of trade practices at the next ses- 
sion of the COMPO exec board. 
Prez of the Society of Independent 
Motion Sikes Producers has 
written notes this week to COMPO 
prexy Ned FE. Deninet and exec 
Arthur L. Maver agreeing to 
withdraw his request that the trade 
practice issue be withheld from the 
agenda. 

Arnall’s original plan was to in- 
troduce the matter at the recent 
exec -board session in New York. 
He withheld it. however. in light 
of the more serious difficulties 


| COMPO was facing at that time on 


the dispute over revresentation of 
Theatre Owners of America. 

Following those meetings, Arnall 
wrote to Depinet and Maver ask- 
ing that it be put on the next 
stanza’s agenda. They wrote back 
asking the deferment on_ the 
grounds that the highly controver- 
sial issue might have the effect 
of jeopardizing the organization's 
future while it was still in the 
formative stage. Arnall, in his 
reply, said he would be glad to ac- 
cede, since he did not want to 
make any move that might threat- 
—* until it was more uni- 
ed. 

Arnall’s plan was to ask the in- 
dustry to request intervention of 
the Federal Trade Commission in 


FTC is authorized to take such 
steps under the law setting it up. 





Harry Cohn Named Prez 
Of Cal. Cancer Fund 


Los Angeles, Nov. 28. 
Harry Cohn, Columbia Pictures’ 
prexy, last week was named chair- 
man of a national fund-raising 
drive for construction of a new 


| cancer hospital at Duarte, Cal. 





Cohn’s appointment was dis- 
closed by Victor M. Carter, who 
heads the City of Hope, a non-sec- 
tarian institution at Duarte. Cam- 
paign goal is $1,400,000. 


L. A. to N. Y. 


Francis Bethencourt 
Ned E. Depinet 
Helen Deutsch 
Eddie Foy, Jr. 
Howard Freeman 
Augustus Goetz 
Ruth Goetz 

Abby Greshler 
Henry Gris 
Cornwall Jackson 
Wally Kline 
David A. Lipton 
Diana Lynn 
Maria Palmer 
Anthony Quinn 
Ronald Reagan 
Soi A. Schwartz 


N. Y. to L. A. 


Charles Grean 
Ann Harding 

Mervyn LeRoy 
Ruth McDevitt 





William Perlberg 
Dorothy Sarnoff 
George Seaton 
Richard E. Tukey 
Benay Venuta 
Sam Zimbalist 











Wednesday, November 29, 1950 























Manpower is the life-line of a studio, as pictures are the life-line of a 





theatre. We believe that today Paramount has manpower unexcelled in its 39-year 
history. Indeed never before, in my recollection, has there been such an impressive 
massing of creative talent in one production organization. 

We not only Aave the industry’s greatest boxofice manpower but we 
are using it—agegressively, immediately and effectively —to bring you more pictures 
... better pictures... pictures carefully planned to the needs of today’s market. 

Paramount has faith in today and tomorrow. Implementing that faith 
thru stepped-up studio activity, PARAMOUNT WILL INCREASE ITS 
PRODUCTION OF TOP “A” PICTURES IN 1951 BY 50% OVER THE 
PRESENT YEAR. In terms of released product, this will substantially raise the 


number of Paramount pictures you can play in 1951. 
With confidence, let us move ahead together. At the Paramount Studio 


now, our way is being cleared with Manpower At Work For You And Paramount. 





President, Paramount Pictures Corporation 





MANPOWER AT WORK > 
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~ Manpower at Work 
for You and Paramount 


CECIL B. DEMILLE. . . AT WORK 


The Greatest Show On Earth” 
BETTY HUTTON, DOROTHY LAMOUR, 











JAMES STEWART........... ....-Starting Jan. | 
FRANK CAPRA..... AT WORK 


Here Comes The Groom 
BING CROSBY, JANE WYMAN, 
FRANCHOT TONE, MARIA ALBERGHETTI... preparing 


, i rere veeeeeee Preparing 


WILLIAM WYLER... AT WORK 


RODE LIOR LOE. GEE RA LEE ERITREA YON. Se GS ese 





Carrie 

LAURENCE OLIVIER, JENNIFER JONES, . 
MIRIAM HOPKINS......... scsedeusea COMpreted 
Detective Story......... seccccess spreparing 


BING 
CROSBY 








LEO McCAREY..... AT WORK 


Pardners 
BING CROSBY, 
BILL (Hopalong Cassidy) BOYD.......... preparing 


My Son John....................preparing 
CHARLES BRACKETT. AT WORK 


The Mating Season 
GENE TIERNEY, JOHN LUND, 
MIRIAM HOPKINS, THELMA RITTER...... .completed 


Famous 
BING CROSBY with strong .‘ar cast...... preparing 


BILLY WILDER ...... AT WORK 


Ace In The Hole 
KIRK DOUGLAS, JAN STERLING........ completed 


Untitled Musical........... 














+ +++. Preparing 








JOAN 
FONTAINE 








SES 
—_—_ ss . Ff 
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HAL WALLIS...... AT WORK 
September Affair 


JOAN FONTAINE, JOSEPH COTTEN...... completed 
Quantrell’s Raiders 

ALAN LADD heading star cast........... shooting 
Junior 

DEAN MARTIN, JERRY LEWIS........... preparing 
The Stooge 

DEAN MARTIN, JERRY LEWIS............ preparing 
Night Man 

BURT LANCASTER and famous names..... preparing 
Son And Stranger............... preparing 


WILLIAM PERLBERG- 
GEORGE SEATON .. AT WORK 


The Blossom Seeley Story 





BETTY HUTTON and big cast... .ceeceeee preparing 
Anything Can Happen......... preparing 
Rhubarb 

RAY MILLAND, JAN STERLING......-000 preparing 





The Redhead And The Cowboy 
GLENN FORD, RHONDA FLEMING, 
EDMOND O'BRIEN. ...+e+eeeeeeee+++-completed 


Here Comes The Groom 
(Co-Producer with Frank Capra).......+.. preparing 


MEL EPSTEIN ....... AT WORK 


The Goldbergs 
GERTRUDE BERG plus the Radio-TV cast.; completed 


Dear Brat 
MONA FREEMAN, EDWARD ARNOLD, 
BILLY DE WOLFE, LYLE BETTGER........-. preparing 


JOSEPH SISTROM.. AT WORK 


Submarine Story...........-.-»--preparing 
Christmas Without Johnny.....preparing 


| ROBERT WELCH... AT WORK 





The Lemon Drop Kid 
BOB HOPE, MARILYN MAXWELL, 
LLOYD NOLAN eeeee eeeveveveeeveeeee .completed 


PAUL JONES...... AT WORK 


My Favorite Spy 
BOB HOPE, HEDY LAMARR,.....++++++-preparing 





RAY 
MILLAND 





GENE 
TIERNEY 





KIRK 
DOUGLAS 








LAURENCE 
OLIVIER 





JANE 
WYMAN 





JOHN 
PAYNE 





JENNIFER 
JONES 





GLENN 
FORD 





GEORGE STEVENS .. AT WORK 


A Place In The Sun 
MONTGOMERY CLIFT, ELIZABETH TAYLOR, 
WONT PIII oo x0 cedsccsesncees's completed 


Something To Live For 
JOAN FONTAINE, RAY MILLAND, 
FOR WGI oc ccc ccccdccccsecens ‘completed 


eee ae a preparing 


WILLIAM PINE- 


WILLIAM THOMAS . AT WORK 








Passage West” 
JOHN PAYNE, DENNIS O'KEEFE, 
MERE WII. oo 66. sede 66 bh reces completed 


The Last Outpost” 
RONALD REAGAN, RHONDA FLEMING 


NE isc vexe ceweubavdentd 
Pe HD sess rrendccncsceseenes 
TUE cas scivcdcsddcciccnveds 










The pe penn? Raid* 
WENDELL COREY, MACDONALD CAREY, 
a i ciccesndedadvaces 


Warpath” 
EDMOND O'BRIEN, DEAN JAGGER, 
FUSES UGE c cocccccccccscceesess 


Devil’s Canyon..............006. 


HARRY TUGEND...AT WORK 


Rendezvous 


JOAN FONTAINE and other big names.... preparing 


ROBERT FELLOWS .. AT WORK 


Casey Jones..... secaeveuetenes cc Meee 
This Is Dynamite................preparing 





EVERETT RISKIN .... AT WORK 


Rage Of The Vulture 
ALAN LADD and marquee cast......ee0. preparing 





ALAN LE MAY..... AT WORK 


Quebec* 
JOHN BARRYMORE, JR., CORINNE CALVET completed 





GEORGE PAL...... AT WORK 
When Worlds Collide”.......... preparing 








DEAN 
MARTIN 





JERRY 
LEWIS 





SHELLEY 


WINTERS 





MONTGOMERY 
CLIFT 


RHONDA 
FLEMING 





JOHN 
LUND 





MARILYN 
MAXWELL 





JAMES 
STEWART 





CORINNE 
CALVET 





MONA 
FREEMAN 


“In Color by TECHNICOLOR 
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H’wood Caravan 
Set for Xmas 


Overseas Tour 


Washington, Nov. 28. 

The Air Force will send a Holly-' 
wood Christmas Caravan, compris- 
ing 13 entertainers, overseas about 
Dec. 18 to entertain U. S. troops in 
Europe. Caravan is being spon- 
sored by the Los Angeles Herald- | 
Express, and will be managed by 
Jimmy Starr. Performers in the 
unit are: Victor Young, Virginia 
Field, Willard Parker, Roscoe 
Ates, Shelly Winters, Robert Nash, 
J. Carroll Naish, Katherine Craig, 
Russ Hayden, Bill Lankin, Billy De 
Wolfe, June Havoc and Wanda 
Hendrix. 

Troop entertainment setup is 
proceeding at a slow pace, how- 
ever. The Armed Services in the 
Pentagon are particularly embit- 
tered over the fact that there are 
currently no entertainers in Korea, 
and none in prospect. The wash- 
out of the scheduled Jack Benny 


tour added to their disappoint- 
ment. Despite offers by entertain- 
ers to tour in Europe, Korea, 


where the tours are most needed, 
remains neglected. Pentagon offi- 
cials have contacted Abe Lastfogel 
and the Hollywood Coordinating 
Committee, stressing the urgency 
of the situation and pleading that 
something be done. 


Meanwhile, the Army is setting 
up a tour for singer Ella Logan 
for the near future. Miss Logan 
is definitely booked, but it’s not 
yet decided where she will be} 
sent. The Air Force will send the 
Georgia Tech Glee Club on a tour | 
of the Northeast Command, com- 
prising Labrador, Newfoundland 
and Greenland, starting Dec. 18. 


Burl Ives is currently touring 
the Northeast Command as a 
single. The armed services offer 
singles transportation, a billet and 
food. No salary is generally | 
attached to tours by singles. In 
the case of groups, the services 
make an attempt to pay scale, and 





‘STILLMAN GOING AHEAD 
~ DESPITE UNCERTAIN UA 


Despite the uncertain situation 
exec v.p. and general manager, and | at United Artists, which has other 


Can. Syndicate 


Continued from page 3 


RKO prexy Ned E, Depinet.| producers distributing through that 
(Schwartz is due to become prez of | company inactive, Robert Stiliman 
RKO Theatres on Jan. 1). Hughes js going ahead with his third pic 
has notified the Federal statutory | in eight months, It will be “Island 


court in New York of his intention 


to give up control of the chain by | 


Jan. 1, under terms of the antitrust 
decree into which he has entered. 


Canadian deal would reportedly 


in the Sky.” | 
Stillman has already started in | 
release his first for UA, “Sound of 


| Fury,” and has just completed his 


be cash. with financing provided | 
by the Prudential Insurance Co. of | 


Canada. 
deliver the stock until the Jan. 1 
breakup, pact called for both par- 
ties to put cash or securities in es- 


crow with the Mellon Bank of 
Pittsburgh, with which Hughes 
regularly does business, to con- 


cretize the deal. 

There has been no hint of who 
the potential buyers actually are. 
Mentioned in trade speculation in 
New York as possibly being asso- 


Since Hughes couldn't} 


ciated with the group was Nathan | 


L. Nathanson, former prez of Fa- 
mous Players-Canadian, Para- 
mount’s north-of-the-border sub- 
sid. 

Meantime, there was activity con- 
cerning RKO on a number of other 
fronts. 
months been in negotiations with 
Hughes that most trade observers 
believe by this time are dead, was 
tenaciously continuing to try and 
make a deal for the theatre stock. 
He, his chief negotiator, Sam Dem- 
bow, Jr., and his attorney, Milton 
C. Weisman, are still 
with Dietrich. 

Cc. J. Tevlin, 
aide, said in Hollywood yesterday 
(Tues.) that Hughes ‘will welcome 
a customer for the theatre chain 
with open arms.” 

Wall Street Moves 


On Wall street, a group of hold- 


ers of large blocks of RKO stock sports 
were plotting moves in another di- | found 
| rection, with definite action ex- 


pected next week. They claim to 
be able to get together enough 
stock to outvote Hughes, but no 
buyer has turned up who is willing 
to get into a proxy fight with the 
company’s present controlling 
stockholder. No one has ever suc- 
ceeded in besting Hughes in such 
a duel. 


Harry Brandt, who has for | 


second, “Queen For a Day.” New 
one is set to start shooting in Feb- | 
ruary. Irving Rubine, v.p. of the 
Stillman outfit, was in Washington 
last week on the possibility of 
lensing the pic at the Presque Isle 
Air Base in Maine. 

Rubine confabbed with Gen. | 
Sory Smith, chief of Air Force 
public relations. Yarn deals with | 
rescue during the war of an Air | 
Transport Command plane in Can- | 
ada. It is based on a novel by, 
Ernest K. Gann, who has collabbed 
on the screenplay with Seton I. 
Miller. 


RCA’s TV Prices 


————- Continued from page 3 


























enough money to outbid the broad- | 
casting networks for exclusive 
rights to big sports and 
events. And, just as 


special | 


important, | 


|only through the efforts of a num- 


in contact | 


another Hughes | 


‘problem of programming such a upon their death. 


| 


‘ready consented to hearings on the 
-advisability of reserving micro-| 


ber of theatres working together | 
will it be possible to acquaint the 
public with theatre TV. 


Next, the Talent Problem 
Those exhibs currently carrying | 


the torch for theatre TV admit 
they'll still be confronted with the | 


large number of theatres on a con- 
tinuous basis. In addition, once 
sufficient theztres buy the equip- | 
ment to make possible an exclusive | 
pickup, a method must be 
to interconnect them. But, 
it’s pointed out, the Federal Com- | 
munications Commission has al-| 


wave channels for the exclusive | 
use of theatres. Once the FCC is 
convinced that enough theatres are 
ready to go ahead, it should be 
more amenable to a favorable de- 
cision. 


| sories. 


| others. 


| Sunday’s (26) N. Y. News. 





ne 


Inside Stuff—Pictures 


Film men througheut the country are watching the series of suits 
‘that have been hurled at National Screen Service in U. S. District Court, 
Philadelphia, the latest and most severe outbreak in the rash of liti. 
| gation currently afflicting the film industry along with its other 
| troubles. 

NSS has been a squawking point for years among certain exhibs and 
exhibitor groups. The first legal assault on the $20,000,000-a-year core 
poration was begun last year by Lawlor & Pantzer, operating the Inde 
pendent Poster Exchange of Philadelphia, which claimed damages of 
$450,000 under the anti-trust laws. Since then six small indie outfits 
from all over the country have filed similar suits charging NSS with 
monopolization of trailers, specialty accessories and standard acces. 
Motions for summary judgment have been entered by four of 
these plaintiffs, Lawlor & Pantzer; Morris J. Lipp, of Chicago; Jay 
Schraeder, of Charlotte, N. C., and Benjamin Siegel, of Washington, 
D. C. All these cases are to be argued before the court Dec. 11. 

Of even wider interest has been the exhibitor suit entered against 
NSS by Rio Haven, Inc., and Max M. Korr, of Allentown, Pa., charging 
not only violations of the anti-trust laws, but alleging a wholesale 
kickback arrangement between NSS and various distributors. 








Early returns from a worldwide poll of film fans by the Foreign 
Press Assn. show that Hollywood stars will “definitely be on top,” 
according to Henry Gris, foreign editor of the United Press’ Los 
Angeles bureau and prez of the FPA. Canvass, which began last June, 
asks “who is your favorite actor and actress?” 

Gris, who originated the poll, arrived in New York last week to 
facilitate the “intricate checking operation” which some 2,000 overseas 
newspapers and radio stations are conducting in association with the 
FPA. First reports, he said, have resulted in a number of local stars 
placing among the first 10 names in such countries as Egypt, among 
Results of the voting will be made known at a banquet to be 
held at the Beverly Hills hotel, Beverly Hills, in January. 





Samuel I. Hartman, attorney for Mrs. Erle (Al) Jolson, has been 
forced to publicly state in her behalf that rumors of contesting the 
star’s will are “a monstrous injustice’...that she is “more than satis- 
fied with every part of the will—moreover, she was proud of his phil- 
anthropic nature, which the will revealed—and that the $1,000,000 
trust fund left her for her lifetime was generous and ample. The 
$4,000,000 estate eventually goes to charity, dominantly to the Jewish, 
Protestant and Catholic faiths, equally divided. It is assumed that 
some lawyer had been trying to “steam up” the widow who, besides 
the $1,000,000 trust fund, has two $500,000 trust funds left to their 
two adopted children, for life. Principal reverts to the charities only 





Metro is running into a unique problem with “Teresa,” produced by 
Loew’s International chief Arthur Loew. Although the majority of cast 


|members are American, entire production crew American, and two- 


thirds of the film was shot in N. Y., the major is finding it difficult to 
convince one and all that the picture is not “an Italian import.” Leading 
to the mistaken identity is the fact the pic’s femme star is Italian-born 
Pier Angeli. Kate Cameron did a lengthy feature on the film in last 
M-G was delighted until the caption was 
spotted under an accompanying two-column cut. “Teresa” was again 
identified as “an Italian import.” 





As part of the U. S. State Dept.’s program for German recovery, 
four documentary film producers from the Reich are currently studying 


when they don’t have the available 


funds, try to round up sponsors for 
the tour. 
mas Caravan, the RKO Palace 
troupe and a tour sponsored re- 
cently by the Pittsburgh Lodge 
of the Moose are examples of 
these sponsored tours. 


Couple of other tours for the sire to join forces. 


European area have been set. Andy 
Anderson, humorist and lecturer 


The Hollywood Christ-! 


Leaders of the group last week | Even without the exclusive chan- 
claimed to control 1,200,000 shares. | nels, however, exhibs 


They said Monday (27) that as &| possibility of leasing telephone 
|week revealing their intent, hold- | 
‘ers of three additional large blocks 
,of stock that they didn’t know ofthe networks use AT&T’s coaxial 
/have appeared and expressed a de-| cable to transmit from city to city. 

In line with that, it’s been disclosed 

that National Theatres prexy 
of Charles P. Skouras has huddled 


Telegraph to carry the shows from 


Zeckendorf Denies Interest 
William Zeckendorf, prez 


on fishing and other sports, return-|Webb & Knapp, big New York | several times during the last f 
ed from Alaska this week and is realty firm, who was reported oa (ame with FCC dualemed Galas 


sef to tour Europe starting Jan.! week desirous of possibly getting | 


20. And Horace Heidt, who toured into the RKO theatres picture, de- 
Europe last spring with his Youth! clared this week that he had no 





Coy on the prospects of getting_ex- 


| American filmmaking techniques on a nationwide tour. Group includes 


| Dr. Walter Hartmann, producer of pix on scientific subjects; Johannes 
have the | Luedke, who made several features on the Berlin blockade; Wilil 

| Prager, a producer of cultural films, and Hubert Schonger. Latter has 
result of a story in Variety last |lines from American Telephone & | tUrned out a numbe 


r of children’s films, puppet cartoons and educa- 


| tional shorts, Quartet recently surveyed Kodak Park and the 


etc. 


one theatre to another, same as | Eastman Kodak Co.’s camera works in Rochester, N. Y., during a three- 


| day visit. 





Scant criticism of the film industry is voiced over radio or television, 
according to a national survey just completed by the Council of Mo- 
tion Picture Organizations. Arthur L. Mayer, COMPO exec veepee, 
disclosed that a two-week check of radio and TV programs in nine 
major cities showed that what little adverse comment there was on the 
industry was more than offset by praise. Sampling, confined to ref- 


! 


_clusive channels. Skouras, together 
|with his brother, 20th-Fox prez 


Opportunity show, will go on a_ such interest. 


He said a number Spyros P., has long nurtured plans 


second tour of the European com- of people had talked with him to link 22 of its houses on the 


mand starting April 15. 


British B.O. Off 


—_—_ 








in all districts except the South- 
west, where a slight rise was re- 
corded and in the Midlands where 


Continued from page 3 ==! 


| about a deal, but he didn’t see it. (Coast in a theatre TV circuit. 
Charles Allen, Jr., of Allen &| As for programming, the theatre 
Co., Wall street firm which was re-|TV-ites realize that there will not 
ported possibly acting for Zecken- be enough sports and_ special 
dorf in attempting to get the large events, even if it were possible to 
, non-Hughes blocks of stock to-|buy them on an exclusive basis, 
|gether, asserted: “It is the policy |to sustain a continuous program- 
_of this firm to at no time act as a| ming operation for the theatres. 
stand-in for anyone, as we merely But, they contend, the linking of 
‘purchase control of stock or cor-|several hundred houses into a 





it remained static. The decline in porations intact for our own ac-| single circuit, ali receiving and 


average admission price was 0.3 of , count. 


Allen added that the firm | screening programs simultaneous- 


/erences to the picture industry as an industry, and to the quality of 
films in general, is the first of similar radio and TV checkups that 
| COMPO plans to make from time to time. 





Erich Von Stroheim, who has been jousting with the U. S. State Dept. 
| over the validity of his U. S. passport, reportedly withheld certain vital 
information which unquestionably would have permitted him to retain 
his American citizenship. The actor, it became known last week, has 
/now won a one-year extension of his passport on the basis of new evi- 
_dence he furnished the State Dept. Latter isn’t permitted to disclose 
the nature of the new material. but it’s understood that the Government 
|agency Is annoyed that the thesper, who had the info all the time, 
failed to produce it sooner, 








Group of State Dept. officials arrived in New York last week to cull 





Se- 





One penny over the entire country. bese not = pe ee the 7 
Net takings dipped $4,975,600 | Case or control o , nor wou 
from the first quarter while the ex-|t oppose Mr. Howard Hughes or 
hibitors share declined $3,150,000. | #”Y, other holder of this security. 

igh Coast reports, which were con- 

Sunday Shows a Big Deal ‘siderably more optimistic than 
Sunday opening is permitted in those in New York, were that the 
2.577 cinemas. On the 13 Sundays; Canadian group might finalize its 
in the quarter, there were 33,870,- | arrangement to take over the pro- 
000 paid admissions, with the gross | duction-distribution setup by the 
representing 9.9° of all admis-.,end of this week. If Hughes made 
sions and 11.2% of takings in the|a deal to sell this portion of his 
quarter. stock at $6,500,000, he’d have a 


_In a survey of the production handsome profit on the RKO opera- 
Situation, 
about 35° of studio space was idle his controlling interest from Atlas 
m the end of June, and 37% at the Corp. in May, 1948. 
end of September, compared with| The agreement he has been talk- 
54° in March. The marked im- | ing with Brandt calls for the lat- 
provement in the use of indie ter’s Trans-Lux Corp. to buy 
studios at the end of June proved Hughes’ 929,000 shares of theatre 
to be only temporary and was re-|stock at $7 per share. That would 
versed by September. The number | total about $6,500,000. With the 
of technicians in work at the end | same amount being received for 
of September was 951, almost 800 the production-distribution hold- 
less than in June last year. The | ings, he’d be getting $13,000,000 for 
number of artists in employment | cost him about 





\stock which 
in British production is shown at | $9,000,000. 
216 in September as against 752| Meantime, the RKO executive 
in June, 1949. | hierarchy in New York was moving 

The total of full-time employees | rapidly to effectuate the breakup 
in British cinemas has dropped by|required by the court by Jan. 1. 
§.500 from April and was recorded , New officers and boards were elect- 
or July 1 as being 53,612. Half of ed last week for the separate pro- 
the workers are women. There |duction-distribution and _ theatre 
are also 32,000 part-time cinema!corporations that will come with 
employees, 25,000 being female, | divorcement. 


ly, will finally make possible the 


etc., that they have long talked 
about, 

Thus, they maintain, the other 
problems, while weighty ones, will 
very probably be solved once the 
RCA plan goes into effect. They’re 
;now concentrating, as a result, on 
convincing exhibs of the benefits 





to be derived from theatre TV in| 
\order to make possible the RCA 


'price scale, 


the BOT report says /|tion, in which he entered by buying | 





| MPAA PREXY 
| Eric Johnston 

| decries the incongruities of the 
holier-than-thous in an 
exposition on the 


| Vagaries of Film 
Censorship 


an interesting editorial feature 
in the forthcoming 


45th Anniversary Number 
of 


VARIETY 














big super variety shows, concerts, | 
pickups of Broadway openings, 


baer eenapay personnel for the expanded U. S. Information Program. 
lection panel is headed by C. O. Rowe, acting director of personnel for 
the State Dept. Among personnel required to carry out the program, 
Rowe stated, are top level press, radio, motion picture, public affairs 
and cultural affairs officers for foreign service and domestic posts. Sal- 
aries range from $4,600-$10,000 annually. Interested persons should 
mail a brief summary of experience and background to Rowe at P. O. 
Box 1,585, Grand Central Station, New York 17, N. Y. 





Affairs of United Artists are taking a new twist with a production deal 
which links the name Fairbanks directly with the distrib again. One of 
UA’s founders was the late Douglas Fairbanks, Sr. 

New deal, said to have been set up by Mary Pickford, provides for two 
films to be produced in England by Douglas Fairbanks, Jr., who will 
| use the company’s frozen funds in that country. Pact calls for the 


| latter to start rolling with the first production in February or March, 
With the second slated for the spring. 


Braves ‘Play Ball’ With TV 


Continued from page 1 


, 1951, consequently, indicates Bal- | publicity in sports recently has re- 
|lantine’s figures the Braves to cop | volved about football, the baseball 
‘the National League pennant next! magnates had also been reported 
year. Brewery, meanwhile, through to be delving into exactly what 
J. Walter Thompson, its agency, is part video played in the dip in 
now re-negotiating deals for the attendance last season. Team 
| Yanks and Phils for next year, | owners were also said to be ex- 
,which will probably make it the tremely worried about the effect 
top-spending radio-TV advertiser in, cn minor league gates of the major 
baseball. Jim Britt has been set to league ballcasts. Now that the 
handle the play-by-play on the! Braves have okayed TV for an- 
Braves, with two other announcers other year, however, it’s expected 
"1 to be selected. ‘the other teams will follow 


























While the majority of anti-TY | through. 
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CANT BEAT 3-DIMENSION SNAGS 





A TV Lesson for Filmites 


While the copy for the “make-it-a-television-Christmas” 


adver- 


tising of the American Television Dealers and Manufacturers may 


2 ave 


backfired, film industryites saw a different and equally sig- 
ificant lesson for themselves in the campaign. 


It was that the 


video set industry, when suddenly faced with a serious loss of sales, 
was able within 10 days to raise $2,000,000 to launch a major move 


for Christmas business. 
and on 250 radio stations. 


The ads appeared in 1,100 newspapers 


What brought on the campaign was the debilitating effect on 


sales, 
simultaneous events: 


just at the season when they should be best, 
(1) the color controversy, 
(3) imposition of new excise taxes. 


of three almost 
(2) credit curbs and 
Many filmites feel that in 


recent years their own industry has suffered from factors equally 
dampening to b.o. and has taken little cooperative action to over- 


come them. 


Thus TV’s Johnny-on-the-spot activity when threat- 


ened was not lost on those attending the recent New York sessions 
of the Council of Motion Picture Organizations—the industry’s 
initial large-scale co-op effort, which is having such difficulty get- 
ting off the ground because of intramural differences. 

The ATDM’s ability to raise $2,600,000 with such speed was 
subject of mention at the COMPO meeting and is expected to 
come up for further finger- -pointing by other industry groups as to 
vhat can be done to meet a crisis. 








Br lish, French Reported Threatening 
German OK to Lift Curbs on U.S. Pix 


British and French were report-¢ 


e i New York this week to be 
eatening approval by the Ger- 





n Parliament of a plan to re-| 


ve all import restrictions on 
.\merican films in favor of a 30° 
een quota. Yanks have 
shing for the scheme, which is 
| to be jeopardized by Reich par- 
uentary reps of the British and 
ench zones, 
Reasoning behind the objections 
said to be fear that a scheme 
ich permits imports to find their 
level would militate against 
juct of other countries in favor 
Hollywood films. Laiter have al- 
been most popular in Ger- 


lt was reported in New York 
» that John G. McCarthy, di- 
ctor of the international division 
the Motion Picture Assn. of 
\merica, who was in Frankfurt two | 
eeks ago, has obtained approval | 
oi a Bg al for thawing of 5,000,000 | 
f ‘n marks. Rate is said to be 
even to the dollar. It is presum- 
ably a “compensation” deal like 
those the MPAA has made in other | 
countries, whereby dollars are real- 
ived on the marks via acceptance 
ot goods. 

Meantime, the exec committee of 
the distribution committee of the 
Society of Independent Motion Pic- 
ture Producers met in New York 


been | 


RKO Makes Gen’l Denial 
In ELC Trust Charges 


General denial of charges of con- 
Sspiracy between the 
Loew’s circuits in the N. Y. area, as 
charged in the $15,000,000 antitrust 
suit by Eagle Lion Classics, was 
made by RKO in U. S. 
court vesterday (Tues.). Similar de- 


nial is likely to be made by Loew’s |! 


next week. 

RKO’s answer was in the form 
of a general statement. It did not 
go into particulars in the action. 


$17,000,000 Cost 
For M-G Foreign 
Prod. in Past Yr. 


Metro is taking the lead away 





'from other major film companies 


yesterday (Tuesday) to discuss dis- | 


tribution among the indies of seven 
new German import licenses which 
have been awarded them. They 
had previously received three li- 


censes. The total of 10 covers the 
period from last Sept. 1 to next 
Jan. 31. Last year SIMPP got 10 


for the entire 12 months. 

Divvy now is on the original 
basis proposed by the Germans of 
150 for the majors and 30 for the 
indies for the year starting Sept. 
1. This has not been approved by 
the Yanks, but the Germans are 
temporarly proceeding with it. The 
point will become moot if the legis- 
lature pushes through the plan for 


(Continued on page 20) 


Mrs. Goldwyn in N.Y. 
To Cast ‘Billion Baby’ 


Casting of “Billion Dollar Baby” 
heads the agenda of Mrs. Samuel 
Frances) Goldwyn during her visit 
to New York this week. She’s been 
interviewing actresses under the 
age of 25 who are unknown, or 
Virtually unknown, and actors who 
are in the same category but may 
be older. Also being sought is a 
leading lady to replace * Teresa 
Wright on Goldwyn’s contract list. 
Players for “Baby” need not be 
Singers, since the producer's ver- 
Sion of the hit Broadway musical 
Oi several years ago will use tunes 
Only ineidentally. Goldwyn is pri- 
marily interested in making it a 
Sort of semi-documentary of the 
2U0s with a musical background. 

Mrs. Goldwyn is also talking to 





young writers. She'll be east the 
remainder of the week. She's also 
seeing shows and semi-vacationing 
in New York. 





in unfreezing its iced revenue over- 
seas via foreign production. In the 
last year the company has lensed 
seven films either wholly or in part 
on foreign locations. Pix carry a 
total combined budget of about 
$17,000,000, 


_ represents frozen coin, and prep- 


, four 


arations are now being made for 
more films, which will raise 
the total to about, $25,000,000. 

As with the other major com- 
panies producing abroad, M-G has 
concentrated most of its foreign ac- 
tivity in England and Italy, thereby 


utilizing its frozen pounds and lire. | 


In England, M-G produced “The 
Miniver Story” at a cost of $2,000.- 
000 and “Bulldog Drummond,” 


which was budgeted at $1,000,000. | 


(Continued on page 53) 


RKO and) 


at least half of which | 


NO PRACTICAL P 








J 


Film industryites, seeking a 
 sinamieaiion and economical three- 
| dimensional film process to lend a 
| necessary fillip to the boxoffice, 
owe run up against an engineer- 
ing stonewall. According to the 
| Motion Picture Research 
|in Hollywood, 





little progress has 


ples known for years. Even the 
best of the newer systems requires 
the audience to wear special view- 
ing lenses, something which is ex- 
pected to be a serious deterrent to 





sion. 

One of the newer systems, but 
again one which requires special 
viewing devices, is that 
i by John A. Norling. 


Working on 
the principle that a true three- 
dimensional effect can be achieved 
only through separating what the 
left eye and the right eye see at 
the same time, Norling has come 





Council | 


been made over the basic princi- | 


any mass adoption of tri-dimen- | 


invented | 


up with two separate systems, both | 


May Hit Renewal 


of which are said to be economical 
and to provide good pictures. 

| One of these is a new projector 
| head, which is interchangeable 
| with standard projector heads and 
| will fit any standard make of 
projector. Conversion of the in- 


(Continued on page 22) 





Selznick, Woolfs 
Talk Anglo Prod. 


Deal for joint production in Eng- 
| land of three or four pictures is be- 
|ing discussed by David O. Selznick 
with the Woolf brothers. Selznick 
|is to have the arrangement set by 
the end of the year in order to 
make a_ simultaneous announce- 
ment of the pact at that time with 
completed deals for a total of about 
/a dozen pix to be made in various 
| European countries. 

Negotiations with the Woolfs pro- 
vide for some scripts to be supplied 
by each producer. 


district | 


‘will foot all the dollar expendi- 
tures. Woolfs would put uy, some 
of the pounds and DOS would sup- 
ply some of frozen funds. 

Selznick is now shooting retakes 
on the Ceast on “Gone to Earth,” 
Jennifer Jones-starrer which he 
{jointly produced in England with 
Sir Alexander Korda. Lensing is 
expected to be completed by the 
end of the year, with distribution 
| date, however, as yet uncertain. 


SIMPP Names Stillman 


Independent producer’ Robert 
Stillman was named this week to | 
represent the Society of Independ- | 
ent Motion Picture Producers on 
the film panel of the United Na- 
tions Educational, Scientific and | 
Cultural Organizations. 

Panel is an advisory body chair- | 
| maned by Myrna Loy. 





| 
| 


~ 
be 


Coast Indie Survey 





Harold Robbins 


borrows from Bernarr Macfadden 
with his own Idea of a Pix Biz 


True Confession 


a * * 


an interesting byline piece 
in the upcoming 


45th Anniversary Number 


of 


VARIETY 


Films Fear GOP 











Of Trade Treaties 


Washington, Nov. 28. 


Number of leading Republicans 


|have been sounding off against re- 


| sized 


inewing the Administration’s recip- 
'rocal trade program without drastic 
' changes—a prospect which may 
mean considerable trouble for the 
motion picture industry abroad. 


Hollywood has been a strong sup- 
porter of the trade treaties and of 
lowering our tariffs. Motion Pic- 
ture Assn. of America president 
Eric Johnston testified several 
times before Congressional com- 
mittees in favor of the freest pos- 
sible trade. He has also empha- 
that the industry wants no 
retaliation against foreign coun- 
tries which put up barriers against 
Yank pix. Several members of 


'Congress had offered to introduce 


American stars | 


would be furnished by Selznick, who ‘ture industry can get its story over 


to the leaders of the new 82nd) 


|may be ready in time. 
publican leaders say they will in-! 


legislation limiting import of for- 
eign films. 


However, unless the motion pic- 


Congress—and make it emphatic— 
it faces the prospect of trying to 
sell its pictures to countries which 
will 
rangements 
U.. Bs 

The present reciprocal trade act 
expires on June 12, 1951. This 
means that work on a new law will 
begin in January, in order that it 
Some Re- 


in dealing with the 


sist on the “peril point’’ amend- 
ment which nearly was affixed to 
;the law in the 80th Congress. | 


i'Others feel there should be a re-| 


versal on the part of-this country, 


| upping tariffs on a number of spe- | 


| cific items. The new Congress is | 
| also unlikely to ratify the Inter- | 
national Trade Organization Chart- 
er. 
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run up against tougher ar-| 


























Discloses 


CySTEM IN SIE IT Most Small Houses Are ‘In Trouble’ 


+ Pressing the point that smaller 


theatres “are in trouble,” H. V, 
(Rotus) Harvey, prez of the Pa- 
cific Coast Conference of Independ- 
ent Theatre Owners, made public 
this week the results of a question- 
naire he sent to all exhibs in the 
eight western states. It disclosed 
that virtually every house with up 
to 1,000 seats and grossiny under 
$1,500 a week was losing money. 
Harvey admitted, however, that 
“perhaps the greatest portion of 
the theatres reporting to me were 
the ones who are in distress.” He 
said a surprisingly large number of 
answers had been received and he 
felt they were completely reliable, 
although in the interest of getting 
a maximum number of replies_he 
had asked that they not be signed. 


Only group that showed a weekly 
profit were the first-runs under 500 
seats and grossing less than $500 
weekly. Their average weekly 
profit was $51.50. As in the case 
of all other categories, that does 
not include any compensation to 
| the exhibitor acting as manager. 
|Average gross in this first group 
was $380, average film rental 
$150.50 (3912° ) and average over- 
head $178.50. 

Subsequents under 500 seats and 
grossing up to $500 per week 
showed an average weekly loss of 
$58.55. Gross was $435, film rental 
$143.55 (33°) and overhead $350. 

First-runs from 500 to 699 seats 
grossing up to $800 had an average 





weekly loss of $67.12. Gross was 
$577, film rental $161.12 (35.81%) 


and overhead $483. 

Subsequent runs in the same 
classification suffered an average 
weekly loss of 27¢c. Gross was $667, 
film rental $185.27 (36°°) and over- 
head $482. 

First-runs «from 700 to 1,000 
seats grossing up to $1,500 week- 
ly had an average loss of $70.16. 
Gross was $1,375, film rental 
$361.84 (38°) and overhead $943, 

Subsequent runs in the same 

category lost an average of $6.44 
| weekly. Gross was $1,040, film 
‘rental $301.44 (34!2°) and over- 
head $745. 


Harvey also asked the exhibs 
“What company do you consider 
the fairest to do business with?” 
| He used the same size classification 
of theatres as above. In every case 
the answer was either 20th-Fox or 
| Metro, one being in first place and 
the other in second or vice versa. 

Columbia was in third place in 
both first-run groups under 699 
seats. RKO was tied for second 
with Metro in subsequent runs un- 
der 499 seats. Universal, Para- 
'mount and RAO were about tied 
with Metro for second place in sub- 
| sequets from 700 to 1,000 seats. 
| Metro and 20th also came out 
| first and second in answer to Har- 
vey’s query: “What film company 
grosses the most regardless of 
'pric..” Deduction from that, of 
oe is that the fairest com- 
panies to do business with also 
make the most money. 





Farrow Readies Pic 
Based on Life of Christ 


Hollywood, Nov. 28. 

John Farrow will make his bow 
as an indie producer next year 
with “Son of Man,” his own script 
based on the life of Christ, on 
which he has been working for 
years. 

Farrow’s director contract with 
Paramount permits him to make 
one outside picture. 





Foy’s New War Pic 


Hollywood, Nov. 28. 
Bryan Foy, producer of “Break- 
through,” will make another war 
picture for Warners as one of the 
studio’s high-budgeters for 1951. 
Film, titled “The Tanks Are 


Coming,” will deal with the Nore 
mandy campaign in World War II, 
with a screenplay by Joseph Breen, 
Jr. 


Co. - ee -— 
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Chi Cold, Biz NSH; ‘Solomon’ Tall 


r 4 * 9 ! 
$16,000, ‘Milkman’-Miranda Oke 406, 

‘ + ‘ ’ houses teed off Thanksgiving Day 

2 Flags Snappy 146, ‘Danger’ 106 <i" "sic ec 


Chicago, Nov. 28. + 





Freezing weather over weekend | 
has taken the snap out of Loop | 
business this session despite the 
usually lush Thanksgiving take. | 
Most new arrivals are pulling only | 
moderately. Big exception is ‘King | 
Solomon’s Mines,” which has tall | 
$16,000 in sight at Grand. “The| 
Milkman” and Carmen Miranda} 
onstage at the Chicago looks okay 
$40,000. 

Roosevelt “Two Flags West” and 
“Admiral Was A Lady” is hearten- | 
ing $14.000. “Where Danger Lives” | 
and “Pygmy Island” is after mod- } 
est $10,000 opening frame _ at! 
Palace. ‘Petty Girl” and “Be-| 
tween Midnight and Dawn” shapes 
good $13,000 in initial frame at 
United Artists. 

Most holdovers are falling this | 
stanza. Best of the lot is “West | 
Point Story” and Yvonne DeCarlo | 
in person at Oriental at okay $32,- 
000 or close in second session. 
Woods third-weeker, ‘‘American 
Guerrilla” is down to $12,000. | 
‘“MacBeth” in third week at World 
looks tidy $4,000. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“The Milkman” (U) and Carmen! 
Miranda topping stageshow. Okay 
$40,000. Last week, “Woman On 
Run” (U) and Martin and Lewis 
onstage, socko $72,000. 

Grand (RKO) (1,200; 
“King Solomon’s Mines” 
Strong $16,000. 





55-98) —' 
(M-G). 
Last week, ‘Hell 
Town” (Par) and “Buffalo Stam- 
pede” (Par) (reissues), $9,000. | 

Oriental (Indie) (3,400; 55-98)— 
“West Point Story” (WB) and 
Yvonne DeCarlo heading stage- 
show (2d wk). Down to $32,000. 
Last week, great $53,000. 

Palace (RKO) (2,500; 55-98) — 
“Where Danger Lives” (RKO) and 
“Pygmy Island” (Col). Mediocre 
$10,000. Last week, “Let’s Dance” 
(Par) and “Blues Busters” (Mono) 
(2d wk), $12,000. 

Roosevelt (B&K) (1,500; 55-98) 
—‘Two Flags West” (20th) and 
“Admiral Was Lady” (UA). Perky 
$14,000. Last week, “Rio Grande” 
(Rep) (2d wk), big $15,000. 

State-Lake (B&K) (2,700; 55-98) 
— “Rocky Mountain” (WB) and 
“Dial 1119” (M-G) (2d wk). Slow 
$11.000. Last week, $14,000. | 

United Artists (B&K) (1,700; 55- 


98: — “Petty Girl’ (Col) and 
“Between Midnight and Dawn” 
(Col). Good $13,000. Last week, 


“Jackpot” (20th) (2d wk), $10,000. | 
Woods (Essaness) (1,073; 98) —)} 
“American Guerrilla” (20th) (3d 


wk). Mild $12,000. Last week, 
$16,000. 
World (Indie) (587; 80)—‘Mac- | 


Beth” (Rep) (3d wk). Fine $4,000. 
Last week, $4,500. | 


‘Story’ $12,000 in Balto; — 
‘Solomon’ Wow $21,000 


Baltimore, Nov. 4 

_ Holiday booking of solid product ! 
Is being reflected in most deluxe | 
situations here tihs week, “King | 
Solomon's Mines,” reaching out 
for an old-time figure at Loew's 
Century and “West Point Story,” 
farnering nice trade at the Stan- 
ley, look to lead the pack. 
Estimates for This Weex 
Century (Loew’s-UA) (3,090; 20- 





f 


60! — “King Solomon’s Mines’ 
(M-G). Chalking up one of tallest 
marks in many months, terrific 
$21.000 looms. Last week, “Mrs. | 


O'Malley and Mr. Malone” (M-G), | 
very mild at $5,700. | 

Hippodrome (Rappaport) (2.240; 
20-80)—“Last of Buccaneers” (Col! 
plus vaude headed by Morey Am- 
Sterdam and Johnny Johnston 
Fine $15,000 or better. Last week 
“When Danger Lives” (RKO) plus 
vaude, $11,800. 

Keith’s (Schanberger) (2,460; 20- 
60) — “Kansas Raiders" (U). 
Opened yesterday (Mon.) after 
second week of “Let's Dance’ 
(Par) added all right $6,700 to 
$8.700 opener. 

Mayfair (Hicks) (980; 20-70) — 
“Southside 1-1000" (UA). Opens 
tomorrow (Wed.) after third week 
of “Rio Grande” (Rep) added 
$4.500 to good $6,300 for second. 

New (Mechanic) (1,800; 20-60'— 
“All About Eve” (20th) (2d wk). | 
Maintaining fine gait at $10,000 
aiter great $15,700 preem week. 

Stanley (WB) (3,280; 25-75) —! 
“West Point Story” (WB). Nice 
$12,000 or over. Last week, 
“Breakthrough” (WB) ‘2d_ wk), 
heid nicely at $7,200. 

._ Town (Rappaport) 1,500; 35-65) 
—"Never a Dull Moment” (RKO). 
Poirting to okay £9,000 possibility. 
Las! week, “"larriet Craig” (Col) 
(2d wk , $6,200. 


| “Kind Se es 
/ Little Island” : ( 
Last week, “Joan of Arc” (RKO), 


| “Fo 


, and 


| 85) —‘Jackpot” 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 


The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Solomon’ Giant 


$30,000, St. Lo 


St. Louis, Nov. 28. 








. 


Sock bally plus first freezing 
weather starting on Thanksgiving 
Day is putting “King Solomon’s 


Mines” across to its biggest total 
at Loew’s State in many months. 
Other first-runs are doing better 
with “Let’s Dance” fancy at 
the Ambassador. ‘“Breakthrough” 
wound up its week at the Fox with 
okay take. 
Estimates for This Week 


Ambassador (F&M) (3,000; 60- 
75) — “Let’s Dance” (Par) and 
“Jackpot” (20th) (2d wk), Fancy 
$15,000. Last week, “Jackpot” 
with “Big Timber” (Mono), $12,000. 

Fox (F&M) (5,000; 60-75)— 
“American Guerrilla” (20th) and 


“Wyoming Mail” (U). 
terday (Tues.). 
through” (WB) and “Blues Busters” 
(Mono), oke $14,500. 

Loew’s (Loew) (3,172; 50-75) — 


Opened yes- 


“King Solomon’s Mines’ (M-G). 
Terrific $30,000. Last week, “To 
Please a Lady” (M-G) (4 days), 
$7,500. 


Missouri (F&M) (3,500; 60-75) — 


“Milkman” (U) and “Rio Grande” | 


(Rep). Nice $12,000. Last_week, 


.“Mr. 880" (20th) and “In Lonely 


Place” (Col), $8,000. 

St. Louis (F&M) (4,000; 60-75)— 
(EL) and “Tight 
Lean $8,000. 


$6,500. 
Shubert (Ind) (1,500; 60-75) — 
“Trigger, Jr.’ (Rep) and “Cow- 


town” (Col). Modest $4,500. Last 
week, “Guilty of Treason” (EL), 
$4,000. 





‘Jackpot’ Port. Winner, 
$18,000; ‘Solomon’ 16G 


Portland, Ore., Nov. 28. 
Long holiday weekend topped 
off by traditional U. of Oregon- 
Oregon State Football game 1s 
boosting boxoffice receipts at 
downtown houses. Every first-run 
theatre has a new picture this 
week, except Paramount. “King 
Solomon's Mines” is terrific while 
“The Jackpot” should be big in 
two spots. 
Estimates for This Week 
Broadway (Parker) (1,850; 50-85) 
Please Lady” ‘(M-G) and 
“Dial 1119” (M-G). Torrid $10,000, 
Last week, ‘Woman On Run” (U) 
“Madness of Heart” (U). 
$7,000. 


Mayfair (Parker) (1,500; 50-85)— | 


“Rogues Sherwood Forest” (Col) 
and “Captive Girl’ (Col). Fancy 
$7,500. Last week, ‘Rio Grande” 
(Rep) and ib: Aeon Jury 
(Rep) (m.o.), : ) 

Oriental (Evergreen) (2,000; 50- 
85)\—"Jackpot” (20th) and “Last 
Buccaneers” (Col), day-date with 
Orpheum Big $8,500. Last week, 
“American Guerrilla” (20th) and 


“Return Jesse Jamés” (Lip), $5,300. | 


Orpheum (Evergreen) (1,750; 50- 
(20th) and 
Buccaneers” (Col), also Oriental. 
Great $9.500 or over. Last week. 
“Glass Menagerie” (WB) and 


'“Nfodern Marriage” (Mono), $7,400. 


Paramount (Evergreen) (3,400; 
50-85) — “American Guerrilla’ 
(20th) and “Return Jesse James” 
(Lip) (2d wk). Nice $8,000. Last 
week, $9.000. 

United Artists (Parker’ (890; 50- 
85\—‘Kin# Solomon’s Mines“ ‘(M- 
G). Terrific $16,000 or near. Last 


week. “Toost New Orleans” (M-G) 
‘(2d wk), $6,500. \ 


Last week, “Break- | 


“Last | 


STORM CLIPS L’VILLE: 
SOLOMON’ GOOD 126 


Louisville, Nov. 28. 
Weekend blizzard dropped bot- 
tom out of biz in this city. All 


Mines” started at a terrific pace. 
Storm came along and flattened 
things out all over town. Indicative 
of partial paralysis of show biz 
here, the radio and film star revue 


set for two shows at Jefferson 
County Armory Sunday (26) was 
| cancelled, after a small advance 
' sale. 


Estimates for This Week 
Mary Anderson (People’s) (1.200: 
45-65)—“‘West Point Story” (WB). 
| Was headed for one of vear's best 
takes but storm spells fairish $6,- 
500. Last week, “Breakthrough” 
(WB) (2d wk), about same. 


Rialto (Fourth Avenue) (3,000: 
| 45-65'—"T'll Get By” (20th) and 
“Palooka Squared Circle” (Mono) 


, Same story. Looks light $8,500. 
| Last week, “Two Flags West”, 
|(20th) and “It’s Small World” 
| (EL), $9,000. 

State (‘Loew’s) (3,000; 45-65) — 
“King Solomon’s Mines’ (M-G). 
Fast start indicated sock gross. 


Everything considered, doing okay 
at good $12,000. Last week, 
| “Harriet Craig” (Col) and “Counter 
Spy” (Col), $16,000. 
Strand (FA) (1,200; 
“Dark City” (Par) and ‘Cassino to 
Korea” (Par). Modest $4,500. Last 
week, “Woman On Run” 
, “Holiday Rhythm” (Lip) ditto. 


Solomon’ Terrif 





$22,000, Seattle 


Seattle, Nov. 28. 
Nice boxoffice pace prevails 
generally in city this session. The 
holiday got the expected attention 
‘all around. Best bet is “King 


Solomon's Mines,” terrific at 
Music Hall. “West Point” at 


Orpheum also looks great. 
Estimates for This Week 

| Coliseum (Evergreen) (1,877; 

| 65-90\—““Jackpot” (20th) and “Hot 

| Red” (Mono) (2d wk-6 days). Good 

$6,500. Closing for ftacelifting. 

| Last week, $7,800. 

Fifth Avenue (Evergreen) (2.- 
349; 65-90\—“‘Harriet Craig” (Col). 
| Oke $9,000. Last week, “All About 
|Eve” (20th), (8d wk), nice $7,300. 
Liberty (Hamrick) (1,650; 65-90) 
i—"‘Milkman” (U) and ‘2 Lost 
Worlds” (EL) (2d wk). Good 
,$5,000 in 5 days. Last week, im- 
;mense $12,700. 

Music Box (Hamrick) 
|90)—‘‘Next Voice” (M-G) (2d wk). 
Good $4,000. Last week, $5,400. 

Music Hall (Hamrick) (2,200; 65- 

'90) — “King Solomon's 


Terrific $22,000, new house record. 
|Last week, “Kansas Raiders’ (U) 
‘and “Gallant Thoroughbred” (Rep), 


| $7,400. 
| Orpheum (Hamrick) (2,600; 65- 
190)—"‘West Point Story” (WB). 


‘Great $16,000. Last week, “Rio 
Grande” (Rep) and “Surrender” 
(Rep) (2d wk), nice $6,900. 

' Palomar (Sterling) (1,350; 50-84) 
—‘No Way Out” (20th) (2d run) 
plus vaude. Nice $6,000. Last 
week, “Copper Canyon” (Par) (2d 
run) and stageshow $5,600. 


| Paramount (Evergreen) (3,039; 
165-90) — “American Guerrilla” 
(20th) and “Squared Circle” 


(Mono) (2d wk). Oke $7,500 after 
nice $14,300 last week. 


Record K.C. Cold Fails 
To Hit B.0.; ‘Solomon’ 
~ Big $23,000, ‘Dance’ 106 


Kansas City, Nov. 28. 
Thanksgiving holiday brought 
coldest weather here in over 50 
years for this period of year, but 
failed to dent picture’ grosses. 
Strong product and holiday crowds 
put biz over the top. Midland 
leads pack with “King Solomon’s 
Mines,’ playing solo, heavy traffic 
from opening gun spelling smash 
session, and holdover. Also strong 





west houses. Paramount is very 
much in evidence with second week 
of “Let’s Dance.” Kimo is doing 
well again with “Henry V,” play- 
ing house for sixth time. 
Estinmtes for This Week 
Esquire (Fox Midwest) (829 45- 
65)—“Immortal Sergeant’ (20th) 
and “Wing and a Prayer” (20th) 
' (reissues). Fair $2.800. Last week, 
“Destry Rides Again” (Indie) and 
“When Daltens Rode” (Indie) (re- 
issues), same. 
Kimo (Dickinson) (559: _ 
“Meary V" (UA). P-* ~~ * sixth 
(Continued on page 20) 


e7 -R) 


45-65) —! 


(U) and: 


(850; 65-' 


Mines” | 
|\(M-G) and “Happy Years” (M-G). | 


is “I'll Get By” in three Fox Mid-| 


Bway B.O. Boffed by Big Blow: 
‘Jackpot -Vaude Fair 746, ‘2 Weeks 
Plus Stage 526, ‘Mines’ Big 1306, 2d 


Broadway first-runs were headed 
for a typical smash Thanksgiving 
Day week up until late last Friday 
night, but heavy rain around mid- 
night, followed by the hurricane 
Saturday (25), broke the back of 
the upsurge. It trimmed normal 
Saturday trade 50-70°°. Ironically 
enough, the warning about snow 
and near-zero weather for that 
night (which failed to arrive), and 
the request of New York’s Mayor 
Impellitteri for everybody to stay 
home, put the final crimp in Sat- 
urday’s business. 

Larger houses estimated they 
lost $5,000 to $9,000 on Saturday 
alone, compared to what they con- 
servatively would have done: 

Biggest total is being registered 
| by the Roxy among the theatres 
with new bills. It looks to reach 
a fairly good $74,000, with “Jack- 
pot” and stage layout headed by 
Philharmonic Piano Quartet, ice 
'show, Paul Remos and Toy Boys. 
Ace straight-film house is the Vic- 
toria with pop-scale run of “Red 
Shoes,” It wound up initial week 
at rousing $27,000, especially 
strong in view of a 70° dip from 
Friday to Saturday's total. 
| “Two Weeks With Love,” plus 
| stageshow topped by Skitch Hen- 
|derson band and Kay Armen, suf- 
ifered with the others, doing barely 
okay $52,000 in first week at the 
|Capitol. Another storm casualty 
“Never a Dull Moment,” which is 
finishing its initial session at-the 
Rivoli at about $13,000. 

The phenomenon of the week is 
“King Solomon’s Mines” with 
/ stageshow at the Music Hall. Third 
stanza looks to 
$130,000, or $3,000 ahead of sec- 
ond week. Storm is blamed for 
clipping $9,000 to $10,000 from the 
total in current round. 

First full week of “Cyrano” at 
the Bijou shapes up as smash $18,- 
| 000, this virtual capacity trade be- 
ing possible only because of extra 
matinees both Thursday and Fri- 
day along with the usual Saturday- 
Sunday extra shows. House was 
sold out Saturday but some payees 
did not show up. 

“Rio Grande” is being ham- 
mered down to about $15,000 in 
second week at the Mayfair after 
fine opening round. 

Estimates for This Week 

Astor (City Inv. (1,300; 55-$1.50) 
—‘‘American Guerrilla” (20th) (4th 
wk). Third session ended Monday 
(27) held fairly well 
after okay $18,500 in preceding 
week. Stays until Dec. 21 when 
“Harvey” (U) is due. 

Bijou (City Inv.) (589; $1.20; 
$2.40\—“‘Cyrano” (UA). First full 


week ended last night (Tues.) went | 


over $18,000, near-capacity, with 
extra matinees Thursday and Fri- 
day. First four days did $12,000, 
huge for this bandbox house. Thea- 
tre ends week on Tuesdays where- 
as normally this would be second 
week of run. Great advance sale 
even surpasses that of “Red Shoes” 
(EL), recent tenant of this house. 


Capitol (Loew's) (4,820; 55-$1.50) | 


—‘Two Weeks With Love” (M-G) 
plus Skitch Henderson orch, the 


Vagabonds, Kay Armen topping} 


stage bill. Initial week looks like 
good $52,000, not up to expectancy 
in view of holiday session. Holds. 
In aread, “Devil’s Doorway” (M-G) 
| with Tommy Dorsey orch onstage 
| (2d wk), $33,500. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘Woman on Run” (U). Opens 
‘today (Wed... In ahead, “Right 
Cross” (M-G' (2d wk), down to 
drab $6,000 after $9,000 opening 
week. 

Globe (Brandt) (1.500; 50-$1.20) 
— Tripoli” (Par) (2d-final wk). 


Down to $6,000, very dull for holi- | 


day week after $8.000 for second 
round. “Dial 1119" (M-G) opens 
Saturday (2). 


Mayfair (Brandt) (1,736; 50-$1.20) | 
(2d wk). | 


—‘ Rio Grande” {Rep) 
Slipped with others to about 
$15,000 after fine $22,000 opener. 
but below hopes. 

Palace ‘RKO (1,700; 55-$1.20)— 
“Saddle Tramp” (U) and vaude. 
Hard-hit by storm with only about 
$22,000 likely, okay but disappoint- 
ing for Thanksgiving week. Last 
| week, “Johnny One-Eye” (UA) with 
vaude, light $17,000. 

Paramount (Par? (3,664; 55-$1.50) 
—‘‘Let’s Dance” with Jimmy Dor- 
sey orch, Nat “King” Cole end Trio 
heading stageshow. Opens today 
(Wed.) as Par flagship’s 24th anni 
program. Last week, 
Canyon” (Par) with Dick Cort‘nro, 
Pil Snyder orch, Patti P-~>. o'h- 
ere, onstage (2d wk), war « ‘o 
' $45,000 with he'p of preview very 


rack up a big: 


at $14,000, 


“Copper , 


disappointing for holiday week 
afiter fair $52,000 opener. 
Radio City Music Hall (Rocke- 


fellers) (3,945; 
Solomon's 


80-$2.40) — “King 
Mines” and stageshow 
3d wk). Helped greatly by holi- 
day week crowds, and despite 
storm, pushing up to $130,000, big 


for third round in view of condi- 
tions. Last week, $127,000. Stays 


a fourth session, and possibly long- 
er “Kim” (M-G) and Christmas 
stageshow follows. 

Rialto (Mage) (594; 44-98)—“In- 
ternational Burlesque” (Indie) (4th 
wk). Holding nicely at $7,500 after 
$8,000 for third stanza. Goes a 
fifth week. 

Rivoli (UAT-Par) (2.092; 90- 
$1.25) — “Never Dull Moment” 
(RKO). Another victim of storm, 
With less than $13,000 probable. In 


ahead, “Undercover Girl” (U) (2d 
wk), $9,000 

Roxy (20th) (5,886; 80-31.75)—~ 
“Jackpot” with Philharmonic Piane 
Quartet, Paul Remos and Toy 
Boys, iceshow onstage (2d wk). 


Starts today (Wed.) 
ended last night 
$75,000 but disappointing for 
Thanksgiving Day week, house 
being hard hit by Saturday storm. 
“The Mudlark” (20th) comes in next 
as theatre’s Xmas picture. 


Initial week 
(Tues.) hit good 


State (Loew's) (3,450; 55-$1.50) 
— ‘Harriet Craig” (Col) (4th wk). 


Held to $10,500 after okay $14,000 
for third frame. 

Strand (WB) (2,756: 55-$2)— 
“Breakthrough” (WB) plus Mimi 
Benzel!, Herb Shriner, Peggy Ryan 
& Ray McDonald topping stage- 
show (24 wk). Hurf badly by storm 
and slipping to around $38,000 on 
initial holdover round. First week 
was big $57,000, below hopes. 

Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par) (8th wk). Seventh 
frame ended Monday (27) edged up 
to $12,400, ahead of last week, 
Which was big $12,200. Continues 
indefinitely. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50) — “Kind Hearts” (EL) 
(25th wk). Okay $3,400 after $3,- 
900 last week. Stays en. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)-—"‘Prelude to Fame” (U) 
(3d wk). Still doing fine with $7,000 


jafter strong $8,500 for second 
| SLanza. Holds on. 
Victoria (City Inv.) (1,060; 95- 


$1.50)—"'Red Shoes" (EL) (2d wk), 
|First week ended Monday (27) 
night hit rousing $27,000, and looks 
‘in for nice run despite its very 
‘long engagement on two-a-day at 
|mearby Bijou. Badly clipped by 
— but came back nicely Sun- 
ay. 





‘Storm Bops Prov. Biz: 


| ‘Solomon’ Solid $18,000, 
Dance’ 86, ‘Story’ Same 


| Providence, Nov. 28. 


Deer shooting was the vogue in 
all theatres Saturday night as 
| winds of gale proportions hit this 
| part of the coast. A big hole was 
punched in grosses which depend 
| considerably on Saturday nite biz. 
| Best but still below expected take 
| is State’s “King Solomon's Mines.” 
| Others are mostly comparatively 
| steady. 

Estimates for This Week 
' Albee (RKO) (2,200; 44-65) — 
|“Where Danger Lives” (RKO) and 
| Rio Grande Patrol” (RKO). Good 
$10.000. Last week “Sonthside 1- 


,1000" (Mono) and “Beasts of 
| East’ (Indie), $9,590. 
Fay’s (Fay) (1,400; 44-65) — 


“Blondie” (Col) and Arthur Lake 
onstage for 4-day split week run, 
_Ovened Sunday (26). Last week, 
'“Wabash Avenue” (20th) (2d run) 
and Freddie Stewart heading 
stazeshow, nice $5,000. 

Majestic (Fay) (2.200; 44-65) — 
i “West Point Story” (WB). Slow 
| $8,000. Lat week, “American 
| Guerrilla” (20th), solid $13,000. 
| Metropolitan (Snider) (3,100; 
, 44-65)—“Breakthrough” (WB) and 
| “Modern Marriage’’ (Mono). Okay 
| $10,000. Last week, “City Lights” 
|(UA) (reissue) and “Cassino 
| Korea” (Part, nice $9,000. 

State (Loew) (3,200; 44-65) — 
| “King Solomon’s Mines” (M-Gt, 
| Solid $18,000, bu* below expected. 
|Last week, “Two Weeks With 
| Love” (M-G’ and “Dial 1118” (M- 
|G), same. 

Strand (Silverman) (2,200; 44-65) 
—Emergeney Wedding” (Col) and 
Revenue Agent” (Co!). Opened 
Monday (27'. ~.1st week, “Let's 


Dance” (Par', mild $8,000. 


oer 
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Frisco Perky; ‘Solomon’ High $34,000, 


Point’ Big 14G, Dance’ Nice 176 





San Francisco, Nov. 28. + 


Great influx of people for the 
big grid game between Stanford 
and California U along with the 
Thanksgiving Day holiday is bol- 
stering trade all along the street 
this round. “King Solomon’s 
Mines” is racking up such a sock 


total at the Warfield that it may 
reach a new high for the house. 
“Let’s Dance” shapes nice at the | 
Paramount. “West Point Story’ 
looks big at St. Francis. 


Estimates for This Week 
Golden Gate (RKO) (2,850; 60- 
“Where Danger Lives” (RKO) 
“Fighting Stallion” (EL). 
$14,000. Last week, 
1-1000" (Mono) 
“Blues Busters” (Mono), $11,500. 

Fox (FW) (4,651; 60-95)— 
“American Guerrilla” (20th) and 
“Eye Witness” (EL). Good $20,000. 
Last week, “Jackpot” (20th) and 
“I Killed Geronimo” (EL), lean 
$14.500. 

Warfield (Loew's) (2,656; 
“King Solomon's Mines” 
Sock $34,000 and new high. 
week, “Two Weeks With 

(M-G), 10 days, $18,500. 

Paramount (Par) (2,646; 60-85)— 
“Let's Dance” (Par). Nice $17,000. 
Last week, “Dial 1119” (M-G) plus 
vaude headed by Lucille Ball and 
Desi Arnaz, okay $20,000 at $1.25 
a 


85 
and 
Pleasing 
“Southside 


60-85) 
(M-G). 
Last 
Love” 


Francis (Par) (1,400; 60-85)— 
wuroat Point” (WB). Big $14,000. 
Last week, “Glass Menagerie” 
(WB) (3d wk), steady $8,000. 

Orphee m (No. Coast) (2,478; 55- 
85)- “Kansas Raiders” (U) and 
“Hot Rods” (Mono). Oke $14,500. 
Last week, “Midnight And Dawn” 
(Col) and “Zamba” (EL), nice 
$14.500. 

United Artists (No. Coast) (1,208; 
55-85)\—"‘State Secret’? (Col). Oke 
$8,500. Last week, “Three Hus-} 
bands” (UA) (2d wk), $5,000. 

Stagedoor (Ackerman- Rosener) 
370: 85-$1)—‘‘Rebecca” (SRO) and 
“Intermezzo” (SRO) 
Hetty $4,000. Last week, “Dear 
Mr. Prohack” (Indie) and “Day- 
break In Udi” (Indie), thin $3,000. 

Clay (Rosener) (400; 65-85)— 
“Queen Of Spades” (Indie) (3d wk). 
Holding $2,200. Last week, fine 
$2,800. 

Larkin 
“phe Sinners” 
Last week, ‘“‘Mafia”’ 
$2,300. 


‘Point’ Lusty $13,500 In 
Buff; ‘Moment’ Fast 116, 
‘Dance’ Dandy at 14 


Buffalo, Nov. 28. 
siz is staging a sharp upbeat 
here currently. ‘‘West Point Story” 
looks standout with a great ses- 
sion. “Never Dull Moment” 
is nice while ‘‘Let’s Dance” 
nifty. “American Guerrilla” 
smart if not big. 
Estimates for This Week 
Buffalo (Loews) (3,500; 40-70)— 
“American Guerrilla” (20th). Smart 


(Rosener) (400; 65-85)— 
(Indie). Okay $2,600. 





$15,000. Last week, ‘Miniver 
Story” (M-G) and ‘Admiral Was 
Lady” (UA), $9,400. 


Paramount (Par) (3,000; 40-75)— 
“Let’s Dance” (Par). Nifty $14.- 
000. Last week, “Tripoli” (Par), 


$12.000. 

Center (Par) (2,100; 40-75)— 
“West Point Story” (WB). Great 
$13,500. Last week, “All About 
Eve” (20th) (3d wk), $9,200. 

Lafayette nig” (Chi) 000; 40-70)— 
“Harriet Craig” 1) and ‘“He’s 
Cockeved Wonder” (Col). Oke 
$10,500. Last week, ‘“Milkman” 
(U) and “Chain Gang” (Col) (2d 
Wk-4 days), mild $4,500. 

Century (20th Cent.) (3. 000; 40- 
70)\—"“Never Dull Moment” (RKO) 
and “Hit Parade 1951” (Rep). Trim 
$11,000 or near. Last week, “Mad 
Wednesday” (RKO) and “Show- 
down” (Rep), $7,500. 


‘Jacknot’ Hotsy $21,500, 
Denver; ‘Dance’ Hep 146 


Denver, Nov. 28. 
Top coin is going to “Jackpot.” 
playing in two theatres, this week. 
Mild weather over weekend proved 
boxoffice stimulant. “Two Weeks 
With Love” at Broadway and “‘Let’s 
Dance” at Denham both are so 
‘sturdy they will hold. 
Estimates for This Week 
Aladdin (Fox) 
“Three Husbands” (UA> and 
“Chain Gang” (Col), day-date with 
Tabor, Webber. Big $4,000. Last 
ne eek. “Platinum Blonde” (Col) and 
Gilda” (Col), $3.500. 
“roadway (Fox) (1,500; 35-74)— 
“Two Weeks With Love” (M-G). 
(Continued on page 20) 





Key City Grosses 


Estimated Total Gross 
This Week $2,470,000 








and 


(reissues). | 


(Indie) (2d wk’, 


also | 
shapes | 
is | 


(1,400; 35-74) —. 


(Based on 23 cities, 193 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 

Total Gross Same Week 

Last Year $2,871,000 
(Based on 25 cities and 208 
theatres.) 





‘Story Rousing 
$13,000 in D.C. 


| 





| Washington, Nov. 


Saturday’s storm crippled we 
town biz after a promising tee-off 
Thanksgiving Day. With Saturday 
night biz off 35°% to 40%, and with 
Sunday slow because of forecast of 
more sleet, entire holiday weekend 
biz took nosedive. Brace of musi- 
cals, “I'll Get By” with vaude, at 
Loew’s Capitol, and “West Point 
Story” at the Warner, top the town, 
though they badly hurt by weather. 

“Where Danger Lives” looms okay 
|}at Keith’s. 

Estimates for This Week 
Capitol (Loew’s) (2,434; 44-85)— 
“T’ll Get By” (20th) plus vaude. | 
Nice $21,000. Last week, “Tripoli” 
(Par) and vaude headed by Johnay | 
Johnston, slipped after good open- | 
ing, dropping to well below mags | 

at $17,500. 

| Keith’s (RKO) (1,939; 44-80) — 
i“Where Danger Lives’ (RKO). 
| Okay $9,000 after one of slowest 
{Saturday nights in years. Last 
week, “Wyoming Mail” (U), so-so 
$7,500. 

| Metropolitan (Warner) 
44-74) — “Last Buccaneers” 


| 
| 


(1,163: 
(Col). 


Neat $5,500 above average of re-| 


cent weeks. Last week, “Break- 
through” (WB) (m.o.), okay $4,200. 


’ Palace (Loew’s) (2,370; 44-74) — 


“American Guerrilla” (20th). Mild 
$15,000. Last week, “All About 
Eve” (20th) (3d wk), very steady 
$12,000 in final 6 days. 

Warner (WB) (2,164; 44-74) — 
|*West Point Story’ (WB). Lively 
$13,000, with big opening. Last 


| week, ‘‘Rio Grande” (Rep), $12,000. 
| Trans-Lux (T-L) (654; 44-80) — 

“Macbeth” (Rep). 
spite double blow of storm and, 


crix pans. Last week, “Pink 
* String, e “Sealing Wax” (Indie), 
$4,000. 





2 Flags’ Lofty $13,000 


Toronto, Nov. 28. 


Heavy storms hurt weekend biz and the Warner, 


badly 
westerns is helping. 
West” and “Rio Grande” 


but a series of top-budget 


both are 


doing well of new pix. Holdover of Eve,” 


“Joan of Arc’ at two houses, with 
pop prices still is nice. 
Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
35-57)—"“‘Cairo Road” (Mono) and 
“Girl in My Heart” (Mono). Neat 
$11,500. Last week, “When Smil- 
ing” 


(Col), $11,000. 


Eglinton, Victoria (FP) (1,180; 1,-| 


140; 38-77)—"“Joan of Arc” (RKO) 
(2d wk). Good $7,500. Last week, 
solid $10,500. 


Hyland (Rank) (1,357; 40-80) — 


Holding at 
, $6,800. 


“Trio” (Par) (4th wk). 
steady $6,500. Last week 
Imperial (FP) (3,373; 38-77) — 
“Copper Canyon” (Par) (2d wk). 
Big $9,000. Last week, $14,000. 
Loew's (Loew) (2,096; 48-67) — 
“Summer Stock” (M-G) (3d_ wk). 


Fair $9,000 in 9 days. Last week, 
$9,500. a. 
Nortown, University (FP) (959; 


“All About Eve” (20th) 
Nice $9,000. Last week, 


(2,390; 50-90) — 
(20th). Big $13,- 
‘Destination 


1,556) 
(4th wk). 
$12,000. 
Odeon (Rank) 
“Two Flags West” 
000. Last week, 
Moon” (EL), $11,000. 
Shea’s (FP) (2,386; 38-77) — 
“Jackpot” (20th). Fair $8,000. Last 
week, “Let’s Dance” (Par) (2d wk), 


$8,500. 

Towne (Taylor) (693; 50-70) — 
“City Lights” (UA) (reissue) (5th 
wk). Steady $5,000. Last week, 
' $5,500. 


Uptown (Loew) (2,743; 38-67) — 
“Rio Grande” (Rep). Good $9,000. 
Last week, “Dial 1119” (M-G) plus 
vaude headed by Nat Cole Trio,’ 
; $12,000. 


Trim $7,000, de-— 


In Toronto; ‘Grande’ 96 


“Two Flags 


(Col) and “Cockeyed | 


PlC sewn GrWVsSSES 13 





‘SOLOMON’ ‘NEW HIGH 
IN OMAHA AT $10, 00 


Omaha, Nov. 28. 
With the whole town opening om 


‘the State (with 865 seats) smashed | 


, what, these days, are big grosses, | 


}its decade records at a wow) 
$10,500 with “King Solomon’s | 
| Mines.” Lines a block long waited | 


‘in cold Thanksgiving day weather 
ifor the doors to open, and the 


house was jammed until closing. | 


Other 
improved biz. 
fancy figure for 


Orpheum has a 
“Let’s Dance” and 
Paramount also is healthy with 
“The Jackpot.” All houses went 
to single feature on week except 
the Omaha. 

Estimates for This Week 

State (Goldberg) (865; 20-75) 
“King Solomon’s Mines” (M-G) 
Record $10,500, highest in past 
decade at this bandbox 
Last week, “Devil's Doorway” 
(M-G), $6,300. 

Orpheum (Tristates) 
65)-——‘“‘Let’s Dance” 
$13,000. Last week, 
out Passport” (M-G) 
Years” (M-G), $10,000. 

Paramount (Tristates) (2,800; 16-| 
65) “Jackpot” (20th). Strong 
$11,500. Last week, “American 
Guerrilla” (20th), $10,500. 

Brandeis (RKO) (1,500; 16-65) — 
“Where Danger Lives” (RKO). 
Rugged $6,500. Last week, ‘Fuller 
Brush Girl” (Col) and “Convicted” 
(Col), $8,000. 


30-Inch Snowfall 
Closes Down Pitt 


Pittsburgh, Nov. 28. 


Pittsburgh’s Golden Triangle, 
which looked headed for a record- 
breaking Thanksgiving week, with 
‘the strongest lineup of films in 
some time, instead was shut down 
itight by the 30-inch snowfall that 
‘completely paralyzed everything 
over the weekend. Theatres were 
all closed, with all downtown 
houses resuming operations only 
today. At first, radio reports had 
the mayor requesting all film 
houses to suspend operations to 
conserve power and heat, with a 
couple of them closing down tem- 
porarily. 

Other theatres kept their lights 
on, since having no direct commu- 
nication from the City Hall, but 
only a few people, unable to reach 
their homes, attended the shows. 
On Sunday, all first-runs agreed 
to close shop but started up again 
today with skeleton crews: Hardly 
'any_ biz though since barest of 
| transportation is operating. 


| “King Solomon’s Mines,” 
had stacked away three big days 
|/when the bliz hit, apparently was 
kept from a record at the Penn. 
The Fulton also had packed houses 
first few days with “Jackpot.” 
Stanley, with “West Point Story” 
with ‘Destination 
in only a single day 
both being big. 


(3,000; 
(Par). 
“Lady 
and 


Big | 
With- 
“Happy | 





| 


Moon,” got 
(Thanksgiving), 


houses played to markedly | 


house. | 


16-| 


| 


Holiday Hypos L.A.; ‘Eve’ Sockeroo 


$64,000, ‘Story’ Good 406, ‘Milkman’ 
Fine 24G; ‘Solomon’ Great 40G, 2d 


+ Los Angeles, Nov. 


Lineup of new bills and ak 
Broadway Grosses 





good Thanksgiving Day trade 
are pushing local first-run theatres 





to their best biz since Easter. “All 

Estimated Total Gross About Eve” is grabbing a sock 

This Week . .$488,800 $64,000 in five theatres. to lead 
(Besed on 18 theatres.) city. 

Last Year .........$611,700 “West Point Story” is heading 

(Based on 17 theatres) for a good $40,000 in three houses, 





“The Milkman” 
000 in five spots while 
Wednesday,” playing in twe, looks 
medium $26,000 on single week. 
“King Solomon’s Mines” is hold- 
ing to smash $40,000 following 
wow $54,000 initial week. 

“Cyrano,” roadshowing at small 
Fine Arts, is rated near $10,000 
in first frame. Aside from “Mines,” 
all holdovers are off. 


Estimates for This Week 


$24.- 
“Mad 


shapes nice 





‘Solomon’ Smash 


$37,000, Philly 


Philadelphia, Nov. 28. 


The storm last Saturday cut 
heavily into weekend biz but the Los Angeles, Chinese, Uptown, 
Thanksgiving holiday and strong, Loyola, Wilshire (FWC) (2,097; 
new product erased some of the 2,048; 1,719; 1,248; 2,296; 60-$1)— 
damage done to the boxoffice by “All About Eve” (20th). Sock 
the hurricane. “King Solomon's $64,000. Last week, “Jackpot” 
Mines” is the top grosser after a (20th) (2d wk), $20,600. 


terrific holiday kickoff at Stanley. Hollywood, Downtown, Wiltern 
“West Point Story,” hitting a fast (WB) (2,756: 1,757: 2.344: 60-$1)— 
stride, is runner-up at the Mast- “West Point Story” (WB). Good 
bau'.. “Harriet Craig” is shaping $40,000. Last week, “Break- 
|up nicely at Boyd. “Bitter Rise” through” (WB) (2d wk-6 days), 
| got off to a solid start at the re- $21,300. ; 
| pened World theatre. Loew’s State, Egyptian (UA) 
Estimates for This Week (2,404; 1,538; 60-$1)—‘King Solo- 
Aldine (WB) (1,303: 50-99)— mon'’s Mines” (M-G) (2d. wk). 
“Edge of Doom” (RKO) (2d wk). Smash $40,000. Last week, wham 
Okay $12,500 after neat $14,500 $54,000. 
opener. Hillstreet, Pantages (RKO) (2. 
Boyd (WB) (2,360; 50-99)—‘“Har- 890; 2,812; 50-$1)—‘Mad Wednes- 
riet Craig’? (Col). Nice $18,500. day’ (RKO) and “Pygmy Island” 
Last week, “Miniver Story” (M-G) (Col). Medium $26,000. Last week, 
(2d wk), $9,000. “Where Danger Lives” (RKO) and 
Earle (WB) (2,700; 50-99) — “Tougher They Come” (Col) (9 
“Where Danger Lives” (RKO). 4ays), fancy $35,200. - 
Modest $14,000. Last week, “State Los Angeles, Hollywood Para- 
Penitentiary” (Col) with Hazel mounts (F&M) (3,398; 1,451; 50- 
Scott, Don Cornell onstage, mild $1’—‘Copper Canyon” (Par) and 
$18,500. “Music in Moonlight” (Rep) (re- 
issue) (2d wk). Slow $16,000. 


which | 


Fox (20th) (2,250; 50-99)—“‘Amer- 
ican Guerrilla” (20th) (2d wk). 
Down to $14,000. Last week, nifty 
$25,000. 

Goldman (Goldman) (1,200; 50- 
99) — “Two Weeks With Love” 
(M-G). Fancy $16,000. Last week, 
“To Please Lady” .(M-G) (4th wk), 
Okay $8,500. 

Mastbaum (WB) (4,360; 50-99)— 
“West Point Story” (WB). Solid 
$30,000. Last week, “Rio Grande” 
(Rep) (3d wk), $12,000. 

Randolph (Goldman) (2,500; 50- | 
99)—“‘Let’s Dance” (M-G) (2d wk). 
Trim $17,00 after solid $25,000 
opening week 


Last week, mild $20,000. 

Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 50-$1)—“Right Cross” 
(M-G) and “Dial 1119” (M-G) (2d 
wk). Down to $13,000. Last week, 
oke $19,600. 

United Artists, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145, 60- 
$1—‘‘Milkman” (U) and “Bandit 
Queen” (Lip). Nice $24,000 or 
near. Last week, ‘‘Kansas Raiders” 
r(U) and “Squared Circle” (Mono) 
‘(8 days), $15,600. 

Four Star (UA) (900; 60-$1) — 
“Faust and Devil” (Col) (2d wk). 
Fair $2,000. Last week, $2,900. - 


Ritz, Vogue, 





Stanley (WB) (2,950); 50-99)— Fine Arts (FWC) (677; $1.20- 
“King Solomon’s Mines” (M-G). *$2.40)—“Cyrano” (UA) (2d wk). 
Sock $37,000. Last week, “Break- Into second session today (28). 
|through” (WB) (2d wk), fair Last week, big $10,000. 
$16,000. 

Stanton (WB) (1,475; 50-99)— 


Worst break was for “All About. 


which opened on Saturday, 
the day the storm reached its peak. 
Only about 300 people attended 
that day, and the house shuttered 
on — 


“Captive Girl’ (Col) and “Counter- 


Sub-Zero Freezes Up 


“spy” (Col). yes $11,000. Last 

week, “Last of Buccaneers” (Col), ee ? ° 

$10,000. Mpls. Biz; ‘Dance’ Trim 
Trans-Lux (500; 50-99)—‘Trio” 


(Par) (2d wk). Strong $8,000. Last 
week, solid $9,500. 


126, ‘Pre-Women’ $7,000 


World (Goldworm & Schwartz) Minneapolis, Nov. 28. 
(460; 50-99)—“Bitter Rice” (Indie). Grosses are getting a further 
| Terrific $9,000. House reopened push downward by bad winter 


| 


weather, with blizzards, sub-zero 
temperature and icy streets to- 


under new management this week. 





| 
Boston, Nov. 28. 

House managers here would wel- 
come a Thanksgiving holiday every 
week because biz this stanza has 
zoomed. Strong product is also 
very instrumental in the _ lofty 
grosses with “King Solomon's 
Mines” at Orpheum and State boff, 
and “West Point Story,” at Metro- 
politan, sock. ‘“Let’s Dance” at 
Paramount and Fenway is staunch. 
“Never Dull Moment” at Memorial 
looks slow. “Where Danger Lives” 
at Boston and “State Secret” at As- 
tor shape nice, too. 

Estimates for This Week 

Astor ‘Jaycox) (1,200; 50-95)— 

“State Secret” (Col). Oke $11,500. 


Last week, “Harriet Craig’ (Col) 
(3d wk), $6,000. 
Beacon Hill (Beacon Hill, Inc.) 


(780; 40-95)—“‘Golden Salamander” 


(EL). Word of mouth helping to 
fine $7,000. Last week, subsequent- 
run. 


Boston (RKO) (3,200; 40-85)— 
“Where Danger Lives” 
“Beyond Purple Hills” 
$14,000. Last week, Walk Softly, 
Stranger” (RKO) and “Feudin’ 
Rhythm” (Col), $13,000. 


(Col). Nice 


(RKO) and : 


Solomon Wham 456, Hub: Story Sock 
256, Moment’ Slow 156, Dance’ 236 


‘Brush Girl” (Col) $9,000. 





gether with the start of adverse 
pre-Christmas influences. It all 
makes for tough going for such 
newcomers as “Let's Dance,” 
“Where Danger Lives,” “American 
Guerrilla” and ‘Woman on Run.” 
Most of these deserve a_ better 
boxoffice fate. Real high-stepper 
is “King Solomon's Mines,” in its 
second at the small Gopher. 
Estimates for This Week 
Century (Par) (1,600; 50-70) — 
“Woman on Run” (U). Slow $3,- 
000. Last week, “Jackpot” (20th) 
(2d wk) mild $4,000 in 6 days. 


Fenway (NET) (1.373: 40-85)— 
“Let’s Dance” (Par) and “Young 
Lovers” (Indie). Neat $8,000. Last 
week, “American Guerrilla’ (20th), 


(2d wk), $4.000. 


Memorial (RKO) (3,500; 40-85)— Gopher (Berger) (1,000; 50-70)— 
“Never Dull Moment” (RKO). Lean “King Solomon’s Mines” (M-G) 


$15.000. Last week, “All About 
Eve” (20th) (3d wk-4 days). $8,000. 
Metropolitan (NET) (4,367; 40-85) 


(2d wk). Word-of-mouth, unani- 
mously favorable, helping this. Still 
great $10,000 after fancy $11.000 


—“West Point Story” (WB) and _ initial stanza. 

“Bandit Queen” (Lip). Nifty $25.- Lyric (Par) (1,000; 50-70) — 
000. Last week, “Tripoli” (Par) “Southside 1-1,000" (Mono) and 
and “Cassino to Korea” (Indie), “Blues Busters” (Mono). Tepid 
$17,500. $3,000. Last week, “Tripoli” (Par) 

Orpheum (Loew) (3,000; 40-85) (2d wk), $3,500. 

—‘King Solomon’s Mines” (M-G). Radio City (Par) (4,000; 50-70) 
Boff $29,000. Last week, ‘““Emerg- —‘Let’s Dance” (Par). Well-liked 


ency Wedding” (Col) and “Fuller musical suffering from bad weath- 


Brush Girl” (Col), $14,000. er. Oke $12,000. Last week, “Life 

Paramount (NET) (1,700; 40-85) of Own” (M-G), $10,000 in 6 days. 
“Let’s Dance” (Par) and “Young RKO-Orpheum (RKO) (2,800: 
Lovers” (Indie). Sturdy $15,000. 35-70) — “Where Danger Lives” 
Last week, “American Guerrilla” (RKO). Mild $8,000 or over. Last 
(20th) and “Kiss Corliss” (UA) (2d week, “Edge of Doom” (RKO), 
wk), $9,500. $7,500. 

State (Loew) (3,500; 40-85)—' RKO-Pan (RKO) (1,600; 35-70) 
“King Solomon's Mines” (M-G). —‘“Prehistoric Women” (EL) and 


Solid $16,000. Last week, “Emerg- 
ency Wedding” (Col) and “Fuller 


“Chain Gang” (EL). World preem 
claimed for “Prehistoric Women” 
(Continued on page 20) 
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Watéh the Birdie 
Hollywood, Nov. 24. 


Metro release of Harry Ruskin produc- 
tion. Stars Red Skelton, Arlene Dahl, Ann 
Miller; features Leon Ames, Pam Britton, 
Richard Rober. Directed by _ Jack Dono- 
hue. Screenplay, Ivan Tors, Devery Free- 
man, Harry Ruskin; based on story by 
Marshall Neilan, Jr.; camera, Paul c. 
Vogel; editor, Robert Watts; music, Geor- 
gie Stoll. Tradeshown Nov. 15, 50. Run- 
ning time, 71 MINS. 

Rusty Cammeron Red Skelton 
Pop Cammeron Red Skelton 
Grandpop Cammeron .. 
Lucia Corlane 
Miss Lucky Vista 
Grantland D. Farns 
Mrs. Shanway 

Mr. Hugh Shanway 
Man who undresses 


... Red Skelton 
... Arlene Dahl 
. Ann Miller 
Leon Ames 
Pam Britton 
Richard Rober 

Dick Wessel 





ee 





Red Skelton’s cornball comedy 
is excuse enough for “Watch the 
Birdie” and his antics head this 
one for generally satisfactory re- 
ception in its playdates. Comic’s 
followers will like it and others 
will find much to chuckle at. 

Broad and zany, plot uses a lot 
of gadgets as laugh assists. In- 
cluded among these are clips from 
two earlier Metro releases, “John- 
ny Eager” and “Boom Town,” 
setting up a neat sequence that 
instructs Skelton in the proper 
wooing of a miss, instructors be- 
ing Lana Turner and _ Robert 
Tavlor in the first clip and Clark 
Gable and Claudette Colbert in 
the second. 

Loosely-framed story sees Skel- 
tom as the operator of a photo- 
graphy store who tries to turn 
news lenser to make some coin. 
This abortive career crosses Nis 
path with that of Ariene Dahl, 
head of a home-building project 
that is being sabotaged by Leon 
Ames and Richard Rober, who 
want to acquire it cheaply on 
the bankruptcy market. Skelton 
fumbles through to save Miss 
Dahl's business and put the crooks 
in jail in a style that constantly 
tickles. 

Skelton’s inept lens work at the 
Jaunching of a yacht, the mad 
mixup in a doctor's tiny undressing 
room with Dick Wessel, the wild 
escape from the crooks’ with 
Skelton and Miss Dahl perched 
dangerously on top of a careening 
lumber-stacker, and the near-satire 
of Ann Miller’s takeoff on the 
cheesecake miss who sponsors any- 
thing as an excuse for a display 
of gams, are among the points of 
fun along the way. 

Jack Donohue did the direction, 
insuring plenty of slapstick: and 
horseplay, and the proper reaction 
from the good cast. Harry Ruskin 
produced and did the script with 
Ivan Tors and Devery Freeman 
from a story by Marshall Neilan, 
Jr. Some choppy editing keeps 
the production from being entirely 
smooth, but all comedy intentions 
are fulfilled. Actionful lensing 
was contributed by Paul C. Vogel, 
antl cameras also are used ad- 
vantageously in the triple charac- 
ter done by Skelton as himself, 
his father and grandfather, an- 
other chuckle factor in the script. | 

Brog. 


| 
ing train, winding up a_ bloody 
crime career and the picture. 
Casting uses faces that are not 
too well established for most of 
the characters, sharpening docu- 
mentary effect, and each player 
does an effective job under Stone’s 
excellent direction. There is a lot 
of menace in the thoroughly bad 
man played by Cochran, and each 


Miniature Reviews 


“Watch the Birdie” (M-G). 
Red Skelton in wacky comedy 
of amateur photog. Average 





member of his gang registers just | 


as effectively. 
Femme roles are competently 


done by Virginia Grey and new- | 


comers Gaby Andre and Aline 
Towne. Miss Grey, as wife of Cas- 
sell, injects some lightness as a 


soap-opera fan who totes a portable 
radio on all jobs so as not to miss 
a chapter. Miss Andre, romantic- 
ally tied to Webber, appears to ad- 
vantage, and Miss Towne puts over 
role of a mob gal rubbed out by 
Cochran. Law-and-order is head- 
ed expertly by Edmon Ryan. 

The Bryan Foy production sup- 
ervision gives the picture smart 
values for the money spent, and 
technical assists are firstrate in 
bolstering the meller flavor. 

Brog. 


Frenchie 
(COLOR) 
Hollywood, Nov. 28. 


Universal release of Michel Kraike pro- 
duction. Stars Joel McCrea, Shelley Win- 
ters; features Paul Kelly, Elsa Lanchester, 
Marie Windsor, John Russell, John Emery. 
Directed by Louis King. Story and screen- 
play, Oscar Brodney; camera (Techni- 
color), Maury Gertsman; editor, Ted J. 
Kent; music, Hans Salter. Previewed Nov. 
28, ’50. Running time, 80 MINS. 


Tom Banning ‘e Joel McCrea 
Frenchie Fontaine........Shelley Winters 
Pete Lambert......cee.. Paul Kelly 
Coummtess 2. crc qisvecess Elsa Lanchester 
i rrrerirrr ie rie Marie Windsor 
Lance Cole ....cccceses John Russell 
Clyde Gorman .....->. John Emery 
SOR TATGIAEG. 0.20 ccsccsss George Cleveland 
Se ..v.6tckedbeteaae’s Regis Toomey 
MGGHOSS ...c cc ceccecesens Paul E. Burns 
Jim DOBDS 2 .cccecsccess Frank Ferguson 
i. Meeereerrer $enesees Vincent Renno 
DOPOD 46.66 64660466665 Larry Dobkin 
BOONE 5 6 6 iWacdbadeetecesx Lucille Barkley 


“Frenchie” makes a two-way bid 
for attention in the general mar- 
ket. Its western locale is backed 
with action to attract the oater 
fan, and Joel McCrea’s name helps 
in this category. For the other 
ticketbuyers, there’s Shelley Win- 
ters and saucy dialog, so returns 
should be satisfactory. 

Use of Technicolor for the period 
setting makes it a western that’s 
easy on the eyes as the story is 
developed under Louis’ King’s 
capable direction. He keeps it 
moving for the full 80 minutes, 
handling the western phases with 
punch and the lighter moments 
with pertness. 

Miss Winters, New Orleans gam- 
bling house operator, returns to 
the western scene of her childhood 
to find her father’s murderers. She 
opens a palace of chance in the 
prairie town over which McCrea 
is sheriff and makes a romantic 
pitch for the badge-wearer without 
forgetting her main purpose. She 
has no trouble connecting Paul 
Kelly with the killing but the 


' search for his silent partner takes 


Highway 301 
Hollywood, Nov. 28. 

Warners release of Bryan Foy produc- 
tion. Stars Steve Cochran, Virginia Grey, 
Gaby Andre; features Edmon Ryan, Rob- 
ert Webber, Wally Cassell, Aline Towne, 
Richard Egan, Edward Norris. Dire¢ted 
and written by Andrew Stone; camera, 
Carl Guthrie; editor, Owen Marks. Trade- 
shown Nov. 16, ” Running time, 83 
MINS. 
George Legenza 
Mary Simms 
Lee Fontaine 
Truscott ‘nen 
Wm. B. Phillips... 
Robert Mais oe 
Madeline Welton .. 
Herbie Brooks 
Noyes . 


. Steve Cochran 
Virginia Grey 
Gaby Andre 

eee Edmon Ryan 

. Robert Webber 

.. Wally Cassell 

Aline Towne 

Richard Egan 

Edward Norris 





Warners has a tough crime melo- 
drama hiding behind the title of 
“Highway 301.” Tag gives no in- 
Gication of film’s contents, so ex- 
p.oitation will have to point up the 
cops-and-robbers melodramatics, 
told in semi-documentary style. It 
is effective filmfare for the action 
market. 

Picture gets off to a slow start 
by having the governors of Vir- 
Zinia, North Carolina and Maryland 
speak their pieces against crime. 
However, once this establishing 
footage is out of the way, story 
settles down to a hard-hitting ac- 
count of the abortive crime career 
oi the “Tri-State Gang.” There’s 
a factual basis for the Andrew 
Stone script and the method of 
telling gives it some authority. 

Crime kicks off with a bank rob- 


bevy by the gang, made up of 
Steve Cochran, Robert Webber. 


Wally Cassell, Richard Egan and 
Edward Norris, and plot follows 
their career through other esca- 
. chases,  gunfights and 

rushes with cops as violent death 
strikes each down. Grim moral 
that crime doesn’t pay is empha- 
sized in the manner that Cochran, 
the leader. meets death. Finale 
is extreme violence, meting justice 
to Cochran as he flees the police. 
Norris is killed in the getaway car. 
It crashes and Cochran runs, is 
wounded and falls beneath a speed- 


‘longer. He is eventually uncovered 


as John Emery, respectable bank- 
er. Latter is killed under circum- 
stances that point to McCrea but 
finale wraps up the loose ends for 
a satisfactory conclusion. 

Two stars deliver solidly to every 
demand of the Oscar Brodney 
script. Writing sells dialog and 
adult 
countered in a western, and the 
characters come over. Elsa Lan- 
chester, as Miss Winters’ com- 
panion, has her moments for com- 


edy that will please. George Cleve- | 
land, the town’s mayor, also rates | 


laughs. Kelly and Emery make 


good menaces, and Marie Windsor, | 


as the latter’s wife, fills a small 
spot. 


Michel Kraike gives the pro-. 


duction firstrate sight values as 
well as expert casting in all the 


roles. The beautiful color lensing | 


was contributed by Maury Gerts- 
man, making the outdoor settings, 
the femme costuming and other 
values a treat to the optics. Hans 
Salter’s music score is good. 
brog. 





Of Men and Musie 


Twentieth-Fox release of World Artists 
(Rudolph Polk-Bernard Luber) production. 
Features Artur Rubinstein, Jan Peerce, 
Nadine Conner, Jascha Heifetz, Dimitri 
Mitropoulos, N. Y. Philharmonic-Sympho- 
ny Orchestra. Directed by Irving Reis. 
(Edmund Reek producer and Alex Ham- 
mid director for Philharmonic sequence). 
Associate producers, Sol Hurok, Marcus 
Loew, 2d; asst. producers, Bronislaw 
Mlynarski, Millard Sheets, Jack Kuhne. 
Screenplays, Liam O’Brien, Harry Kur- 
nitz, John Paxton, David Epstein: camera, 
Floyd Crosby,.Hal Mohr, William Steiner; 
editors, Robert Parrish, Michael Luciano, 
Frank Doyle, Arthur Lincer; sound, Leon 
Becker. With Deems Taylor, Victor Young 
and orch. Emanuel Bay, William John- 
stone, Alvin Hamner, Frank Case. Trade- 
shown N. Y., Nov. 20, 50. Running time, 
85 MINS. 


| 


_ 


“Of Men and Music” is an excel- 
lent quartet of classical music 
shorts, in intimate studies of, and 
fine performances by, several 
noted longhair artists or organiza- 
tions. Makeup of the film is strictly 





biz. 

“Highway 301” (WB). Grim 
action melodrama on crime, 
told in documentary style. 
Okay for general market. 

“Frenchie” (Color) (U). Joel 
McCrea. Shelley Winters 
sparking good western ac- 
tioner. 

“Of Men and Music” (20th). 
Choice quartet of classical mu- 
sic shorts, featuring names; ap- 
pealing especially to longhairs. 

“The Clouded Yellow” (Brit- 
ish) (GFD). Jean Simmons, 
Trevor Howard in suspenseful 
whodunit; strong U. S. entry. 


“The Missourians” (Song) 
(Rep). Good Monte Hale oater 
for juve western fans. - 


“I Killed Geronimo” (ELC). 
Fair western for action market. 

“Under Mexicalli Stars” 
(Songs) (Rep.). Neat action 
oater which should find fave 
response from juves. 

“Border Outlaws” (ELC). 
Weak oater for Saturday ma- 
tinees. 

“Bandit Queen” (Lip). 
early-California actioner 
general dual bills. 


Fair 
for 








in the longhair groove, and with 
the exception of one sequence, isn’t 
hoked up by corny story devices 
for possible wider draw. Nature of 
the talent and type of music per- 
formed are likely to limit the film’s 
appeal to the longhair set, but 
these are in for a treat. Some of 
the general public who wander in 
on the film will be pleasantly sur- 
prised, and a few perhaps con- 
verted. 

The four sequences comprising 
the pic involve Artur Rubinstein, 
the pianist; Jascha Heifetz, violin- 
ist; tenor Jan Peerce and soprano 
Nadine Conner, and the N. Y. Phil- 
harmonic-Symphony Orchestra un- 
der its maestro, Dimitri Mitro- 
poulos. The Rubinstein and Hei- 
fetz sections, while of high calibre, 
run too long and would be im- 
proved with one musical number 
in each sequence cut out. 

Critic-composer Deems_ Taylor 
ties in the sequences with short, 
graceful intros for each one, al- 
though his opening speech is a 
little stodgy and too much of a 
20th-Fox plug. Film as a result 
starts a little stiffly, but quickly 
thaws under the warm, engaging 
personality of Rubinstein. Film is 
actually a study of an artist as a 
human being, with a fine concert 


ists also enhance their offerings 
by describing the music’s back- 
ground in simple language to their 
single auditor. 


Miss Conner sings an aria from 
Donizetti’s ‘Don Pasquale”; Peerce 
offers “O Paradiso” from Meyer- 
beer’s “L’Africaine,” and Leon- 
cavallo’s “Mattinata,” and the two 
duet in the farewell scene from 
Donizetti’s “Lucia.” Singing is 
highgrade, marred slightly by a 
nasal quality on Peerce’s part 
(which may be fault of the sound 
engineer), and by occasional evi- 
| dence that the singing was dubbed 
| after the filming. Victor Young and 
his orch, though not seen, are 
|much in evidence in choice musi- 
cal accompaniment for the duo. 

The Heifetz sequence, scripted 





by John Paxton, shows the virtu- 


oso at his California home, play- 
ing ping-pong and tennis with his 
wife, then rehearsing in his stu- 
dio for his arduous concert sched- 
ule, with the camera cleverly 


seguing several times from studio, 


to concert hall during the course 
of different numbers Heifetz 
plays. There are also shots of his 


violin and fingering hand in slow 


thrown in. It unwinds in a slow, | 
relaxed tempo, with much the same | 


feeling one would have sitting in a 
living room entertaining guests 
with fine music. 7 - 


each sequence that appeal. For 
the opener, featuring Rubinstein, 
scripter Liam O’Brien has a yarn 


; 


about a producer wanting to film | 


the pianist in action at home and 
in the recording studio, so that the 
musicologist or student of the fu- 


|ture will have a record of what 


\the pianist 


situations not usually en-, 


looked as well as 
sounded like. This permits for 
shots of Rubinstein, in shirtsleeves, 
making a recording; then, at home, 
playing informally for his guest. 
For further human interest, Rubin- 
stein briefly discusses his home 


and in a warm surprise ending, 


after playing his four numbers, | 
brings on his wife and two small | 


children. Rubinstein is natural and 
unaffected, discloses a nice sense of 
humor and is altogether a man of 
taste and charm. 


The four numbers he plays — 
Mendelssohn’s Spinning Song; 
Liszt’s ‘“‘Liebestraum,” Chopin's C 
Sharp Minor Waltz and Polonaise 
in A—are choice, being beautifully 
played and well recorded. Sound 
throughout the film (except for 
the Peerce-Conner sequence, which 


starts and ends a little shrilly) is | 


excellent, on par with some fine 
camera work. 

In the Rubinstein sequence, for 
instance, in addition to shots of 
his nimble hands on the keyboard, 
there are some imposing head 
shots of the artist good enough for 
portraits. One shot of Rubinstein 
at the piano in the gathering dusk 
is camera art at its finest. Camera 
here, as in the other sequences, 
plays up the man much more than 
the instrument, the face more than 
the hands, the human being more 
than the artist. 

The Peerce-Conner short, 
scripted by Harry Kurnitz, is a 
little theatrical, having the duo re- 
turn late at night to the concert 
hall to find an adoring watchman, 
and putting on a concert for him. 
But it does permit the duo to ap- 


pear, singly and in duet, in vari-| 


ous operatic bits, clad in costume 
against operatic settings, for vivid 


_contrast to the other sequences. Art- 


| ali ; 
th 
There are simple story lines for “Keo, 


motion, while a narrator explains 
some of the virtuosity in the fid- 
dler’s playing. Selections heard are 
well-chosen and brilliantly per- 
formed, in a Bach Prelude, Paga- 
nini Caprice, Wieniawski Scherzo 
and Debussy’s “Girl With the 
Flaxen Hair.” Emanuel Bay’s ac- 
companiment at the piano is fine. 
Final sequence, scripted by Da- 
vid Epstein, shows the N. Y. Phil- 
harmonic under Mitropoulos in re- 
hearsal of portions of Liszt’s 
“Faust” Symphony. Orch is seated 
on a specially-built podium much 
fancier than its normal Carnegie 
Hall habitat. The bald maestro 
with the Lincolnesque face and 
energetic arms makes a favorable 
impression with his lack of histri- 
onics, his amazing memory, his 
calm instructions, and his easy, in- 
formal way in rehearsing a band. 
The rehearsal session, in itself, is 
an unusual treat. Bron. 


The Clouded Yellow 
(BRITISH) 


London, Nov. 21. | 


GFD release of Betty E. Box-Carillon 
Films production. Stars Jean Simmons, 
Trevor Howard, Sonia Dresdel. Directed 
by Ralph Thomas. Screenplay, Janet 
Green; editor, Gordon Hales; camera, 
Geoffrey Unsworth. At Odeon, London. 
Running time, 95 MINS. 

Sophie Malraux 
David Sommers 
Jess Fenton 


Jean Simmons 
Trevor, Howard 
Sonia Dresdel 


Nicholas Fenton.:........ Barry Jones 
EE iio le aa 54 ek Vs aCe kes Maxwell Reed 
ED a 6k5 444 baw eewseees Kenneth More 
CED, 0 x00 ceeeeeeneees se Andre Morell 
MEME 546 004066 40-08000666 5% Gerald Heinz 
Minna i404 040430850 Lily Kann 
Police Inspector........ Geoffrey Keen 
Superintendent ........ Michael Brennan 


As her first independent produc- 
tion since she left the J. Arthur 
Rank orbit, Betty E. Box has 
a winner. “The 
Clouded Yellow,” a tense man- 
hunt murder drama with a strong 
cast topped by Jean Simmons and 
Trevor Howard, is a solid proposi- 
tion for exhibitors in any situa- 
tion here. Its big prospects in 
America are well above average, 
and the pic need not be confined 
to the art house trade. 

Although the plot breaks little 
new ground, the film grips con- 
sistently because first-class direc- 
tion keeps the suspense going full 


/ tilt right down to the final scene. 
and married life with his visitor, | 


Jean Simmons, it is one of the best 
roles she has had for years, and 
Trevor Howard make a _ strong 
marquee team. 


Yarn describes the adventures 
of an ex-secret service agent who 
helps an innocent girl to escape 
from a murder charge. On the 
theory of setting a thief to catch 
a thief, Scotland Yard puts an-. 
other secret agent on his tracks. 
There follows an exciting chase 
across England into the dockland | 
area of Liverpool, where the. 
hunted pair are hoping to board a} 
ship for Mexico. 


The build-up until the man-hunt | 
begins is done with a nice mixture | 
'of humor, sentiment and drama. | 
But once the chase is on, the sus- 
pense is sustained solidly. Essen- 
tially, it is an adventure yarn come 
to life. 


Miss Simmons and Howard 
-make a strong, yet contrasting 
romantic team. He is the forceful, 
confident adventurer while she is 
the simple confused child whose 
life has been dominated by un- 
scrupulous guardians. The latter 
pair are expertly played by Sonia 
Dresdel and Barry Jones, Jones 
changing from the mild collector 
of butterflies to a mad _ killer. 
Kenneth More, Geoffrey Keen and 
Andre Morell top the supporting 
cast and contribute fine perform- 
ances. 

Geoffrey Unsworth’s lensing de- 
serves high credit while Gordon 
Hale’s editing is taut and 
| ligent. 





The Missourians 
(SONG) 


Hollywood, Nov. 2 
’ . 
Republic release of Melville tit tne 
duction. Stars Monte Hale; features Pau 
| Hurst, Roy Barcroft, Lyn Thomas, Howa rd 
J. Negley., Robert Beil, Lane Bradford 
John Hamilton, Sarah Padden, Charles 
Williams, Perry Ivins. Directed by George 
Blair. Written by Arthur E. Orloff; cam. 
era, John MacBurnie; editor, Robert M 
x a 





Leeds. Previewed Nov. q i 
time, 60 bahay 24, °50 Running 
adaes WUTTTIYY TT TTT TTT | Z 
John X. Finn. Bh oo pane. 
a Kovacs .... -Roy Barcroft 
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Monte Hale has his hands full 
fighting off prejudice against for- 
eigners and bringing to justice a 
gang of range robbers. How he 
goes about both chores keeps the 
action boiling in a manner that 
will please the smallfry ticketbuy- 
ers viewing ‘“‘The Missourians.” 

Oater is a good entry in the 
Monte Hale series from Republic, 
moving along for a fast 60 minutes 
under George Blair’s direction. 
Hale, as marshal of Dorado, has 
little to do in the quiet town but 
keep the citizens from discriminat- 
ing against Robert Neil just be- 
cause he is Polish and the brother 
of Roy Barcroft, leader of a rob- 
ber gang. However, this changes 
when Barcroft, dodging the rang- 
ers, picks Dorado as a hideout and 
immediately figures to make his 
stay profitable by stealing a $10.- 
000 church-building fund. 

Before the smoke clears away, 
Hale, aided by Paul Hurst, has the 
villains behind bars, even includ- 
ing Howard J. Negley, presumably 
a Shakespearean actor but really 
fingerman for the gang, and the 
town accepts Neil as a worthy citi- 
zen. Hale goes about his tasks 
pleasantly and sings one tune, 
“Roll Along Wagon Wheels,” with- 
out letting the action stop. 

Cast in general acts out the Ar- 
hur E. Orloff yarn in acceptable 


| oater fashion, and Melville Tuck- 


er’s production mounting is up to 

all demands of the market. Lens- 

ing is good and editing tight. 
Brog. 


I Killed Geronimo 

Eagle Lion Classics release of Jack 
Schwarz production. Stars James Ellison; 
features Virginia Herrick, Chief Thunder 
Cloud, Smith Ballew. Directed by John 
Hoffman. Screenplay, Sam Neuman, Nat 
fanchuck. At New York theatre, N. Y., 
dual, week of Nov. 21, ’50. Running time, 
62 MINS. 





Capt. Jeff Packard......... James Ellison 
MAOPORMBD 6.6 csccees Chief Thunder Cloud 
i Pe ee Virginia Herrick 
Lieut. Furness...... peuees Smith Ballew 
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Frank re $660605 Myron Healy 
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Efforts of the U. S. Army to 
wipe out rampaging Indians and 
unserupulous  gunrunners’ who 


*flourished in frontier days afford 


action fans some fair entertain- 
ment in “I Kiled Geronimo.” 
Story line is a familiar one. How- 
over, there’s enough suspense and 
six-shooting in the footage to sat- 
isfy most devotees of the outdoor 
saga. 

Geronimo’s Apache hordes have 
been terrorizing the west prin- 
cipally with the aid of guns il- 
legally supplied them by smuggler 
Ted Adams. Solution to the 
chief's raids obviously lies in cut- 
ting off the source of the firearms. 
How this is done by undercover 
agent James Ellison furnishes the 
bulk of the yarn. 

Ellison is well cast as an Army 
captain who worms his way into 
the gunrunners’ ring. He’s par- 
ticularly forceful in bagging 
Geronimo during the course of an 
Apache raid on a wagon train. 
Chief Thunder Cloud scores as the 
Indian chief. Virginia Herrick 
capably suppfhe. the romantic in- 
terest. Adams is adequate as the 
outlaws’ leader. Supporting play- 
ers help sustain mood of the film 
as does John Hoffman's = 

1L0. 





Under Mexieali Stars 
(SONGS) 
Hollywood, Nov. 28. 
Republic release of Melville Tucker pro 
duction. Stars Rex Allen; features Doro- 
thy Patrick, Roy Barcroft, Buddy Ebsen. 
Percy Helton, Walter Coy. Directed by 
George Blair. Written by Bob Williams; 
camera, John MacBurnie; editor, Harold 
Minter. Previewed Nov. 22, ’50. Running 
time, 67 MINS. 
i) eee save Rex Allen 
Madeline Wellington......Dorothy Patrick 
Hays Lawson Roy Barcroft 


Homer Oglethorpe.......... Buddy Ebsen 
Nap Wellington...........-.Percy Helton 
Giles Starkey ...... coos Walter Coy 


.. Steve Darrell 
...Alberto Morin 


Sheriff Meadows... 
Captain Gomez 
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Handley ....... Sian acerss Ray Walker 
Goldie ‘ eoccceees Frank Ferguson 
EOS Stanley Andrews 
Deputy ....... preedeesesads Robert Bice 


“Under Mexicali Stars” shapes 
up several notches ahove the con- 
ventional modest-budget western, 


‘Neat action sequences enhancin? 


considerably the familiar yarn 


twirled around efforts of U. >. 
intel- | 
Myro. | 


Treasury men to track down 


(Continued on page 22) 
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THEY SLASHED A CRIME-SCAR 
ACROSS THE MAP OF AMERICA’ 


THEWHOLE BLAZINGSToRY ZA 
OF THE TRI-STATE GANG! 
A kill-and-run tommy-gun 

reign that crammed the F 
crime-files 
of three 
states with | 4 
cold-blooded) ‘ceorcie tecenza 


The head man, clever, 
ter ror/ asi savage, nerveless. Special- 


} ist in cold-killing! 
































WILLY PHILLIPS 
A college boy, he had every 
advantage; and he won his 

honors in larceny! 








% eS 
FRENCHY the Come-0n. 
Her big baby eyes and 
French accent was all the 

| Camouflage they needed! 















‘ROBBER’ MAIS 
A delinquent who grew up, 
his alphabet went from 
arson to manslaughter! 














*EDITOR’S NOTE: “ 
AS THIS PICTURE IS BEING SHOWN 
ALL OF THE TRI-STATE GANG HAVE 
BEEN KILLED OR CAPTURED! 


HERBIE BROOKS 


The mob ‘shill’, who liked 
high living and the blond 


ae that went with it! 











STEVE COCHRAN ~ VIRGINIA GREY ~ GABY MORE 


WRITTEN AND DIRECTED BY AN DREW ST TONE PRODUCED BY BR YAN 
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Seek H wood, British Film Stars 
For Aussie Jubilee Fetes in 1951 


+ 





Sydney, Nov. 21. 

Early 1951 sees the jubilee cele- 
brations of the foundation of the 
Commonwealth of Australia, cele- 
brations being planned to be the 
greatest in this Down Under ter- | 
ritory. Robert Menzies govern- 
ment is hvpoing overseas interest 
in the jubilee by sending invita- 
tions to top U. S. and Britisn tal- 
ent to plane here for a limited 
stay. Understood that British film 
studios will send several top stars 
to make personals in the keys as 
a goodwill gesture. Local pic in- 
dustry leaders are hopeful tnat the 
Yank studios will do likewise. 

Legit leaders Williamson - Tait, 
the Fullers and David N. Martin 
are already planning a big over- 
seas talent splurge via special 
shows. The government, it is 
understood, will also invite ace 
U. S. and British stage proaucers 
to assist in the lush pageantry 
presently planned. 

Would Like to See Pix Produced 

Local film industry leaders hope 
to get more U. S. and British pro- 
duction units working here next 
year as a feature oi the celebra- 
tions. Ealing will be flooring pix 
at their Pagewood studio, while 
20th-Fox probably will still be in 
production on “Kangaroo.” 

Norman B. Rydge, leader of 
Greater Union Theatres, will have 
his new Cinesound studio in op- 
eration in time for the jubilee. It 
will be one of the most modern | 
setups outside of Hollywood. Ken | 
G. Hall will be in charge. | 

There is a possibility that Co- | 
lumbia may be the first U. S. pro- 
ducer to go on the floor here with 
a local pic. Leaders point out that | 
talent and additional technicians 
can be planed in here around 
three days, thus eliminating long, 
time consuming treks from the 
U. S. or England. Quick transport 
also is possible for stage talent 
figuring on making the trip Down | 
Under for the Jubilee. 

With every commercial organi- 
za..on going overboard to back the 
government in its plans for a 
socko jubilee span starting next 
January, it is figured that the pic 
industry is also ready to get be- 
hind the government pronto. Per- 
sonals by top stars from the U. S. | 
and England, stage, vaude and | 
screen, would add much as a good- | 
will builder, leaders are convinced. | 

| 


1ST ITALIAN-BRITISH 
PACT FILM SET T0 GO 


| Rome, Nov. 21. 
| The Italian and British Film 


Producers’ pact, recently signed to 
collaborate on picture production, | 





| 





> | 


| 
' 


Wilcox Inks New Pact 


’ 


With Korda’s Brit. Lion 


London, Nov. 28. 

Herbert Wilcox, head of Im- 
peradio Film Productions, inked a 
new five-year distribution pact | 
with Sir Alexander Korda’s Brit- | 
ish Lion this week and at the same | 
time disclosed that he’s stepping | 
up his filmmaking program in 1951 | 
to hit an output of three pictures 
ennually. Producer sails for the 
U. S. Thursday (30) accompanied 
by his actress-wife Anna Neagle, 
actor Michael Wilding and his co- 
director, Eric Goodhead. 

Wilcox, Miss Neagle and Wild- 
ing will attend preems of their 
latest film, “Odette,” in Montreal | 
and Toronto as well as the New! 
York unveiling which is slated for 
Dec. 13. Following the Gotham 
opening, Wilding goes to Holly- 
wood on a loan-out to Metro where 
he “will co-star with Greer Garson 
in “The Law and Lady Loverly.” 


Goodhead is making the trip to 
work out some Broadway stage 
deals. 





| 


Rydge Boosting — 


N 
| 


His GU Holdings 


| 


Sydney, Nov. 21. | 

Norman B. Rydge, chairman of | 
directors Greater Union Theatres, | 
will expand his key cinema cir- | 
cuit next month with the takeover | 


of two more indie houses in key | 
nabes here plus one country key | 
spot in Victoria. 

Additions will increase’ the! 
loop’s holdings to around 130 
cinemas covering city, nabe and) 
stix. | 

Rydge, it is understood, has' 


other major deals on the fire for | 
early next year. J. Arthur Rank 
holds a 50° interest in GU. 


This circuit turned in a healthy | 
profit for the financial year ended | 
last June. 

In the meantime, Joseph McCon- 
ville, Columbia’s foreign topper, 
will plane in here within the next 
three weeks to take a gande- at 
his company’s local setup, and the 
Aussie scene in general. Col’s 
product has been spotted in GU 
houses in recent years. 


Paris Musical’s Sour 








ithe director, 


SRO’s Shepherd to Japan 


Sydney, Nov. 21. 

Cleave Shepherd, general mana- 
ger in Aussie territory for Selz- 
nick, planes to Tokyo today for a 
looksee into conditions there on 
behalf of the N. Y. office. 

Shepherd will be away from his 
headquarters here for about three 
months. In Aussie SRO product 
is released via British Empire 
Films, last two pix being ‘Duel in 
the Sun” and “Portrait of Jennie.” 


Partisans Finance, Plan 
To Star in Italo Pic 
On Underground Action 


Genoa, Nov. 21. 
A co-operative pic producing 
project, which will enable the gen- 
eral public to take part in the 
financing of a fitm, is getting un- 
derway here. Public subscriptions 
are being taken for filmization of 
a yarn dealing with Italian parti- 
sans operating behind German 
lines. Pic, tentatively _ titled 
“Warning! Bandits!” will be script- 

ed and directed by Carlo Lizzani. 
Local partisan groups and com- 





munist affiliates, both financially | 


and ideologically interested in the 
pieture, are plugging the subscrip- 
tion plan via their organizations. 
Over 60% of the pic’s coin has 
been collected through this me- 
dium. 

Though financing is being adver- 
tised as “uncontaminated by capi- 
talistic influences,” Lizzani himself 
has privately admitted that healthy 
slices of the coin have come from 
unnamed but very real capitalists 
with others ready to step in if a suf- 
ficient number of shares is not sold 
via the public subscription plan. 
Producers hope the shareholders 
will provide a guaranteed initial 
audience, with word-of-mouth tak- 
ing it on from there. Film will 
probably star Carla Del Poggio and 
Andrea Checchi. 

The plan for including the pub- 
lic in the film’s financing stems 


| from two recent co-operative pro- 


ductions in Italy. However, these 
did not include publie subscrip- 
tions. Idea previously called for 
scripter, stars and 
technicians directly involved in the 
film to supply the initial produc- 
tion cost and in return get a per- 
centage of pic’s net gross, instead 
of a salary. The two produced by 
this method are “Music Hall 
Lights” and “Life Will Go On.” 


‘DOROTHY’ SHAPES AS 
LONDON SMASH HIT 


London, Nov. 24. 
Only production this week was 
Jack de Leon’s presentation of “To 
Dorothy, a Son,” a highl: diverting 
farcical comedy by Reger Mac- 
Dougall, author of the IRA Irish 
drama, “The Gentle Gunman.” 








starts off with a film called “Pep- 
pino and Violetta.” Anthony Have- 
lock Allen of Constellation Films | 
o2 London will co-produce with 
FE <celsa Films, a branch of Minerva. 
Films of Italy. Pic will be made 
in both Italian and English. 

The Anglo-Italian setup has been 
eager to get a film of this combo | 
started as soon as possible to test. 
the main difficulties. The story, 


was written by Paul Gallico, N. Y. | 
author. | 
French director Maurice Cloche | 
will direct the Italian version and were permitted to proceed. 
Britisher Ray Smart megs the Eng- | 
Marulis, a Greek, is the checks issued in connection with 


Mewspaper writer and 


lish one. 
ar. director, the crew Italian and 
th cameraman is a Czech. 

Start of film was delayed be- 
cause Gallico’s story had to be 
translated into Italian and French, 
giving three working scripts exist 


fo cast members. However, when 
th: story was synchronized into 
the three tongues, the company 


left for location in the city of As- 
sisi, to be gone six weeks. 





‘Joan’ Looms Biggest 
1850 Hit in Germany 
Frankfurt, Nov. 21. 

RKO’s “Joan of Arc” is the big- 
gest hit of the year in Germany. 
Pic opened simultaneously in 43 
t alres in the largest German 
cites and grossed $340,000 the first 
two weeks. More than 1,000,000 
persons saw “Joan” during that pe- 
riod. 

If the present pace continues, 
“Joan” may become the biggest 
postwar grosser. Biggest hits so 
far have been “Bernadett>.” with 
ovei $1,450,000 and “Best ‘cars of 
Lives,” with about $1,200,000. 


Note Cleared in Court 


| Story of expectant father with pros- 
Paris. Nov. 28. ;pective fortune if he possesses a 
Last echo of the Viennese musi- | S0n within the almost expired time 


cal production “Queen of Waltzes” | limit is ingeniously told and splen- 


in Paris came when the Duchess of | didly directed by Peter Ashmore. 
Maille, who had angeled the show,| Honors are equally shared. by 


was exonerated of issuing bad! Richard Attenborough and Yolande 
checks. |Donlan as a dumb blonde, with 
This show, starring Viennese | Sheila Sim making the utmost of 


almost non-visible appearance. 
Show ran smoothly after provin- 


star Elfie Mayerhofer, folded soon 
after the preem. She, her husband 
and the producer fied Paris but! cial tour and is undoubted knock- 
were stopped on the way back to out: It’s at the Savoy. 


Vienna by gendarmes. Later they! 
Current London Shows 


(Figures show weeks of run) 
London, Nov. 28. 
“Accolade,” Aldwych (12), 
“Ace of Clubs,” Cambridge (25). 
“Capt. Carvallo,” Garrick (16). 
“Carousel,” Drury Lane (25). 
_“€ocktail Party,” New (30). 
“Dear Miss Phoebe,” Phoenix (7). 
“Dish Ran Away,” Vaude (22). 
“Follies Bergere,” Hipp. (60). 
“Fourposter,” Ambassador's ¢7). 
“His Excellency,” Piecadilly (27). 
“Holly and Ivy,’ Duchess (29). 
“Home & Beauty,” St. Mart (9). 
“Home at Seven,” Wyndh'm (38). 
“King Rhapsody,’ Palace (62). 
“Knight’s Madn’ss,” Vic. Pal. (37). 
“Latin Quarter,” Casino (37), 
“Little Hut,” Lyric (14). 
“Mister Roberts,” Coliseum (19). 
“Party Manners,” Princes (4). 
“Reluctant Heroes,” W'teh’)! (11). 
“Ring Round Moon,” Gl'be (35). 
“Seagulls Sorrento,” Apollo (24). 
“2d Tanqueray,” Haymark’t (13). 
“Take It From Us,” Adelphi (4). 
“To Dorothy,” Savey (1). 
“Top of Ladder,” St. Jas. ‘7). 
“Touch & Go,” Wales (27). 
“Who Is Sylvia,” Criterion (5). 
“Will Any Gent,” Strand (12). 
“Worm's View,” Comedy (188). 





Then developed that some of the 


'the production bounced. These 

| amounted to about $6,000. 

| . The Duchess proved to the satis- 

' faction of the court that the checks 
had been stolen from her in blank, 
signed and issued without her 
knowledge. 


Paris Exhib Charges 
| Partner Resold Ducats | 
i Paris, Nov. 21. | 
i M. Ruez, a partner in the circuit | 
'made up of the Boulevard Pari- 
siana, the Montmartre Mirages and 
the Folies Belleville, has been in- 
dicted for defrauding the govern- 
ment, the distributors, and his part- 
ner, M. Castille. 

Ruez, who was in charge of op- 
erations because Castille is busy 
as an impresario, had appointed his 
wife and sister-in-law as cashier 
and checker. Every day, after the 
closing of the theatres, it is 
charged, they picked up tickets 
thrown away by patrons after ad- 
missions had been checked, and! 
then were resold the next day. To- | 
_tal fraud charged is estimated at | 
j about $18,000, 











British TV Ste 








als Show at Berlin 
Fair; Come-on for English Products 





Poland Claims Increase 


Warsaw, Nov. 14. 
A total of 4,089 theatres, a hike 
}of 3,509 over the number tabu- 
|lated at the end of last year, will 
|be in operation in Poland by 1956 
when the six-year plan to develop 
the country’s film industry is com- 
| pleted. 
the windup of 1949, will also see 
a rise in the production of films, 
equipment and_ technicians. A 
special increase has occurred in 
| the production of projection ap- 
|paratus in line with the increase 

in theatres. 
Plan calls 


for the number of 


| theatres in towns to hit a total of | 


|789 by the end of 1955 as against 
1503 at the end of °49, while the 
‘total number of theatres in vil- 
jlages will be raised to 3,300 as 
against a tabulated 580 last year. 





One German State 
Turns Down Quota 


Frankfurt, Nov. 21. 

The exhibitors association in the 
istate of Rheinland-Palatine§ an- 
i nounced at a recent assembly meet- 


jing that it rejects the film imports 
}quota plans, as suggested by the 
|Bundestag (lower chamber) com- 
| mittee for radio, press and motion 
| pictures. Dr. Rudolf Vogel, a 
\rightist deputy and chairman of 
ithe committee, had previously sug- 
| gested that American film imports 


ibe cut to 150 pix per year, 10 less | 


ithan last year’s contingent. The 
! suggestion was a climax to the bit- 
iter American-German film war 
‘touched off by a nationalistic press 
;campaign and supported by Ger- 
}man producers. 

| However, this means the situa- 
tion now. has swung over in favor 
‘of U. S. pix companies here, who 
/are strongly supperted by German 
'exhibs and distributors. The latter 


} 


} 
' 


|are in disagreement with the pro-: 
:ducers, who still favor cuts. Also, | 


the Bonn government now also 
seem more to favor a peaceful solu- 
tion of the problem. 

The Rbheinland-Palatine exhibs 
further declared they already 
agreed to grant a 30% screen 
quota to German pix. Screen quota 
arrangement is also favored by dis- 
tribs, and is leoked upon favorably 
by reps of the American com- 
panies. It is expected that the 
1950-51 American film imports will 
soon be agreed upon on such terms, 
meaning free competitien. 

Motion Picture Assn. of Ameri- 
ca’s foreign department chief, John | 
G. McCarthy, recently met Jean! 
Cattier, Germany's new ECA chief, | 
and other U. S. High Commission 
officials here en the subject. 


BRITISH BALLET UNIT 
TO MAKE TV FILMS 


Lendon, Nov. 28. 


Production ef half-hour ballet 
features for American TV aid Brit- 
ish theatrica! distribution will be 
undertzken by a new producing 
outfit formed here by actor Jack 
Buchanan, produeer-director Henry 
Caldwell and daneers Alicia Mar- 
kova and Anton Dolin. 








Initialer, “Giselle,” is set to 
| start rolling Dec. 4 at the Riverside | 
; Studios, with Caldwell hoiding 


down the production-direction job. | 
|Film is being scripted by John 
Martin, N. ¥. Times dance critic 
‘and author. A commentary will be 
| handled by Buchanan, while Sir! 
'Malcom Sargent’s London Sym-| 
‘phony Orch will furnish the music. | 
| Alfred Katz, American rep for’ 
Miss Markova and Dolin, is han- 
dling U. S. sales. 





New Donat ‘Love’ Set for ’51 
Manchester, Nov. 21. 
’ 


| Streets and landmarks here will 
|form the background to a sequel | 
film to the Walter Greenwood- | 
, Robert Donat success, “Cuge for 
_Love.” Shooting will start next 
| year, with film to cost $225.000. 

| Title of film will be “Too Clever 
, for Love.” 
| direct. 


Walter Greenwood will 


Of 3,509 Theatres in Yr. 


Plan, which started with | 


London, Nov. 28. 

Something revolutionary has 
| happened in England. Television, 
' described as the unwanted child of 
Broadcasting House, has come 
home with the money. The cin- 
derella of the BBC has transferred 
abroad and returned as the belle 
of the balk. The occasion was the 
Berlin Industries Fair, where the 
chief attraction of the British pa- 
vilion was TV. In fact, TV drew 
such crowds that the pavilion was 
always filled to capacity with hun- 
dreds of people, who whiled away 
the time between quarter-hour 
shows by studying the merits of 
British steel, British textiles and 
British jet airliners. 

The BIF was staged as a big 
trade exhibition with all the oe- 
cupying countries taking part. Its 
object was to stimulate the indus- 
trial welfare of Berlin and thus to 
assist in the general German eco- 
nomic recovery. This it will ap- 
pear to have done, as it aroused 
great interest, some 1,100,000 peo- 
ple having passed through the 
turnstiles during the 16-day run. 

The TV presentation was ar- 
ranged by the British Beard of 
Trade, working through the Radio 
Industry Council of Great Britain 
and with the cooperation of the 
BBC. Engineering crew was head- 
ed by Reg Thompson. The BBC 
staff consisted of director Eric 
Fawcett, liaison. officer Imlay 
Watts, chief camera man Cyril 
' Wilkins, lighting engineer Otis 
Eddy, studio manager Leslie Jack- 
'son and secretary Denys Gough, 
James Bould was designer. Morn- 
ing transmissions consisted of film 
which allowed studio time for con- 
struction of sets, lighting and re- 
hearsal of artists. Programs 
changed daily and consisted of 
nine acts arranged in three shows 
of three items each. 


Good German Talent 


Only German artists were em- 
ployed in the programs, with the 
standard of talent high. Acts such 
as Milos & Ninowska, Phaltina, the 
Cornels and Sunshines, the last a 
quartet of good-looking _ girls, 
would be show-stoppers anywhere. 
Gunter Jel, extremely telegenic, 
has the fastest delivery and the 
slickest throwaway ef any comic in 
show business. 


| The studio was situated in the 
| NAAFI club in the Reich Consular 

Platz, some 600 yards from the 
| British pavilion. The Russian Ber- 
lin transmitter was only across the 
| street with their 100 kilowatts sig- 
!nal shaking the whole of the stu- 


On the first Saturday, which 
| happened to be Stalin’s birthday, 
| authorities in the Russian sector 
declared a public holiday and this 
enabled some 70,000 Berliners to 
cross over into the western sector 
and attend the exhibition. 

In the British pavilion the pic- 
tures were viewed on individual 
sets supplied by leading British 


— * 


| makers, allowing the crowds to vis- 
|ualize what TV would be like in 


their own homes, an important fact 


‘in view of the present experi- 


mental transmissions from Ham- 
burg and the imminent re-opening . 


‘of transmission in Berlin. 





Siegel in London on Pic 


Londen, Nov. 28. 
British film director Roy Baker 


‘returned to London from Holly- 


wood last Friday (24) to take up 
his first assignment, under his 
20th-Fox contract. “Beyond Time 
and Space,” with Tyrone Power 
as star. 

Film will be produced by Sol 
Siegel, who also arrived here Fri- 
day for a week’s confabs before 
going on to Paris. 





‘Wind’ Set for Switzerland 
Zurich, Nov. 21. 


After years of endless negotia- 
tions and difficulties from differ- 
ent film associations because of 
special sales conditions, ‘‘Gone 
With the Wind” finally will be re- 
leased by Metro for the first time 
in this country. The releasing 
area, however, only includes the 
French-speaking part of Switzer- 
land, whereas the German and Ital- 
ian portion of the country still 
haven't reached any agreement. 

“Wind” preem will be held some 
time in February at Geneva and 
Lausanne simultaneously, with a 


' French-dubbed version. 
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MR. SHOWBUSINESS! 


Last winter in New York, I thought I had experienced 
everything when Bob Hope in the face of a blackout and other 
adverse conditions broke every boxoffice record at the New 
York Paramount that ever existed. 


It was not only a great display of boxoffice power by an 
important star but a tribute to the affection the people per- 
sonally hold for Bob Hope. I thought, then, nothing would 
ever top that engagement. 


But with Bob Hope miracles happen twice. The second 
one took place last Saturday night at the Brooklyn Paramount 
Theatre where Bob Hope and his troupe played two shows. 

No one will ever forget that day. The worst hurricane 
that lashed the nation since 1913. Streets were roped off, 
power lights down, entire communities flooded, emergency 
measures declared and enforced—hour by hour bulletins both 
in the press and on the radio urging people to stay home. 
This was an emergency at its worst. 


Yet with it all—the great affection people hold for Bob 
Hope as a star and a man was displayed at the Brooklyn Para- 
mount Theatre, where crowds braved the elements and stormed 


the theatre to—STANDING ROOM ONLY—a great tribute | | 
to Bob Hope . . . Mr. Showbusiness. 


Vice President of United Paramount Theatres 
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Cepitol, N. ¥.- 
Skitch Henderson Orch with 
Nancy Reed, Kay Armen, The 
Vagabonds (4), Dunhills (3); 
“Two Weeks With Love” (M-G), 
reviewed in “arteTY, Oct. 11, '50. 





Current layout at the Capitol | 
makes the most of a pre-Christmas 
budget with a show that plays at 
a nice clip despite the lack of any | 

otent b.o. names. Solid turns by 
Sas Armen and Skitch Henderson 
are the main pillars of a good bill 
that falls off slightly in the com- 


edv department. 
Henderson, who is doubling be- 

tween his morning disk jockey 

chores on WNBC N. Y., and the 


Capitol, has urganized an excellent 
musicrew for this date. Henderson 
takes the lead with his cultivated 
and witty emceeing and a svelte 
keyboard style which he showcases 
on brace of pop and longhair num- 
bers. Naney Reed, doubling from 
the eastside Little Club, joins Hen- 
derson in some classily executed 
piano dvets and also vocals a 
couple of numbers in fine style. 
An unbilled high school trio, win- 
ners of an amateur radio contest, 
oven the show with a snappy med- 
lev of collete football tunes, team- 
ing with Miss Reed on the current 
po». “Mister Touchdown, USA.” 


liss Armen registers. solidly 
wh her big-scaled pipes (New 
Acts). The Vagabonds are” dis- 
enpointing in their closing comedy 
stint. Quartet has watered its rou- 
tine with much stale chatter and 
meaningless antics that are good 


for only seatcered and halfhearted 
leughs. Groun shows its potential 
in the sock Hzwaiian bit, with the 


bess man tokiny over with hula 
donecing, and a couple of other 
comedy vocals. Vagabonds have 


fallen off from their former class 
and need to sharpen their material 
drstically. 

DNunhills score with fancy hoof- 
int that sells big for this type of 
act. Male trie work together as a 
ticht unit for most part with a 
series of flashy precision routines. 
Solo stints. with some  acro-tap 
stunts, also are executed smoothly 
for solid impact. Herm. 


Apollo. N. VY. 
Paul Williams Orch with Shorty, 
The Conines (2) 4 Buddies, “Pig- 


moat’ Markham & Co. (3), Chub- 
b’» Newsom, Los Gatos (3), Larry! 
Darnell; “Bells of Coronado” 
(Rep). 





Chief drawback of the Apollo’s 
varied and generally pleasing bill 
is that much of it is on the blue 


side in a week when the top 
boxoffice coin comes from 
family trade Performances of 


| ticularly effective is Fred Jackson, 


sax man, on his long solos, Shorty, 
‘a midget with the band, does his 
own version of the Hucklebuck, 
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Roxy, N. Y. 
Philharmonic Piano Quarter; 

Harold Barnes Paul Remos & Toy 

‘Boys (2), Joan Hyldoft, Phil 


through. In addition, rep with the 
Kate Smith untt 1s of obvious as- 
| sistance. 

Buster Shaver and Olive, his 





and is amusing in a bluish sort of Romayne & Terry Brent, Jordan |Lilliput partner, are instant clicks 


way. Williams does a neat job of 
emceeing show. Chan, 


Chieago, Cini 
Chicago, Nov. 25. 
Joey Gilber+ & Arlene Russell, 
Ben Wrigley & Co. (3), Bando Da 
Lua Quartette. Jack Durant, 
Carmen Miranda, Bill Heathcock, 
Louis Basil orch. “The Milkman” 


Et 








Chicago producer, Nate Platt, 
who embarked on a program of 
one week vaude shows has followed 
up initial sock attraction, Martin 
and Lewis. with another one of 
strong fare in the Carmen Miran- 
da vackave. Ir addition to the star, 
rest of the show p2ces well, with 
one excevtion under able .musi- 
eal direction of Bill Heathcock, 
who alternates with Louis Basil, 
rescular house leader, in backing 
the acts. 

Joev Gilbert and Arlene Russell 
start things off with some tap rou- 
tines, best of which is his bolero 
aton a drum. Team closes to hefty 


apnlause with a jive session. Ben 
Wriglev. Britisk comedian, regis- 
ters with his undisciplined bodv. 


which he nuts through a series of 
twists. Guffaws are hearty as he 
goes throveh a physical examina- 
tion and vlavs havoc on the doctor 
and nurse examining him. He’s 
also an expert mugger, along with 
his eccentric footwork and gets a 
hefty hand for bow-off to “Jersey 
Bounce.” 

Bando Da Lua Quartette have a 
lively time intervolating a few 
Latin phrases amidst such tunes 
as “Rag Mop’ and “Old Piano Roll 
Blues.” Vouthful group really 
swing ovt on “Hawaiian War 
Chant” adding a samba lilt. Lads 


return later to back Miss Miranda, | 


both vocal'v and instrumentally, in 
sturdy fashion 

Jack Dvrant relinquishes his 
strongest viece of business, his 
sock phvsical and voice takeoff of 


|Gable. givin’ it only a slight once- 


over. Comedian runs through some 


|gamey quips. but gets some laughs | 


through his pratt falls, and an imi- 
tation of a woman going through 
some weird contortions in taking 
off a girdle. 


While Miss Muranda’s material 


|hasn’t changed much since her last 


visit here; it’s not the songs or 
gyrations. that sock across; it’s the 


|mishandling of the King’s English 


and her general and genial horse- 
play with the audience that makes 


the |it hard for her to get off the stage. 
| Wearing her traditional fruitbasket | Tokayers, 


Chubby Newsom, “Pigmeat” Mark-|as headgear plus a bare midriff 


ham and_ Shorty, the 
Cancer with the Paul 


midget 


band, while entertaining, are not | with 


for the family trade that filled the 
theatre after the 
weekend. Another failing of the 
bill is its length, about an hour 
and 15 minutes, which gets the 
avdience restless toward the end. 
Ove or two acts could be elimi- 


Williams | 


Thanksgiving | 


igown she gets into action with 
i\*“South American Way,” follows 
“Ai Ai Ai” and then does 
|heftv hip action “Tico Tico.” 


‘ambles through the audience ask- 
jing folks to pull her golden locks 


After doffing her turban she | 


Bentley, Rory Blades & Belles, | pearance of the pint-sized Olive, 


Roxyettes & Escorts, H. Leopold 
Spitalny Chorus; “The Jackpot 
(20th) reviewed in Variety, Oct. 
14, °50. 








| The Roxy’s Thanksgiving show is 
a festive affair. Although it’s not 
one of the must expensive shows 


put on by the Balaban-Rauch com- | 


bine, the program carries a good 
entertainment quota. The show is 
imaginatively mounted and _ has 
generally good production values. 

The ice-show continues one of 
the focal points of the Roxy dis- 
plays. It provides a peg for some 
picturesque settin’s and a type of 
entertainmen not usually avail- 
able elsewhere. It projects Phil 
Romayné and Terry Brent, who 
perform an excellent routine as 
panther and trainer. It’s an unusual 
rink item that gets over handily 
not only on the basis of the rou- 
tining, but excellent execution. 
Joan Hylceoft other major per- 
former is this segment of the show, 
also has a stron? svecialty in which 
she uses the rink’s facilities for 
an excellent sweep of motion in a 
lithe gliding session that garners 
solid applause. The surrounding 
Skating Blades and Belles provide 
good preductior dressing. 

The major component of ihe 
vaude display is the initial N. Y. 
theatre appearance of the Phil- 
harmonic Piano Quartet (New 


Acts) a continuation of the Roxy’s | 


experimentation into the __light- 
classic realm. Their major 
try, of course, was the N. Y. 


Philharmonic S: mphony. The line- | 


girls lolling about stage during this 
turn, seemed somewhat out of place 
since the youthful looking ivory 
pounders provide own _ visual 
dressing. 

Harold Barnes, on ‘the tight 
wire, contribs a series of excellent 
terps. He shows up well in the 


acro work and his dancing shows ! 


a lightness unusual with acrobats. 
His attempts at ballet came off 
/nicely for sock returns. 

Paul Remos and Toy Boys (2) 
offer their standerd novelty turn. 
The midgets make maximum of 
‘their cuteness for neat response. 
| The Spitalny chorus score in 
production singing Jordan 
Bentley has a well de- 
livered solos Jose. 


and 
pair of 


London, Nov. 21. 
| Empire Girls ‘24) Empire Ballet 
(20) 


| Empire. London 


Choral Ensemble 
3 Monarchs, 
Orch: “Two 


(M-G). 


[i37; *@ 
George 
Melachrino Weeks 
| With Love” 








Although following familiar pat- 
tern Nat Karson has developed at 
ithe Empire, current layout is 
| sparked by an original ballet. 
| Show, titled “Sparkles,” tees off 


in a well contrived act. Very ap- 


/not much over three feet but well 
‘formed and dressed in ultra sophis- 
ticated ballroom style, rate atten- 
tion. In addition, gal has a big 
‘voice, style ard plenty flare. Opens 
‘with a novelty medley based on 
'“There’s No Business Like Show 
Business,” and goes on to “Orange 
Colored Sky,” with Shaver hand- 
ling the accomps. There are two 
more tunes, “Laziest Gal in Town” 
and “I Wanna Be Loved,” then 
isits on Shaver’s knee for “Let’s 
Fall in Love,” seguing into ball- 
room terping. Contrast in size be- 
tween the partners helps, but ball- 
rooming could stand on its own 
for technique Does terp version 
of “All the Things You Are,” with 
accent on whirls and adagio, and 
winds up with a flashy polka to 
itune of “Papa Will You Dance.” 
Act gives payees a money’s worth 
feeling, and is almost of show- 
istopping caliber. 

Louis Zingone, trickster of the 
Metro. short, “It’s Fun to Be 
Fooled,” does his card tricks and 
magic to fair returns. Technique 
is slick, but hardly projects beyond 
front rows. Audience participation 
gimmick helps. 

The Langs make a particularly 
'strong curtain raiser. Working on 
springboards, gals amaz@ with a 
succession of midair somersaults 
and flips, backed up by their male 
partners. Windup of blindfolded 
gal doing a high somersault onto 
chair held on top of a three high 
pyramid is hair raising. Lowe. 


Bway-Capitol. Detroit 


Detroit, Nov. 28. 
Illinois Jacquet Band (13), Gold- 
en Gate Quartet, Brick Bros. 
‘& Gloria, Mabel Scott, Dusty 
‘Fletcher, Sid McKinney; “Johnny 
One-Eye” (UA). 





Devotees of rhythms and wild 
notes strictly in the bebop groove 
have a show made to order for 
'them in this layout which inaugu- 


jrated theatre’s new stageshow, first- | 


run policy. 


Illinois Jacquet one of the lead- | 


|\ing saxaphonists, sets the pace for 
the show with such turbulent tem- 
pos as in “Jazz at the Philhar- 
'monic” (Part II) and “Flying 
|Home.” Sidemen take solo and 
(group turns for nice’ returns. 
| Maestro gets heavy applause for 
‘his solo styling of “Snake Pit 
Boogie.” “Black Velvet” is a spe- 
\cialty for the Jacquet sextet and 
trumpeter Joe Newman races along 
in “Hot Rod.” 

Golden Gat* Quartet open with 
“Tiger Rag” and shift to spirituals 
\for big response. Included in the 
‘group are “God Bless the Child” 
jand 2 bouncv version of “Shad- 
rach.” 


‘score solidly 


i/manipulations. 


i\topped by 


re, 


Palace, N. Y. 

Lewis & Van, Terry Bennett, The 
Mansfields (3), Frank Conville 
;with Sunny Dale, Mary Kaye Trio 
‘Leslie & Laurence, Bud Harris & 
| Frank Radcliff, Hanel Troupe (4) 
‘Don Albert house orch; “Saddle 
Tramp” (U-I) reviewed in Variety 
|Aug. 30, ’50. 





The Palace has one of its better 
‘displays currently neatly balanced 
‘and sufficiently varied to appeal 
ito all segments of vaude audi- 
ences. Comprising the customary 
eight acts, st: standards and two 
others making their initial N. y, 
theatre appearances, it plays well] 
and garners good returns most of 
the way. Newcomers are the Mary 
Kaye Trio, song and instrumental 
turn, who do okay in the No. 4 
spot, and the Hanel Troupe in the 
closing spot, who click with aerial 
acrobatics. (See New Acts). 

Sparking the layout is the vet 
Negro comedy te7m of Bud Harris 
& Frank Radcliff. who rate top 
honors and copped the show when 
caught Fridav nieht (24). It’s a 
repeat date for the lads and they 
with casnal comedy 
gab and songs, with Harris doing 
piano accomps for partner’s “Ida.” 
“Danny Bov” ard “Oh Marie” in 
English and Italian. Pal clincher 
is takeoff on the Ink Spots in “If 
I Didn’t Care.” which practically 
rocks the house. 
Lewis & Van, male hoofers, pace 
the proceedings nicelv with slick 
tapstering and rhythm beats on 
miniature staireases, Terry Ben- 
nett does handily in his ventro 
stint, while the wnsfields, family 
trio of sharvshooters, do likewise 
in their trick and fancy rifle 
Frank Conville, 
aided by Sunny Dale, sustains the 
comedy motif with clownatics, 
a Chanvlin impression. 
Leslie & Laurence. mixed dance 
team, are other clickers in their 
imaginative routines, punctuated 
by a clever contortion solo of the 
male member and some nifty acro 
by the gal. , 


Don Albert’s house orch, as 
usual, backs the show capably. 
Edba., 


Scollay Square, Bostun 


Boston, Nov. 24. 
Duke Ellinvto:. Orch (15) Tip 
Tap & Toe, Joe Chisolm, Howell 
& Bowser, Chubby Kemp, Al Hib- 
bler; “I'll Get By” (20th). 





Having operated for more than 
10 years on a straight pic policy 


\the Scollay is taking a brief fling 


| 


at presentations, on a spot book- 
ing policy, with Duke Ellington 
the teeoff lure. Although first show 
frustrations were evident, last 
minute backstage snafus responsi- 
ble for half-hour curtain delay and 


,4 member of Tiv, Tap and Toe 


missed the first show, nothing 


bothered Ellington and once under- 


and clowning with seatholders. She | with George Melachrino Orch on | 


|has a cowtune parody, but it’s not |stage for a Noel Coward medley, | 
\until she returns to her Brazilian | followed by the choraters in a 





| 
} 


Brick Bros. and Gloria, trampo- | way the show moved briskly. 


ine performers, win loud applause} Backed by hi 

a —s : s 14 piece band 
ia acrobatics and comedy antics. | and supported by oltent standard 
Chirper Mabel Scott scores with | acts, Ellinston gave out with cus- 


nated from the six-acter-plus-band | number. “Guanto Le Gusta” that |breezy arrangement of “It’s 


lineup. 

There’s much to be said on the 
credit side for the show, however. 
Fich act individually pleases. The 
Conines are an okay youthful tap- 
dancing team who show imagina- 
tion and ability in their routining. 
Their turn is a bit long, due to a 
dr2wn-out solo by Tommy Conine, 
but when ‘working together, they 
click nicely. 

“Pigmeat” is a veteran of the 
Apollo stage, and together with 
two other unkilled comics, succeeds 
in drawing strong yocks in a 
couple of sequences. While the 
turns haven’t much in the way of 
@ point, comics’ general behavior 
and attitudes are funny in them- 
selves. 


Miss Newsom, a_ sexy blues 
singer, sells her songs with her 
gyrations, and strongly. She ex- 
hibits some of the best bumps and 
grinds seen hereabouts in a long 
time, and she shrewdly picks her 
song material to match her move- 
ments. An interesting audience re- 
action that points up the family 
trade angle is that she draws howls 
and whistles whiie performing, but 
the applause at the end of her 
stint is seattered. 

“os Gatos, other okay turn on 
bill and one of the better acro 
teams, are particularly effective 
Since an integral part of their rou- 
tine consists of jitterbugging be- 
tween tricks. As to their stunts, 
they are excellent, comprising 
three - highs, hand-to-hands. and 


others in which the understander | 
does turns while supporting the | 


Others Pacing is fast and even. 
Headliner Larry Darnell and the 

Four Buddies, a vocal group, are 

reviewed under News Acts. Paul 


Williams and his band are an in- 
tegral part ot the show, with the) 


full band doing a couple of num- 
bers and doing a fine backing job, 
and a sevenman unit coming on 


for a couple of jump numbers. Par- } 


she settles in the groove again. For | 


an encore she has another samba, 
“Bambo do Bamba,” to close the 
| curtains, Zabe. 





Casino, Toronto 


Toronto, Nov. 24. 


Ames Bros. (4), Harry Schaf- 
fran, Woody & Loraine, Harrison, 
‘Carroll & Ross. Dorothy Courtney, 
‘Bob Goodman, Marjorie Freckle- 
jton, Charles Gregory Girls (18), 
|Archie Stone House Orch; “Un- 
leasy Terms” (EL), 


‘quartet, are the marquee draw for 
\neat harmonizing of such disclicks 
| as their “Can Anyone Explain,” 
| humming version of “Because” for 
organ-like harmony effects, and 
“Sentimental Me” which had 


\the younger audience squealing |- 


| enthusiastic appreciation. For 
\change of pace, the quartet threw 
lin “Clancy Lowered the Boom,” 
“Rag Mop” and “Who Built the 
Ark” for a begoff when caught. 

| Surrounding bill maintains the 
Casino standard of diversified en- 
tertainmept that gives the cus- 
tomers their money’s worth. Line 
‘girls, in black spangled briefies, 
‘open in a “jazzmania” production 
‘number, with a neat specialty by 
‘Dorothy Courtney. Woody | 
‘Loraine get over nicely on their 
‘roller-skating on small tables and 
a routine on a revolving drum. 
|Harry Schaff1an scores on his blue 
patter and Jolson imitations but 


& 


roll & Ross, two men and gal, 
click with harmonica trios, eccen- 
tric dancing, clever pianoing and 
accordion. Finale has line back 
for another slick production num- 
ber, with clever tap specialty by 
|Marjorie Freckleton. Bob Good- 
/man, as singing m.c., does his 
usual commendable job. | 
McStay. 


,|Great Day.” New routine by the 
Empire Girls in dazzling costumes 
gets good reception. 

The Six Tokayers, a fast team of 
springboard acrobats, gets over 
nicely. 

Alan Carter’s choreography for 
the ballet excerpt, “The Natural- 


\“Elevator Boogie” and 


“Please | 


| Dont’ Talk About My Man,” get- | 


ting best results with former. 

| Young Sid McKinney gives his 
i'two songs the slow and easy treat- 
ment, decorating “Bewitched” with 
|So much tonal embroidery that it’s 
‘hard to ferret the melody. Come- 
dian Dusty Fletcher, who originated 


tomary showcasing of his own 
Pplanistics and sidemen’s talents 


tied together with his casual em- 
|ceeing and unusual lighting effects. 
|Featured are alto saxist Johnny 


Hodges and trombonist Lawrence 
Brown in nifty soloing of “Sunny 
Side of Street” and the turning 


Ames Bros., personable choral |’ 


stayed on tou long. Harrison, Car- | 








|“Open the Door, Richard,” garners 
laughs with his drunk monolog. 
Tew. 


ist,” displays imagination and a 
|pert sense of humor. Vivid cos- 
_tumes match the theme and there’s 
‘some fine dancing by David Gil- 
bert and Jeanne Artois in the leads, 
backed by ballet corps. 

Three Monarchs contrib unin- 
spiring harmonica act. Their mild 
comedy fails to click. 

“Nautical Highlights,” reprised 
from former show, provides an 
ideal vehicle for the entire cast. 
Scene is effectively staged with 
songs and dances to give it real 
salty flavor. Myro. 


Capitol, Wash 
Washington, Nov. 24. 
The Langs (6), Luis Zingone, 





Hippodrome, Balto 


Baltimore, Nov. 27. 
Morey Amsterdam, Johnny John- | 
ston, Beverly Tyler, Howard &| 
‘Wanda Bell, Jao Lombardi House 
Orch (12) with Stanley Friedler; | 
“Last of the Buccaneers” (Col). 





This bill is solid fare thanks to 
presence of Morey Amsterdam as | 
emcee and spot holder on his own | 
plus smart maneuvering of talent 
at hand. Extra-heavy on the vocal 
end with three of the four acts, 
Buster Shaver & Olive, Frank Mar- singles, management has neverthe- | 
‘lowe, Sam Jack Kaufman House | less routined for maximum returns. 


Orch with Kay de Witt; “I’ll Get Flashy opening is punched out by 
By” (20th). 








| 


Howard & Wanda Bell in strong | 
hand-te-hand and catches off a 
Capitol payees get wide variety | teeterboard. Smart switch spots Jo | 
\of fare on this layout, ranging from Lombardi and his house orch next, 
\the strongly religious Thanksgiv-|in a musical salute to Al Jolson 
‘ing overture to slapstick of comic|with Stanley Friedler, local juve, 
|Frank Marlowe Though bill reg- | coming through with the vocals in 
istered throughout at holiday show | good style. 
caught, lion’s share of audience! Parade of singles starts with 
|favor went to Kay de Witt’s warb- Beverly Tyler from the films es- 
ling of “The Lord’s Prayer” with saying some patter and _ vocals 
the Sam Jack Kaufman house orch. | followed by Amsterdam, who is a 
Marlowe, comic of the Kate practiced comic with exceptionally | 
|Smith show, garners a hearty re-|good material and a decided way) 
| Sponse for his slapstick routine.; with a gag. Takes hold of audi-| 
/From his zany entrance, in which |ence from teeoff and builds solidly | 
he falls into pit and then all over to a smash finish. Johnny John- | 
Stage, through an unusually blue ston sells an assured sesh of strong | 
line of gags for this house, patrons | vocalizing, making much of a bi 





| 





prow with him. Much of his act |employing a brace of femme fans | 
|impressed as routine, with parts ' from the audience. Provides an 
be questionable taste, but comic's |extra strong windup for lavout. 
timing and showmanship carry him: Biz okay. Burm. 


| Skies” 
{tempting to outblow the other and 


loose of his five trumpet players 
in a stint tabbed, “Trumpets No 
End.” Horn tooters ¢ive “Blue 
the works with each at- 


when returns were in there was 
no douhf that Cat Anderson grab- 
bed top honors along with the top 
notes. Other unit members spot- 
lighted are Ray Nance, with a 
prancing vocalization of “I Wanna 
be Loved,” femme thrush Chubby 
Kemp okay in the blues depart- 
ment and Al_ Hibbler, blind 
warbler long identified with the 
Duke. 

Standard acts include Joe 
Chisolm, a nifty baton  twirler, 
whose turn was hindered by over- 
staying and corny chatter. Tip, Tap 
minus Toe, click with their fast 
tap routines and Howell & Bowser, 
a couple of portly comics farein 


okay with a slow but fairly yockful 
stint. 


House returns to pic policy after 
current bill, with no date set for 
future presentations. Biz i; 

lie, 





Youngman’s Runaround 


The American Guild of Variety 
Artists didn’t think it was funny 
when Henny Youngman, who plays 
a violin during his act, claimed he 
Was a musician and refused to pay 
dues to the performer union on 
the ground that he was under 
jurisdiction of the American Fed- 


| eration of Musicians. 

The AFM sent him back to 
AGVA, saying he was a comic, not 
a musician, 
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“1; harvey” 


harvey is so downright human and wholesomely funny that 
family audiences will be captivated — Showmen’s Trade Review. 
harvey is completely enjoyable, distinguished by the 
memorable performance of James Stewart — Motion Picture Daily. 
harvey is one of the top comedy entries in years, laugh- 
loaded entertainment — Daily Variety. harvey has Josephine 
Hull in one of the best acting jobs ever done before a 
camera — Motion Picture Herald. harvey is an outstanding | 
film assured of top grosses everywhere -Boxoffice. . 

harvey is an uproarious, heart-warming comedy hit. 

Causes gales of laughter that almoat reach hysteria — 
Hollywood Reporter. harvey is a high rating, entertain- 


ing picture. Will do a big business. 
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Starri ng 


Is a show that proves that “movies 


are better than ever” — Exhibitor. 


JOSEPHINE HULL. cHARLES DRAKE - CECIL KELLAWAY JAM E S STEWART 


JESSE WHITE - WALLACE FORD and PEGGY DOW 


Screenplay by MARY CHASE and OSCAR BRODNEY - From the Pulitzer Prize 
Play written by MARY CHASE and produced by BROCK PEMBERTON 


Produced by JOHN BECK - Directed by HENRY KOSTER 
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Clips from Film Row 
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NEW YORK 


Louis Astor, Columbia 
exec, left Monday (27) on a 
of six company exchanges, princi- 
lv in the midwest. 


4 
444+444444-% 





opened in Jasper, purchased by Dr. 
John Hart, and Wood Fain, Wood- 
ville theatre owner and W. F. 
McManus from Mr. and Mrs. A. B. 
Rhodes and Mrs. Rowena Hudi- 


sales 


tour 


anni with a banquet Dec. 15 at the 
Palmer House. Date marks 20.years 
in exhibition for Kirsch and 20 
years for Allied. 

Betty Lou Thompson, Universal 


if 


exploitation assistant, currently 
steering Joyce Holden on _ bally 
tour. | 


Ambrose Conroy named co-man- 


ager of B&K’'s Roosevelt, he was 
at the Maryland. _ 

Warner Theatres gave city divi- 
sion head Harry Tyrell a mana- 


pally burgh, McManus will manage house. gerial post at the Rhodes. 
James R. Grainger, Republic's mah. ae S RCI SELON 
sales chief. returned to the ho 
office. Monday (27) after sho PHILADELPHIA LOS ANGELES 
\ at the firm's Washingto West Point Society here linked Al Bowman, formerly with the 
branch , : forces with Warners to stage the Universal exchange here, joined 
Arthur Davis, foreign film dis- preem ceremonies for “West Point Pacific Drive-In theatres as assist- 
tributor, on a three-week southern Story” at Mastbaum Nov. 22 ant buyer and booker for chain of 
= URES. EONS back Faith Domergue, shepherded by 15 ozoners. 
vm Ain SA IF 8 e Doug Beck. was in town to do mis- Realart Films will reissue two of 
mira sionarv work on “Where Danger Universal's 1945 releases, *“Tan- 
DALLAS Lives,”’ which preemed at the Earle — and “Black Angel,” starting 
‘ : No 24 JE 15 
« be on : S a wating” en ? . rhe ge pede get ie tre ide 
7 a eee peta °F ing pie for William Goldman's 
Monogram; replaces the late H. A = a iibaue theatre. which kicks MINNEAPOLIS 
Harlanson off Christmas week. Gertrude Berg “Monsieur Vincent” started 
Elliott B. Dixon named manager and her entire troupe due here for series of special matinees of for- 
of three Robb & Rowley Circuit preem. eign and art films at deluxe St 
theatres at Colorado City. Dixon Henry Friedman, Philly exhib who Paul neighborhood house, the 
has been in theatre biz for 26 planned to open his drive-in in Grandview. 
years Puerto Rico, this month, cancelled Despite government order pro- 
( unit Theatres sold the his trip until the political situation hibiting new showhouse construc- 
Azle Ft. W to arold Moore of there clears tion, C. M. Redman of Chicago and 
M 0 O ———_------ associates have applied for a per- 
e Jacksboro Drive-In theatre mit to build a new theatre at De- 
hi has been sold by Maurine S CHICAGO troit Lakes, Minn.. where Bill El- 
Ci to Claude Ezell & Associates Opening night of the new Zieg- son and Gilbert Nathanson now op- 
I new owners plan to spend feld theatre brought $10 per seat. erate two conventional houses and 
$ 10 oF rovements and House was filled mostly by patrons a Drive-In. 
j e capacitv from 420 to of the Chicago Musical College Fay Dressell, RKO branch man- 
7 . , Jack Kirsch, prexy of Allied The- ager. back at his desk after flu 
is theatre, first pic house atres of Illinois, celebrates dual siege. 
re I emma ——o LL - = 
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RECORDER AND AUTOMATIC 
RECORDER CONTROL 


¥ 
POWER 


EQUIPMENT 


Western Electric Recording Systems 


Today Westrex offers a choice of six 
up-to-the-minute recording systems—the 
Series 200, 500, 600, 700 (illustrated 
above), 800 photographic systems, and 
the all-new portable magnetic system, All 
of these post-war photographic systems, 
as well as all of the re-recorders, can be 
converted to record or reproduce sound 


ws 


recordit 
can supply it. 


either photographically or magnetically. 

Whatever your requirements — 35 or 
16mm, variable area or variable density, 
negative /positive or direct positive pho- 
tographic recording; 
100 mil push-pull or 200 mil push-pull 
magnetic or disk — Westrex 


100 mil standard, 





Plug-in Pre-amplifier 









Hand Wheel 
Film Alignment Sound Changeover . ££ 
I 4 \ 
_— baad Flexible \@ 
Volume Control Couplin ee: Se 
Twin Exciter Lamps fa pling 


Vertical Drive Motor 


The three Westrex sound 
systems — the Master, 
Advanced and Standard— 
provide the last word in 
sound equipment for the- 
atres of every size, Two 
views of the Westrex 
Master sound head with 
doors and covers removed, 
show its exclusive features, 


OPERATING SIDE ~.WESTREX MASTER SOUND HEAD — DRIVING SIDE 
Westrex Theatre Sound Systems 


Westrex, subsidiary of 
the Western Electric Com- 
pany, also provides ampli- 
fiers with outputs from 15 
to 100 watts, Western 
Electric backstage loud- 
speaker systems, plus a 
complete line of high 
quality theatre supplies 
and equipment. 
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DENVER 


‘Continued from page 13) | 
Fancy $10,000 or over. Holds. Last | 
week, “To Please Lady” (M-G) (3d | 
wk), $7,500. | 

Denham (Cockrill) (1.750; 35-70) | 


'—“Let’s Dance” (Par). Big $14,000. | 


Stays over. Last week, ‘Dark | 
City” ‘Par), $6,500. 
Denver (Fox) (2,525; 35-74) — 


(20th) and “Military 
Academy” (Col), day-date with Ks- 
quire. Great $18,000. Last week, 
“American Guerrilla” (20th) and 
“Troquois Trail” (UA), $16,000. 


“Jackpot” 


Esquire (Fox) (742: 35-74) — 
“Jackpot” (20th) and “Military 
Academy” (Col), day-date with 
Denver. Big $3,500. Last week, 
“American Guerrilla” (20th) and 


“Iroquois Trail” (UA), $3,000. 
Orpheum ‘RKO) (2,600; 35-74)— 
“Miniver Story” (M-G) and “Cow- 
town” (Col). Fair $11.000 or close. 
Last week. “Where Danger Lives” 
RKO), $12,500. 
Paramount (Fox) (2.200; 35-74)— 


“I'll Get By” (20th) and “Gallant 
Thoroughbred” (Rep) (2d wk), fair 
$7.000. Last week. fine $10.000. 

labor Fox) 1.967: 35-74) - 
“Three Husbands UA and 
“Chain Gang” ‘Col), also Aladdin, 
Webber sig $5,000 Last week 
“Platinum Blonde” ‘Col and 
“Gilda” (Col), $4.500 

Vogue Pike) 600: 60-74) 
“Beauty and Beast Indie) and 
“Satin Slippers” ‘Indie 2d wk). 
Good 82.000. Last week, big $3.000 

Webber FOX 750: 35-74 sa 
‘Three Husbands UA) and 
“Chain Gai Col). also Aladdin 
Tabo Fanev $3,000. Last week, 
Platinum Blonde?” Col) and 
“Gilda” ‘Col), $2,500. 


‘Dancer’ Okay $8,000 In 
Mild Cincy; ‘Dance’ 106 


Cincinnati, Nov. 28 
Holiday-stuffed arter this 
round was offset over weekend by 
b zard and near-zero weuthel 
sioughed 50°c° Saturday-Sun- 
q 
( 


)o 


for 


al 


Diz 
ay Many suburban _ houses 
Sunday. “Let's Dance” 
Of other 
Danger Lives’ 
the two others. 
Mines.” a_ hefty 
bolstering the overall 


osed is 
topping the town 
new bills, “Where 
the jump on 
Solomon's 


three 


has 
King 
holdover, 
count. 
Albee 
“Let’s Dance” 


IS 


RKO) (3,100; 39-75) — 
(Par). Good $10,000. 
Last week. “Two Weeks With 
Love” (M-G). $11,000. 

Capitol (Mid-States) 
75) — “Jackpot” (20th). Moderate 
S$6.000. Last week, “I'll Get By” 
20th) (38d wk). Brisk $6,000. 

Grand (RKO) (1.400; 39-75) 
“King Solomon's Mines” '(M-G) (2d 
wk). Storm dropped it to $9,000 
after wow $17,000 preem. 

Keith's 
75)—"Kansas 
$6,000. Last 
Guerrilla” (20th). slick 88.000. 

Lyric (RKO) (1.500; 39-75) 
“Hell Town” (Indie) and “Buffalo 
Stampede” (Indie) (reissues), Fair- 
ish $4,000. Last week, “Rio 
Grande” ‘Rep? (m.o.) split) with 
“Dead Man's Eves” ‘Indie) and 
“Bowery Broadway” (Indie) (reis- 
sues), $4.200. 


(2.000; 39- 


Mid-States) (1.542: 39- 
Raiders” (U). Okay 


week. “American 


Palace ‘RKO) (2.600; 39-75) — 
“Where Danger Lives” RKO). 
Favorable $8.000. Last week, 


“Breakthrough” (WB), $10.000. 


KANSAS CITY 


(Continued from page 11) 
time in this house. Strong $2.000. 
Holds. Last week. “Winslow Boy” 
‘EL) (3d wk), $1.400. 

Midland (‘Loew’s) (3.500: 45-65)— 


“King Solomon's Mines’ (M-G). 
Sock $23,000. and holdover. Last 
week, “Miniver Story” (M-G) and 


“Outside the Wall” (U), $10,000. 
Missouri (RKO) (2.650: 45-65)— 
“Where Danger Lives” (RKO) and 
“Border Treasure” ‘RKO). Mild 
$9,000. Last week, “Joan of Are” 
(RKO) and “Beaver Valley” (RKO). 
at pop prices. moderate $9,500. 
Orpheum ‘(Fox Midwest) (1.913: 
50-75)—"*All Ahout Eve” (20th) 
(4th wk). Okay $8,000. Last week. 
$8.800. 
Paramount 
45-65)—“‘Let’s 


(United Par) (1,900: 
Dance” (Par) (2d 
wk). Fast $10,000. May go third 
week. Last week, big $14.000. 

Tower - Uptown- Fairway (‘Fox 
Midwest) (2,100; 2.043: 700: 45-65) 
—“T'll Get By” (20th). Fine $16- 
000. Last week, “Sleeping City” 
(‘U) and “Spy Hunt” ‘U). in 6 days, 
$11,000. 





New N. C. Ozoner Opened 
Greensboro, N. C. 
New ozoner for the Roseboro 
area opened about two miles west 
of the citv. It is operated by R. L. 
Harris and J. D. Babson of Rose- 
boro. 


1U. 


Despite Bliz, ‘Solomon’ 


Record $32,000 in Det.: 
‘Joan of Arc’ Oke 11G 


Detroit, Nov. 28. 


Despite a blizzard Saturday (25) 
and bitter cold weather, “King 
Solomon's Mines” is_ breaking 


three-year-old house record at the 
Palms with $32,000 gold mine. 
“Johnny One-Eve.” which with a 
stageshow headed by Illinois Jac- 
quet launched a first-run, stage 
policy at Broadway Capitol, looms 
nice. “American Guerrilla” at Fox 
is shaping well in face of weather 
while “Joan of Arc” looks trim at 
the Adams. 
Estimates for This Week 

Fox ‘(Fox-Detroit) (5.000: 70-95) 

“American Guerrilla” (20th). Oke 


ra 
a 


$29,000 Last week, “Mister 880” 
20th). $21,000. 

Michigan (‘United Detroit) (4.000: 
70-95 “Let’s Dance” Par) 2d 
wk). Down to $16.000 after initial 
week at nice $21,500 

Palms UD 2.900: 70-95 7 
“King Solomon's Mines” M-G). 
Record-breaking $32.000 Last 


week. “Gilda” (Col) and “Platinum 
Blonde” ‘Col reissues), $11,000. 

Madison UD 1.800; 70-95)— 
“Sleeping City’ ¢l and “Blues 
Busters” (Mono). Poor $8,000. Last 
week ‘Fuller Brush Girl’ ‘(Col 
and “Last Buccaneers” Col), 
$9,000 

Broadway Capitol (UD) (3.400: 
70-95 Johnny One-Eve UA) 
plus stageshow topped by Illinois 
Jacquet orch Nice $22.000 to in- 
augurate first-run policy at this 
downtown house Last week, sub- 
sequent run 

United Artists (United Artists) 
1.940: 70-95 Jackpot” 20th) 
2d wk Slipping to $8,000. Last 
week. fancy $12,000 

Adams ‘Balaban) (1.700: 70-95)— 
“Joan of Are’ (RKO). Trim $11.- 
000. Last week. “Born to Be Bad” 
RKO) (2d wk). $8,000. 

Downtown (Balaban 2.900: 70- 
95 ‘Outrave’” +RKO) and “Holi- 
day Rhythm” ‘Lip slow $7,000. 
Last week. “Hell Town” Indie) 
and “Buffalo Stampede” (Indie) ‘re- 
issues), $5,000 : 

MINNEAPOLIS 


(Continued from page 13) 
and daring advertising used to sell 
it Okay $7,000 in sight. Last 
week, “Underworld Story’ (UA) 
and “Pigmy Island” (Col). $4.000. 
State Par (2.300; 50-70) — 


“American Guerrilla” (20th). Good 
$10,000. Last week, “Devil's Door- 
way" (M-G). $7.500. 

World (Mann) (400: 50-85) 
“Miniver Story’ (M-G) (3d) wk). 
Stressing this isn’t a reissue helped 
after a slow start. Finished at okay 
$2,000. Last week, good $3.000. 


—— 
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~ British-French 


Continued from page 








removing all import restrictions in 
favor of the screen quota system. 

The proposed quota of 30 
would give the native German in- 
dustry a small edge on last year, 
when they filled about 26° of the 
screen time. 

SIMPP discussion yesterday was 

to determine which producers had 
pix ready to go in Germany and 
were most urgently in need of the 
seven permits. Prexy Ellis G. Ar- 
nall presided, with those present 
including Al Crown, Robert Pell, 
George J. Schaefer, William B. 
Levy, Louis Stone, Irving Lesser 
and Harry Kosiner. 
McCarthy. who returned to the 
S. last week, will make a report 
on the German and other European 
matters to the major company for- 
eign managers at a meeting slated 
for later this week, 











Pearlberg-Seaton 


Continued from page 4 acme 











J 
forts. the producer believes exhibi- 
tion has been remiss in meeting its 
obligations to the public. His spe- 
cific complaint is in the lack of 
such conveniences as parking fa- 
cilities for the theatregoer. In 
view of teevee’s inroads on audi- 
ences, the showman is called upon 
to remove all inconvenience in at- 
tending theatres, Perlberg stated. 
Important step in this direction, he 
went on, would be an automobile 
parking service which, for many 
patrons, would eliminate virtually 
, all transportation problems. 
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Columbia’s 
Happy-talkin’ 

Happy-lovin’ 
Happiness Maker/ 
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\BARBARA 


RKS - HALE 


))) PARKS 
EMERGENCY WEDDING 


with 
Screen Play by Nat Perrin and Claude Binyon 
Produced by NAT PERRIN °* Directed by EDWARD BUZZELL 


A COLUMBIA PICTURE 
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tuder Mexieali Stars 


culprits smuggling gold across the 
border into Mexico. Pic should 
find favorable reception from 
Saturday matinee trade. 

Melville Tucker suppHes a man- 
tling which is all yarn could 
desire, and George Blair wraps up 
the proceedings in top style by 
neatly staging the action footage 
and keeping events plausible. Rex 
Allen delivers acceptably, also 
getting chance to warble film's 
three tunes, “Old Black Mountain 
Trail,” “Born To The Saddle” and 
“The Railroad Corral.” Supporting 
cast headed by Dorothy Patrick. 
Roy Barcroft and Buddy Ebsen 
registers well. 

Scripted by Bob Williams, yarn 
spots three U. S. Treasury agents 
in a small town on U. S. side of 
the Mexican border. Newly refined 
gold is being stolen and shipped 
across into Mexico, where it is 
being turned into’ counterfeit 
coins, and it’s up to trio to bring 
it to a stop. Allen takes job a 
ranch hand near the mine, and 
with help from other pair soon 
has the case solved and the crooks 
well disposed of. Fadeout gives 
hint the romance developed be- 
tween Allen and Dorothy Patrick, 
daughter of ranch’s owner, will 
continue. Neal. 


The Magnetie Tide 
(DOCUMENTARY) 


(Color) 

Twentieth-Fox release of Dorothy Sil- 
verstone production. Directed by Dorothy 
Silverstone. Story, narration by Mildred 
Barish Vermont; narrated by Dennis King; 
background music. Isadore Kleinman and 
Palestine String Quartet, Ben Shemen’s 
Children’s Orchestra, Tel-Aviv Folk Sym- 
Phony Orchestra, Tel-Aviv Opera Sharon 
and Workers Chorus: musical advisor, 
Jacob Sienicki. Opened at Roxy, N. Y., 
Nov. 22, 50. Running time, 22 MINS. 


“The Magnetic Tide” is one of 
the better produced documentary 
shorts on Israel. Film goes beyond 
that of a travelog in telling of the 
young nation through its accom- 
plishments and people. 

Some of the mose eloquent shots 
are those in a hospital nursery 
where closeups of tots reveal the 
horrors that some of them under- 
went before they were given a 
haven. These few moments pro- 
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CABERNET SAUVIGNON 





From ‘Beaulieu”...the de Latour 
estate in Napa Valley, California, 
come several of the world’s fine 
wines. Try this BV claret from 
rare Cabernet Sauvignon grapes. 


Beaulieu Vineyard - Rutherford, Calif. 
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THEATRE EXECUTIVE 


Experienced as circuit film buyer. Have 
operated theatres, from small subse- 
quent run to deluxe stage show poli- 
cles. Now available for connection. 
Address Box 477, Variety, 612 N. Michi- 
gan Ave., Chicago 11, Ill. 
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OUTDOOR 








vided enough reason for the coun- 
try. The shots of hordes of immi- 
grants coming off the boats and 


the former displaced persons w ork- had scripters Victor West’ and | 
ing at peaceable pursuits in field Budd Lesser used simplicity in. 
and factory provided further proof the development, results would 


of this country’s value as a refuge 
for the political victims of Europe. 

In the pic’s brief time it does an 
excellent job. Producer-director 
Dorothy Silverstone (wife of 20th- 
Fox’s foreign chief, Murray Silver- 


the east 


c 


as a demure easterner having her 


just in time to witness 
the murder. of her mother and 
father. She becomes a femme 


Robin Hood, riding masked in the 
night to avenge their deaths and to 
right wrongs done to her people. 
Abetting her is Philip Reed in the 
role of Joachim Murietta. 


Characters and basic plot supply | 


a good foundation for action, and 


have been satisfactory. 
ton looks good both in the saddle 
as the whip-cracking avenger and 


first look at the west. Reed also 
sleases as the California outlaw. 


stone) doesn't sur up any con- Willard Parker and Barton Mac- 
troversies; political and religious ,ane head up the skullduggery, 
angles are brushed aside. ithe former as a suave attorney 

The Cinecolor photography 1S and the latter as the muscleman. 
excellent, with some fine scen'¢c Martin Garralaga, a kindly Mexi- 
shots and studied portrait work. can priest, Anna Demetrio and 


The narration is well delivered by 
Dennis King, and the background 
musie by the choral, symphony and 
string orchestra groups enriches | 
the general tenor of the film. 
Jose. 


Border Outlaws 


Eagle Lion Classics release of United- 


International (Jack Sechwarz) production. 
Features Spade Cooley, Maria Hart, Bill 
Edwards. Directed by Richard Talmadge. 
Screenplay. Arthur Hoerl. At New York 
theatre, N. Y., duel, week of Nov. 21, °50. 
Running time, 


57 MINS. 
Spade Cooley . a 
Jill 

Mike Hoskins 


. Spade Cooley 
; Maria Hart 
Bill Edwards 


Carson rere Tree sc Bill Kennedy 
CEO kn 6040008604 00858 George Slocum 
ay. See eee John Laurenz 
Kimball -.». Douglas Wood 
op BPO reer eee Bud Osberne 
Keller .. . John Carpenter 


and 
The Six Metzetti Bros. 

“Border Outlaws” is a weak 
western that will be lucky if it 
returns the cost of its production. 
Its story is cliche-ridden, perform- | 
ances are poor and _ practically 
every aspect of the film reflects 
a shoestring budget. Market for) 
this one apparently will be as a/| 
filler for Saturday matinees. 

As sereenplayed by Arthur, 
Hoerl, the formula plot revolves 
around the “phantom rider’ who! 
smuggles contraband across the 
border and indulges in a bit of 
rustling on the side. Special in- 
vestigator Bill Edwards is wise to 
the rider’s identity, and it goes 
without saying that everyone else 
‘(including the audience) is, too. 
There are a couple of mild 
skirmishes with the outlaws before 
Edwards rounds them up with the 
help of dude ranch operator Spade | 
Cooley. 

Executive producer Jack Schwarz 
probably was seeking a fresh twist 
by using the tumbling troupe of | 
the Six Metzetti Bros. as enter-| 
tainers at the ranch. Their somer- | 
saults are firstrate in the best cir- | 
cus fashion, but the bouncing is | 
somewhat incongruous when in-| 
serted in the chase sequences. | 
| Cooley is okay as a hillbilly 
musician. However, his thesping 
\talents leave much to be desired. | 
Acting of other cast members 
lacks conviction. Some of this 
‘ean be attributed to Richard Tal- 
/madge’s uneven direction. Tech-. 
‘nical credits are in keeping with | 
the general lustreless quality of 
the picture. , 





Gilb 





| Bandit Queen 


Holly vood, Nov. 22. 

Lippert Pictures release of William 
Berke production. Stars Barbara Britton. | 
| Willard Parker, Philip Reed, Barton Mac- 
| Lane; features Martin Garralaga, Victor , 
' Kilian, Thurston Hall, Angie, Anna _ De- | 
metrio, Paul Marion, Pepe Hern, Lalo 
| Rios, Cecile Weston, John Merton. Di- 
| rected by Berke. Screenplay, Victor West 
| and Budd Lesser, from story by West; 
camera, Ernest W. Miller; editor, Carl | 
Pierson. Previewed Nov. 21, ’50. Running | 
time, 69 MINS. 





| Lola re rer Barbara Britton | 
Dan Hiime@ale ......corvces Willard Parker | 

| Joachim Murietta..........- Philip Reed 

1 dim Harden ....cc.ccce- Barton MacLane 
Father Antonio..... ....-Martia Garralaga | 
Jose Montalvo...... Coeerers Victor Kilian | 
GOVEFNOL ....cccccccccsees: Thurston Hall | 
| er reer yr rrr. Tie Angie | 
| ere eeseees-. Anna Demetrio 
eee 00 66-0000 bo Paul Marion 
Pere ee cecceresers Pepe Hern | 
MD, vst tiswaea eeeteccccss: Lalo Rios | 


Zara Montalvo.. by 


..Cecile Weston | 
Hank } 


. John Merton 





McWilliams ..... oe ceecereves Carl Pitti 
DAWSON ....ccccécoccecsaccs Se EEOCmEe 
3, MERE cceccocces Jack Ingram | 
Cant. GEAF ccecseoce rrr rr ry Mike Conrad | 
Bee, GEAVOOM. ..60.646 000 68680 055 Jack Perrin 
Mrs. Grayson. ..ccccccoce Minna Phillips 
Carol GraysOM ..cccceceess Margia Dean | 
_ je eye ébee ves Felipe Turich | 
|, eee eee ++.» Joe Dominguez | 
Mrs. Morales ....ccccccccces- Trina Varela 
BL. ae bes cumeees bone ees Nancy Laurents | 
GUArd ...ccccccccceccecses Roy Butler | 
WalteP ..ccce seseeeeeees- Elias Gomboa | 
DERE . .ccccvccceseocsces Chuck Roberson | 
Had 


tried to be a bit less pretentious 
they would have come up with a! 
better actioner for the Lippert) 
market. “Bandit Queen” bites off 
more story than it can comfort- 
ably chew in 69 minutes so the re- 
‘sults are a kaleidoscope of action | 


the makers of this ous | 


t 


| along 


| Harry 
| quickie for | 


Angie, a dwarf, both supplying a 
slight comedy touch, are among 
he large list of supporting players. 
William Berke produced and di- 
rected with an action emphasis, 


and the casting includes plenty of 


familiar names to help this one 
zy in its market. Ernest W. 
Miller’s photography and the other 


technical credits are okay. Brog. 





International Burlesque | 


Jewel Productions release of Richard 
Kay-Harry Rybnick production. Stars Bet- 
ty Rowland; features Inez Claire, Vince 
Barnett, George Lewis, Lois Knight. Rob- 
bin Jewel, Deenah Prince, Pam _ Adair, 
Harry Rose, Genii Young, 
Alice White. Directed by 
At Rialto, N. Y., starting Nov. 
Running time, 93 MINS. 


3, ’50. 


Two ex-Gl’s, Richard Kay and 
Rybnick, turned out this 
ess than $50,000 and 


a cash outlay of about $6,000. 
Using burlesque people almost 
'exclusively, with stress on the 


striptease femmes, and clips from 
other productions containing lively 
dance sequences, this pair looks 
to have whipped up a film that 
should put them in real money. 
With many flaws, “International 
Burlesque” is an exploitation pic 


that seems sure of big biz in com-' 
parable houses of larger U. S.| 


cities. 

Sexy angles are emphasized in 
the ballyhoo at this theatre, pic 
exposing much epidermis. Some 
of torrid dances have been left 
in with some cuts. 

Film has faulty sound, mostly 
stilted comedy (familiar burlesque 
bits); a surplus of dim photography 
and lightweight direction. 
vision js given a terrific beating, 
nearly all that transpires is sup- 
posed to represent a TV show. No 
program could seem that bad. 

Some of the  better-looking 
burley stripteasers do their stuff, 
or at least start to. One of these, 
Betty Rowland, photographs sur- 
prisingly well but when she goes 
into her strip grind the scissors 
are wielded quickly. Many of the 
better dance numbers appear to 


have been obtained from various | 


film libraries, lensing pointing this 
up. The eensorial body, probably 
with New York City in mind 
(burlesque is absent in toto from 
N. Y. City), leaned over backwards 
in clipping anything resembling a 
stripper sequence. Wear. 





Miss Brit- | 


June Winters, ° 
Richard Kay. | 


Tele- | 








‘Twist’ Release 


Rank Organization in America, 
Robert Benjamin, and by his U. 8S. 
public relations topper, Jock Law- 
rence. Davis’ opposition was reg- 
istered as recently as 10 days ago, 
when he was in New York. 

Young has named Paul MacNa- 
mara, former pub-ad chief for 


paigns for N. Peter Rathvon, as 
special consultant on “Twist.” 
is devising the publicity campaign 
and working out the advertising 
with the Monroe Greenthal agency, 
which handles the ELC account. 

Young's plan is to experiment 
with the picture in the houses of 
the Interstate circuit in Texas. 
Robert J. O’Donnell, general man- 
ager of the chain, is in agreement 
with Young that the Fagin repre- 
sentation is not offensive and be- 
ing an old friend of the Pathe top-| 
per has agreed to the trial-run in 
his houses starting Jan. 19. In 
any case, it is anticipated that the | 
relatively small Jewish population 
in Texas will result in a minimum 
| of squawks. 
| Whether O'Donnell will play the 
| film without a code seal is ques- 
|tionable. However, the Skouras 
Theatres in New York last week | 
made the first important break in | 
| the solid front of major houses that 
j won't play unapproved pix when 
_they exhibited the Italian-made 
“Bicycle Thief’ despite its nix by 
| Breen. In light of numerous pro- 
| tests O’Donnell has received from 
ifriends within the industry since 
| announcement of his plan to play 
| “Twist,” it is thought he may wel- | 
}ecome the Breen decision as an easy 
| out. 
| Rank's opposition to the playoff 
| of his own pic in the U. S. is para- 
| doxical, of course, in that it could 
mean a large quantity of dollars to 
him if it were successful. He is 
convinced, however, as are his 
| top-echelon aides in both countries, | 
ithat it would be better to forego 
the coin than risk stirring up 
| racial disunity. 

Young’s reason for releasing the 
film at this particular time was 
| said by his staff to be only that he | 
felt the time had come for Ameri- 
|cans to see it and that it probably 
would make money for ELC. Cuts 
or other changes in the film are | 
‘said to be impossible because the | 
Fagin character is such an integral 
part all the way through. 

In addition to his interest in 





Pathe, Young is principal stock- | 
holder in the Chesapeake & Ohio | 


railroad and owns Jarge chunks of | 
other industrial properties. 


Exec Conclave | 


i\literally to be “getting away with 
murder.” Some _ Hollywoodites 
feel that they need greater free- 
dom to deal with “adult” subjects. 

Phoenix sessions were decided 

















on ata meeting of the MPAA 
‘board in New York yesterday 
| (Tuesday). They'll follow two 


conclaves that top-line exhibs have 
already held in the past month 
for the same purpose of examining 














Continued from page 1 


Code Administrator, and the Rank 
office in New York, refused com- 
ment, but it has been learned Breen 
nixed the film on the basis of Sec- 
tion VIII, Clause I, of the code, 
which reads: “No film or episode 


| may throw ridicule on any religious 


faith.” 
Opposition to playing the pic- 
ture in the U. S. is based on the 


eharacter of Fagin, played by Alec | 


Guinness. While patterned direct- 
ly after Dickens and the Thomas 
Cruickshank drawings which illus- 
trated his books, it is said to be an 
anti-Semitic caricature in the 
worst stereotype pattern. 

In the meantime it has been 
learned that ELC’s decision to re- 
lease “Twist” is paradoxically in 
direct contravention of a request 
by the film’s producer to keep it 
on the shelf. British filmmaker is 
convinced that the anti-Semitic as- 
pects of the pieturization make it 
undesirable for distribution at this 


| time, but he has been overruled by 


ELC. 

Robert R. Young, 
stockholder in Pathe Industries, 
parent company of ELC, 
forced the issue. “Twist” was de- 
livered to him almost two years 
ago under his contract with Rank. 


has 


jthe industry in light of present 
conditions. 

First of the exhib sessions, 
|called by New York circuit oper- 
/ator Simon H, Fabian, was held in 
| Houston and the second in New 
| York. Further meetings are to be 
‘held, including at least one with 
| studio toppers when the exhibs 
have concretized their own think- 
ing on the ills of the industry, 


Davis; by the prez of the J. Arthur 


David O. Selznick and who more | 
recently has been handling cam- | 


He | 














eo s | 
3-Dimension Snags | 
Continued from page 9 aaa 
_ dustry to this system would cost 
only a fraction of what the indus. 
try spent in converting from silent 
to sound films, according to Nor. 
ling. Boothmen, however, would 
require at least an hour to switch 
the heads if they wanted to run 
standard two-dimensional pix im- 
mediately afterwards. 

Norling has also patented a new 
lens system which would replace 
the standard one and which can 
be changed in the projector in a 
matter of minutes. Thus, exhibitors 
would have their choice of using 
either the new projector head or 
new lens. Neither of the systems, 











/ according to Norling spokesmen, 


requires the multiplicity of pro- 
Jectors usually required for other 
tri-dimensional methods. At the 
film-taking end, they would require 
binocular cameras lensing two sep- 
arate films, but this would necessi- 
tate no significant increase in pro- 
duction costs, Norling company 
execs said. 

Systems would also require no 
boost in the cost of release prints 
or shipping charges, since an hour. 
long feature woule run exactly the 
same length as the standard twoe 
dimensional feature. In addition, 


| there would be no film assembly 


problems and the systems are said 
to be feasible for either black and 


| White or color photography. Nor- 


ling claims also that the systems 
provide four to five times more 
light than the beam-splitting de- 
vice used on other tri-dimensional 
systems and provides identical dis- 
tribution of light over both the left 
and right eye picture areas. 
Otherwise, film technicians and 
engineers haven't yet come up with 
a practical system. Russians are 
said to have a trick screen propo- 
sition, but viewers must adjust 
their heads in focus for the stereos 
scopic view, then maintain that 
position during the entire screen- 
ing. Cinerama, demonstrated re- 
cently in New York, is actually 
more of a wide-screen process than 
tri-dimension and requires revolu- 
tionary changes from the start of 
film production to theatres. Many 
houses are said to be unsuitable 
for the system and the conversion 


cost would probably be prohibiti 
for the industry, y be prohibitive 
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Gamble Awaits Depinet : 


TOA Re COMPO 


Efforts to square away the dif- 
‘ferences between the Council of 
_Motion Picture Organizations and 
\the Theatre Owners of America 
await the return from the Coast of 
COMPO prez Ned E. Depinet. Ted 


Return for Huddles On 
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Gamble, chairman of the TOA 
committee named to meet with'! 
Depinet, is waiting in New York 
| for him to get back. 
RKO topper has been in Holly- 





controlling | wood for the past week for confabs 


‘with the company’s controlling | 


stockholder, Howard Hughes, and 
| various RKO producers. e's 
expected back today (Wed.). | 
Slated to join Gamble in the! 


REFRESHMENT 
SERVICE 
from Coes? 
to Coast? 
over '/, Century 
SPORTSERVICE CORP. 


PORTSERVICE BLOG 


montages skipping through the 
Service for footage. 
DRIVE - tN | Plot goes back to early Califor- 
nia, the discovery of gold and 
‘scheme of some whites to seize 
|property and mines of the original 
Californians. Barbara’ _— Britton, 
daughter of the dons, returns from 


* BUFFALO, N.Y 





He has full legal rights to U. S.| talks with Depinet are TOA exec 
distribution under that pact and | director Gael Sullivan ar&l Simon 
Rank has no way to stop him. | H. Fabian. They are a sub-group 

Young is backed in his decision! of a larger committee which 10 
i by William C. MaeMillen, Jr., ELC days ago drew up a formula to 
prez. Rank, on the other hand, is; present to Depinet for achieving 
backed right down the line in his! greater representation on the 
‘opposition by his chief aide, John!’ COMPO board. 











JOHN FORD'S 


starring 
John WAYNE © Maureen O'HARA 
A Repubiic Picture 
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RADIO CITY MUSIC H. 
Rockefeller Center 


“King Solomon’s Mines 
Deborah KERR - Stewart GRANGER 
Richard CARLSON 
Color by TECHNICOLOR 


A Metro-Goldwyn-Mayer Picture 
Spectacular Stage Presentation 
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NBC’s Chi Staffers Miffed Over 
‘Orphan’ Status; Blame N.Y. Relations 


Chicago, Nov. 28. 


With Chi veepee I. E. (Chick) 
Showerman stepping out, morale at 
the NBC operations here has hit a 





4 
> 
’ 


Nielsen’s Top 10 
(Oct. 8-14) 


new low. Uneasiness is not a pre- Lux Radio Theatre (CBS).17.4 
judgment on Showerman’s_ suc- Jack Benny Show (CBS)..16.7 
cessor, Harry Kopf, but rather a} Edgar Bergen (CBS) 143 
reflection of feelings of insecurity! Amos ’n’ Andy (CBS)....14.3 
among staffers and lower echelon | My Friend Irma (CBS)...13.6 
execs arising from the unexpected| Talent Scouts (CBS) 12.9 
move. (Showerman’s future plans}; Mr. Dist. Attorney (NBC).12.8 
will be announced later this week.)| Big Town (NBC)......... 12.5 

Grumblings over the “poor rela-| Groucho Marx (NBC)..... 12.3 
tions” treatment they feel they’ve Walter Winchell (ABC)...11.9 


Music Clubs Prep 


Organized Drive 





been getting from the web’s N. Y. 
home office has been increasing of 
late, particularly in the television 
sector. The radio side, which has 
been confined pretty much to local 
programming through WMAQ since 
the demise of the soap opera era 
which had Chicago in the forefront 
on the thirties, has more or less re- 
signed itself to “orphan” status. 





Less happy about what they feel V AN h § 
is the increasing loss of initiative S mp iid Ul 
to the push-button control of Goth- e y 
a ping Maier Lane The first organized compaign 
betlartad several well-received, al-\@gainst the networks in the wake 
beit low-budacted shows, to the °f the so-called ‘stepchild treat- 
NBC cable, but lately have been Ment being accorded live sym- 
getting shrugs of mild interest phonic music is currently being 
from N. Y. toppers on new pro- blueprinted by. the National Fed- 
gram ideas they'd like to try out eration of Music ¢ lubs. Phe Fed- 
hepe. . eration, which has already tipped | 

: F : _q off to the networks that it intends 

Currently | exec producer Ted doing something about it, is not 
Mills is awaiting word on the fate only enlisting the cooperation of 
o! a strip oe of Spee its 500,000 members, but all musi- 
ce ag ede oi , po lg cal organizations and clubs through- 
which was carried as a Chi-pro- -“ ested rigour f the “I. Y. Phil 
duced half-hour weekly sustainer tecent yanking of the -/. Y. Phil- 


harmonic concerts out of the 3 to 
4:30 Sunday afternoon period on 
CBS, with the resultant slotting 


during the summer was kinnied in 
quarter-hour strip format several 


-eks ag ‘or daytime slotting. ; 
oo ae poo Mle ined that pn of the concerts at 1 p. m. on a re- 
ee es me corded playback basis; the ‘“‘dis- 


Ss ‘is dead as a Chi production, ; Re: ae 
how is dead as a I turbing overtones” of the failure 


‘| a6..a i. 3s Bnew | =o rho bad ; 
trie alin ol fr morning of Arturo Toscanini to put in .an 
perl giant appearance with the NBC Sym- 


hours early next year. 

Another daytime program for 
which the Chi boys are bucking 
hard is a Lou Cowan package built 
around poet Edgar Guést with 
singers Charlotte Peters and Phil 
Gordon which was close-circuited 
for Manhattan scrutiny last week. 


phony Orchestra thus far this sea- 
son, with the shunting of the orch 
into. Monday night at 10; the ABC 
elimination of the Sigmund Spaeth- 
annotated symphonic series, and 
the attitude of the webs in general 
in giving the brushoff to serious 
music, are the major factors mo- 


Acceptance of this, as ane tivating the Federation’s decision 
Hawkins Falls, Bt elgg cto initiate the national campaign. 
upon B. FT. opens Se pm Federation points out that, while 


strings for more Chi studio space. 

Present web and local video op- 
erations have reached the satura- 
tion point as far as space is con- 
cerned. It’s believed that any fur- 
ther Windy Citys NBG- production. 
is precluded unless more~space: is ' 
found—a decision that has to be 
made at the home office. 

Although nobody over at the 
Merchandise Mart will say much, | 
there’s an obvious feeling that Chi 
tele sustainers haven't been getting | 
as much sales emphasis as do the 
N. Y. shows. Case in point is 
“Studs Place,” which got the 
bounce from NBC as “unsaleable” 
only to appear a few weeks later 
on ABC with Manor House Coffee 
as a co-op bankroller. 


symphonic music appeals to a mi- 
nority, the fact remains that it’s 
the minority that’s frequently re- 
sponsible for forming national 
tastes. 


ILRB ORDERING WBIG 
ANNOUNCER ELECTION 


Washington, Nov. 28. 
An election to determine 
whether announcers at stations 
| WBIG and WBIG-FM in Philadel- 
phia desire to be represented by 
the American Communications 
*Assn. for collective bargaining 
purposes, wa 





} 





| lations Board. 
‘Voice of America’ T | 

oice 0 merica 0 'held before examiner Julius Topol, 
at which WBIG challenged ACA’s 
right to represent the announcers 
on grounds of alleged Communist 


Acquire 20-Story Office 
Boiling in Mnalattan ores aed ead th eee 


The “Voice of America” is to be g union is in compliance with the 
concentrated in a 20-story office Labor Relations Act “it will not in- 


building located at 15 to 19 East vestigate the authenticity or truth 
26th street, New York. The build-| of affidavits filed... as such in- 


ing, reported worth $2,000,000, has vestigations are, by the Act, made 





been chosen by the State Depart- a function of the Dept. of Justice.” 

ment but there is no final decision | 

yet whether it will be rented or ‘ 

purchased. Elfort Exits WLIB, N.Y., 
Negotiations are expected to, 

open in Washington with the own- 

ers of the building this week, with | For Israel Consulate 

the deal being handled for the, Sam Elfort, program director of 

Government by the General Serv- WLIB, N. Y., for the past four 

ices Administration. Various years, leaves Morfday (4) to head 

“Voice” 

in different parts of Manhattan. Israel consulate in New York. 
Several months ago, Congress He’ll syndicate programs for 

voted $3,000.000 for the purchase U. S. stations by serving as liaison 

or lease of a building in which to with the Israeli government and 


centralize these unftg In addition, will service requests from broad-| 


some of the work now being done casters for program material on 
at the State Department in Wash- the new state 
Megton will probably a'so be shifted 
to the network center. 
Mull James Dunn Airer 
Film actor James Dunn is being 


the program directorship. 








TEXAS FM’ER QUITS 


Vernon, Tex., Nov. 28. 


ordered yesterday | 
'(Mon.) by the”National Labor Re-| 


Board action followed a hearing | 


offices are now scattered up radio and tele activity for the | 


Woody Woodard moves up into | 





auditioned for a local stanza on 
WJZ, N. Y. Thesper would inter- 
view celebs and chat on his show 
biz career on an afternoon strip. 

Deal is being handled by Charles 
Wick. 


KVWC-FM, owned and operated 
by the Northwestern Broadcasting 
Co., has thrown in the sponge and 


turned in their license to the FCC. | 


Outlet operated on Channel 254 
‘or 98.7 megacycles, with 8 kw. 


NAB Asks Broadcasters 
Not to Set Overcharges 
On Political Ad Rates 


Washington, Nov. 28. 
The NAB is asking broadcasters 
not to overcharge the candidates. 
Last week, in a board resolution, 
it urged that stations sell time for 
‘political talks at regular card rates. 
Resolution, sent to all broadcasters 


lin the U. S. declared that “general 
| policy” of the industry is to charge 
| published rates for political time. 
| Reported practice by “some” 
| broadeasters, said NAB, of charg- 
ing higher rates, “works an undue 
hardship upon public-spirited citi- 
zens who stand for election to pub- 
lic offices.” 

Board action followed a com- 
plaint by Rep. Mike Mansfield (D., 
|Mont.), chairman of a_- special 
House Committee to Investigate 
Campaign Expenditures in the 
11950 elections, regarding “alleged 
policy of certain radio stations . 
to charge double the commercial 





rate on advertising for political 
speeches and political advertise- 
ments.” 





Clients Champion 
~ Rural Audiences 


Chicago, Nov. 28. 
Importance of spot and regional 
radio to national advertisers aim- 
ing at the rural audience was 
underscored repeatedly at the an- 


nual convention of the National 
Assn. of Radio Farm Directors 


here last weekend. About 115 di- 
rectors attended the two-day meet- 
ing which heard a parade of ad- 
vertisers and agency men empha- 


size their growing reliance on 
“grass roots” radio. 

Maurice Mitchell, former Na- 
tional Assn. of Broadcasters 
sparkplug and now with Asso- 
ciated Program Service, told the 
directors that farm advertising is 
the best buy in radio and tele- 
vision and that the _ specialized 


farm service programs often com- 
mand more attention than the 
elaborate network shows among 
rural listeners. 

W. Judd Wyatt, ad director of 
the Missouri Farm Assn. Mutual | 
Insurance Co., declared that the 
radio farm director has assumed 
as much importance in the hinter- | 
lands as the editor of the rural 
|newspapers both ag a service and | 
‘advertising vehicle. Gordon M. |, 
| Philpott, veepee and ad director. 
|of Ralston-Purina which is using | 
spot radio almost exclusively, | 
‘warned the rural radio men not to | 
‘rest on their oars in the matter | 
‘of new program ideas which will | 
appeal to the national advertisers. | 

New NARFD*~ prexy is Phil | 
Alampi, WJZ, N. Y., succeeding | 
Roy Battles, WLS, Cincinnati. | 
‘Chris Mack, 
So. Dak., was named v.p., and Sam 
Schneider, KVOO, Tulsa, was 
elected secretary-treasurer. 


No Tube Curbs Yet 


Washington, Nov. 28. 
| Civilian supply of one major 
'component of radio and television 
sets—receiving tubes—is still vir- 
tually unaffected by military re- 
| quirements, according to a report 
‘last week by the Radio-Televi- 
sion Manufacturers Assn. Report 
showed that of factory sales during 





WNAX, Yankton, | ) 
,ningham denied the request, term- 


| 
| 


—wn: 


Increase in Hiring Shown by NAB 
Check; Average Station Employs 57 





Stanton’s Newest 


Frank Stanton, CBS _prexy, 
whose hobby for years has been 
experimenting with gadgets and 
personal odds and ends, is driving 
| back from the Coast this week 
| with a new car. It was built by 
| Muntz specially. to Stanton’s speci- 
| fications. 
| Stanton flew out to the Coast 
over the weekend to pick it up. 
| 


Richards Counsel 


Seeks Testimony 
Of FCC Members 


Detroit, Nov. 2¢ 

Last week's events in the G. A. 
Richards investigation were high- 
| lighted Friday (24) by a move by 
| Hugh Fulton, Richard's counsel, to 
|require the seven FCC Commis- 
sioners to appear as witnesses. 

Fulton said he would file a re- 
quest with the FCC to have the 
/commissioners take the witness 
istand to see if they are qualified 
|as experts to judge news content. 
‘The move was taken after Exam- 
iner James D. Cunningham had re- 
fused Fulton’s request for a sub- 
poena requiring the appearance of 
the commissioners at the Detroit 
hearing. 

Fulton's anger was aroused when 
Cunningham ruled against hearing 
the testimony of two expert news 
witnesses, Lawrence Sullivan, re- 
search consultant, and E. Z. Dimit- 
man, executive editor of the New- 
ark Star-Ledger. Fulton wanted the 
pair to testify that news is fre- 
quently slanted at its source and 
that Government agencies spend 
millions for propaganda and pub- 
licity purposes to assure-views fa- 
vorable to the administration. 

Cunningham asserted that he 
though himself capable of examin- 
ing newscasts to determine whether 
they were distorted. Fulton ex- 
ploded with: “I would like the ex- 
aminer to state for the record that 
neither he nor members of the FCC 
have any qualifications for judging 
whether news is slanted beyond 
what the average citizen knows. I 
want to make it clear that this case 
will be decided in a vacuum, as it 
were, by persons who are not ¢a- 
pable of judging.” 








3. 





FCC general counsel Benedict P. | 


Cottone retorted angrily: “I want 
to protest the defense counsel’s 
arrogant, presumptuous and_ sul- 
len statement.” Fulton replied with 
his written request for subpenas 
for the seven FCC members. Cun- 
ing it “fantastic.” Fulton said then 
| direct to the commission. 
Cunningham also refused to ad- 
mit as evidence 1,400 pounds of 
original radio news-script that Ful- 


(Continued on page 33) 


CBS ADDS SEVERAID 
BIZ; SNIPS SINATRA 








| October of more than 40,000,000 
| receiving tubes only 182,000 went 
\to the Government. 

| The October output set a new 
| alltime high for the industry, ex- 
ceeding the previous high of Sep- 
tember by over 3,000,000 and the 
corresponding month of last year 
by nearly 16,000,000. It brought 
the production for the first 10 
months of 1950 nearly 305,000,000. 
|The boom in television, which re- 
quires two to three times as many 
tubes per set as radio, was re- 
sponsible. 


About 20° of current production 
is for replacement. 





Ziv’s Staff Expansion 

| Frederic W. Ziv Co. has added 
| three new salesmen to its field 
force. 

William S. Oliver will headquar- 
ter in Lincoln, covering Nebraska. 
Thomas T. Morgan will handle 
Iowa, and Larry Trexler, who'll 
headquarter in Memphis, will 
travel in Tenngssee and*northern | 
| Mississippi. 


CBS has picked up an additional 
| $300,000 a year in Sunday after- 
, noon billings, but in the process 
'has whittled the Frank Sinatra 
/hour radio show to 45 minutes to 
/make room for the new business. 
Chamberlain Lotion had bought 
|“Eric Severaid and the News,” 
| Starting the first of the year, for 
| the 5:45 to 6 p.m. Sunday segment. 
|Sinatra is now heard from 5 to 6 
\fon a_ participating 
| basis), and when Severaid comes 
(on, Sinatra will be cut from 
5 tp 5:45. 


| Robinson Quitting NBC 
For Chapman Agency Post 


' Allin G. Robinson, supervisor 
and associate director of AM pro- 
duction at NBC, is resigning from 
the network to join the Bruce 





sponsorship | 


+ Washington, Nov. 28. 
The NAB’s third annual TV em- 
ployment survey reported last 


week that station and network 
staffs now total 8,500, with the 
average station employing 57 per. 
| sons. 
| Stations which have been on the 
| air for two years have upped their 
| staffs by an average of 14 this 
year. In 1949 they were operat- 
|ing with 54 employees (including 
| 15 part-time). They now have 68 
| (including 21 part-time). The in- 
| crease in hiring was due to longer 
| broadcast schedules, these sta- 
'tions now operaffng an average of 
56 hours a week compared with 
34 hours in 1949. 

Although thé older stations have 
increased their staffs, the survey 
shows, the “per station’ employ. 
ment average dropped this year 
from 66 to 57 persons as new sta- 
tions came on the air. The newer 
outlets, NAB explained, have 
shorter broadcast schedules than 
the established outlets and the ma- 
jority are in smaller cities where 
overall operation permits smaller 
staffs. 

With stations steadily improving 
telecasting techniques, developing 
new jobs and eliminating others, 
differing widely in program for- 
mats and hours of operation, NAB 
said it was difficult to depict a 
“typical” TV station staff. Some 
stations have as little as 14-16 em- 
ployees, it found, while others em- 
ploy more than 170 persons. The 
networks have substantially larger 
Staffs. 

Employment patterns in virtu- 

ally all TV operations were report- 
ed as “very fluid’ at this time. 
“Trial and experience,” said the 
NAB, “are indicating ways to do 
many tasks more efficiently and, 
at the same time, pointing to the 
need for cextain jobs which pre- 
viously were not contemplated.” 
| The average station, according 
to the survey, employs 39 fulltime 
persons, of whom 18 are tech- 
nicians, 10 are in program depart- 
ments, three work with films, six 
are administrative and two work 
on sales. An additional 18 part- 
time persons are employed, of 
whom 10 work on programs. Art- 
ists engaged for one-shot perform- 
ances or regular performers ap- 
pearing on shows produced by 
agencies are not included in the 
survey. 

The survey results were com- 
piled by Richard P. Doherty, di- 
‘rector of NAB’s Employee-Em- 
ployer Relations Dept., on the 
basis of data received from 56 TV 
| stations. 


” 





NBC’s Promotion Hoopla 
On Thing’ Tune as Yule 


Charity Drive Impetus 


NBC web has cooked up a big 


, that he would make a written reply promotion for the novelty song, 


“The Thing,” for which special 
lyrics have been written switching 
it from a gag to a humanitarian 
‘tune. Idea is that “The Thing” is 


ton planned to introduce. The 1,400 what a needy child most wants for 


| Christmas and it will be used as 
\the peg of a drive in which the 
| network and its local affiliates will 
| back charity campaigns in the pre- 
| holiday season. 

_ Promotion was kicked off on the 
Hedda Hopper show Saturday (25), 
‘and Phil Harris, who waxed the 
| biggest selling “Thing” disk for 
‘/RCA Victor, will give the first 
clues to “The Thing” on his NBC 
‘program Sunday (3), following it 
|up on succeeding broadcasts. Other 
| NBC shows will participate, includ- 
‘ing “$64 Question,” and _ stations 
_will help collect toys, baskets, etc., 
for the kids. 

New lyrics for the song, which 
was published by Hollis Music 
| Corp., are by Charles Grean, pop 
|artists and repertoire chief for 
| RCA Victor Records, who also 

wrote the original words. Project 
is being supervised in the east by 
| Bill Brooks and on the Coast by 

John West. 


Griffin Seeks to Unload 


Bainbridge, Ga., Nov. 28. 











. S. Marvin Griffin has asked the 
Chapman agency in an administra- | FCC for permission to sell his local 
tive Capacity and to supervise the station, WMGR, to Thomas Hansen, 
agency's “Answer Man” on WNBC,! Charles W. Dowdy and John A. 
i a | Dowdy for $24,000. 

Robinson started with NBC 15| Owner Griffin is Lieutenant Gov- 
years ago as a page boy. | ernor of the State of Georgia. 
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resurgence. 


entailed in the TV splurge. 


tion with the program, to “go-TV,” 


in preparation for a comeback into radio. 
other clients who have deserted radio for television will take their 


cue from Johnson’s Wax. 


Now that NBC, for one, is hiking its TV rate to $21,780 per 
half-hour starting Jan. 1, and in view of the new talent scales in- 
voked by Television Authority, agencies and sponsors have already 
started to squawk. The mounting costs, it’s anticipated, will cue 
some cancellations, with the clients likely to swing back into radio. 


Winter's Radio Flurry 


There’s been mounting evidence during the past week of a radio 
It’s manifested notably in the inquiries being re- 
ceived by all the networks for time and program availabilities, 
and although it hasn’t reached the contract signing stage as yet, it’ 8 
generally anticipated that by the first of the year network radio 
will witness a decided flurry of activity. 

It’s apparent in other directions as well. 
clients who abandoned AM for TV are realizing that, in view of 
video’s limited facilities, they’ve been sacrificing too many markets 
and aren’t getting a commensurate payoff for the amount of coin 


Johnson’s Wax, which dropped the 
high-rated “Fibber McGee & Molly,” 


Some of the major 


after a 15-year identifica- 
is reported scanning the marts 
The webs report that 








Rival Network Raiding for Shows 
Now Hitting Accelerated Pace 


The raiding among networks for¢ 
programs on competing webs is hit- 
ting an accelerated pace. That goes 
both for radio and television shows. 
The sales boys on the webs are 
putting the slide rules to extra use 
these days in a bid to demonstrate 
to the agencies and the advertisers 
why they can get a more advan- 
tageous deal and potentially better 
ratings by “switching over to our 
network.” 

Here's the scorecard on show 
shifts over the past couple of 
weeks: 

The Goodyear-sponsored Biblical 
series, “Greatest Story Ever Tol” 





which bowed as a Sunday ABC at- 
traction a few years back and 
which subsequently was kudosed 
with all kinds of awards, looks set 
to shift over to NBC in a Sunday 
afternoon spot. | 
The Hormel-sponsored program 
featuring a girls’ band, which ini- 
tially started on ABC and was sub- | 
sequently dropped from that net- 
work when it moved to CBS (after 
several months of showcasing on 
both webs), is expanding and, while 
continuing on CBS, will also get 
a Sunday afternoon slotting on 
NBC in the 3 to 3:30 period. 





The Kellogg-sponsored “Space 
Cadets,” currently heard three 
times a week on CBS, is being 


switched to ABC for similar three- 
times-a-week spread. 

“Charlie Wild—Private Eye, 
sponsored by Wildroot, is being. 
moved by the BBD&O agency from 


”) 


| productions, the days of expensive 





W. H. Fineshriber, Jr. 


Mutual program veepee, 
writes on 


AM AND TV—TO 
EACH ITS OWN 





x* * & 


an editorial feature in forthcoming 
45th 


Anniversary Number 
of 


VARIETY 











Cut in Music 
Backgrounds 


Cues Hassle 


With but a few exceptions, and 
those applying to major nighttime 





'musical backgrounding of shows 
are becoming a thing of the past. | 


RADIO 





NEW YORK PRESS 
OPAUE oP AEADS 


Radio and television are over- 
night becoming the No. 1 space- 
grabbers in New York dailies— 
and Sunday editions. TV, of course, 
is the incentive for the continuous | 
staff expansions and the almost un- | 
precedented, feverish activity | 


among the dailies to satisfy the | 
Interesting | 


growing readership. 
facet is that, while video “copy” is 
getting the major attention, it has | 
rekindled interest in the radio me- | 
dium, as well. 


Since it’s axiomatic that the New | 


York dailies set the pattern for 
newspapers 





Public Taste 


Indicative of the fact that 
New Yorkers are not “TV con- 
scious” to the exclusion of ra- 
dio, has been the public reac- 
tion to the New York World- 
Telegram and Cue magazine 
de-emphasizing AM in its high- 
lights and listings. 

Since the World-Telly 
dropped its radio highlights 
last week there have been a 
number of complaints asking 
that it be restored. Cue mag 
was so inundated with squawks 
because of its TV-only listings, 
that it was compelled to rein- 
state the AM copy. 








major cities is becoming more and 


| more pronounced. 


The N. Y. Times now has a staff 


of six assigned to radio and tele-| 


vision. These include, in addition 
to Jack Gould, radio-TV editor, Val 
Adams, Tom Kennedy, Sidney Loh- | 
man, Charles Kraft, who is in 
charge of listings, 
Schumach, who has just returned 
from Europe and a six months’ 
leave and who has been assigned to_ 
doing radio-TV interviews for the 
Sunday edition. 


N. Y. Daily News boasts an equal- | 
ly large staff, topped by Ben Gross | 


as senior radio-TV editor, and Sid | 


Shalit as radio-TV news editor. 


Staffers include Rudy Bergmann, | 


Kay Gardella and Matt Cassino. 
Herald Inerested 


Whitelaw Reid, Jr., editor of the | 


N. Y. Herald Tribune, is interested 
in expanding the sheet’s radio-TV 
coverage and is mulling a Sunday 


NBC radio to CBS, where it be- | It’s estimated that perhaps 50% | page to compete with the Times. 


comes both an AM and TV attrac- | 
tion. 

In addition, ABC-TV last week 
acquired two properties from com- | 
peting networks. These are the 
Pepsi-Cola-sponsored Faye Emer- | 
son show and DuMont’s ‘Cavalcade | 
ot Stars,” which is cooperatively 
sponsored by druggists. 


It's O'Shea (CBS) 
Vs. Sacks (NBC). 


Daniel T. O’Shea, former chief 
aide of David O. Selznick who was 
appointed a veepee and general 
executive by CBS on a top exec 
level, it’s been learned, will have 
a job somewhat comparable to that 
held by Manie Sacks within the 
RCA-NBC operation. 

O’Shea will be the “deal maker” 
on talent, moving in for the initial 
negotiations, etc. In addition, he'll 
have a roving assignment which 
will embrace other management 
areas, such as negotiating for real 
estate properties. Appointment 
thus leaves board chairman Wil- 
liam S. Paley free for overall 
policy matters and prexy Frank 
Stanton to run the network. 


Borge’s Mutual Briefie 


Victor Borge launches a five-min- 
ute strip on Mutual, Monday 








through Friday at 5:55 p.m., start- 

ing Jan. 1. Kelloeg’s is picking up 

the tab for its Gro-Pup dogfood. 
Agency is Kenyon & Eckhardt. 





“Screen Directors Guild,” 


of the shows on the various net- 


instead of live musicians. 
shows, for example, as/ 
“Dan- | 
'gerous Assignment,” “NBC Thea- 
tre,” etc., are utilizing the pre- 
recorded cues for integration in 
the programs. 

Many shows that previously used | 
full orchestral ensembles today are 
content with organ and/or piano 
cues. And where 20-piece orches- 


(Continued on page 33) 


cues 
| Such 





Reid reportedly is on the prowl 


|works today are using recorded | for a hep personage to take it over. 


| Space allotted to Joseph Kaselow, | 
| who handles radio-TV for the pa-| 
|per, is on the upbeat weekly. 
Herald Trib recently inaugurated 
a Sunday TV column, handled by 
Harold Brown. 

The N. Y. Journal-American and 
Mirror (both Hearst) have just ex- 
panded their Sunday editions with 
radio-TV inserts. The World-Tele- 
gram, in addition to Harriet Van 

(Continued on page 33) 


around the country, | 
ithe country, the upbeat in AM-TV 
coverage and columning in all the | 


and Murray | 


RADIO-TV AS ‘GLAMOR COPY’ 





NY. Broadcasters 
‘$1,000,000 Blow’: 








JACK BENNY'S radio co-scripter 


Milt Josefsberg 


reprises some 
Daily Dialogs 


(Or a Comedy Writer’s No 
Fun at Home) 


® * * 


|} an amusing byline feature in the 
forthcoming 


45th Anniversary Number 
of 


VARIETY 


WNEW's 207, Hike 
Reflects Payoff 
On ‘Pack’s Peak 


Key to health of AM stations to- 
| day is creative programming that 
' garners and holds on to audiences. 
That’s the formula used by WNEW, 
New York indie, which (despite the 














ings during the past six months) 
| saw its income top by 20% any 
previous half-year span in the sta- 
tion’s history. 

The bogey of bankrollers switch- 
ing from AM to TV hasn’t hurt 
| this outlet, which during the last 
two quarters has had renewals 


| from Bruno-New York (which con- | 


| tinues its $300,000 annual expendi- 
tures), Abbotts Ice Cream, Chester- 
field, Tom McAn;, Savarin, Silver- 
cup Bread, TWA airlines, American 
|Home Products, Curtis Publishing 
and others. At the same time it has 
inked new accounts from top na- 
tional spenders, such as Lipton Tea, 
Bayer Aspirin, Kellogg, Lilt (Proc- 


(Continued on page 33) 


The ‘People’—Yes or No? 


Perennially an “option § time” 
| headache for all concerned, the 
| question of whether Gulf will con- 
tinue the radio version of “We, the 
People,” now heard Thursdays on 
NBC, has again cropped up. 
| Now that “People” is solidly en- 
trenched on the Friday night 
video lanes, as well, report is that 
Gulf is willing to settle for the 
TV ride and let the radio show go 
by the boards. Young & Rubicam 
lis the agency. ° 

















terrific growth of television bill- | 
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Take Stock Of 
Weekend Storm 


Wreaks AM-TV Havoc Through East 


¢ Last weekend's storm in the east 
wreaked havoc with radio and tele- 
vision, knocking many stations off 
the air, causing losses both in prop- 
erty and billings, and also tearing 
down TV_ setowners’ antennas. 
Some setowners whose aerials were 
down found service companies re- 
fusing to restore them without pay- 
ment of an additional fee, on the 
grounds that the land gale con- 
stituted an “act of God.” 

New York City broadcasters had 
probably their worst day Saturday 
(25) in years, with damage and can- 
celled commercials costing them 
around $1,000,000. WNEW was off 
the air 48 hours as its Kearny, 
N. J., transmitter was flooded. It 
resumed broadcasting Monday (27) 
afternoon, using WJZ's auxiliary 
transmitter at Lodi, N. J. 

WMGM had itstw 400-foot steel 
towers at Paterson, N. J., crippled 
but later returned with emergency 
equipment. In the interim it 
shared time on the WOR auxiliary 
transmitter with WINS, whose 
transmitter site at Secaucus, N. J., 
was flooded. 

WWRL, whose transmitter at 
Secaucus was also knocked out by 
power failure, used its old 250-watt 
| equipment located in the rear of 
| its Woodside studio-offices. 

WNBC was off the air for 15 min- 
utes Saturday morning. Like other 
stations that remained on the air, 








it aired frequent “leeway” bul- 
‘letins (clipping minutes off te 
start of network shows), and 


beamed two 15-minute special pro- 


grams with eyewitness reports, 
taped segments and_ recorded 
phone calls. At noon, Saturday, 


| WNBT turned its video cameras 
from a studio balcony to lens the 
windswept streets of Radio City. 

WJZ and WJZ-TV escaped se- 
| rious damage anu aired frequent 
storm news. The WJZ-FM tower, 


(Continued on page 32) 


GM, P&G to Split 
On FBI Backing 


Faced with the loss of a fat 
chunk of nighttime billings in the 
decision of Procter & Gamble to 
shave advertising costs on its Lava 
Soap product, CBS negotiated a 
deal for General Mills to step into 
the breach. 

P & G notified the web that 
because of the need to curtail 
Lava expenditures, it was drop- 
ping sponsorship of its Thursday 
night “FBI in Peace and War” 
show, unless the network coud 
pick up someon, to share the bank- 
roll. As result, General Mills is 
taking 15 minutes of the half-hour 
program, with P & G retaining 
the other 15 minutes. Split spon- 
‘sorship goes into effect Dec, 22. 

P & G has the right to resume 
half-hour bankrolling next June. 


DYKE RESUMING AT Y&R 
AFTER MacARTHUR .'08 


Ken Dyke, a brigadier general 
during the war, when he was Gen. 
MacArthur’s’ aide, returns to 
Young & Rubicam in the next two 
weeks to resume his post as vee- 
pee in charge of public relations 
and publicity. 

Dyke has been on a 90-day leave 
from the agency to resume his war- 
time status as MacArthur’s mili- 
tary aide, both going under UN 
auspices rather than that of the 
Army, which allowed for the tem- 
porary service. 


Save-By-Mail ABC Buy 


Save-By-Mail, Inc., has picked 
up ABC's “Modern Romances” on 
Mondays and Fridays, on a foure 
week pre-Christmas deal for a mail 
order offer of a toy circus, 

j Agency is Huber Hoge. 
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y TE TO PROGRESS Lady,” fashion stanza. Session 
ak wares Von Zell, Barbara Brit-| wound up with Ronald Phillips, | 
ton, Jeanne Cagney, Page Cava-| PBS religion newscaster, outlining | 
naugh, Cettonseed Clark, Ann his show. , 
Dvorak, Hope Emerson, Connie Danny Morton gave a brief ad- | 
Haines, Hugh Herbert, Stan Ken- | vance showing of his storytelling | 
ton orch, Frankie Laine, Mare show. Jimmy Scribner displayed a | 
Lawrence, Bob McLaughlin, Dann | bit of his “Uncle Remus character. | 
Morton, Alan Mowbray, Ronald Among the guests, Miss Lee con- 
Phillips, Charlotte Rogers, Hal tributed a bright version of “Ma- 
Sawyer, Jimmy Scribner, Estelle nana” and Carmen Miranda did one | 
Talloy, Mel Torme, Bob Hope, of her Latino specialties. Helen 
Spike Jones, Rex Allen, Eddy Grayco scored with “Diga Doo. 
Arnold, Carl Brisson, Helen Included in the congratulatory 
Grayco, Peggy Lee, Roddy Mc- messages was a phone call from 
Dowell, Jimmy Wakely | Eddie Cantor, who opined that tele- 
Producer: Mel Williamson | vision won't replace radio any more 
Director: Clint Stanley |than motion pictures replaced the 
180 Mins.; Sunday, 2 p.m. theatre. Comic disclosed he’s 
Sustaining | planning his own AM show after 
PBS, from Hollywood ‘the first of the year. FCC Chair- 
The Progressive Broadcasting man Wayne Coy also sent his best 
System, which started feeding its wishes. Dave, 
shows to some 150 stations Monday 
(27). aired a three-hour transcribed #4444444 ¢¢¢¢4 


ot), . 
showcase of its talent Sunday (26). 


. 

Inaugural spread, “Salute to Prog- : Radio Follow-Ups § 
ress,’ was comprised of an array + 

of guest stars and PBS pactees in- 
termingled in a somewhat confus- 
ing fashion so as to make it dif- of 
ficult for the listener to distinguish 
between the guest ‘‘names” and 
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Despite its standard contingent 
top-name personalities, NBC’s 
“Big Show” sputtered under some 
, tired writing for more than an hour 
those who will be heard regularly of jts 90-minute running time Sun- 
on the new web. day night (26). Not until the final 
PBS has come up with something half-hour did the show generate 
new in the way of supplying indie much in the way of entertainment 
stations with network fare, via its and that was due mostly to the tal- 
no-option arrangements with affili- lents of Ed Wynn and Lauritz Mel- 
ate outlets. If the opening layout! chior. Cast joked at one point 
and the portions of the regular during the program about “the 
shows displayed on the initialer play’s the thing” line and certain- 
are any criteria, the wingspreading ly proved for themselves the basic 
web is breaking few new trails in truth of Shakespeare’s words. 
radio programming. Tallulah Bankhead, aS perma- 
Although the lengthy showcase nent femcee, was back with her 
stanza had its bright moments, “dahlings.” her “feud’’ with Bette 
chiefly in the music department, it Davis and her kidding around with 
was rather poorly knit production- the name guests. One of the nicer 
wise and pretty standard in its ap- things on the show, moreover, was 
proach. Despite the lineup of able her monolog with an imaginary 
talent on the PBS roster displayed sweetheart via telephone. Other- 
on the opener, the session smacked wise. she tried hard but couldn’t 
a bit too much of an audition tran- overcome the script’s shortcomings. 
scriber to come off as well-rounded Program’s almost imperceptible 
entertainment. story line had her expecting a visit 
Stint was held together by hav- from a cultured fan, so she was 
ing Harry Von Zell escort guest seeking advice from the guests on 
Peggy Lee on a mythical trip how to succeed in radio so she 
through the PBS studios. Idea' could impress him. That gave her 
made for a lot of repititious bridg- and Fred Allen a chance to reprise 
ing between the various segments. their “Mr. and Mrs.” radio show 
Running gag, which had Spike’ parody, which has lost most of its 
Jones looking for his rehearsal spark through repetition. On the 
studio, also wore thin during the slightly funnier side was Allen’s 
course of the show. revelation that his two best lines 
As for the regular PBS programs @re_ his “You mean?” and And 
previewed briefly, it was indicated then?”. 
they will adhere closely to tradi- Jack Carson, after reciting an 
tional formats. Emphasis seems to old gag, teamed with Miss Bank- 
be primarily on serials, music, disk head on a twist rendition of “Baby, 
jockeys and audience participation It’s Cold Outside” for fair results. 
airers. It’s still to be determined Ed Gardner finally turned up as 
whether this type of programming the character for whom Miss Bank- 
patterned so closely to that of the head was getting the buildup and 
better-entrenched older networks the basic incongruity of his Third 
will meet the needs of the inde- avenue “Archie” character match- 
pendents which heretofore have'ed with her clipped accent was 
found their greatest strength in de- | good for laughs. He undid most 
veloping their own individual per- of his good work, though, by try-. 
sonalities. | ing to ad lib past the script and 
Strongest impressions on /was audibly reprimanded by Miss | 
preem were made by PBS’ musical Bankhead before the audience. | 
talent. Effectively showcasing their | Mindy Carson pleased with her “If | 
wares were Frankie Laine, Mel |1 Were a Bell” number and then 
Torme, Connie Haines and Stan| Wynn and Melchior took over to. 
Kenton and his band who will be | Wrap up the show, Tenor sang the 
heard regularly on the web’s af-| Vesti le Giubba” aria from “Pag- 
filiates. Each came on for a single | liacci” while Wynn translated it. 
number, indicating the infant net | Only thing is, he was translating 
will be able to more than hold its | “Carmen.” It was good for plenty 
own with its older brothers in the | of yocks. | 





words-and-music sector. Announcer Ed Herlihy did a 
Less effectively demonstrated on | good selling job on the show’s. 


| MYSTERY FILE 


With Walter Kiernan, emcee; 
Harold S. Hoffman, Kay Kyser, 
Hi Brown, Joan Appleton, 
guests; Charles Wood, announcer 

Director: George Weist 

Writer: Bernard Dougall 

30 Mins.; Sun., 7:30 p.m. 

Sustaining 

ABC, from New York 


Against the Phil Harris-Alice 


Faye show on NBC, “Amos ’n’ 
Andy” on CBS and “Juvenile 
Jury” on Mutual, ABC has 


skedded ‘Mystery File” as replace- 
ment for its “Cliche Club.” New 
airer is a game stanza and may 
snag that segment of the audience 
which likes to play along with a 
radio panel. 
entry, but makes fairly pleasant 
listening for those who enjoy 
brain teasers. 

Format calls for Walter Kier- 
nan, who also emceed “Cliche,” to 
present a poser which the panel- 
ites must crack within a given 
span. Sketchy dramatizations or 
sound effects are used to help 
pose the conundrums, most of 
which are familiar in form to dev- 
otees of parlor games. However, 
they provoke interest and the 
mental gymnastics of the board of 
experts, with occasional witticisms 
by the participants and Kiernan, 
are entertaining. Around the 
table on the preem were orch 
leader Kay Kyser, “Inner Sanc- 
tum” producer Hi Brown, former 
N. J. governor Harold Hoffman 
and a studio guest, Joan Appleton. 
By and large they projected well. 

Questions ranged from_ the 
tricky to the obvious, and the 
selection can stand improvement. 
Listeners get book giveaways for 
queries used, with extra prizes if 
they stump the experts. Panelites 
make a cash contribution to a 
charity if they muff. Bril. 


LISTEN TO THE CHILDREN 
With Luis Van Rooten, Sarah 
Fussell, Adelaide Klein, Butch 
Cavell, others; Ben Grauer, nar- 
rator 
Producer: Wade Arnold 
Director: Edwin Dunham 
Writer: Virginia Mazer 
30 Mins.; Sat:, 7 p.ni. 
Sustaining 
NBC, from New York 
“Listen to the Children” is a 
series of five broadcasts being pre- 
sented in cooperation with the 
National Social Welfare Assembly 
on NBC's “Living 1950” program. 
Sponsoring group brings together 
56 important national organiza- 
tions such as the Boy Scouts, Girl 
Scouts, etc., and is linked with the 
White House Conference on Chil- 
dren and Youth coming next 
month. 


Drama aired Saturday (25) told | 


the story of America’s foreign- 


born and second generation chil-| 
| dren. 


As a documentary it was 
of the episodic type which unfolds 


a general theme through quick, | 
This | 
/technique has its shortcomings, in 


sometimes unrelated scenes. 


that the appeal of central char- 
acters is lacking. 


impact which grew as the airer 
progressed. Many of the points 
made were important contribu- 
tions to an understanding of 
American democracy and _ were 
solidly stated. Cast did a neat 


It’s not a big league | 


However, some | 
‘of the vignette. had a powerful 





From the Production Centres 


IN NEW YORK CITY... 


Bill Slater and Al Helfer will handle gab chores for the Army-Navy 
grid classic on Mutual Saturday (2)....WMCA launching “Let’s Listen 
to a Story” Saturday at 9:05 a.m.....ABC’s Henry Cox was in the 
L. I. R. R. wreck last week, but escaped unharmed....Martin Jones, 
Jr., of the Roosevelt & Jones office, in Sarasota, Fla., last week, where 
his father died Thanksgiving Day....Dee Day has joined WOR press 
dept....Queen City Brewing Co. has bought the Ziv “Boston Blackie” 
transcriber for 22 markets in four eastern states....N. Y. Daily Mirror 
columnist Sid Fields to launch a series on WOR... .Daniel Ocko added 
to “‘Romance of Helen Trent”....Ara Gerald new to “Our Gal Sunday” 

..Carl Eastman and Bobby Readick new “Backstage Wife” players 

..Berel Firestone new to “Lorenzo Jones”. “Front Page Farrell” 
new players include Joan Tighe, Tom Collins, Paul Potter, James Van- 
Dyke, Amzie Strickland and Karl Weber....CBS board chairman 
William S. Paley being kudosed this week by the Northeast Chamber 
of Commerce of Philadelphia. (Paley’s originally from the Quaker 
City.) He and Mrs. Paley returned last week from a 10-day vacation 
in Bermuda....Staats Cotsworth back at “Front Page Farrell” after 
time out for an appendectomy....ABC’s Bob Kintner to head radio 
committee for Brotherhood Week, to be marked Feb. 18-25....The 
Paul Godofskys ‘(he’s WHLI station manager) have named their second 
child Barbara Sandra....WNYC now beaming two Saturday ayem 
newscasts for youngsters in the 10-14 age bracket....Alma Dettinger’s 
WQXR stanza shifts from 11:05 a.m. to 2:30 p.m. on Monday (4).... 
John Reber (J. Walter Thompson) and Ben Duffy (BBD&O) on the 
ailing list. 

Charles Fisher, a radio-tele director for Benton & Bowles, trans- 
ferred to Cincy to work on the Crosley account....Ed Kobak spoke at 
the N. Y. Ad Club’s ad-selling course Monday (27)....WJZ disk jock 
Joe Franklin to co-emcee shows New Year’s Eve at Carnegie Hall, 
Brooklyn Academy of Music and the Mosque (Newark)....Jack Lloyd 
on CBS’ “Suspense” tomorrow (30)....Bill Todman (of Goodson-Tod- 
man Productions) weds Fran Burson at St. Regis Roof Dec. 17 
“Primer For Defense” series starts on, ABC’s “Time for Defense” to- 
morrow (30)....WNBC airs the “Voices of Freedom” album on Sun- 
day (3) at 11:30 p.m., which includes historic recordings of Will 
Rogers, William Jennings Bryan, Theodore Roosevelt, Admiral Perry, 
Woodrow Wilson, etc.....WJZ will stage a part for 350 wounded war 
vets at Tavern-on-the-Green Dec. 21. 

CBS’ Bob Heller back at his desk after a tough battle with pneu- 
monia Foley & Brockway did not acquire Roger Kay Enterprises, 
as announced initially. F&B will be Kay’s sales rep....Lois Good- 
nough, aide to Red Barber, honeymooning in Bermuda while her boss 
is on the Coast for Rose Bowl confabs....WMCA’s Leon Goldstein, 
out looking for his Boy Scout son during the height of Saturday's (25) 
storm, managed to rescue some other camping youngsters Peter 








| Keveson, AM-TV veepee at Lennen & Mitchell, has completed the 
| first draft of a legit play 
| relations for World Broadcasting, has been appointed service supers 
| visor for RCA Thesaurus. 


Walter R. Seifert, manager of station 


IN HOLLYWOOD ... 


Ray Buffum can’t seem to escape “Rogue’s Gallery.” After writing 
it for four years and even getting into pictures to bypass it, he got a 
call last week from N. Y. to start pounding again for ABC. So he’s off 
to N. Y. to sweat it out....Howard Meighan took off for the land of 
the jumping bean to siesta for a week....Corny Jackson making his 
semi-annual call on the Thompson brass in N. Y. with a side trip to 
Detroit (Ford) enroute back....Tony Stanford came in from N. Y. to 
break a wishbone with his Peggy....Bill Herndon, former literary 
agent, went on the editing staff at CBS to replace Harry Stewart, who 
_joined the radio department at the Sam Jaffe agency....Don Quinn 
has a new pet. It’s the canned milk radio sponsor of ‘The McGee's,” 


whose prez wired, “happy to be on your show’”’....Morris Friedman, 
who left Hollywood radio to write for New York television, is back to 
write for Hollywood radio....Steve Dunne, who has been around in 


pictures, radio and TV, is the new Sam Spade....Jack Benny decided 
to postpone his junket to the Pacific until the weather warms. He'll 
tape two shows in advance so that his co-workers can spend Christmas 
-and New Year's eve with their families. His Dec. 10 broadcast will 
come from Palm Springs. ...Bob Ballin hopped off to N. Y. to gab with 
Don Belding about his Coast shows....Ralph Edwards doing a “Truth 
|or Consequences” show aboard an aircraft carrier....Paramount’s 
_Marty Lewis east to launch a Bing Crosby campaign on radio to spark 


his new picture, “Mr. Music.” 


IN CHICAGO... 


| ABC veepee John Norton in N. Y. this week on biz 


... Arthur Meyerhoff 


the “Salute” was PBS’ stable of | three participating sponsors dur- job, with Ben Grauer providing @ agency has inherited the Evans Fur Co. account from Kaufman & Assoc. 


serials. Except for a gag version ing the second half-hour segment. | 
of a soap opera directed by Spike , They include RCA, Ford and Ana- | 
Jones in which the leads of the | cin, who bought the spots as part | 
various strip shows took part, they | of NBC’s “Operation Tandem.” 
were given little display time. Con- 
fined to a brief description of their In the vast field of American en- | 
new shows were Jeanne Cagney, | tertainment, one of the most little- 
who will be heard in the title role | known yet most prolific fields is 
on the strip “Cindy,” Mare Law-|that of folk and western music, 
rence in “Grand Motel,” Hope Em-| more commonly known as “hill- 
erson in “Betty Carr, Detective,” | hilly” music. Virtually ignored in 
~and Barbara Britton in “This Is large metropolitan centers, it pro- 
Mine. . . | vides the chief source of entertain- 

Also paraded were the new disk /ment for rural America. particu- 
= Cottonseed Clark will | jarly in the south. — During the 


andle the folk tunes on his plat- | ish- 
ter session and had folk singers | Pus’ gape Ns Bigg cK geno 








sincere narration. Bril. 


THE LONESOME GAL 

15 Mins.; Mon.-thru-Fri., 11:15 p.m. 
Sustaining 

WOR, N. Y. 

Surrounded by an aura of mys- 
tery ‘“‘The Lonesome Gal” made its 
eastern debut over WOR, N. Y., 
Monday (27). Program’s title 
character is anonymous and is 
understood to wear a mask when 
playing the role. Gal, with as 
seductive a voice as has been 
heard on radio, treats her entire 
listening audience as one and 
rambles on with chatter in an in- 





—— was es aaealt = gh roomed into a million-dollar indus- 
turned up on this segment with a Mage Popes - qoonit-ogt 
itch for the cerebral palsy fund. | 2° q06 = its growth has come 
age Cavanaugh appeared with a the development of ats chief pro- 
short bit of his disk chatter as dic | Ponent, the radio program called 
Alan Mowbray who will spin yarns | Grand Ole Opry,” which celebrat- 
and disks on his “Words and €4 its 25th year on the air last 
Music” show. Bob McLaughlin S@turday night (25). Broadcasting 
brought on Tex Beneke as his guest 0V€r NBC from WSM in Nashville, 
‘ : the show was commended by Gor- 
and obliged by playing a Beneke | : 
record. Spike Jones finally got 0n J. Browning, governor of Ten- 
his zany crew on the show by way  Ressee, as a national institution. 
o disk spun by Hugh Herbert who For the past 25 years, it has re- 
Will host a platter session entitled Minded America of its folk music 
“Hugh Said It.” heritage and has revealed what to 
\udience _ participationers  in- Many is a new facet of American 
cl: ‘ed Hal Sawyer’s “Great Amer- | life and culture. 
ican Quiz,” Ann Dvorak’s “My Se- On hand for the program were 
cret Desire,” and “Young Ideas,” the regulars, emcee Red Foley, one 
kiddie panel show to be emceed by °f the country’s top recording vo- 
Harry Von Zell. ,calists; comedian Rod Brasfield; 
Guest Carl Brisson popped up on comedienne Minnie Pearl, who got 
the preview of Charlotte Rogers’ OUt of a hospital bed to appear, and 
Hollywood gossip strip. Brisson the Old Hickory Singers. “Judge” 
contributed a fine addition to pro-| George Hay, who announced the 
ceedings with his treatment of ‘itst program and gave it its name, 
“Cocktails for Two.” Estelle Tay- | Came out of retirement for the 


timate vein. Directing her re- 
‘marks at the male dialers, gal in 
| soft mellow tones notes that she 
|can be looked upon as either a 
|lover, friend or companion. 


Gal opens show, immediately 
playing up the sex motif. Inter- 
|spersed with the chatter offered 
‘are some musical interludes, 
usually cued by a preceding 
sentence or word. Melodies played 
{fit in nicely with show’s mood. 
|/WOR’s cross-the-board slotting of 
this program brings the total num- 
,ber of stations now carrying the 
;show to 58. Transcribed series 
was inaugurated in Illinois in 
1947. Gros. 





Boston—Craig Lawrence, execu- 


‘Corp. and general manager of 
WCOP, Hub ABC outlet, has been 
reappointed Radio Director for the 
forthcoming March of Dimes in 





Or came on to plug her “Tailored | . (Continued on, page 33) 


Boston. Lawrence held the same 
post last year. , 


tive v.p. of Cowles Broadcasting. 


.. WBBM assistant general manager E. H. Shomo and gabbers George 
Watson and Art Mercier off on a hunting trip....Eddie and Fannie 
| Cavanaugh, who broke into Chi radio in 1922 on KYW, this week 
start a new cross-the-boarder on WGN for Holiday Popcorn... Scott 
| Radio racked up net profits of $84,903 during last quarter.... WBBM 
| news editor Julian Bentley airing his noontime news this week from 
| the International Live Stock Exposition.... Beaver Valley Sweethearts, 
sister singing team, have joined WLS and National Barn Dance talent 
roster. Duo formerly was with WWNY, Watertown, N. Y.....Terry 
|Barber, J. Walter Thompson publicity staffer, slated towed Miles 
Vaughn Jan. 27....Ted Swift, former CBS Radio Sales exec, now gen- 
eral manager of WTAO and WXHR-FM in Boston... .Northernecrs, 
WGN singing group, will hit the 1,000th broadcast mark next week.... 
Judith Waller, Chi NBC public affairs director, attended. convention of 
National Council of the Churches of Christ in Cleveland... Carolin 
}and Lorraine DeZurick, singing duo, have joined WBBM’s “Saturday 
|Night Party”....Dick Coughlan is new WGN announcer, up from 
/KMOX, St. Louis. 


| 
| 


IN WASHINGTON ... 


| “Time for Defense,” airer produced by Dept. of Defense, moved to 
/new spot at 10 p.m. (EST), over ABC, past week, from the 8:30 p.m. 
_Slot on Tuesdays. Next two shows will feature Elmer Davis interview- 
,ing Army Chief of Staff J. Lawton Collins (30) and Robert Montgomery 
_interviewing Navy boss Admiral Forrest Sherman (Dec. 7), indications 
of the stepped, up pace of show... .Hep promotional campaign centered 
around WWDC disk jockey Milton Q. Ford and “Richard,” his talking 
| parrot, who did intensive radio shows and p.a.’s to hypo introduction of 
‘new Ford by local sponsor... Annual WNBW-TV (NBC) staff party 
| held past week at Wardman Park hotel....Big WNBW-Life-American 
| Toy Institute tiein to promote toy buying via the Bill Herson and Nancy 
| Osgood airers....Ernie Tannen, WGAY program director, producing 
Maryland State finals of NAB’s Voice of Democracy contest past Sat- 
|urday (25)....News analyst Gunnar Back debutting on video Dec. 2 
/via WMAL-ABC in a midnight news roundup....Elmer S. Hall pro- 
| moted from job of field and studio supervisor to assist chief engineer 
of WMAL, with William Fowler taking over former chores... .Carl 
Berger, conductor of WWDC’s “Government News” program, has pub- 
lished a '51 edition of his “annual and sick leave record” for federal 
_employees, with donations to go to March of Dimes....Allan Jeffreys, 


,ex of WFPG, Atlantic City, has been added to announcing staff of 
{WTOP-CBS. .. 
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EARLY BIRDS GETTING AM COIN 





FM Gets Hypo on Set Circulation 
Via New Manufacturers Committee 


Washington, Nov. 28. 


Efforts of FM broadcasters to en- | 
aid of manufacturers in get- | 


list the 
ting more sets in circulation bore 
fruit last week when the 
Television Mfgrs. Assn. set up an 
FM Policy Committee to review 
various problems in connection 


with FM broadcasting and produc- | 


tion and distribution of receivers. 

Committee is composed of repre- 
sentatives of the largest set makers 
in the industry, including RCA, 
Philco, General Electric, DuMont, 
Zenith, Hoffman and Arvin. Chair- 
man of the group is H. C. Bonfig 
of Zenith. 

Appointment of the Committee 
is an outgrowth of an open meeting 


held several months ago under 
NAB auspices at which an “all- 
industry” FM group was formed, 
with Morris Novik named chair- 
man, to get action on solving FM 
problems. Novik’s first move was 
to confer with RTMA informally 


to explore possibilities ef interest- 
ing the manufacturers in stepping 
up FM output. 

Among the objectives of the 
FMers is to persuade the manu- 
facturers to include FM _ radio 
tuners in TV sets. It’s claimed this 
can be done for an additional cost 
of only a few dollars and that with 
the 10°% excise now applicable to 
TV the TV-FM combination should 
be a sales inducement to help off- 
set the higher price caused by the 
tax. It’s believed that around 25°% 
of current TV set production in- 
cludes FM reception. 

Another aim is to get more in- 
formation ‘from the industry on 
FM production. At the recent 
quarterly NAB board meeting a re- 
port by the FM Committee, headed 
by Ben Strouse, was adopted; it 
called upon RTMA to furnish a 
monthly 
of various types and combinations 


and, if practical, a breakdown by 
States. 
But over and above all, the 


FM'ers would like to see more FM 
promotion by the set makers. They 
contend that the demand in many 
sections for FM sets is greater than 
the supply and that manufacturers 
seem to be indifferent to the mar- 
ket, 
With television. 
Some of them, however, 
of the military for picture tubes 
may force the set makers to turn 
to radio and, they hope, te FM. 


FCC Won't Interfere In 
Ga. Hassle Involving 





Radio- | 


breakdown of set output. 


what with their preoccupation | 


see pos-| 
sibilities that the growing demands | 


ys 
. 








L. B.’s ‘Spare’ Unveiled 


Cincinnati, Nov. 28. 
Dedicating the new “spare” 
transmitter for 50,600-watt WCKY 
in a brief special program Monday 
(27), L. B. Wilson, head man of the 
21-year-old independent _ station, 
said the improvement “was an ex- 
pression of continued confidence in 

radio broadcasting in America.” 
Addition of the twin transmitter 
is station insurance to maintain 
operation around the clock every 

day in the year, Wilson stated. 





WFIL Pubservice — 


| Sweeney has been working on the 
Jack Carson NBC-TV 


On Americanism 


Philadelphia, Nov. 
“What America Means to ae 
series of five-minute telecasts aad 
broadcasts by some of the most dis- 
tinguished men and women in the 
‘country, has been launched by 


WFIL-TV and WFIL, in the public | 
\it now at a premium, 


interest. 

The programs, the content of | 
which is to be a reaffirmation of | 
'faith in the democratic and Ameri- 
'can way of life, are broadcast by 
WFIL five times weekly—Mondays, | 
Tuesdays, and Thursdays at 10:25 
p.m.; Wednesdays, at 9:55 p.m. 
and Fridays at 6:45 p.m. The 


WFIL-TV telecasts are scheduled | 
Mondays and‘ 
and Wednes- | 


three times weekly, 
Fridays at 6:55 p.m. 
days at 5:45 p.m. Plans are now 
‘under way to present the TV pro- 
grams twice daily on these days 
‘as the opening and closing fea 
tures ef the schedule. 


The AM and TY series are to be | 


‘aired in cooperation with the, 
‘Pennsylvania Bar Assn. and the 
‘Philadelphia Bar Assn., and the 


programs will be under the dire 
‘tion of an executive committee 
composed of jurists and top legal | 
talent. 

Recordings of the radio broad- | 
casts 
will be prepared and distributed 


‘free of charge to schools and col- | 
| Sterling and Margaret Arlen. Vet- 
WOR'’s John | 


‘leges for use in teaching good citi- 
| zenship. 


| the programs available to all ra- 
|dio and television stations in the 


‘country as a non-profit, goodwill 
| gesture. 
Warren Austin, chief U. S. dele- 


Ham TV Interference gate to the United Nations, will be 


Macon, Ga., Nov. 28. 
The FCC has turned a deaf ear 
fo the plea of Macon television 
lookers for relief from local inter- 
ference. Ruling came at the re- 
quest of Stanley 
of the Macon Amateur Radio Club, 
target of complaints from TV set 
owners here that ham stations were 
interfering with video reception of 
programs emanating from WSB-TV 

and WAGA-TV, both in Atlanta. 
FCC said that video in Macon is 
not significant enough to warrant 
action on thelr part, since Macon 
is more than 40 miles from the 
nearest teevee station, the average 
reception figure. Macon, in fact, is 
almost 100 miles from Atlanta, but 


programs from both stations come 


in well. 


Commission said that three TV) 


channels have been allocated to 


Macon and when a station is built | 
here adequate service without in-| 


terference should be provided, 


MBS Gets ‘Carol’ Sponsor 


A. O. Smith Corp., manufacturer 
of water heaters and other prod- 
ucts, is picking up the tab for 





. harles Dickens’ “A Christmas 
Carol” on Mutual, Sunday, Dec. 24 
at 4-4:30 p. m. 


Lionel Barrymore will play the 
role of Scrooge, the 17th time he’s 
portrayed the character on the air. 
Agency is Henri, Hurst & Mc- 
Donald. 


Cates, secretary | 


(Continued on page 32) 


Stark-Layton Splitup 
On Future Packaging 


Wilbur Stark and Jerry Layton 
are splitting up for all future pack- . 
aging operations, bui will continue | 
their present corporate setup for 
their current properties. 

They'll continue to work jointly | 
on “Inside Detective” on DuMont | 
and “Modern Romances” on ABC. 
However, each partner has several | 
new packages which he’ll build sep- 
arately. Stark is prepping some 
stanzas fur his wife, Kathi Norris, 
who airs via WNBT, N. Y. | 


Drake Settles Suit + 


Hollywood, Nov. 28. | 
Out-of-court settlement of an $8,- 
500 suit brought against Galen | 
Drake by Kevan Sweeney, KFI! 
sales manager, w2s recorded here. 
Amount of settlement was not dis- 
closed. 
Suit. which had been slated for 
a January hearing in U. S. District 
Court, charged that Sweeney was 
to have received 10°? of Drake's | 
pay for the 19*7-48 * ‘Galen Drake 
Show” which Kellogg bankrolled 
on ABC. At that time, Sweeney | 
was manager of HPL programs for | 
iFletcher Wiley Productions. 





; veloping over 
| York 
country, as franchises on the tine, 





|} AM coin—at 
| station 


'*Burns and Allen Show. 


Sets Top Names : 


| Henderson launched an 


'humor and levity 
‘patrol by using transcribed voices | 
i that heckle him. 


| stations. 


‘on WNBC, 


e-! vein for 


and films of the telecasts | 


At conclusion of the se-) 
ries, WFIL and WFIL-TV will make , 


RADIO 





BREAKFAST TIME. 





RADIO PAYS if 


The early 
least as far 
operations are 


Television inroads into 


birds are getting the | 
as local | 
concerned, | 
nighttime | 


audiences are bringing new faces | 
into breakfast time radio, along 
with an influx of new local and 


national spot sponsors. 


Newest persvunalities set to move 


the a.m. sector 
Hal March and 
who will take up a post 
Gotham key for ABC 
around Jan. 1. They'll beam from 
6:30-8:15 a.m. Sweeney and March 
in the past were a CBS evening 
comedy team. More recently, 


into 
sked are 
Sweeney, 
on WJZ, 


stanza, with | 


March working on the 
" Deal was | 


and | 


of the AM | 
Bob | 


CBS-TV | 


Point Up Fresh 


The New Order 


Appoinment of Davidson 
Taylor, Jr., to a top production 
supervisory post at NBC-TV 
points up the new transition— 
of former CBS program vee- 
pees into NBC video. 

Prior to Taylor it was Doug- 
las Coulter who landed a berth 
on the NBC-TV roster as a 
production supervisor on the 
“Broadway Open House” show. 
Like Taylor, Coulter is an ex- 
Columbia program veepee. 








Davidson Taylor 


In NBC Exec Spot 





| NBC, 


= by Brn gage 7 of ool f| 
toca" SE "On Public Affairs ' 


This summer, bandleader Skitch 
on WNBC, N. Y. outlet of NBC. 
Henderson points up the trend to 


Commercially the 6-9 a.m. time 
with waiting 
lists for new bankrollers on many 
Complaint of most sales 
managers is that they don’t have 
enough morning time to sell and 
ithat they can't squeeze in all the 
time signals, station breaks, one- 
minute spots or 


bankrollers want. 
Situation is paying off for the 
early-rising talent. Dorothy Kil- 


gallen and Dick Kolmar on WOR, 
Mutual’s Gotham showcase, earn 


‘an estimated $100,000 annually, 


with the station taking in about 


- $200,000 yearly in billings on their 
'40-minute daily 


show. Ed and 
Pegeen Fitzgerald, on WJZ, and 
Jinx Falkenburg and Tex McCrary, 
similarly have been 
the golden Mr.-and-Mrs. 
years. Indie WNEW's 
Gene Rayburn and Dee Finch, with 
a three-hour-daily marathon, have 


mining 


ayem stint | 


Davidson Taylor, Jr. who | 


| checked out of CBS as public af- | 


5 | fairs 
in the dawn months back and is currently a 


| production executive 
| vester L. (Pat) Weaver, 


' 


, Wile, director of television produc- 


participations , 


programming veepee some 
spe- 
cial consultant for the State Dept. 
in the Public Affairs Division, joins 
NBC-TV Jan. 1. 

Taylor will become a_ general | 
under Syl- 
the web’s 
tele chief, and reporting to Fred 


tion. 

NBC and Taylor have been 
negotiations for some time, ever 
since Weaver blueprinted his TV 
pattern for public affairs program- 
ming. Taylor will be in charge of 
the web’s public affairs presenta- 
tions, but will also be integrated 
into the entertainment program op- 
erational facets as well. 

At the recent NBC convention at. 
White Sulphur Springs, Weaver 


in 


tipped to the affiliates the web's 


ambitious plans for moving into | 


, the field of public affairs and opin- 


ion, now that NBC has solidified 
its entertainment structure. Tay- 


‘lor’s appointment fits in with the 


{also struck ratings and sales pay-, 


dirt. 

Entries of Columbia’s N.Y. 
0.-and-o. operation, WCBS, in the 
“coffee and” sweepstakes are Jack 


eran in the field is 
Gambling, who has been at it for 
more than 25 years, having started 


also engineers and when the vogue 
{was setting-up exercises. 
Estimated annual talent nut for 
leading Gotham stations in the 
ayem steeplechase is well over 
750,000. And what's been de- 
the years in New 
is happening all ayer the 


weather, chatter and platter pro- 
grams become more valuable com- 
modities as video whittles into 
radio’s after-dark circulation. 


‘NBC THEATRE’ REPEATS 
ON TEACHERS’ AWARD 


Milwaukee, Nov. 28. 
National Council of Teachers of 
English last weekend presented 
its annual award to “NBC Thea- 
tre’’ as the program doing most to 





| promote appreciation of America’s 


literary heritage. Award was pre- 
sented to Margaret Cuthbert, 
“NBC Theatre” production chief. 
It's the second consecutive year 
the airer has copped the honor. 
Other shows given honorable 
mention were “Pursuit of Peace,” 


/MBS; “Living 1949-°50," NBC; and 


“We Take Your Word” and “Invi- 
tation to Learning,”” both CBS. 
Leon C. Hood, NCTE radio chair- 
'man, said educators can’t “dismiss 
radio and video as evils and un- 
welcome competitors to the tra- 
ditional forms of language and 
literature . We must channel 
our pupils’ interests in these new 
communications tools into con- 


i structive uses.” 


new TV program concept and his | 
immediate assignment will be to 
explore these public affairs aspects 
of programming. 

The TV news and special events 
division, headed by Frank McCall, 
will report to Taylor. 





Pitt Society Ed Picks 


in the days when announcers were | 


Up Sponsor for WJAS 


Pittsburgh, Nov. 28. 
Pittsburgh’s first society column 
of the air has been bought by Rob- 
erts, jewelry house here, and fea- 


,tures Alice Hogg Seneff, w.k. mem- 


‘ partment, 
| gram 
‘erated by 


ber of Sun-Telegraph’s women’s de- 
Mrs. Seneff had the pro- 
on WCAE, owned and op- 
the Hearst afternoon 
sheet, during the newspaper strike 
and on the strength of its show- 
ing at that time, Roberts picked up 


' program on a commercial basis, but 


‘sales staff at the WCAU stations. 


switched stations, to WJAS. 

Show will go on every Friday 
afternoon for 15 minutes at 5:30, 
with Mrs. Seneff using prominent 
Pittsburgh society women as her 
guests each week. 





Howard Meyers Named 
WMAQ Sales Manager 


Chicago, Nov. 28. 
Howard (Howdee’ Meyers takes 
over next week as sales manager 
of WMAQ, Chi NBC outlet, replac- 
ing Ed Cunningham. Cunningham 
is being shifted to the radio divi- 
sion of web's national spot sales. 
Meyers joined NBC here in 1946 
as assistant in charge of special 
events. He had been a member of 
the national spot sales staff since 
1947. 


Arbuckle to WCAU 


Philadelphia, Nov. 28. 

Richard C. Arbuckle, former ac- | 
count exec at Edward Petry & Co., 
New York, has been added to the 





+ Network-sponsor 


| fast-changing radio picture. 


| and 


| of NBC originating 


: a single show for 


| revenue 
‘and TV here. 


of 1% 





Sales Era in Radio 


deals continue 
tangents in the 
Today 
it’s a case of “you name it, we'll 
build it,” as the webs pursue 
clients with coverage stipulations 
“trick networks” that would 
have invited shudders from the 
echelon boys a couple years ago. 

Today the sponsor can buy these 
“trick networks” of 10, 20, 40, 50 
or 90 stations, depending on how 
much he wants to spend and what 
markets he wants to reach. It’s 
no longer necessary to buy on a 
coast-to-coast basis. If a client 
wants 60 stations in the south, 
CBS, ABC and Mutual will 
cater to their needs, as in the case 
Cal Tinney out 
of Washington for such a 60-sta- 
tion sponsorship deal. Another 
client wants Tinney for 10 stations 
in the east. NBC is seeing to that, 
too. 

The origination of Red Foley 

out of Nashville for a 40-station 
hookup is another case in point 
CBS in recent weeks pacted quite 
a few such deals for various spon- 
sors. As a result, more and more 
shows are coming out of Denyer, 
San Francisco, Washington, Nash- 
ville, Chicago and other non-key 
production centers. 

Nashville today is the originating 
point for five network shows due 
primarily to the new _ sponsor 
“come-on” technique. 

Another interesting facet is the 
webs’ willingness today to split up 
sponsorship in 
different sectors of the country, as, 
for example, in the case of the Ed 
Murrow cross-the-board commen- 
tary on CBS. He’s got five spon- 


to go off on new 


, sors, in as many different parts of 


the country. It means more reve- 
nue for the web and gives the 
geography-conscious client a good 


| buy for his money. 





Basketball Fills Coin 
Hoop for Twin Cities; 
20-Station Web Set 


Minneapolis, Nov. 28. 
Twin City basketball is beginning 
to account for big audience and 
gains in nighttime radio 
WLOL, an Atlass op- 


eration, has organized a 20-station 


‘basketball network under name of 
‘Independent Broadcasting System. 


Locally Fitwell Pants, Grossman 
Chevrolet, Hennepin Federal, a 
loan association, and the Bureau of 
Home Improvement pick up the 
tab. The other 20 stations carry 
the games on co-op ,basis, while 
WLOL sponsorship is handled on 
a participation plan. Dick Enroth, 
WLOL sports director, carries the 
play of the Minneapolis Lakers. 

The Lakers again are responsible 
for gains via WTCN Television, 
where Twin City Chevrolet dealers 
exhibit their wares. Across the 
river in St. Paul, WMIN comes in 
for some added revenue with the 
debut of the St. Paul Lights, the 
latest in the hoop additions. Set- 
chell Carlson television, through 
one of its local dealers, Our Tele- 
vision, in association with Midway 
Chevrolet, Midway Loan and Mid- 
way Consumers, another industrial 
type loan agency, pays the freight 
on this series. 

U. of Minnesota basketball is due 
for an airing, along with the profes- 
sional teams, when WLOL launches 
its ball coverage on a co-sponsor- 
ship rotating plan. 


FM’s Click in Iowa 


Des Moines, Nov. 28. 

FM set ownership in Iowa has 
jumped from 2% of all> radio 
homes in 1948 to 13.4°% in 1950, 
according to the survey of Iowa 
listening conducted by Dr. Forest 
Whan of the U. of Wichita for WHO 
here. 

Study showed 98.9°% of all fam- 
ilies have radio sets, an increase 
over two years ago. Lead- 
ing daytime stations heard regular- 





ly were WHO, WMT and WOI 


(AM). That's a plum for WOT, out- 


‘jet run by Iowa State College, 


~¥ q £ ie 
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Plenty Uncertainty 


But Little Retrenchment Sighted Yet 


on TVA Scales, 





Current period is one of uncer- 
tainty in the industry as implica- | 
tions of the Television Authority 
settlement are weighed, budgets | 
are being given careful analysis | 
and reports of retrenchment clir- 
culate. 

Complicating the picture is the 
fact that, although the agreement 
of Nov. 19 set general scales and 
terms, many specific working con- 
ditions—which in turn have an 
affect on costs—are still to be 
hammered out before the Dec. 1 
deadline. Some progress has been 
made, but the package is still to be 
wrapped up. Meanwhile, machin- 
ery to inform the agencies of the 
code provisions is still being set up, 
and the admen are in the dark on 
certain vital questions. 

Possible straw in the cold wind 
blowing down video alley is the an- 
nouncement that DuMont is drop- 
ping the singing and dancing chor- 
isters on the hour-long “Star 
Time.” Pink slip notice has been 
attributed to upped talent rates 
ushered in by the network-TVA 
pact. However, it was explained 
that the dismissal had been con- 
templated for some time before 
TVA Day and that Benny Good- 
in a general 


man is leaving re- 
vamp of the airer. 
If higher rates will mean less 


work, the chorusites apparently are 
willing to take the risk. But they 
want still higher scales than they 
got in the pact. As a result, TVA 
exec secretary George Heller has 
been confabbing with the webs to 
get: (1) a wage increase; (2) lim- 
itation of cuffo rehearsal time to 
specified call days, thereby freeing 
(Continued on page 33) 


AM-TV Sponsors for 16th 


Cent. Spanish Treasure 





Hunt Sought by ABC Net, 


Backers are wanted for an expe- 
dition to raise a Spanish galleon 
sunk with 30,000,000 pieces of gold 
back in 1588. Radio and television 
rights for the salvaging operation 
are being offered by the ABC in 
conjunction with Air Marshal R. N. 
Thornton and the Duke of Argyll, 
who head the project. 

The ship is the Florencia, which 
the Spaniards sent to Britain with 
the doubloons, to be used to finance 
the government they hoped to set 
up after they conquered the Isles. 
After it had taken a number of 
English prisoners, it went down off 
the Scottish coast when its maga- 
zine blew up. ; 

ABC envisages a sponsorship 
deal similar to General Foods 
bankrolling the Admiral Richard 
E. Byrd trek to the South Pole two 
decades ago. It’s figured descrip- 
tions of raising the sunken hull 
breaking into the ship’s vault, piec- 
ing together the historical evidence 
uncovered, etc., would be taped or 
shortwaved for U. S. listeners. 
Films of the operations would be 
flown here daily for televiewers, 
including underwater lensing of 
diving activities. 


FTC SETS INQUIRY ON 
‘OFF-BASE’ VIDEO AD 


Washington, Nov. 28. 

That admittedly off-base televi- 
gion ad, headed ‘“‘There Are Some 
Things a Son or Daughter Won't 
Tell You,” has started an investiga- 
tion by the Federal Trade Commis- | 
sion of the current “child-appeal”’ 
campaign by the industry to sell 
sets. The agency announced last 
week “numerous complaints” from 
parents and educators prompted 
the inquiry. 

FTC advised 22 TV manufac- 
turers and the agency (Ruthrauff 
& Ryan) handling the campaign of 
the American Television Dealers 
anc)©=©0sWd Manufacturers, New 





fa'sity of certain statements and 
jaca contained  there- 
n 

The FTC inquiry is being con- 
ducted by its Division of Radio and 
Periodical Advertising, which 
checks radio and television, as well 
as printed media, ads and com- 
mercials for false statements and 
misrepresentations. The investiga- 
tion includes broadcast advertising 
matter used in the current cam- 
waign. ; 


York | 
thet it is scrutinizing the ads “in | 
order to determine thet truth or! 





Nov. TV Hoopers 


ae "o — 7 'Monday night audiences. | 
Philce Playhouse ....... 306 Whereas last February, a crowd | 
Pie MO oe Bk 383 of 10,000 jammed the Arena to| 
Colgate Comedy Hour... 35.3 watch Antonio Rocca, a return en- 
Godfrey’s Talent Scouts.. 34.8 gagement during the past 10 days 
Toast of the Town... 34.4 attracted only a handful, and pro- 
Kraft TV Theatre......, 34.0 moter Jack Ganson said wrestling 
Hopalong Cassidy ...... 328 fans stay home to watch filmed 
Lights Out aah sae 31.8 | 8runt shows. 

Stop the Music......... 31.3 Jim Hendy, general manager of 
Ken Murray a Te 29.6 ‘the Arena, pointed out that “two 
This Is Show Business 28.7 weeks ago we had Don Eagle 
Nat’l League Football 28.5 ‘against Ivan Rasputin. That very 
Mama all RI fd 28.4 night a television network was fea- 








TVA Ratifies 


Web Terms In 


| films although ‘Ganson added that 


Stormy Meet 


Membership meeting of Televi- | 


Okay WOR Test In 


sion Authority, at a stormy session 
in New York yesterday ‘Tues.), 
ratified terms of the settlement 
with the video networks. Vote was 
almost 500 for with over 100 mem- 
bers against and came after a vote 
closing the heated debate. 
Several of the unions making up 
TVA expressed bitterness over 
their treatment in the pact. 


Jari ists Ww s ver the | ee é ; 
Variety artists were upset ove | television will soon get its first try- | 


fact that their original demand for 
2% over the minimum for each 
additional station carrying the pro- 
gram had been dropped. TVA exec 
secretary George Heller explained 
that the negotiators had done their 
best, but yielded to web pressure 
on the point because higher mini- 
mums might have priced many 
vaude turns out of the medium. 
Dancers in choruses objected to 
the 40-hour cuffo rehearsal pro- 
viso with $137-$125 for an hour 
show. Heller explained that to get 


the higher pay it had been neces- | 


sary to throw in the 40-hour re- 
hearsal rule. 
Some _ objections 


were voiced 


against the pay differentials be- | 


tween categories (such as choristers 
getting $3.50 per hour of extra re- 
hearsal while actors get $5, or bit 
players getting less than those with 
more than five lines). Heller, 
pointing out that he’d been both 
actor and dancer, said there were 
“no second class” performers but 
that all have to serve apprentice- 
ships. 

It was pointed out that pay scales 
can be reopened for bargaining by 
the union within 10 days notice. 
Stiffer terms now, the TVA topper 
indicated, might result in the nets 


» considering some performers “‘ex- | Principle 


pendable.” © 





‘Snader, Nasser at Odds 
| On Coast Studio Buy 


| 
Hollywood, Nov. 28. 
| Louis Snader, Snader Telescrip- 
‘tions topper, and James Nasser, 
owner of General Service Studios | 
are in sharp disagreement whether | 
a deal is brewing for purchase of | 
the lot by Snader. Telescriptions | 
producer said he offered Nasser a | 
deal whereby $1,500,000 would be | 
put up to pay off all creditors, 
with Nasser receiving what was 
left over. Nasser said Snader never | 
approached him. 
Snader, who has completed 180, 
of a projected 960 three-minute | 
musical telepix, plans expansion to 
30-minute and 60-minute musicals. 
He envisions using three stages | 
simultaneously. 





Grunters Compete With 
Filmed Selves in Cleve.; 
Talk of Scissoring TV 


Cleveland, Nov. 28. 
Promoters here are planning to 
put the stranglehold on wrestling 


' because of television’s inroads on 


turing a match between the same 
Don Eagle and Cyclone Anaya. All 


the Don Eagle fans in Cleveland | 
Imagine a situation | 
| where a performer is competing 


stayed home. 


against himself.” 


Ganson and Hendy said they re-| 


ceived no money from televised 
in 1947, when matches were tele- 
vised from Cleveland, he received 
$250 for each show but he signed 


away film rights, etc. 








—— 


TVA-SAG Compromise Settlement 
Seen Near as Heller Flies to Coast 


+ 





Gen. Mills Buys CBS 
Alternate-Week Slot 


General Mills, continuing its 
heavy plunge into television, has 
pacted for the 9:30 to 10 p.m. 
Friday night slot on CBS starting 
Dec. 22 on an alternate week basis. 
Program, which has not yet been 
selected, will follow Wildroot’s 
“Charlie Wild, Private Eye,” which 
tees off the same night. 

Two shows fill the Friday night 
9 to 10 slot, which has been given 
up by Magnavox at the close of 
the initial cycle. They’ll alternate 
'with “Ford TV Theatre.” 





Freeze Lifting To 
Bring UHF-VHF 





Subscription TV 


| Sets. 


Washington, Nov. 28. 
A new systein 
out in New York. Permission was 
granted by the FCC Friday (24) to 


of subscription | toy of engineering for RCA Victor 


WOR-TV to conduct a 30-day test of | 


the “subscriber-vision” system of 
Skiatron Corp., a subsidiary of 
Scophony Corp. of America. 


The systems send out a 


“scrambled” TV picture over the | 


air which can be “unscrambled” 
only by a receiver equipped with 
a special decoder. It differs from 


Phonevision in that telephone con- | 


nections are not used in serving 
subscribers. Company plans to 
use “‘A” reissues rather than first- 
irun films if and when commercial 
operation is authorized. 


No subscribers or fees are in- 
/volved in the current tests and no 
programs will be transmitted other 
,than a test pattern or pictures of 
‘engineers explaining the system. 
iTests will be carried on between 
midnight and 10 a.m, 


j 


| The Commission authorization 
‘was made with the condition that 
,WOR-TV and Skiatron ‘avoid any 
| action that might create the im- 
|pression” that the system “has 
/been or will be authorized on a 
jregular basis” or that the test im- 
|plies approval by the FCC of the 
| of subscription _ tele- 
vision. Rigid requirements are 
‘also imposed as to how the tests 
| Shall be announced. 

| Skiatron claims its system is 
much simpler and more. eco- 
nomical than Phonevision and in- 
volves no monopoly problems 
‘which it believes are inherent in 
|Zenith’s Phonevision. It also con- 
tends Ahat use of the telephone 
company as a collection agency is 
a disadvantage since an estimated 
80% of the country’s phones are 
party lines. 

If the systems advances to the 
point of commercial FCC authori- 
zation, Skiatron plans to offer 
licensing arrangements to other 


'manufacturers at a royalty basis 


in accordance with terms of a con- 
sent decree under which Para- 


Washington, Nov. 28. 
It won't be long, come the lift- 
ing of the television freeze ‘the 
military situation permitting), be- 
fore there will be UHF television 
sets, UHF-VHF ‘tall channel) sets 
and UHF tuners for existing VHF 


Dr. George L. Beers, asst. direc- 
Division, testified before the FCC 


last week that RCA expects to pro- 
duce combination UHF-VHF sets 


to retail for about $25 more than | 
He said the company | 
also plans to produce VHF sets | 
UHF | 


VHF sets. 


with 
| tuners. 
would 
$50. 
Brown’ estimated that UHF 
| transmitters with antenna similar 
, to a type now being tested by RCA 
at Bridgeport, will cost about 
$132,000. However, higher power 
|(S kw) transmitters for UHF, 
which witnesses have told the 
Commission will be necessary for 
(Continued on page 30) 


space provided for 
He estimated the tuners 
retail for approximately 





Chicago, Nov. 28. 
Sudden decision by Quaker Oats 


to drop its planned purchase of | 
NBC-TV’s Chi-originated “Panhan- | 


dle Pete and Jennifer” to pick up a 


new kiddie series featuring Gabby | 
Hayes left the James L. Saphier , 


agency, packager of the ‘“Panhan- 
dle” strip, in something of a dither 
last week. Agency had made no 
further attempt to sell the Chi 
'show when the cereal company had 
;indicated its intention of sponsor- 
\ing it three times a week shortly 
| after it bowed as an NBC sustainer 
|in September. 

The Hayes show will bump “Pan- 
| handle” from its 4:15 to 4:30 p. m. 
| (CST) slot on Monday, Wednesday 
j;and Friday when it tees off 
‘for Quaker on Dec. 11. 
| handle” will remain in the Tuesday 
}and Thursday periods. 
| Hayes show, originating in N.Y., 
, Will feature the pic player handling 
_the live narration on the Western 
|film serial. New program means 
|that Hayes has decided to forsake 
|his Coast film activities for the 
| Same being to devote himself ex- 
clusively to video. Hayes also head- 
lines Quaker’s Sunday afternoon 





mount Pictures, Inc., and General | tele half-hour on NBC. 


Precision Equipment Corp., Fox 


subsidiary, were separated from | Wheat and Puffed Rice. 


Weekday show will plug Puffed 
Agency 


their interests in Skiatron patents. 'is Sherman & Marquette. 











Nielsen's October TV Ratings 


PERCENT OF TV HOMES REACHED IN 


HOMES REACHED IN TOTAL U. S. PROGRAM STATION AREAS 
Homes Homes 

Program (0006) Program (‘e) 
6-5 5 6 0500 4400044000068 00845 a Ce seecoeeercress CBE 
a a ee 3.962 Fireside Theatre ...... eid+padeeseenweese Ge 
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Pe I ss wheel uculaleead~ed eead' 3.271 Arthur Godfrey (‘L&M) Terre r err TT TT Te 
Colgate Comedy Hour ............. Tree 3,129 Arthur Godfrey (Pills.) coccccscccscccce 46.0 
Arthur Godfrey (L&M) ........... bak 3,117 Se MD sc peticcedes CCovvecescesoces S49 
Stop the A ee 6eeenn eseseesss anew Bavemy Btriee THOME .ccccccccceccececss 49 
Martin Kane ............ Sebavecevecess SUE ASIIEE GOGO (TOR .cccccccecocceccess GS 
Arte GCOGIrOy (PUIG) occ vcceccscecces: 2.927 Po oe Pee . scccoceseeosesceésecse Ge 
ZOU BROW GE GROWS .ccccccccccocececed. BH Mam Against Crime ..cccccccccccccccocccs 9 
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Sets and Tuners 


‘PANHANDLE’ BUMPED AS 
QUAKER CHANGES MIND 


“Pan- | 


Possibility that a settlement may 
be effected between Television 
Authority and the Screen Actors 
| Guild, burying the hatchet in their 
jurisdictional row, emerged from 
TVA executive secretary George 
Heller’s request for a parley in 
Hollywood. Heller is flying out to 
the Coast to present a compromise 
offer at the SAG board meeting 
tonight (Wed.). 


Regular meeting of the 44-man 
SAG body was scheduled for Mon- 
day (27), but because of Heller’s 
request it was postponed two days 
SAG sent wires to board members 
stating that TVA “believes their 
contract in the live video field nar- 
rows the issue between us.” Ken 
Carpenter, Coast TVA rep, is ex- 
pected tg sit in with Heller as the 
| latter clarifies details of the TVA- 
/web pact and proposes terms for 

some form of joint jurisdiction. 

| It’s believed that National La- 
bor Relations Board elections will 
have to be held, even if a TVA- 
SAG agreement is reached, since 
SAG’s eontracts with all the mo- 
tion pic producers expire Dec. 31. 
NLRB hearings, which recessed 
until Dec. 4, may be reconvened to 
permit Heller to testify during his 
quickie trip. 

TVA wanted jurisdiction over 
the networks and agencies, even 
when they are engaged in vidpic 
production. SAG, on the other 
hand, wants jurisdiction over all 
TV film production and already 
has pacts covering the major and 
minor studios. These stands leave 
a gray area under dispute. 





| Hope’s Theatre Tryout 
Of TV Material Pays Off; 
Seen Copied in Future 


New wrinkle in television pro- 
gram “dress rehearsals” joins the 
new medium with the motion pic- 
ture theatre. Effectiveness of the 
pix palace as the tryout site for a 
teevee show was demonstrated at 
the Brooklyn Paramount theatre 
last Saturday (25) when Bob Hope 
appeared for two performances. 
Comic and the troupe with which 
he recently toured Japan and 
; Korea not only reaped a healthy 
share of coin at the Par house but 
also had an audience for testing 
material skedded for the following 
day’s TV show. 
| Hope and company were on the 
_Par stage 105 minutes the first 
| visit and cut the show to 90 on the 
second. By this time conclusions 
easily could be drawn on which 
portions of the comedy material 
would likely be the most success- 
ful on the network program. 

All parties to the arrangement 
found it beneficial, to the extent 
that much aping of it is foreseen 
in the future. Idea, of course, is 
not adaptable for any great num- 
ber of TV shows, and obviously 
only in a few theatres. But the 
success of the initial experiment 
suggests that such appearances as 
those by Hope, Marilyn Maxwell, 
Les Brown, et al.,.will become a 
definite part of video’s future with 
film theatres. 

Credited with the idea is Robert 
M Weitman, vicepresident of 
United Paramount Theatres, who 


| (Continued on page 30) 


CBS Pacts John Gnagy 


For Colorvision Strip 


CBS, continuing its public dem- 
onstrations in N. Y. of its color 
television system, has pacted with 
artist Jon Gnagy for a 15-minute, 
cross-the-board show. It’s to be 
aired at 6:15 p.m., following the 
regular demonstration program 
which is aired at 6 o'clock Mondays 
| through Fridays. Under the web’s 
bw of transmitting only the 
'11 a.m. and noon shows through 
‘the air, the Gnagy stanza will be 
‘aired via a closed-circuit setup. 
| Web execs this week estimated 
that more than 55,000 people to 
date have witnessed the demonstra- 
tions either at Gimbel’s depart- 
ment store or at the old Tiffany 
building on Fifth avenue, which 
CBS leased for the _ purpose. 
Originally scheduled to go _ net- 
work Nov. 2C, CBS is still forced 
to confine its color programming 
to a local operation as a result of 
the recent Chicago district court 
order, 
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The Lady Shows Her Mettle 


Washington, Nov. 28. 


Carrying the battle for educational television to a radio network 
audience, FCC Commissioner Frieda Hennock tonight (28) urged 
that the Commission take a far-sighted view of the great potential 
value of TV as a medium for public education and set aside chan- 


nels for its exclusive use. 


Speaking on “America’s Town Meeting of the Air.” the lady 
commissioner said she didn’t think that commercial broadcasters 
ever will accept the responsibility of educating the public. “] 
don’t think they will,” she said, “because I don’t think selling soap 
or toothpaste is any qualification for, or in any way compatible 


with, teaching history, physics or 


literature on television. 


Miss Hennock, pointing to the 50-year struggle for compulsory 
school attendance, said she hoped it won’t take another half cen- 


tury “to realize the fallacy” of 


regarding TV as exclusively an 


advertising medium. “Television,” she declared, “can be put to better 
use as an electronic blackboard rather than as an electronic bill- 


board bringing roadside messages into the home. 


all television channels are more 
advertising and soap opera.” 


And 75% of 
than adequate for the needs of 


Commissioner Hennock expressed the hope ‘that the Commission 
‘will invite the educators to the banquet” when they allocate the 


TV channels, ‘rather than leave 
once the best channels are gone.” 


them to scramble after crumbs 








NY. School Board Asks FCC For 
Own TV Stations—With Com'ls, Yet 


Washington, Nov. 28. 
Creation of a Television Educa- | 
tion Authority in New York was | 


advocated today (Tues.) before the | 
FCC by William J. Wallin, chan- | 
cellor of the Board of Regents of 
the state educational system. Au- | 
thority would operate stations if | 
channels were allocated. Wallin | 
urged the FCC to turn over all | 
unused VHF channels in the state | 
to the Regents. 


Wallin proposed the educational | 
stations carry commercials to de- | 
fray expenses and added he ex- | 
pects little difficulty in getting | 
the authority established, although | 
the legislature’s decision may not | 
be known until February, 1952. At | 
the hearing Seymour Siegel, head | 
of New York City’s municipal sta- | 
tion, urged a TV franchise be | 
granted the city. | 





Washington, Nov. 28. 

Educators have amassed an im- | 
pressive array of witnesses in tak- 
ing up the cudgels for educational 
television at current FCC hearings | 
here to consider proposals to set 
aside channels for the purpose. | 
Sessions started yesterday (27) with | 
Earl J. McGrath, commissioner of 
the U. S. Office of Education, urg- 
ing that education not be fore- 
closed from the use of video. “It 
is vital to public education,” he | 
said, “that every school system and 
college competent to produce edu- | 
cational television programs and 
financially able to construct and 
operate a station be assured that, 
when the time comes that it is 
ready to start construction, a suit- 
able frequency will be available.” 


McGrath recommended that for 
“the immediate situation” the Com- 
mission, {n making all future as- 
signments in the VHF band, assign 


(Continued on page 30) 


WCAU-TV 17-Hr. 
Sked Pays Off 


Philadelphia, Nov. 28. 


WCAU-TV’s first complete month 
of telecasting a 17-hour-daily sched- 
ule has been a complete click, with a 
total of 214 different advertisers 
using its facilities during the month 
of October. 

The 17-hour day, one of the 
heaviest programing schedules in 
the country, began Sept. 11. The 
end of the first complete calendar 
month found WCAU-TV with 68 
local advertisers, 89 clients con- 
tracted for through CBS Radio 
Sales, and 57 sponsors whose busi- 
hess was placed through CBS net- 
work programing. 

rhe figures count each different 
advertiser only once although the 
majority of the clients are on the 
Schedule two or more times and 
committed to longterm contracts. 
John Wanamaker, for example, 





(Continued on page 33) j 





CBS Rates With ‘Dolls’ 

The jockeying is already in 
full swing among the innumer- 
able TV variety shows to line 
up “Guys and Dolls” perform- 
ers for guest shots. CBS finds 
itself in the advantageous spot 
of having a near-exclusivity on 
the Ernest Martin-Cy Feuer- 
produced Broadway musical 
smash. 

Martin was former CBS pro- 
gram director on the Coast. 
Feuer has a close identification 
with the web with his ex-musi- 
cal batoning of the Ford dra- 
matic show and “Crime Pho- 
tographer.” Abe’ Burrows, 
panelist on the CBS “This Is 
Show Business,” co-authored 
the book, and George S. Kauf- 
man, also on the “Show Busi- 
ness” panel, staged “Dolls.” In 
view of that parlay, CBS prac- 
tically has a first refusal on the 
show’s talent. 








Modest-Budgeted 
Whodunits Repeat 


AM Clicks in TV 


Mysteriosos in video are repeat- 
ing the pattern they set in radio, 
garnering healthy audience ratings 
on modest budgets. Nielsen fig- 
ures for the first half of October 
show most whodunits on the webs 


getting better than 20.0 ratings for | 
| production 


nuts of Jess than 


$10.000. 
High on the list is Camel’s Ralph 
Bellamy-starrer, “Man Against 


Crime” (CBS), with a 40.9 for a 


$9.500 talent nick. By contrast, 
some of the big extravaganzas 
with $30.000 or higher price tags 
don’t show up as well circulation- 
wise. 

While additional suspense yarns 
may be skedded by the mediwm, 
there’s the problem that with too 
many whodunits they may reach 
the point of diminishing returns. 
There is also the danger of public 
resentment against too much gore 
and the fact that some backers 
don’t want to be associated with 
blood-and-thunder vehicles. 

Some of the private investigator 
yarns, with their talent nuts and 
ratings, follow: “Martin Kane,” 
$8.000. 37.9; “Lights Out.” $9,000 
37.3: “Big Story,” $10,000, 35.5; 
“Big Town,” $8.500, 8.5: “Danger.” 


$9.000, 26.6; ‘“Plainclothesman,” 
$5.300, 26.4; “Suspense,” $7,500. 
24.1: “Treasury Men in Action,” 
$10.000. 22.3; “The Web, $8.500, 
21.2: “Hands of Mystery,” $4.250, 


18.2: and “I Cover Times Square,” 
$5,000, 15.7 ive stations only). 


WHERE'S LIMIT 
ON BIG oPENDERS? 


By GEORGE ROSEN 


The economics of TV; particu- 
larly in relation to network sales 
and programming, is still the major 
poser that occupies No. 1 attention 
in the “Where-Do-We-Go-From- 
Here Department.” The advertiser, 
agency man and network exec wish 
they had the answers. All they 
know now is that in TV they’re 
playing around with the biggest 
| coin consumer of them all; a me- 
‘dium where an advertiser who 
isn’t thinking and spending in 
terms of millions, is strictly out in 





| video left field. If it hasn’t reached | 


that status yet, it’s conceded that 
it’s just around that cliched corner. 

NBC, which has been trying to 
figure out why, with an SRO night- 
time status, it should still wind up 
about $2,500,000 in the red for 
1950, has a 35% time rate hike 
| coming up. That’s the biggest one 


to date and puts TV right at the 
top with the most expensive adver- 
tising media. The increased rate, 
which is conceded to be small pota- 
toes compared to the kind of fig- 
|ures which will be kicked around 
| years hence, coupled with coast-to- 
| coast coaxial cable costs starting in 


bigger talent-production costs now 
‘that Television Authority has 
moved in with its minimums, poses 
| the question: ‘“‘How many advertis- 
|ers can afford to play around with 
|that kind of money?” 

| The question has invited consid- 
| erable speculation as to the sales- 
program patterns that must eventu- 
| ally evolve to permit clients to 
| embrace coast-to-coast video with 
any degree of sanity or practicabil- 
ity. In cutting their TV eye-teeth 
|; now, sponsors are learning the 
facts of video the hard way. Most 
of the present-day patterns, many 


firmly believe, will have to go as | 


| unpractical or unrealistic from an 
| advertising standpoint. 
Costly Hour Shows 


It’s generally anticipated that, in 
the upcoming era of coast-to-coast 
coaxial programming, hour-length 
' shows, of whicl. there are an abun- 
dance today, will become so costly 
as to make them prohibitive save 
for a handful of the best-heeled 
clients. The client sharing time 
with other sponsors on an alternate 
week basis finds in many instances 
‘that the conflicting product iden- 
| tity destroys much of the impact. 
Some see as the inevitable solu- 
tion the round-robin spot technique 





| already innovated by NBC on its 
two-and-a-half hour “Saturday 
Night Revue.” But here, again the 
| danger of inviting such a multi- 
plicity of plugs, one practically on 
top of the other, will not only de- 
stroy the sought-for sponsor iden- 
tification impact, but may invite 
governmental policing to correct ad 
abuses. 

Still others contend that a “split 
up” policy of regional networks, 
with the clients embracing those 
' markets he’s most anxious to pene- 
trate, will be the only practical so- 
| lution in arriving at a sane eco- 
nomic level for the average spon- 
sor. Whatever the answer or an- 
swers, the networks recognize that 
sales patterns and formulas will of 
necessity have to change to keep 
pace with an ever-expanding indus- 
try which grows more costly each 
succeeding season. 
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Wynnescoping TV 

Ed Wynn recently told his 
TV studio audience that he 
had been up to Columbia U. to 
look up the word “kinescope.” 

“I found ’e-scope,’ from the 
Greek, meaning ‘not to recog- 
nize’. 

On his own, Wynn deducted 
that “kin” means “cousin.” 

“Therefore,” Wynn con- 
cluded, ‘“‘kinescope’ means 
‘you wouldn’t recognize your 


999 


own cousin’. 


Webs Blaming 
Affiliates In 


Boosts on Time 


Television networks, under fire 
\from the agencies because of 
; Steadily-mounting program costs, 
claim the recurrent boosts in net- 
| work time‘ charges are instigated 
| by affiliate stations and not by the 
; webs themselves. Not until the 
| FCC freeze on new station con- 
| struction is lifted and a number of 
| new outlets ease the tight situation 
|in single-station markets, will the 











| webs be able to contro] the affili- 
ates’ rate cards, they aver. 


Webs are taking it on the chin} 


from agencies particularly this 
week, as a result of the new wage 
scale negotiated for TV perform- 


;}ers last week by Television Au- 
(thority. That is expected to boost 
| program costs considerably and 


| the agencies as a result expected 
{a break from the webs in their 
time rates. But NBC last week an- 


nounced a rate hike of approxi-| 
and | 


| mately 30°% effective Jan. 1, 
the other webs are reported to be 
readying rate increases also. 
According to network 
execs, the tremendous increase in 
TV set circulation actually has 
lowered the advertisers’ cost-per- 
thousand, even when the new rate 
boosts are taken into considera- 
tion. But, they contend, they 
can’t control the increases even if 
they wanted to. In the single- 
station areas, they point out, all 
| four nets and all their clients are 
| trying to get their shows on the 
| air. Station owners, as a result, 
| are in the driver’s seat and, under 
the standard law of supply and de- 
mand, can call the turn. Then, 
once they have hiked their rates, 
'qther stations around the coun- 
'try almost automatically follow 
| through. 








Newspaper Guild Maps 
Drive on News Coverage 


Personnel at N.Y. WPIX 


| Ina move that may set a pattern 
‘for all television stations, the N. Y. 
| Newspaper Guild is attempting to 
| organize all personnel connected 
|with news coverage at the N. Y. 
‘Daily News’ WPIX. Guild report- 
‘edly is moving in following the es- 
jtablishment by WPIX of its own 
|news department after a split with 
‘the Daily News’ radio-TV news 


desk. Six men were lopped off the | 


staff in the process and the Guild 
wants to make certain that nothing 
like that wili happen again. 

If the Guiid is successful in at- 
tempting to organize the WPIX 
inews staff including writers, cam- 
,;eramen and secretaries ‘but not 
‘announcers, directors and others 
over whom other unions have juris- 
diction), it will undoubtedly estab- 
/lish a precedent for all newspaper- 
owned statiors, at least. It’s con- 
ccivable. moreover, that once the 
Guild gains jurisdiction in those 
stations, it may seek to organize 
the news coverage staffers at all 
video outlets. 
| Daily News’ radio-TV desk han- 
dies the hourly newseasts for 
'WNEW, N. Y. indie radio station. 


4 


sales | 


Now that most of the television 
networks are almost completely 
| sold out on their cream nighttime 

periods, the rush to sew up fran- 
chises on daytime slots has started 
in earnest. To date, four top- 
spending advertisers have staked 
out their claims in the daytime 
sweepstakes and network sales 
execs report that, while others 
aren’t exactly pounding on their 
doors to get in, every indication 
| points to an ayem SRO in the not 
too distant future. 

Nets themselves are speeding the 
daytime progress by building elab- 
‘orate programs that often rival 

some of the nighttime shows in pro- 
duction quality and name talent. 
NBC, for example, has its thrice- 
| weekly Bert Parks show, and CBS 
has packaged hour-long, cross-the- 
| board stanzas featuring both Garry 
| Moore and Robert Q. Lewis. Webs 
| point out they would not go on the 
financial hook for such expensive 
| programs unless they felt confident 


that advertisers would be waiting 
to pick up the tab. 

Only flaw is that most of the 
sponsors either already in daytime 
video or flirting with the idea 
are the same ones who have sunk 
the heftiest budgets into daytime 
radio. General Mills, for instance, 
is now bankrolling the “Betty 
Crocker Show” on CBS-TV, and 
NBC sold its Bert Parks show to 
General Foods. In addition, Proc- 
ter & Gamble launches a new ‘ 
cross-the-board video soap opera, 

“The First 100 Years,’ Dec. 4 on 
CBS. 

In the face of TV’s nighttime as- 
cendancy over radio, the radio- 
webs felt secure in their belief 
that they could hold onto their big 
daytime —_ sponsors. Assumption 
was based on the belief that too 
few viewers would be daVailable 
during the mornings and after- 
noons to make it worthwhile for 
the big advertisers to climb aboard. 

Results have consistently shown, 

however, that a video show draws 

a respectable audience even at | 
,8 o’clock in the morning. Whether 
radio will be able to hold out 

against TV’s new daytime threat, 
consequently, is still a matter for 
speculation. 

Where the new wage scale for 
TV performers negotiated by Tele- 


(Continued on page 30) 


Steve Allen In | 
CBS Buildup =| 


Mike Dutton left for the Coast 
this week on behalf of CBS to ne- 
‘gotiate a deal with Steve Allen 
for the Jatter to take over the 7 to 
,7:30 p. m. cross-the-board spot in 
jvideo. “Stork Club” currently oc- 
|cupies the time, but the latter is 
|'being trimmed to a twice-a-week, 
,15-minute segment to alternate ' 
with Perry Como in the 7:45 to 8 
period. 
| Bringing Allen east has necessi- 
tated CBS buying up his Rexall 
‘contract, whereby he’s been doing 
a Coast network show for the drug 
sponsors. 

Allen has been on the ascend- 
ancy as a CBS comic the past two 
years, and Jast summer filled in 
for the Colgate-sponsored “Our 
Miss Brooks.” 











Duncan Out as WPIX Sales 
_ Manager in Rumored Tiff 


| Wally Duncan this week resigned  — 
as sales manager of the N. Y. Daily 
News’ WPIX, reportedly following 
an argument with station manager 
Bennett Larson over sales methods. 
Duncan is the first of the new 
staffers brough. in by Larson, 
when the latter joined WPIX, to 
ankle the station. 

No successor has yet been 
named. Staff is currently filling in 
on the job and Larson said he 


plans to leave it wide open for 
awhile until all candidates have 
been considered. : 
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vision Authority may impede the 
quality of the nighttime shows, in- 
cidentally, the webs feel that their 





Hollywood, Nov. 28. 


Paramount’s KTLA is kinescop- | 
ing five shows weekly for 42 
videoutlets around the country in 
what amounts to a private tele- 
transcription network. Studio gets 
a flat fee from each station, based | 
on the show used and on a per- 
centage of the rate card in each 
market KTLA manager Klaus 
Landsberg reported that the rate 
card used is always the highest in 
each area, whether it is that of the 
station using the kines or not. 

Programs being marketed are 
“Dixie Showboat,” “Spade Cooley,” 
“Time for Beany” the local wres- 
which 
distributed by 





is on film _ but 
KTLA. 

Stations taking the KTLA kine-} 
scopes are: WSB-TV, Atlanta; ) 
WBAL-TV, Baltimore; WAFM-TYV, | 
Birmingham; WTTV, Bloomington; 


WNAC-TV, Boston: WBKB, Chi- 
cago; WCPO-TV, Cincinnati; 
WKRC-TV Cincinnati; WXEL, 
Cleveland: WBNS-TV, Columbus; 
WFAA-TV, Dallas; WOC-TV, Dav- 
enport; WHIO-TV, Dayton; WXYZ- 
TV, Detroit; KPRC-TV, Houston; | 
WFBM-TV, Indianapolis; WDAF- 


TV, Kansas City; WGAL-TV, Lan-| 


caster; WAVE - TV, Louisville; 
WMCT, Memphis; WTCN - TV, 
Minneapolis; WHNC - TV, New 
Haven: WOR-TV, New York; 


WPIX, New York; WTAR-TYV, Nor- 
folk; WKY-TV, Oklahoma City; 
WOW-TV, Omaha; WFIL-TYV, 
Philadelphia; WDTV, Pittsburgh; 
WJAR-TV, Providence; WTVR, 
Richmond; WHBF-TYV, Rock Island; 


KSD-TV, St. Louis; KDYL-TV, 
Salt Lake City; KEYL, San An- 
tonio; KFMB-TV, San _ Diego; 
KPIX, San Francisco; KING-TV, 
Seattle; WSYR - TV, Syracuse; 
KOTV, Tulsa, and WTOP-TV, 
Washington. 





'vidpic series: “Kimbar, Prince of 
ithe Jungle,” 


PITT ‘SHO-BIZ-QUIZ’ 
GOES TV WITH SPONSOR 


Pittsburgh, Nov. 28. 
An old radio program, “Sho-Biz- 
Quiz,”’ which featured Pittsburgh's 
three drama critics, has just been 
sold by its packager, Bob Post, for 


television. With Carole Neff, a 
local model-actress, shooting the 


questions to Harold V. Cohen, of 
Post-Gazette and VARIETY mugg 
here; Karl Krug, of Sun-Telegraph, 
and Kap Monahan, of Press, show 
will preem first of the year over 
WDTV at 4 o'clock Sunday after- 
noons. Sponsor is to be DeSoto 
Dealers of Greater Pittsburgh and 
opening deal wil] be for a 13-wee 
Stretch. 

*Sho-Biz-Quiz” was on the air 
during the war and shortly after it 
for Dimling’s Candy Shops, fading 
from WJAS about three years ago. 
Curiously enough, right after it was 
peddled for TV, another bankroller 
was going on the dotted line for 
radio again. There will be no’ 
simulcast, however, and it'll stay! 
exclusively teevee for the single 
sponsor. 


Progressive Inks WMEX 
As Its Boston Outlet 


Boston, Nov. 28. 

The 5,000 watt indie, WMEX, 
has signed with the expanding Pro- 
gressive Broadcasting System as its 
Hub outlet. Station joined the net- 
work Sunday (26) at 2 p.m., when 
a three-hour dedication program 
Was carried showcasting the 
chain’s talent, with the new affilia- 
tion becoming effective the follow- 
ing day. 

WMEX, which operates on a 
full-time basis, has tentatively 
Skedded a majority of the chain's 
morning programs, but for the 
present will continue with most of 
its own programming sked a; far as 
afternoon shows are concerned. 
As the network concludes piping 
programs at 7 p.m., WMEX will 
continue with its regular nighttime 
sche ule unless Progressive de- 
Cides to expand its hours. 


Harvey Gets Web Spread 
Chicago, Nov. 28. 
Chi radio-TV commentator Paul 
Harvey gets a network spread on 
ABC starting Sunday (3). Gabber 
Boes into the 9:15 to 9:30 Sunday 








night spot. with Burton-Dixie 
Corp. picking up the tab. Agency 
Turner, 


‘Paramount and RKO story depart- 


‘house commission .has under ad- 


daytime stanzas won't be affected. 
Name _ performers on the ayem 
programs are already drawing pay 


Times Change 


Chicago, Nov, 28. well over the TVA scale. As for 

Now that he’s on the come- | the others, the program content 
back trail, former  heavy- | won’t call for expensive talent, so 
weight champ Joe Louis is | that the webs feel they'll be able 
finding that he’s just one of to operate within a reasonably low 
boys as far as television is con- budget. In addition, if increased 
cerned. The Brown Bomber, costs nurtured by the TVA settle- 
who split a_ $140,000 melon | ment force any advertisers out of 


paid out by Pabst Brewing Co. 
for video rights to his Septem- 
ber fight with Ezzard Charles, 
plus an additional reported 
payment of $10,000 a year for 


nighttime video, the webs believe 
those sponsors may turn to the 
less expensive daytime shows. 
In addition to GM, GF and P&G, 
Sterling Drugs now sponsors Den- 


six years, is getting a mere inis James’ “Okay Mother” on the 
$1,000 from the teevee kitty | DuMont web and NBC’s Kate 
for his Chi fight tomorrow Smith Show has three participat- 


(Wed.) night with Cesar Brion. 

The $1,000 price is the reg- 
ular tele fee given contestants 
for the weekly Pabst radio-TV 
pickup on CBS of the Inter- 
national Boxing Club bouts. 


Talent Agency Combine 
Set Up for Expediting 





ing bankrollers to date Durkee 
Products, Minute-Maid and Ameri- 
can Home Products. Quaker Oats, 
| which recently exited its ‘“‘Chal- 
lenge of the Yukon" cross-the-board 
series on Mutual, is reported dick- 
ering with NBC for its 5:15 to 5:30 
p.m. slot Mondays through Fridays. 
Three or four top-coin sponsors 
| are reported negotiating with CBS 
to come in as participants on the 
-_ “Robert Q. Lewis Show” and the 
TV Bargaining Powers web is confident that once the first 
one is inked, the others will pour 
Agents Television Corp., new jn, 
combine repping 48 _ individual 
Coast talent agencies, has opened 
offices in New York City. Irving 
Salkow, who heads the group, is 
currently in Gotham. Purpose of 
ATC is to give the member agen- 
cies and managers greater bargain- 
ing power in TV for their clients 
than they’d have individually. 
In addition to handling 
deals for its members’ clients (per- 
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rough terrain, will cost about 
$225,000. This type of transmitter, 
Beers said, should be available 


video within 18 to 24 months after the 


formers, writers, directors and in- assignment of UHF channels for 
+ ‘ a “7 commercial operation. 
, ( yicture producers), ATC : ’ 
ee ; On the basis of Brown's testl- 


is peddling members’ shows and 

building. shows with their talent. 
Among the packages ATC is 

pitching are several 36-minute 


mony. it appeared that it will cost 
considerably more to establish 
UHF stations than VHF. The RCA 
list price of 5kw transmitters for 
VHF stations, the witness said, 
ranges from $83,500 to $88,500, 
with antennas costing from $12,000 
to $27,500. A 20kw amplifier for 
the 5kw transmitter is expected to 


made by Preference 
Productions (Lou Brock and Jack 
Schwartz) and starring Steve 
Reeves; “Time Will Tell,” made by 


Space Productions at the Hal ' 
smd Studios: “Children’s Clas- be available late next year, he said, 
sics.” shot by Sandra Productions 4nd will sell for about $65,000. 


Under the proposed FCC alloca- 
tions for post-freeze television, 
there would be UHF assignments 
in 33 cities in which VHF stations 
are operating or will be allocated. 
Whether UHF stations would be 
built in areas where sets would re- 
quire tuners, it’s thought, would 
depend on how many VHF stations 
are on the air. 

Chairman Wayne Coy has sug- 
gested that all television be put in 
the UHF band, with present sta- 
tions given a reasonable period to 
of amortize their investments. Such 
a shift, he believes, would solve 
the allocation problem and simp- 
lify receiver design. 


in color; and “Deadline,” show with 
a newspaper setting. 

Other packages offered for either 
live or film production are: “A 
Day With the Durochers,” with La- 
raine Day and Leo Durocher; “Red- 
book Girls.” with ZaSu Pitts; ‘“Pub- 
lic Defender,” with Charles Co- 
burn; “Hurdy Gurdy Playhouse,” 
with Jeanette MacDonald; and 
“Dinner for Two.” latter being 
pilot-filmed by Hunt Stromberg, 
Jr. AM show being peddled is In- 
spector Chafic,” with Paul Lukas. 

Manny Wolfe, former head 


ments, handles all writers and lit- 
erary material for the Coast. 


WTCN-TV Offers Studio =| Hope 


For State Graft Hearings = Continued from page 28 


Minneapolis, Nov. 28. 
state “railroad and ware- 
































claimed he didn’t figure to make 
a wealth of coin with the stunt, but 
only was out to create some box- 
office ado. Sharing the gate with 
Hope on a straight 50-50 basis 
meant reducing the theatre's profit 
considerably. However, despite the 
adverse weather conditions, the 
take reached over $8,000 for the 
two performances. This is un- 
usually high income for the house, 
representing a nice profit even 
after the split with the stage per- 
formers. Additionally, Weitman 
achieved his aim of creating new 
interest in the Par house. 

Spot booking of Hollywood 
name players generally at film the- 
atres was strongly recommended 
by Weitman at a meeting with the 
press at his UPT office in N. Y. 
vesterday ‘Tyes.). As a supplement 
to the regular picture show, the 
appearance ot known performers 
can prove a potent b.o. stirhulant, 
he asserted. To this end, he sug-' 
gested, studios might insert in 


The 


visement an offer from WTCN-TV 
of the use of the latter's largest 
studio in which to conduct its hear- 
ings into the affairs of the Twin 
City street railway company. This 
is to determine if racketeers are 
seeking control of it, if bribery of 
city officials is being employed 
and if a stand should be taken 
against the city council's efforts to 
ban radio advertising on cars and 
buses. 

With public interest in the mat- 
ter at a high pitch, WTCN wishes 
to televise ‘the hearings. However, 
the courtrooms in which they’re 
conducted are too drab and hard 
to light for TV. 

The transit company is fighting 
in the courts an ordinance passed 
by the city council banning the 
radio advertising. A temporary in- 
junction has been issued restrain- | 


ing its enforcement. 
. | player contracts clauses calling for. 
WPIX’s ‘Jack & Jill’ | the p.a.’s in connection with their 
“Jack and Jill Varieties,” new | films. 
hour-long kiddie show, will bow; Weitman added that Hope's ap- 
over N. Y. Daily News' WPIX Sun- pearance at the Brooklyn Par not 
‘day (3), under the sponsorship of Only had immediate value for all 
Republic TV Stores and Motorola concerned but will contribute to 
TV. Program, produced by Les| the popularity of the comic’s up-| 
Perry and Nat Lorman, will fill | coming fikns. 
the 11:30 a.m.-12:30 p.m. slot.! 


Show, which will spotlight talented | ; : 
kids, will be emceed by Danny, New Haven—Walt Nielgon has 


Webb. | been named program manager of 
Production was packaged by WNHC-TV. He was formerly asso- 
i Product Services Group, Inc. ciated with WCCC, Hartford. | 








| 
| 


Rush To Daytime | 





Inside Stuff—Television 


Film production by N. Peter Rathvon of “The Pharmacist's Mate” 
for screening on ABC-TV's “Pulitzer Prize Playhouse” Dec, 22 does not 


‘necessarily presage a swing ef the entire series from live to film pro- 


duction. Pic, scripted by Budd Schulberg from a Pulitzer Prize news. 
paper story by George Weller, is budgeted at about $30,000 and it’s 
believed that cost will be too high for a sustained series on film. Idea 
is that of Edgar A. Peterson, “Playhouse” producer for the Young & 
Rubicam agency, which handles the Schlitz Beer account on the series. 
Rathvon has pacted a strong talent lineup for the film, which is 
being directed by Irving Pichel. Brian Donlevy and Gene Raymond 
head the cast. While an hour-long film for theatrical release with 
names of that caliber could not be brought in for so small a budget, 
it’s believed Rathvon was able to get them for the vidfilm since it’s to 
be shown only on TV. Peterson, incidentally, who held various exec 
positions with major film companies for 10 years prior to joining Y&R, 
was associated with Rathvon at RKO. “Mate” is to be Rathvon’s first 
attempt at vidfilm production since be became an indie producer. 





Eddie Cantor held a number of unique press conferences with news- 
paper television editors this week. On Monday (27) he was interviewed 
via telephonic hookup by two groups of video editors. First group 
comprise@ Howard Fitzpatrick, Boston Post; Harry LaMertha, St. Louis 
Globe-Democrat: Janet Kern, Chicago Herald-American; Elmer Macon, 
Cleveland News, and Don Tranter, Buffalo Courier-Express. A second 
group comprised Jim Spencer, St. Louis Post-Dispatch; Bill Irvin, 
Chicago Sun-Times; Alex Bilenow, Washington Daily News; Merrill 
Panitt, Philadelphia Inquirer, and Jo Bradley Reed, Columbus Citizen. 

Stunt was set up by Jack Goldstein, Cantor’s personal public rela- 
tions rep, and NBC's press department. Cantor discussed and an- 
swered questions on all phases of video. 

Yesterday (Tues.) he spoke to two more groups, Tony LaCamera, 
Boston Sunday Advertiser; Ralph Gentles, St. Louis Star-Times; George 
Condon, Cleveland Plain Dealer; Bette Lou Peterson, Detroit Free 
Press, and Dean Myers, comprised the first group. Second interview 
was with Elizabeth Sullivan, Boston Globe; Bernie ‘Harrison, Washing- 
ton Times-Herald; Mary Wood, Cincinnati Post; Don Dornbrook, Mil- 
waukee Journal; Dick Corum, Columbus Star, and Dick Wesp, Buffalo 
News. 

A grant of $2,500 to Xavier University of Cincinnati was made last 
week by the Crosley Broadcasting Corp. to determine the effect of 
television on children’s school work. Less than two years ago Crosley 
established a $2,500 fellowship at the University of Cincinnati for a 
study of how television couid best be used as a supplementary aid to 
classroom instruction. Results of this study will be made known soon. 

James D. Shouse, chairman of the Crosley board, has been filling 
an appointment as a director of the University of Cincinnati for sev- 
eral years. In announcing the new grant to the local Catholic uni- 
versity, Shouse said: “A medium purported to have such an adverse 
impact on children as has been ascribed to television, suggests that TV 
may be also an inherent constructive force. It is the purpose of this 
grant to determine through study, rather than hysterical accusations, 
how television affects a student's work.” 


Nolan Bros., N. Y. scenic construction firm which has concentrated 
mostly until now on legit productions, is entering television on a large 
scale. Lou Dahlman, who had operated his own TV service outfit 
under the corporate name of Dahlman & Dahlman, has joined Nolan, 
bringing his system of a single-unit integrated setup to service agen- 
cies, sponsors and indie stations throughout the country with complete 
scenic facilities from designers to truckers. 

Nolan, who has been servicing NBC’s “Show of Shows” and Du- 
Mont’s “Startime,” has contracted with a number of scenic designers 
to handle each show he lines up. He has also pacted with Tate Trans- 
fer to handle his trucking from the warehouse to studios, and with 
Aabey Furniture Galleries to provide props. He provides builders and 
painters and stock film footage and is now dickering with ‘two costume 
firms with an eye to wrapping up an entire package deal for each 
program for which he contracts. 


Categories in the new Television Authority pact, which separate 
thespers with more and less than five lines, has a number of agency 
and web producers asking, ‘‘What is a line?” ; 

They want to know whether a line is a short speech or a typewritten 
script line. They raise the question that a tele script, divided into 
audio and video portions, leaves space for only half a line. 

Best available interpretation is that five lines refers to five brief 
phrases or sentences spoken by bit players. 


Bob Hope, who missed one of his scheduled turns on NBC's “Comedy 


|Hour” Sunday night lineup because he was entertaining troops over- 


seas at the time, will make up for it by doing two shows in a month. 
He usually alternates once every four weeks with Bobby Clark but 
after appearing last, Sunday night (26), he'll do his next show Dec. 24. 
four weeks later. r 

Clark filled in for Hope while the latter was away, at th 


Bees ; at time doing 
two shows in a month. 


Clark's next stint, consequently, will be Jan. 21. 


Behind the dropping of ABC-TV's “Treasury Men in Action” by Chrys- 
ler is the relationship between two divisions of the auto company. Al- 
though “Treasury Men” garnered a 22.3 rating, Chrysler felt the entry 
didn t have as much glamour connected with it as the ANTA “Showtime 
U.S.A. series which Chrysler’s Dodge. division backs on ABC-TV. ; 

Since Chrysler is higher-priced than its Dodge sister, the auto makers 
felt that it should have a more extravaganza-type outlay. McCann-Erick- 
son agency is on the prowl for another property. ; 


N. Y. Schools Ask TV 


Continued fré6m page 29 


at least one channel in each broad- 
cast area exclusively for education. 
And for the day when UHF broada- 
casting begins, he urged that an 
adequate number of channels be 
set aside for the educators. 

Brig. Gen. Telford Taylor, who 
has been retained as counsel for 
the Joint Committee on Educa- 























gramming experience, there is 
|Scant prospect that they will be 
ready and able to exploit UHF tele- 
vision when it comes of age.” 


| In making his pitch for the edu- 
cational value of television, Taylor 
mentioned “certain television ad- 
vertisements” which, he _ said, 


) |suggested that unless there’s TV 
tional Television, made it clear in lin the home “thie aikiean a6 like- 


his opening statement that the edu- jy to , i sy- 
cators won't be content with merely | chopatitic.” Se sen a 
a slice of the UHF pie. While UHF “We think all parties will agree,” 


is essential to provide a nation-| he added, “that it is at least equally 
wide competitive TV service, he |jmportant that our children a not 
said, it has formidable technical | become psychopathic from watch- 
and economic problems to be ing television once the receiver is 
solved. . purchased.” 

_ We will maintain,” he prom-{ Taylor introduced as evidence a 
ised, “that there is a present need batch of exhibs in presenting his 
as well as a future need for edu- | witnesses. One of the tabulations 


cational television. We will also _ Showed that 31 educational institu- 


maintain that, unless educational | tions with a combined enrollment 
institutions are permitted to en-|of 212,518 would be available for 
gage in VHF television and thus educational television in the New 
develop both technical and pro- | York metropolitan area. 
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Tele Follow-Up Comment 
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Bob Hope, playing before a stu- 
dio audience comprised entirely of 
GIs and with the troupe that ac- 
companied him on his recent tour 
of Korea and the Pacific theatre, 


seemed much more at ease for his 
stint on NBC’s “Comedy Hour” 
Sunday night (26) than on his pre- 
vious video tries. As far as the 
home audience was. concerned, 


though, the servicemen hampered ! 
the show. They gave Hope plenty | 
of encouragement, leading him to} 


pitch everything their way and 


away from the cameras. In addi- | 


tion, the majority of his material, 
while obviously striking home with 
the GIs, had little point for home 
viewers. Show, too, played like a 
vaudeo presentation, which was 
slightly disappointing after the 
costly revues viewers have come to 
expect from that Sunday at 8 
lineup. 

Hope’s skits were grooved 
strictly for the GIs, including such 
things as having him be the 
first to fly a plane at 2,000 miles 
per hour, one in which he was go- 
ing psycho after 22 months with- 
out women in the Arctic and one 
parodying the foreign spy thrillers. 
They had some good lines and 
some neatly-€xecuted visual gags, 
but the payoff punch was missing. 
Troupe included Les Brown and 
his orch, who did their “Got My 
Love to Keep Me Warm” number 
and backed the show excellently; 
the Three Taylor Maids, vocal 
group who impressed with their 
work on “Orange Colored Sky”; 


acroterper Judy Kelly, who regis- | 


tered with 
and spins; 


some difficult splits 
the High Hatters, col- 
ored duo, who scored with their 
fast precision terping; Jimmy 
Wakely, who sold an okay blues 
number and then teamed with 
Hope on “Tumblin’ Tumbleweeds” 
for good results, and actress 
Marilyn Maxwell. 

Miss Maxwell, besides providing 
the requisite cleavage, duetted a 
fine “Darn It, Baby, That’s Love” 
number and also provided some 
good fun in the spy sketch as the 
blonde Mata Hari. Hope himself 
demonstrated his 
comedic talents throughout the 
program, and ad libbed a _ neat 
pitch for democracy to pad the 
final minutes. Nelson Case 
dled the Frigidaire commercials 
capably. 


“Pulitzer Prize Playhouse,” via 
ABC-TV Friday (24), unveiled the 
first dramatization of J. P. Mar- 
quand’s novelette, “The End 
Came.” First two acts of the Mil- 
ton Geiger adaptation proved to 
be fine theatre, but the twist end- 
ing in the finale was too contrived 
to meet with any kind of audience 
acceptance. 

Script revolved around Kent 
Smith, a martinet colonel of the 
old school, whose ambition was to 
send his two sons to West Point. 
The elder offspring, Richard Kiley, 
was a chip-off-the-old-block—Army 
to the core. Barry Nelson, the 
younger son, was a_ sharp-witted 
lad who shared his father’s love of 
the Army but disbelieved in car- 
rying service discipline too far. 

After this much is established, 
yarn resolved itself into a con- 
flict between Nelson and his father 
and brother. Chief bone of con- 
tention is the “C.O.’s” objection to 
his son’s girl friend, Mary Sin- 
clair. Pop wants his boy to drop 
romance and concentrate exclu- 
sively upon his career-to-be. 

Up to this point, “The End 
Game” was fine TV entertainment. 
The Hawaiian setting was espe- 
cially realistic with such features 
as a palm-lined beach and a pic- 
ture of Diamond Head deftly 
blended in the background. The 
central theme, which had all mem- 
bers of the family excelling at 
chess to varying degrees, also was 
a bright point of interest. 

Unfortunately, the third act 
turned out to be too far fetched. 
The, finale, which was some 25 
years later, had Nelson as a gen- 
eral in the Chinese Army to whom 
the U. S. government had ap- 

ealed for advice on Orient affairs. 
Naturally, as a general he eclipsed 
his brother, Kiley, in rank. 

Further chilling the realism in 
the third chukker was the fact that 
although a quarter of a century 
had passed, Nelson still sported his 
G.I. haircut sans any gray locks or 
facial wrinkles. Some appropriate 
makeup might have brought about 
more credibility to this scene. 


Nelson, save for the last act, 
contributed a crisp performance as 
did Smith and Kiley. Mary Sin- 
clair, as Nelson’s fiancee, was strik- 
ingly good, particularly in a se- 
quence where she excoriated Smith 
for his anti-social attitude. Other 
players supplied meritable support 


versatility and | 


han- | 
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under Alex Segal’s direction. Edgar 
Peterson produced. 





“Philco Television Playhouse” 


|in an adaptation by Max Wilk. 
| was, however, somewhat obvious in 
its melodramatics and complicated 
|in its characterizations, stemming 
from the confusion of its central 
figure, the intellectual caught be- 
tween east and west in the not-so- 
cold war. 

Story hinges on the decision of 
a professor who has escaped from 
, Czechoslovakia, where he _ was 
;asked to head an atomic project. 
On the one hand he doesn’t want 
to go to the U. S., which might 
mean betraying his native land, 
and on the other he doesn’t want 
to return to Czechoslovakia, 
cause of his distaste for the Com- 
munist-led government. His choice 
is suicide, but before he can kill 





ONCE UPON A TUNE 

With Holly Harris, Phil Hanna, 
Reginald Beane, Ed Holmes, 
Betty Reed, Dorothea Macfar- 
land, Gordon Dilworth, Martin 
Sameth, Tyree Glenn, George 
Mele, Sammy Steen & Sandra 
Lee, Roberto & Alicia 

Producer: Bob Loewi 


| Director: Dick Rose 


90 Mins., Thurs., 9:30 p.m. 
offered a slick production of Lionel | os wae P 


| Shapiro's “Torch for a Dark Jour- | 
ney” over NBC-TV on Sunday (26), | 


It | 


be- | 
| themes. 


himself a Red official shoots him. | 


Edgar Stehli convincingly por- 
trayed the professor who ‘‘couldn’t 
go forward and couldn’t go back- 
ward.” The rest of a neat cast in- 
cluded Felicia Montealgre as the 
Czech’s daughter; Richard Webb 
as the American journalist who 
,falls in love with her; Bramwell 
Fletcher as the Communist emis- 
sary, and Lory Smith as the Amer- 
ican businessman who wants to 
bring the scientist to America to 
save his oil empire. Robert H. Har- 
ris and Louis Sorin were able in 
supporting roles. 





It’s probable that Ed Sullivan 
checked his Sunday punch on this 
week’s (24) ‘‘Toast of the Town”’ be- 
cause of competition of Bob Hope 
on the neighboring channel. Show 
consisted of moderate budgeted 
acts which failed to stimulate the 
excitement of many of his previous 
displays. There wasn’t any focal 
point to give the program any 
glitter. 

There was name value on the show 
with operatic baritone Leonard 
Warren, comedienne Nancy Walker 
and composer Rudolf Friml. War- 
ren did well with an aria from 
“Rigoletto” and contributed a tune 
with piano  backgrounding 
Friml. The operatic sequence had 
considerabie merit, but unfortu- 
| nately he didn’t register as well in 
ithe latter sequence. 
'has been responsible for some of 
the top operettas in the past gen- 
,eration, reprised highlights from 
|} some of his works. It was a placid 
‘session which was difficult to sus- 
jtain even during the sequence 
‘when a pair of ballroomers provided 
visual interest. Friml, of course, 
88ed admirably, but _pianistics 
alone couldn’t provide the neces- 
sary sparkle to that segment. 

Miss Walker got a quota of studio 
laughs out of her rendition of 
“Irving” from “Along Fifth Ave- 
nue,” in which she appeared. She 
also participated in a sketch with 
| Looney Lewis and Sammy Birch, 
;a bit which seemed too contrived 
|for top humorous results. 

Show opened with Teresa Brewer, 
| who failed to add any stature to 
“The Thing,” and continued with 





Sustaining 
Du Mont, from New York 


Thursday (23). Program emerged 
as a tongue-in-check version of 
“Beauty and the Beast” 
cleverly integrated an abundance 
of charm and songs into its con- 
tinuity. 

“Tune” really isn’t a brand new 
show, but represents an outgrowth 
of Du Mont’s “Starlight Time” 
which Bob Loewi produced over 
the web for the past nine months. 
That offering, rather than merely 
serving as a showease for various 
vaude turns, t::<2 to *e different 
via a satirical slant on _ topical 
Sometimes this approach 
came off, frequently it missed the 
mark. 

But “Tune’s” inaugural appeared 
to have profited by the experience 
gained in preparing the preceding 
“Starlight Time.” The adaptation 
of the fairy tale, although a de- 
cidedly free one, delightfully set 
the story to music. Mood of the 
program 
some intriguing camera effects as 
well as by an “enchanted garden” 
set where the beast had his lair. 

Throughout the fantasy, the cast 


ably projected the tale of a south- | 
ern gal who was ordered to go to} 


the beast’s lair because her father 
illegally picked a rose. Holly Har- 
ris was believable as the clinging- 
vine damsel. Gordon Dilworth im- 
pressed as her Colonel-father while 
Ed Holmes’ interpretation of the 


| beast was a kindly one. Firm musi- 


|**Onee Upon a Tune.” 


by | 


, | With Symphonette, 
Friml, who | 





cal support was lent by Phil Han- 
na, Betty Reed and others. 

One inconsistency, however, was 
the absence of a southern accent 
in Miss Harris’ two sisters although 
she, herself, dripped with a drawl. 
If viewers are seeking “something 
different” they might well sample 
Time seg- 
ment on the show, incidentally, 
shifts to the 11:30 p.m. to 12:30 
a.m. slot as of tomorrow (Thurs- 
day). Gilb. 


THANKSGIVING DAY 
FESTIVAL 


Eugene Lowell, conductor; Hu- 
bert Hendrie, Kate Friedlich, 
others; Frank Knight, announcer 
Producer-director: Allan Cartoun 
Writer: James Frankenberry 
60 Mins., Thurs. (23), 5 p.m. 
LONGINES-WITTNAUER 
CBS, from N. Y. 
(Bennett) 


For its second annual “Thanks- | 


giving Day Festival,” Longines- 
Wittnauer presented a _ pleasant, 
appealing full hour. of music en- 


tertainment last Thursday (23), 
utilizing the Choraliers, Symph- 
onette and a few soloists. Pro- 


gram was a varied melange of 
| folk, pop and classical tunes, with the net’s N. Y. outlet, WNBT. 


|some excellent acro work by the | 


Tong Bros. Eddie Mayehoff, from 
| “Season in the Sun,” did a football 


'dissertion which had some laughs. | 


| Other comedy note was by Pat C. 
| Flick, a repeater on this show. His 
| verbal joust with Sullivan, deliv- 


'at the side of the house, panicked 
‘the studio audience in_ several 
‘spots. It seemed like his best con- 
'tribution to date on the Sullivan 
| show. 


! 





' and a male chorus. Camera did as | 


| ered from his usual spot in the box | Well as expected in panning from 


some interesting production de- 
vices to enhance their appeal. The 
w.k., reliable orchestral and vocal 
groups were in fine form, and un- 
der the skillful direction of Eu- 
gene Lowell, acquitted themselves 
creditably. 


There is, unavoidably, a some- | 


what static setup in a hour’s pres- 
entation of a symphonic ensemble 


one group to another, or in wan- 


| dering through the orchestra pick- 


| 


ing up faces or instruments (there 
was one fine shot of the flutes as 
seen through the strings of the 
harp). In one number, “I’ve Been 
Workin’ 


| With Peter Lind Hayes, Mary 
| Healy, Claude Stroud, Mary 
Wickes; Gloria Swanson, Hal 





(Kenyon & Eckhardt) 

Refreshingly original was “Once | 
Upon a Tune,” 90-minute musical | 
fantasy which preemed Du Mont) 


which | 


was also heightened by | 


Choraliers; | 


| PETER AND MARY SHOW 


| LeRoy, guests 

| Producer: Allen Ducovny 
Director: Theodore Sills 

| Writers: Jay Sommers, Jack Har- 

|} vey 

| 30 Mins., Thurs., 8:30 p.m. 

| BORDEN’S 

| NBC-TV, from New York 





EDGAR BERGEN SHOW 

With Charlie McCarthy, Mortimer 
Snerd, Podine Puffington, Pat 
Patrick, Jim Backus, Ray Noble; 
Diana Lynn, guest 

Writer: Zeno Klinker 

Director: Alan Dinehart 

Producer: Bergen 

30 Mins.; Thurs. (23), 4:30 p.m. 

COCA-COLA CO. 

CBS-TV, from Hollywood 

(D'Arcy) 

One of the last entries among 





After a fling at entertaining on 
the CBS “Stork Club” show, Peter | 
Lind Hayes and Mary Healy (Mrs. | 


Hayes) are now “at home” via! 
their NBC “Peter and Mary} 


Show,” which preemed last Thurs- 
day (23) night under Borden's 
sponsorship. 

This new half-hour program is 
backgrounded by a “home atmos- | 
phere” somewhat along the lines 
of the George Burns-Gracie Allen 
show. But the comparison ends 
right there. Whereas the B & A 
show is imaginative and original, | 
with a free-flowing, easy continui- 
ty, backed by good scripting, this 
one was fairly dull and listless on 
the preem, with no _ particular 
starting point and _ floundering 
pretty much all along the way. 


The premise of an “at home” 
situation comedy through which 
is threaded the entertainment of 
the host and hostess and the guests 
| could conceivably be a sound one 
|—dependent, of course, on the 
writing and how the guest talent 
is utilized. But this one wound 
up as pretty much of a hodge- 
podge. As regulars on the show, 
Claude Stroud is a sort of man- 
who-came-to-dinner who stays on 
as a perpetual scavenger, and 
Mary Wickes is the family cook. 
But neither was a particular asset 
with the kind of material they were 
given. 

Gloria Swanson and Hal LeRoy 


were the dinner guests on the 
initial stanza, the latter at one 
point breaking out in an im-, 


| promptu tap and Miss Swanson, 


who usually manages to integrate | 
her guest TV shots into some solid | 


contribs, having little more to do 
than be decorative. 

Hayes and Miss Healy have un- 
deniable talents, but they were 
practically wasted here. On occa- 
sion they broke out in song, either 
singly or dueting, and managed 
to give vent to their affections for 
one another. But an evening at 
circumstances that attended their 
home with the Hayses, under the 
Borden preem, could become in- 
sufferable. 

Borden’s plugged its instant 
| coffee product, with the stars and 
| Supporting talent chiming in on 
| the out-of-tempo commercial. 

Rose. 





DR. ROY K. MARSHALL 
Director: Bill McCarthy 
10 Mins., Mon.-thru-Fri.,; 6;15 p.m. 
FORD DEALERS OF N. Y. 
| WNBT, N. Y. 

(J. Walter Thompson) 
Pr Roy K. Marshall, who han- 
; ales 
| NBC-TV’s Kay Kyser show, is now 
| augmenting this role with a 10- 





minute, cross-the-board series on | 


Daily slotting, on which he also 
/touts Ford cars, is under the spon- 
\sorship of the Ford Dealers of 
|N. Y., while the tab on the Kyser 
| program is picked up by the Ford 
|; Dealers of America. 
ijhas Marshall holding daily lec- 
tures on some aspect of science, 
whether it deals with the solar sys- 
tem or the work done by gears, 
as two of his shows were con- 
cerned with last week. 

| Marshall conducts these lessons 
with ease, employing layman’s 
|jargon to get various facts across 
(to the TV audience. Diagrams 
| and sometimes minature models of 
ithe subject under discussion are 


| Too often in those TV crime, Choraliers moved around a bit,|In the short span of time allowed 
‘dramas these days, the producers shifting stance to give the song an 


are content to allow a name star 
to carry too much of the acting bur- 
den. 


The supporting people are) 


invariably strictly from the bot-| 


tom of the files. 
what they are, it doesn’t add up to 
much. An exception last Thursday 
night (23), however, was 


With the scripts | 


extra effect. 

Variety was added further with 
such production devices as a se- 
ries of filmed Americana scenes 
as background for Hubert Hen- 


drie’s excellent suvio baritone ren- | 


him, Marshall manages to draw 
interest and come through with 
| some informative pointers. His 
plugs for Ford, also handled via 
‘the scientific angle, register effec- 
| tively. Gros. 


| dition of “The House I Live In.” | 


“Ellery | 


Queen” (DuMont), in which Rich- | 
ard Hart and Florenz Ames are | 


the weekly regulars. 
among the support were such per- 
formers as Joan Wetmore and 


Outstanding / 


A dance group was used as back- 


ground for a medley of old favor- | 


ites sung by the Choraliers, and 
again.for a prententious primitive 
pantomime around a huge _ idol 


‘while the group sang “Shadrack.” 


Richard Purdy, especially the lat-| 
ter in a part that easily could have | 


become a scenery-chewer. 
played a madman who escaped 
from an asylum and was on the 
loose to murder. The script was 
not all it might have been, nor for 
that matter did it call for Hart, as 
‘the titular detective character, to 
give forth the vitality that one as- 
sociates with Ellery Queen; but it 


Purdy | 


generally added up to interesting | 


crime dramatics because of the 
casting. Norman and Irving Pin- 
cus are tke producers, with Worth- 
}ington Miner as production super- 
visor. . 


| 


In each case, though, the chore- 
ography was alien to the music and 
mood. 

Spotting of dancers might have 
been arranged better, with more 
work to enliven the first half- 
hour. Another objection was the 
blank screen between each num- 
ber that proved disconcerting. 
Otherwise the program went off 
well. Orch and choral group 
combined movingly in the Over- 
ture and -Pilgrims’ Chorus from 
“Tannhauser,” and orch was fine 
in such instrumental offerings as 
the “Poet and Peasant” Overture 
and “Clear Track” Polka. Bron. 


ALBANY VARIETY CLUB 
With Walter Scheff, guests 
Producer. Ted Baughn 
|70 Mins.; Thurs. (23), 12 (Midnight) 
WRGB-TV, Schenectady 

Albany Variety Club debuted in 
television for a worthy cause—its 
‘summer boys’ camp—and _ with 
moderate entertainment — vaude- 
ville and night club 
Thanksgiving Day midnight. Gen- 
eral Electric Co., through station 
manager Robert Hanna, Jr. (a 
member) gave an hour of time. It 
added 10 minutes, to include all 
‘the turns ffm Albany showing. 
Donations were sought for a $25,- 
000 Denial Week campaign of Club; 
Albany - Schenectady - Troy tele- 
phone numbers were given and 
|contributors’ names were read. A 
short film on camp was also 


(Continued on page 32) 


the Ford commercials on. 


New series | 


acts—at | 


the radio titans of the past decade 
to embrace TV, Charlie McCarthy 
and his alter ego, Edgar Bergen, 
made the video plunge with a half- 
hour Thanksgiving afternoon show. 
Coca-Cola, which bankrolls the 
Bergen radio stanza on CBS, also 
picked up the tab for the special 
TV holiday program, which ema- 
nated from the Coast via film. 
The premiere was, on the whole, 
a satisfactory one, despite the re- 
stricted pattern and framework 
within which Bergen & Co. must 
work. The initial program showed 


‘an obvious effort had been made to 


achieve visual values through a 
greater freedom of movement so 
that McCarthy, for example, could 
be projected as a complete entity 
without necessarily working next 
to Bergen. Also, the camera treat- 
ment invariably managed to mini- 
mize the Bergen ventro contribu- 
tions by panning in full on McCar- 
thy and Snerd. From these aspects, 
the show was rewarding. 

Show as a whole, however, was 
too obviously patterned along the 
lines of the Bergen radio format. 
There was the inevitable byplay 
| with Ray Noble, his orch conductor, 
|who on this occasion lead a Pilgrim- 
garbed sextet to tie in with the 
Thanksgiving motif; there was the 
guest star, in this instance Diana 
Lynn, who got the solo spot with 
some pianistics; there were the 
usually allotted slots for the en- 
counters between Bergen and 
McCarthy, and again between 
Bergen and Snerd. 

The TV preem also served to 
unveil a new Bergen creation, a 
life-size femme, Podine Puffington, 
who was brought on as Bergen’s 
dancing partner. It was necessarily 
|a briefie bit, perhaps due to the 
dexterity required in manipulating 
the “dame” in motion, but aside 
from the fact that she was revealed 
as a southerner from Alabama, it 
wasn’t a particularly inventive or 
a funny addition, And as it came 
off, it seemed to require more re- 
hearsal. 

Closing Pilgrim skit, showing 
Bergen and McCarthy in the 
“stocks” and condemned to the 
pyre for witchcraft, didn’t quite 
come off, with the usually-funny 
talents of Jim Backus wasted, and 
{the whole getting entangled with 
a production number that seemed 
to win out in the end. 

Bergen’s integration into TV is 
promising, but still needs some go- 
ing over; chiefly in evolving a 
more definite pattern. Rose. 


MR. AND MRS. SHOPPING 
With Anne and Bill Russell 
Producer: Bill Russell 
Director: Clay Yurdin 
30 Mins.; Mon.-thru-Fri., 11 a.m. 
Participating 
WOR-TV, N. Y. 

WOR-TV has a pleasing Sages 
entry for housewives in ‘Mr. an 
'Mrs. Shopping.” Cross-the-board 
| half-hour show offers dialers help- 
ful shopping hints, demonstrating 
various articles and in most cases 
denoting where they can be pur- 
chased. Viewers, however, can find 
out where the various goods shown 
| are sold by writing into the station. 
|The presentation of items, such as 
| toys, household wares, etc., is han- 
dled in likeable fashion by Bill and 
| Anne Russell, husband and wife 
—- Duo toss off some easy pat- 
ter, effectively playing up the prod- 
ucts pictured. 

In addition, 





guests are spot- 


On the Railroad,” the |!employed for further clarification. lighted on the show, effecting a 


‘nice change of pace. On program 
caught Monday (27), Leila Martin, 
|Lina Romay’s understudy in the 
| Broadway production of “Peep 
, Show,” guested. Gal scored with a 
| vigorous rendition of “Granada.” 
Also seen on Monday’s show was 
industrial designer Albrecht Goertz, 
whose -chitchat session with the 
Russells pertaining to the work 
done by him made for both in- 
| teresting viewing and listening. 

Gros. 


‘TV Oscars’ for Three 


Baltimore, Nov. 28. 

Utilizing the Fifth Regiment Ar- 
mory here for the event, the Cath- 
olic War Veterans of Maryland 
‘awarded “TV Oscars” to Jerry Les- 
iter, Denise Lor and Earl Wright- 
|son, Sat. (25) night. 
| Ceremonies capped by a dance, 
\drew extra-heavy attendance in 
| Spite of bad weather with Lester 
| presenting his “Broadway Open 
House” troupe as a_ highlight. 
Mayor Thomas D’Alesandro, Jr. 
was in charge of the kudos. 
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however, was knocked out. WCBS 
and WCBS-TV were unscathed. 

WOV went off the air Saturday 
afternoon after 75 feet of its trans- 
mitter tower was carried off. Its | 
auxiliary transmitter was put into 
use, but a power failure stopped it 
for the rest of the day. 

WHLI, Hempstead, was not af- | 
fected by the power shortage, as) 
it was able to throw its two auxili- | 
ary generators into the gap. WMCA 
lost only 10 minutes of broadcast 
time, while brushes of its gen-| 
erator were being cleaned. | 

WNYC’s Sock Job 
WNYC, municipal station, went 
on an emergency basis, beaming 
“talks by Mayor Impellitteri, all city 
commissioners concerned, heads of | 
utilities and Red Cross, etc. It also} 
aired phone calls from stricken | 
spots. H 

WHOM stayed on the air with, 
full power during the big wind, 
using its auxiliary power plant at | 
its Ridgefield Park, N. J., site. Crew 
of announcers with emergency 
scripts was shipped to the trans- | 
mitter, in case line between N, Y. 
stoudios and towers went out. 

Video casualty was the airing of | 





—— ~- 





Gallant Engineers 

Destructive land gale of last 
weekend brought stories of ex- 
ploits by Gotham’s radio en- 
gineers. 

Two WNYC, N. Y., engi- 
neers, hearing that the U. S. 
Weather Bureau atop. the 
Whitehall building needed 
power to operate their equip- 
ment, hauled portable power 
plants up the 29 flights. A 
WQXR technician, assigned to 
pick up the nightly weather 
roundup for the indie and a 
16-station FM network, trekked 
up the 29 stories with 35 
pounds of equipment. 

WMCA engineers struggled 
with a 50-gallon tank of gas- 
oline, submerged under five 
feet of water, to get their 
auxiliary generator into oper- 
ation and then ran a car-lift 
to keep it supplied with fuel. 

Two WNEW - technicians 
were stranded at the station’s 
flooded transmitter until res- 
cued by sales veepee Ira Her- | 
bert and New Jersey troopers. 

















the Princeton-Dartm@uth game. 
Lack of power restricted coverage 
of the contest to an audio play-by- 
play, with the video consisting of | 
a slide. Engineers, however, used 
their film cameras to shoot a big 
fire in Rahway, N. J., and to lens 
the storm-lashed Hudson from the 
George Washington bridge. | 








75°c of Philly Antennas Damaged | 


Philadelphia, Nov. 28. | 
The week-end storm damaged 


75°> of the television antennas in ' 


this area. Paul Forte, executive 
secretary of the Television Con- 
tractors Assn., said the figure rep- : 
resented a minimum in estimating 
the number of TV aerials damaged 
in the metropolitan area during. 
Friday night and Saturday. 

Of the total damaged, Forte said, 
at least 50% had been torn down 
by the winds and driving rains. 
Forte estimatec it would take at 
least two to three weeks to restore 
proper service in this section, be- 
cause of the scarcity of trained 
technicians now available. 





Pitt Stations Stay on Air 


Pittsburgh, Nov. 28. 
Radio stations managed to stay 
in steady operation during the 
Snowstorm here last weekend by 
maintaining partial staffs in hotels 


KDKA put in a call for telephone , 


assistance over the air to take in- 
coming public service calls, with 
five women showing up to help out. 

Many programs were cancelled 
to air specia_ bulletins to and 
from various business houses and 
their employees and facilities of 
all outlets were placed at the 
mayor's diposal. 





Dailies-AM-TV Cleve. Co-op 

Cleveland, Novy. 28. 
Blizzard which hit here saw 
city's eight AM and three TV out- 
lets take over in fine display of 
public service programming to 
keep the community alert to news 
and «vents. Heavy snows pre- 
vented a daily “rom reaching the 
public Saturday and resulted in 
first all-out co-op venture between 


{ton staffs as personnel from outly- 


| mitter. 
| eral 
| several periods of less than a min- 
| ute each. 


i tele outlet in Connecticut, 
| dark Saturday at 6:38 p.m., owing 


$1,000,000 Blow’ =| 


ees CONtinued from page 25 








papers, radio and video as report- 
ers on dailies called air outlets 
with news happenings, adding to 
usual radio-video coverage. 

In return air reporters informed 


audience of paper delivery plight | 
and gave dailies credit for news 


tips. Stations with trained news 
personnel did best job in keeping 


rumors, false stories, etc., at bar-| 


Stations cut net, rol 
|exits tended to be abrupt, except 


est minimum. 
shows to bring audience informa- 
tion as to where foodstuffs were 
sold in neighborhood outlets, 
road conditions, emergencies, sick- 
nesses, etc. 

City, transit, weather officials 
used air to reach mostest soonest. | 
Many stations operated with skele- 


ing areas were snowbound. Staf- 
fers closing shop Friday night 
were marooned downtown and 
worked through Monday morning, 
with engineers becoming mike 


'men, mike men becoming switch- 


board operators, etc. | 

WSRS, indie station, went com- 
pletely mon-commercial for 48 
straight hours starting Saturday | 


‘morning. Station reported yester- | 


‘day (Tues.) that it’s switchboard | 
was still jammed with calls of, 
gratitude. 


Some staffers braved elements 
to hike up to 10 miles through 
deep snows to help keep studios) 
operating. 





Hartford Hard Hit 


Hartford, Nov. 28. | blues singer-pianist, 


Hartford radfo stations took the 
most terrific beating of their ex- 
istence during the storm Saturday | 
(25). WDRC-FM went off the air 
at 7:40 p.m. due to power failure 
at its West Peak, Meriden, trans- 
WDRC was off the air sev- 
times during the night for 


WONS, though it stayed on the 


| air, was forced to use an auxiliary 
| generator after a power failure at 


its Newington transmitter. WTIC 
was off the air several times dur- 
ing the evening. WTHT had no 
trouble, its power lines being un- | 
derground. 

In nearby New Britain, WHAY 


' was forced off the air, due to a 
| power failure early in the evening 
| and stayed off until Sunday. 


sole 
went 


New Haven’'s WNHC-TV, 


to lack of power, in the middle of 
a “Lone Ranger” vidpic. Tele- 
phone calls asking for the story’s 
outcome poured into the station. 





Two A. C. Stations Off 


Atlantic City, Nov. 28. 

Thousands of television antenna 
were down and two of the four 
radio stations serving the area 
were out all day because of power 
failure as the worst storm since 
the 1944 hurricane swept this sec- 
tion early Saturday (25). 

WFPG, of the ABC web, ditched 
all its regularly scheduled pro- 
grams and devoted the day to a 
description of the storm. 

WBAB, of the CBS web, owned 
by the Press-Union Publishing Co., 
was the other station to remain on 
the air. It continued its regularly 
scheduled programs but from time 
to time broke in with bulletins 
and CBS web descriptions of the 
storm. 

WFPG, Mutual affiliate, was off 
the air all day as was WOND, lo- 
cated in Pleasantville, a suburb. 


| WPAT’s Round-the-Clock Service 
{ Paterson, N. J., Nov. 28. 

WPAT here, one of the first N. J. 
| stafjions forced off the air Satur- 
day (25) but back in operation at 
6 a.m. Sunday, served over 1,500 
factori¢s and community organiza- 
tions by airing reports on whether 
plants were open and other public 
service announcements. Staff 
worked 36 hours around the clock, 
servicing telephone calls from lis- 
teners and civic officials. 

As a result of this successful 24- 
hour overation, WPAT will con- 
tinue the round the clock sked 
with a heavy news and music diet. 
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oa 
screened. Telecast is believed to 
be the first of the kind locally. 
Program had little production 
and sketch cohesion—understand- 
able in view of the brief period in 
vbi-h the schedule was arranged 
end uncertainty over acts avai!- 
able. With only piano accompani- 


{hotel sales manager, moved to the 
|middle for an 


Seasick 

Daniel Sloane, engineer with 
WMCA, N. Y., spent the Satur- 
day (25) of the storm at the 
FM transmitter site on the 
55th floor of the Chanin build- 
ing, N. Y. 

Marked swaying of the sky- 
scraper, added to the streams 
of water billowing outside, 
gave the engineer a case of 
seasickness. 


~ Corrections on AM-TV Credits 


The nature of the radio and television industries, with their day-to. 
day changes in production setups, is such that errors are almost in- 
evitable in VARIETY’s annual Estimates of Radio & TV Program Costs, 
There is no intent at buck-passing to the networks and/or advertising 
agencies, but the webs and agencies in supplying data on producers, 
writers, etc., are frequently ill-informed or not wp-to-date about the 
current identification of talent. These Charts are published in pamphlet 
form annually, for gratis distribution. Before they are circulated, all 
erratum is assembled and proper reconciliation made. Errors or 
ment (though capable) by staffer! omissions thus far called to attention: 

Steve Hall, block was thin and; “Big Town” (AM) is produced by Richard R. Uhl, who replaced 
rough in spots. Entrances and | Jerry McGill, listed as producer-writer. Various writers are used. 
for spot ia which Walter Sune, | sen cea on tetek. is Ruthrauff & Ryan, not SSC&B; latter handles 


former principal in “Brigadoon” | «p.;,. » 3 . ir} _ ey. a y 

and now -WPTR vocalist-Ten Eyck | Rg 2 Ry ih og being written by Irna Phillips; Orin Tovroyv 

interview with a| _ “Crime Photographer” is written by Alonzo Dean Cole; airer has 

nine-year-old Negro and 14-year- | Since been cancelled off CBS. | ; 

old lad, both campers, and a ses- | Greatest Story Ever Told” agency is Kudner, not Young & Rubi- 

sion with magician Roner, from the | Cam_as fisted. . 

Colonial theatre. This represented| “Jack Armstrong of the SBI” is produced and written by James 

the best adaptation to the video | Jewell, not Trendle-Campbell as listed. 

medium in the 70-minute show: in-| “Just Plain Bill” author is George Nobbs, typoed as Hobbs. 

tegrated, warm and human. Small-| “Life of Riley” has a collaborative writing team of Alan Lipscott 

er boy proved a perfect foil for the and Reuben Ship; former had been listed as head writer. 

magician; the cameras backed both! “Mr. I. Magination” (TV) is produced by Norman and Irving Pincus, 

tellingly. | Worthington Minor, cited as producer, supervises the production. 
Other Colonial acts appearing; “Nona From Nowhere” is written by Helen Walpole, not Frank & 

were: the Crawfords,  tapsters| Anne Hummert, who were credited with scripting as well as producing. 

working on a drumhead; Sunny; “Perry Mason” is produced by Ralph Butler, not Edna Borzage as 

Sparks, singer-impersonator; Wally | erratumed. 


high mo pay berg Poregy A tron | tee be a is produced by Kathleen Lane, not Arthur 
201, a | Hanna; latter directs. 

a Aggy ll — a “Road of Life” is written by John M. Young and Charles Gussman; 
whe alee a stirring chain-gang | chart listed Young and Will Morwood. 

recitation ef his own. “Sing It Again” producer (CBS) is Lester Gottlieb, as correctly listed 

Hol & ene. termes with in AM chart; not Louis G. Cowan, as listed in the TV chart. 
ny oe el san Saeed’ danas | ‘Stella Dallas” is written by Helen Walpole, not Lloyd Rosamond. 
conn, ail Deke Wateon, an oris-| Walter Winchell (ABC), $12,500 (the $11,500 listed was a typo), and 
inal '“Inkspot * eame over from | the agency for William R. Warner Co. (Hudnut) ts Kenyon & Eckhardt; 
Hawaii Klub. Penny Nichols, | William H. Weintraub, listed by the web as agency, repped the pre- 
of Towpath | Vious sponsor, Kaiser-Frazer. ~* ; 
Inn, and Irene Carroll, songstress- | “Young Dr. Malone” is written by Julian Funt, who replaced David 


Godfrey Talent Scout winner, from | Driscoll. 
Tele Chatter 


Ten Eyck hotel, were the other | 
New. York | ing up plans to build its telempire 

















artists. Scheff, who registered rea- | 
sonably well as emcee despite sev- | 
eral fluffs, closed the program with | 
a powerful rendition of “The Lord's | 
Prayer.” Tommy Sternfeld, pro- | 
ducer of “Teen Age Barn,” assist- | 
ed in obtaining the acts. Jaco. 








| 
on the Gilmore grounds. He says 





| 
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‘heard on one of the broadcasts and 
‘the speakers will include the fore- 


‘to appear are Dr. 


WEATHER REPORT | 
With Howard Tupper 
5 Mins.;: Mon.-Wed.-Fri., 6:55 p.m. 
FORD MOTOR CO. 
WRGB-TV, Schenectady 
(J. Walter Thompson) 
‘Weather Report,” featured on 
WRGB for a year, has picked up 
its first important national spon- 
sor, for three nights, in the Ford 
Co. Local auspices pay the freight | 
the other two weekday evenings. 
Format of this excellent public- 
service program remains. un- 
changed: presentation of meteoro- | 
logical facts and figures, on area- | 
state and national maps, plus a} 
forecast. Symbols attached to area- | 
state map indicate sunshine, rain | 
and cloudy condition. 


| 

Howard Tupper, veteran WGY 
announcer, credits the Albany | 
Weather Bureau for the informa- 
tion. He turns in a creditable re- 
porting and figure-writing job, al- 
though he might look less often— 
or less obviously—off screen, and 
might strive for a lower, softer 


viewers’ attention from map 


‘chores. On another Report, he had 


a plaid coat, which refracted too 
much light. Manner is breezy and 
cheerful; motions, sometimes a bit 
jerky. Principal commercial is 
filmed. Tupper mentions that he 
drives “a Nifty Fifty.” Jaco. 


| WEIL 























most representatives of the arts, 
sciences, professions, 
and business, as well as religious 
groups, labor organiza‘ions, social 
welfare agencies and veterans’ com- 
mittees. 

Among prominent citizens who 
have already accepted invitations 
Milton Eisen- 
hower, president of Penn State 
College; Dr. Ralph Bunche, recent 
winner of the Nobel peace prize; 
Sen. Francis J. Meyers; Gov. James 
H. Duff, of Pennsylvania Gov. Al- 
fred E. Driscoll; of New Jersey; 
Owen J. Roberts, retired U. S. 
Supreme Court justice; Elmer 
Davis, ABC news commentator; 
Catherine Drinker Bowen, author 
of the current best-seller, “John 
‘Adams and the American Revolu- 
tion’; Earl G. Harrison, former 
U. S. Commissioner of Immigration 
and Naturalization; Thomas Ken- 
nedy, vice-president of the United 
Mine Workers of America, and 

ert Boll, commisciener of the na- 
tional Football League. 


{(Thurs.) of N. Y. alumni of Syra- 


| Murray’s manager... 


Ken Bartlett, dean of Syracuse | 
Univ.'’s radio-TV workshop, guest- | 
ing at a meet tomorrow night! 


cuse working in broadcasting . 
Commander Mortimer W. Loewi, | 
DuMont network chief, named to} 
head the national TV committee 
for Brotherhood Week . . . House- 
hold Finance Corp, renewed CBS- 
TV's “People’s platform” for an 
additional 13 weeks. 

Julie Bennett into “Big Town” 
TV lead tomorrow (Thurs.). 

Metepera soprano Bidu Sayao 
and terper Danny Daniels pacted 
to guest on Danny Thomas’ stint 
on NBC's “Four Star Revue” next 
Wednesday (6)... Although he’s 
moved in as exec producer of Du- 
Mont’s “Arthur Murray Show,” 
Charles Wick continues as Ken 
Francis 


all zoning restrictions have been 


cleared and the builders start 
soon . . . Elbert Walker experi- 
menting with third -dimension 


sound on the NTG show on KTSL 
by pulling the boom mike into the 
clouds on long shots and working 
it down to where its in position 
on a tight lens... First U. S. tele- 
vision use of foreign celebs for 
commercials is underway with 
Tom Kelley locationing in Mexico 
City lensing top Mexican film 
stars for beer blurbs ..,. ABC 
dropped the Baron Leone show 
from its afternoon sked, but may 
try to spot him on Sunday. Mean- 
while, despite the ban on performe 
ers working on other stations, 
KTLA has made no move to drop 
Leone from the wrestling matches 
it beams Klaus Landsberg 





government , 


inked Saundra Bercova to a five- 
year exclusive pact and violinist 
will be spotted first on the Ina 
Ray Hutton show ... Harry Zim- 
merman took over as musical di- 
rector for Snader Telescriptions. 


| Bethencourt, just in from the Coast 
|where he appeared in Metro's 
“Royal Wedding,” set for a role 
on CBS’ “Ford Theatre’ Friday 
| night (1)... NBC personnel chief | 


| Ernest de la Ossa slated to discuss 








tone. On first Ford-angeled tele-| ; - Prog o -.. John A. Ettlinger resigned as 
‘cast, Tupper wore a patterned | the Rew Pg meager ome —— ; a director at KTLA to go into 
sports coat, with leather-reinforced | oa ine Stotinnad TV Film ya television film production .. . 
elbows, which tended to distract | OZ poe ova Peter Mamakos and _ Carole 


| cil’s —— today haat at wa Mathews 
‘Hotel Warwick . . . Bill Craig, of| next vidfilm in MCA’ 

x - aie A's package 
i Procter & Gamble . Productions, “Stars over Hollywood” yee vl 
moving from L.A. to N. ¥. to super-| which Richard Irving directs 
vise the outfit’s video activities in! The Freshman replace The Bache- 
| the east, including NBC’s “Musical | tors as backstop crew on Marilyn 
Comedy Time” and CBS’ upcom-| Hare's KLAC-TV show Joe 
ing “First 100 Years” . . . Helen Warfield joined the regular cast 
| Barrett pacted to play “Dinah” in on the Al Jarvis teleshow 
the vidfilm version of the “Ozark | Frank Fouce planed og le to 
Ike” comic strip, which rolls at | huddle with Pan American Tele- 
Nyack, N. Y., next month... J ’ 


on | visi Ile Ty). 
Klemek, indie TV producer, joined | Air” } a a" I ag Rg i 


to Ti gh ge | appears, has been beamed nine 
oo Ah, Newark, Set (0) times locally and her youngsters 
televise all home basketball games! now are asking “We don’ how 
at Seton Hall Univ. for the second | tg watch that Sal 4 —_ 
| successive year . . . Carl King re-| > GSES, Co we: 
newed as program host on WPIX’s 
|“Mayfair House” and pacted for 
the same station's “Mayfair Mati- 
inee,”’both aired Sundays under | 


inked for “Cutie Pie,” 





Chicago 
Jules Herbuveaux, Chi NBC tele 


| Michaels Bros. sponsorship .. .} ani, 
‘feces, Siumeadl he Saale |chief, named new prexy of Mer- 
‘Cecil & Presbrey, Erwin-Wasey giants & Manufacturers Club . . . 


‘and Duane Jones added to the list | — Awe ge BR, a 
| of agencies now subscribing to | (Wed % Barry Fitzger ‘id : a ee 
| Videodex TV Reports . . . Elliot uied for next week. Phir Ruse 
_ Lawrence and orch pacted for Du- | kin, WKBK remote director roa 
es “Calvacade of Bands” next | cepting congratulations on his new 
| Tuesday (5)... Norman Ginsburg, | gaughter Bob Kubicek d 
formerly with the Mutual web's pat Cooper dit . TV Fore 

| promotion department, joined Du- a eee a 


| Mont’s advertising-sales promotion ; (St mag, debuted their weekly 





. show—"“TV Mail Bag’—on WGN- 
department. TY Monday (27) for Major Air- 
| — System. weer S. a | 
{produces ... Ford, through ; 

Hollywood |Walter Thompson, has citered 
|, Kay Mulvey has made _ what daily station breaks for four weeks 
looks like a lasting contribution!on WNBQ ... Blanche Sevick has 
_to the lexicon of television. Re-| joined the WBK8 sales staff. . - 
|minder boards used by short-|Osear Mayer has picked up 
|memoried actors at KLAC-TV) WNBQ’s afternoun feature film on 


_have been dubbed “idiot sheets” | Wednesdays and Fridays .. . Lovie 


_and the phrase is now standard; Draper, formerly with Sampson 
at the station .. . Howard Meighan | agency, has joined ABC's Chi tele 
scotched rumors that CBS is giv-|sales department 
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Inside Stuff—Radio 


With the Progressive Broadcasting System’s premiere rolling Sunday 
(26) and with no Chicago outlet lined up late last week, Chi PBS vee- 
pee Robert White spent an anxious Thanksgiving Day awaiting word 


from WCFL, labor-owned indie, on 
network. Late Thanksgiving night 
chief, called White to pass on a v 


giving the web its long-sought Chi outlet. 


its decision to tie in with the new 
Frank McGivern, WCFL promotion 
erbal acceptance of the PBS deal, 
Although the actual con- 


tract is still to be worked out, the 50,000-watter carried the three-hour 
premiere transcribed showcase and began airing two hours of PBS pro- 


gramming Monday (27). 
Mart which also houses WCFL. 


PBS has leased studio space in the Furniture 
White is organizing a Chi staff and 


plans to eventually originate four to six hours daily from the Windy 


City, using WCFL facilities. 
PBS affiliation. 


WCF 


Unified radio and television scale 
be sought when AFM begins contr 
in January. 

ember of N. Y. local 802, will p 


L is paying $4,980 monthly for its 


> for musicians on both coasts will 
act negotiations with the networks 


Joe Lindwurm, radio and video supervisor and board 


lane to the Coast after the local’s 


Dec. 18 elections to huddle with Phil Fischer, veepee of Coast local 47 


to make preliminary arrangements. 
Lindwurm also will talk with Fis 

feeling being that AFM will have a 

tiations if all demands are equal. 


Better Business Bureau of New 


cher about equalizing all problems, 
better chance in its network nego- 


York city has appointed a special 


liaison officer, James O. Speer, to work with radio and television sta- 


tions. 
BBB for info about advertisers on ; 
bankrollers. Speer will also help ge 


Setup is expected to expedite service when broadcasters call the 


iid in investigating claims made by 
+t scripts or script information from 


the stations for the BBB’s use. Plan is also expected to help get re- 
ports of BBB probes and complaints from the public passed along to 


itions carrying the ads. 




















choristers to get other jobs, and 

nixing of the rate differential 
between off- and on-camera per- |} 
forming. 

Talk in the industry is that the 
boosted pay for all talent will hurt 
newcomers and bit players, par- 
ticularly on low-budgeters and 
multi-weekly programs. Theory is 
that if they have to pay scale, pro-| 
ducers will get the biggest names 
available for the dough and actors 
who can turn in a good perform- 
ance within the “included rehear- 
sal time.” It’s figured it will be 
harder for neophytes to break in 
under these conditions. 

In reply, union spokesmen say 
that producers who will cut down 
on casts and acts are marginal op- 
erators, who are “already chiseling 
talent, depressing all rates and are 
hiding behind the new pact as an 
excuse to axe personnel.” | 
One agency topper said he wel- | 
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[Cover NewYo 


« 
MENS CLOTHIER 
You're missing a treat if you pass 
up most complete showing of Goya’s 
work ever eyed here... Looks like 


— Rangers are finding the range at 
ast .ec. 





Regardless of ultimate fate of color 
TV, men are goi in for more 
colorful clothes ... See my genuine 
Harris Tweeds in colors that joy 
jaded eyes ... The young-in-heart 
like these Grayson Grad suits, 3- 





TVA Scales 


ccs Continued from page 28 














comed the new setup for a similar 
reason. He feels that, as in the 
early days of radio, a few sharp 
operators are undercutting outfits 
that were turning out good produc- 
tions. However, he admitted that 
his agency was undecided on how 
much costs would be hiked, and 
what to do about it. 


A network official said that the 
increase in costs was impossible 
to estimate for these reasons: (1) 
Records hadn't been kept on re- 
hearsal hours, key factor in deter- 
mining costs under the new setup; 


(2) clients were undecided how far | 


they should permit budgets to rise 
and how many “frills and furbe- 
lows” they should lop off; and (3) 
it’s too early to figure how much 
of the added nick can be absorbed 
by scaling down on “big nuts” 
(such aS major talent names). 


This exec feels that TVA’s con- | 


tention that there was a lot of 


| “waste rehearsal,” with many per- 
| formers hanging around needlessly, 


may prove correct. While overall 
costs will rise due to the tilted 
rates and limited free rehearsal, 
he believes, with a sensible produc- 


| tion pattern they can be absorbed 


without a major retrenchment. 
Nevertheless, various talent agen- 


cutting down on guests, reducing 
or eliminating choruses, nixing 
extravagant production numbers 
with decorative extras, and trim- 


|ming dramas so they play with few- 


er thespers. On the other hand, 
arrangements being made on some 


contract terms. 


cies are sifting reports of stanzas | 


stanzas are being set at the TVA | 








button, natural shoulder (minimum 
padding), soft-construction, center- 
|vent. My 2nd floor elevator shop 
|saves you 30% off usual 65, brings 
|price to $45.50 in Harris Tweed, 
Flannel, or Worsted. 


Hours: 9 to 6; Thursdays 9 to 9 
Closed Saturdays 


GRAYSON 


18 East 46 St.—2d Floor 
































“MORTY" 
Currently 


On Location Making a 
Picture 


“Double For Della’ 


Direction: MUSIC CORP. OF AMERICA 

















, Attention Goodman Ace!‘ 
and other top writers 


t 
t, , 
re all your eggs from one basket? 
4 Young comedy writer wants break as 
your assistant brain, hand, mouth, 
i and foot ' 
Box 112, Variety, 154 West 46th St. 
s New York 19, N. Y. 
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Continued from page 26 








| show, and other oldtimers included 
| fiddler “Uncle” Dave Macon and 
_the Possum Hunters, the string or- 
chestra. The Dinning Sisters were 
‘the guest act. And there was the 
usual large and enthusiastic studio 
‘audience, which in the past 25 
years has packed many a vast audi- 
torium. 





Harry Flannery, former CBS 


‘correspondent in Germany, 
jon the American Federation of 
Labor news strip. on 
turned in a fair commentary job. 
| His Thanksgiving Day show (23) 
| kicked off with thanks for the 
| progress the U. S. is making in 
its fight against Communism. Main 


politics involved in a Louisville 


Red China and the Chinese Com- 


Nations. On the latter point he 
said that China Reds were nego- 
tiating in “true Oriental fashion, 
| beginning their bargaining with 
/impossible demands.” 
to the Oriental mind seemed an 
oversimplification. Style and de- 
livery were good, although his 
citing of figures and statistics was 
hard to follow. 

Commercial for the AFL cited 
America’s high standard of living 
es brought about by the coopera- 
tion of Jabor and business. 


sub- | 
| bing last week for Frank Edwards | 


Mutual, | 


housing project, oil shipments to. 


munist delegation to the United | 


Reference | 





Continued from page 3 =e 
ter & Gamble), Philip Morris (for 
| Spuds), Mennen shave cream, 
Pepsi-Cola, Borden’s, Libby’s, Ex- 
Lax, Prince Macaroni, Lucky 
Strike, Sealtest, Maxwell House 
Coffee and Best Foods. 

According to sales veepee Ira 
Herbert, “We do not consider our- 
selves in competition with TV. All 

















sales is proof of a consistent and 
growing audience.” Station has 
therefore undertaken a program- 
matic splurge, under the aegis of 
program director Dick Pack. 

Pack’s approach is to respect the 

audience by providing class enter- 
tainment, but with an amusing 
twist. An upcoming stanza will be 
“Are You An Angel,” which will 
air potential Broadway scripts be- 
fore an audience of prospective 
| backers. To provide news-slanted 
| shows with a novelty angle, Pack 
aired “Newspaper Game” and 
“Shakespeare Views the News,” 
later giving quotes from the Bard 
pertaining to current events. 

In the music field station has 
beamed Minnie Guggenheimer as a 
disk jockey for Lewisohn Stadium 
and is airing Benny Goodman as a 


Circling the Kilocycles 


Pittsburgh—Martin Gannon hag | 
en- 
gineering staff to handle the Joe | 


been added to the WWSW 


Tucker-Bob Prince remotes for 





football and hockey play-by-plays 
... Walter Sickles, veteran radio 
man who started at WWSW nearly 


(20 years ago, has resigned from | 


the Walker-Downing advertising 


| agency and will move his family to 
| Orlando, Fla., where he’s joining a 
we need to accomplish successful | 


broadcasting outfit . Katherine 
Neuman will launch “Kay's Kitch- 
en” on WDTV next week for the 
Natural Gas Cos., the first home- 
making program to go out live 
from Channel 3’s new studios... 
Ray Sprigle, star Post-Gazette re- 
porter, signed for one of his big 
stories every Sunday night over 
WBVP in Beaver Falls, Pa., which 
is owned and operated by Frank 
Smith longtime manager of 
WWSW here. Sprigie program 
will be sponsored by a Beaver Falls 
bank. 


Stamford, Conn. — “Women at 
Home,” new weekly women’s pro- 
gram, will debut over WSTC and 
WSTC-FM Thursday (30) at 10 a.m. 
Mrs. Sherman R. Hoyt, home and 
garden authority, will be featured 
on the show. 


classical platter spinner. A course | 


in the history of jazz is also being 
prepped. 
While TV pressure has forced 
some stations to take per-inquiry 
| and mail order biz, Pack feels such 
practices lose audiences and there- 
by endanger a kilowatter’s position. 


Stations have to keep careful con- | 


trol over commercials’ length and 
content and avoid double-spotting, 
Pack feels. 
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‘Glamor Copy’ 


i 
Lame Continued from page 25 j=———ae 














Horne, has Ed Leamy doing a Sat- 
urday column, and a_=-6 é staffer, 
George Kase, exclusively assigned 
to the listings. 

N. Y. Post meanwhile continues 
to remain aloof from both radio 
and TV columning since dropping 
Paul Denis. Understood that a 
Newspaper Guild proviso calls for 
the reinstatement of Denis ‘now 
on the N. Y. Compass) if and when 
it returns. 

Saturday Review of Literature 
incidentally, has just revamped its 
format to permit for a big weekly 
radio-TV splurge, with both Good 
man Ace and Robert Lewis Shayon, 
both previously from the produc. 
' tion end of radio, doing the weekly 
| commentaries and critiques. 


Richards 


\\—ues Continued from page 24 


| pounds of transcript was enroute 
| here from Los Angeles by plane. 
But there was plenty of local 
| scripts and recordings to take its 
‘place. The Federal Building rooms 
where the hearings are being held 




















contain huge quantities of WJR 
| scripts and recordings. 
Cunningham emphatically ruled 
out all evidence except that per- 
taining to “Richards’ alleged in- 
structions or directions to his news- 
casters to give a biased, one-sided 
presentation of the news.” Most of 
‘the maneuvering concerned records 
,and affairs pertaining to the Los 
Angeles station since that phase 
, was not completed before the hear- 
ings moved here. 

However, the FCC has issued 
subpenas for WJR news editor, 
Jack White; newscasters Joseph 
|Hainline and John Denman; 
'George Cushing, veepee in charge 
‘of publie affairs; Arch Shawd, for- 
mer WJR sales manager, and P. M. 
Thomas, former WJR director and 
secretary-treasurer. 


Cut In Music 


Continued from page 25 














subjects of the stanza were the| 


tras previously existed, today the 
shows are using a six to 10-man 
complement. 


Motivation, of course, is to re- 
duce the cost of the programs to 
make them more attractive to ad- 
vertisers, 

Situation, along with the mini- 
mizing of symphonic programming 
by the networks, is expected to 
touch off a knock-down-and-drag- 
out battle between the webs and 
the American Federation of Musi- 
cians when contracts expire early 
next year. The AFM. it’s reported, 
is already amassing its ammunition 
ifor the anticipated blowoff. 





Albany—Ernie Davis, formerly 
of WAGE, Syracuse, is a new an- 
nouncer at WPTR. He previously 
had served with stations in Am- 
sterdam and Gloversville. 


Fort Wayne, Ind.—Dr. Hans W. 
G. Salinger, research physicist of 
Capehart-Farnsworth Corp., has 
been made a fellow in the Institute 
of Radio Engineers. Presentation 
of the awards will be#made at the 
IRE convention in N. Y. March 19. 


Cleveland — Brewing Corp. of 
America has signed with Mutual 
for weekly coast-to-coast broadcast 


of 1951 Florida winter track meet- |} 


ing from Hialeah and Gulf Stream 


‘Park. Broadcasts, to start Jan. 20, | 


will feature the Cleveland com- 
pany’s “Carling’s Red Cap Ale.” 
Bryan Field will handle the mike 
for ‘“‘Carling’s Takes You to the 
Races.” Agency is Benton & 
Bowles. 


Greensboro, N. C.—Cliff W. 
Bowers, southern radio sales exec- 
utive, has resigned his position as 
sales manager of WESC to accept 
a sales executive post with WAYS 
in Charlotte, 


Dallas — “Opera Once 
Lightly’ has returned to the air 
here on WFAA with Reuben A. 


. bradford as commentator and witt 


be heard each Monday evening for 
a half-hour. 


| 


| Co. has renewed on WXYZ-TV for 
,another 15 weeks its “Top Views 
jin Sports,” film presentation fea+ 
‘turing recaps of the 
, weeks’ top events. 
‘Morey, Humm & Johnstone, Inc. 
New Orleans—WNOE lost no 
itime in snagging a sponsor for its 
daily broadcasts of the feature race 


Juted 


Over | 


| Detroit—The Sinclair Refining 


previous — 
Biz placed by. 


at the Fair Grounds here. The 
Sewell, Thompson, Caire agency 
Thursday (23) picked up the tab 
for its client, the Dixie Brewery. 
Contract covers the entire 75-day 
race meeting. 


New Orleans—Henry Dupre and 
his Dawnbusters of WWL, Tuesday 
(21), launched their annual “Toys 
for Tots” drive on their daily 7 
a.m, show. Goal of the drive is 
to collect 2,250 toys to be distrib- 
among the underprivileged 
moppets in the 14 wards of Charity 
Hospital here. 


Minneapolis — Ernest Iverson, 
known in show circles as Slim Jim 
and the Scandinavian cowboy of 
radio and disks, was elected one of 
the town’s four trustees, or govern- 
ing officials, in local suburb, Rich- 
field. He led the entire field of can- 
didates. 





WCAU-TV 


as Continued from page 29 Saaeem 








probably the biggest single-station 
retail adverti anywhere, spon- 
sors “Meet at the Eagle” for an 
hour-and-a-half daily, across-the- 
board Monday through Friday. 
American Stores Co. has extended 
its contract from two weekly half- 
hours to five. 

Station execs pointed out 
the upswing in 
counts was not unexpected with 
the inauguration of the 17-hour 
day. WCAU-TV has already be- 
gun plans to expand its telecasting 
schedule still further. In a large 
number of participating programs, 
availabilities have been completely 
sold out, while in the remainder 
only a few of the availabilities 
aren't accounted for. 


that 
commercial ac- 





NEW TEXAS STATION 
Memphis, Tex., Nov. 28. 

The Blake Broadcasting Co. here 
has been granted a license for a 
new standard broadcast outlet 
which will be built at a cost of 
$20,600. Outlet will operate on 1370 
kilocycles with a power of 1,000 
watts. 

Principles in the new concern 
includes John Blake, who is 50% 
owner of KPAN, Hereford, and 
75% owner of KSNY, and Snyder 
and Robert Blake. 

















Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN™ 
(Universal-international) 
Management: WILLIAM MORRIS AGENCY 























co. 
BEECHNUT CHEWING GUM 


BULOVA WATCHES 
CLARK CANDY 
DUFFY MOTT 
GENERAL CONTROLS 


Follow these leaders 


Represented Nationally by 








ful 
We're proud of the success 
company we keep on WJBK-TV 


ALLIANCE MANUFACTURING 


KOOL CIGARETTES 

O’CEDAR MOPS 

AMERICAN TOBACCO 
(PALL MALL) 

RIVAL DOG FOOD 

WARD BAKING CO. 

WYNN OIL COMPANY 


and boost your sales! 


WIBK-TV,a CBS 
and Dumont affiliate. 


WJBK-AM « TV-DETROIT 


NATIONAL SALES HEADQUARTERS: 488 MADISON AVENUE 
NEW YORK 22, ELDORADO 5-2455 
THE KATZ 


AGENCY, INC 
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copied it from him while he was them to play the six records of the 
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Best British Sheet Sellers ; 
Court Points to ‘Circumstances’ Rather est British Sheet Sellers | jocks, Jukes ahd Disks 
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Than ‘Identity’ of Song in‘Manana’ Nix. ssi “cust 
fl ei | V 0 on il Rudolph Reindeer. . Chappe 
| » g : ' Mona Lisa........New World | By HERM SCHOENFELD 
| Have I Told You..... Leeds | jj ,W: = Efe Wow - : 
+s ; : immy Wakely: “My Heart Cries; the piano and the Key-To 
‘i ¢ ase + ne -— assner | a ny , ; S } nes 
Pgh erry pred | Silber Bollar «ooo. Kassnee |For You"~"Musie By. ‘The Angels” combo back tp neatly 
4 ir mMSteé ‘eS S 4 4 sy . Neti ‘ oe +e ’ > Yoni es 1eEC . 4 ied is | or 
sevtorel ances and publication of Connelly to U.S. For BA See ee saree gee Tee c.. ppbliteh Miller Orch: * The Sea Of 
lain ea: ” sole a 4 ast and this Wakely ne Moon”-"Smile, Smile, Smile” 
two songs — a oo J Bc : Publishing Huddles ee eT Sis me eee should share the icing with Dinah | (Columbia). “Moon,” from the 
Te > @SSs@re ii i # «se ...« . es... *am |  Samenee GE BeVacee scenes 4 . ’ rarei Poy lin . « : 
ee, rs cept as | London. Nov. 28. Bewitched Ss | . Sterling Shore's version for Victor and Metro pic, “Pagan Love Song,” 
barr mse peer ny 9 he yuu Reg Connelly, head of Camp-  )Daddy’s Little Girl Yale | Mitch Miller's arrangement for) gets one of Mitch Miller's more 
fringemen } sun Sy ve <” McK - bell-Connelly, Ltd.. music pub- ef Loved You Willtamson | Columbia. Wakely sings it straight imaginative productions with a 
devillian Walter C. “Hats = yl hishers. leaves for New York| , ‘ | with effective backing from the choral group blending beautifully 
against Peggy Lee, Dave Bar ~ Thursday (30) for huddles- with S d 12 | Les Baxter chorus. Version bea with the instrumentation. Reverse 
Capitol Records, Decca Records American publishing firms econ | “Angels” is okay but lacks the! is a bright change-of-pace uplift 
and RCA Victor. Justice Wasser- + r, ell o ye with Herman| 6 Whil _— }impact of Ames Bros. chore tor, number. 
rel's Igmen ‘eds no confir- onnelly wil oe Van See nee in a re \iasna =| Coral and Billy Williams Quartet’s ace en : 
pn al a - beens rates Starr, head of the Warner Bros. We'll Keep a Welcome Cox cut for 11-0.04 Wecerds. ” Margaret Whiting: “Once You 
i e th sarties peer that the firms, to discuss the recently com- Bibbidi Bobbidi Boo Disney The Weavers: “The Roving Sea Guy” A Man Ain't A- 
eee eo ees ee iad ha final | pleted deal under which the two} Autumn Leaves......Maurice | yo 0 US «ny tas eg & Nothin’ But A Woif (Capitol), 
referee’s decision would be final a ieee te gg eagle ie toe tien Guan Unit | Kind -“The Wreck of the John B Guy,” from the RKO pic, “Never 
Suit, in which McKay asked for “4 ; British firm which will po I Only Have Eyes...Feldman les be rae pi ‘ane Soo A Dull Moment,” gets one of Miss 
Ciisy. «€ , bt e ” 4. : : ! > , or " . eC r 4s he ‘aelj : : : 
an injunction, damuges and ac- rights to all new Warner songs for Orange Colored Sky... Morris — lh galt Lic Agen = a Whiting’s © slow, feeling ballad 
counting of profits from defend- i402 next 15 vear | Gentiz.ental Me...Cinephenic | 7°84 senna tzens Of Ye. Oe treatments that makes this side 
ants’ “Manana ” charged that the the nex 0 years. Count Every Star.. . Maurice sides. are highly listenable, with come out big. Thrush’s fine style 
Peggy Lee-Dave Barbour song was | Dream Is Wish Disney |, Roving Kind” having the edge, slates this deck for plenty of jock 
an infringement upon his unpub- Christmas in Killarney Harms | but it's png om whether — = spins. Flip reverses the field with 
lished “Laughing Song.” Defend- Road D. s Pluggers | Home Cookin’ Victoria group can drive its way into the qa solid rhythm number whose 


pop lists with _ ve, of os clever lyric is bounced out with 
’ pies ‘ Jocks can play these sides for a color and drive. Background by 
in the public domain under Cail- Key to New Ballyhoo Di k J k R . change of pace. Frank De Vol’s orch has vivid 
fornia law because of repeated pub- Is 0c ey eview Jo Stafford: “Tennessee Waltz”-| brass passages. 


lic performances. } Stunt for Quick Breaks BOBBY SHERWOOD SHOW '“If You've Got The Money I've Victor Young Orch: 








ants claimed the McKay song was 


: ae ad + . “One- 
1e Sl: ‘ ve the case ‘ : . - | ime (Columbia). An-' wn: 7 : # re 
One unusual aspect of the case + se wake Oelieliaion tential 30 Mins., Mon.-thru-Sat., 5 p.m. | ot ag Barons ~s WT enmenane Fingered Melody” - “My Heart 
Se ince wl ch” yubli he nd ot t Participating | Waitz” it] yugh it ill tak lots Cries for You" (Decca). A pair 
1 H y [— A t LS 7s oe omy EP , 7 , c ,, H I 2 Wii < “4 vr: , 
physical copying of one song by UNCer vee Pes ers Seng OU | WNEW, New York ee aan a of tasteful Victor Young arrange- 
the other must have taken place ; men to key cities for a week or of selling to catch up with the 


Ex-bandleader Bobby Sherwood, 
who has been fairly active in tele- 


ments on a couple of current pops. 


Patti Page Mercury side. Flipover, “Melody” is vocalled neatly by 


by one of the litigants in the ac- More of intensive disk jockey 


; Is y come videspre: however, makes this disk a big 

o glee 1e resemblance be- plugs, may come into widespread dee ; i - ne bees yer, meé : ( & Joe Graydon with orch : 
tion, ines the x I a use as a result of a successful | V!S!0" of late, move into radio bargain with Miss Stafford bounc- : and chorus 
tween the two songs “amounts to es eer, fee: 4 “with a half-hour WNEW_ disk ing out a cute Ozark-flavored upplying an app ropriately simple 
an approximate identity,” in the trial by Paramount and F paging jockey spot preceding that of Mar- mg Nei tHiat’s dived ith aes background. “Cries for You” gets 
words of the decision. Paramount Pictures’ music pub- tin Block. In contrast to Block’s * = a lilting treatment, with Graydon 


CHRO. Fae Ween etn: and Louanne Hogan duetting in 
plies suitable cider-jJug ACK- front of the choral group. ; 
grounds 


lishing subsidiaries Ed Wolpin, 
general manager of the two firms, 
Wasservogel, therefore, discuss-| declared that their test of the 


rigidly patterned session. Sher- 


History of Tune 
wood has an easy-going, informal 


. ' “oa 4 -ind ‘ as : arRae: “VY , 

the circumstances surrounding . Ae show that features all kinds of “ Roy Housten-Jack Pleis: “it Is | ,, Gordon MacRae: “You Dyed Your 
ing the circumstances surroun¢ ng method the week of Nov. 6 was a music prese nted in a seemingly tn Mecret” "A Sweethenrt’s Prav- Hair Chartreuse” - “Honky Tonky 
1 oul mmanna € 1 tnatinr ‘ 66 n , . —— °° , , . ane ate ‘ i “ = 4 ® < cra, : : ET ‘. é ade : . : ‘ 
che. persermance goes greene: seca aly BS. omple oF ee — disclosed meandering but actually well- ¢¢” (London). “Secret.” a prairie- 1c Dance” (Capitol). “Chartreuse” 
the songs, pointed oui that’ Laugh- that the song exploited, Silver paced style. born religioso item that’s breaking !S one of those novelty rhythm 


ing.Song”’ was written about 1918. Bells.” has sold over 20.000 copies Music ranges from modern semi- through for a hit in a variety of item, like “Caldonia.’ that could 


before Miss Lee was born and in the two and a half weeks since classical through pops and novel-| western versions, gets a solid pop catch on. This lyric has a thin 
when Barbour was still a child. Me- the campaign ended ties to an occasional swing platter. ride on this side with Houston's but cute idea which might prove 
Kay then toured with his wife in) Unger the method. eight contact- Sherwood introduces the numbers) baritone carrying the vocal. Billy t0. be enough. MacRae hammers 
Europe and the Orient from 1927 men from the two Brie visited With a whimsical remark or with Kenny, of the Ink Spots, also has this tune in an out-and-out blues 
to 1943, during which time neither Gioht key-city areas: Kansas City, interesting background informa- a pop cut of “Secret” that should and rhythm inode. Reverse is 


defendant could have heard the cq Tonic Nashville and Memphis, tion concerning the song or the) sell. London bottom deck is a similarl} styled on . solid beat. 
song. Tune was McKay's vaudeville pc Moines, Columb 1S ind Da vy. artist. In some cases, he plays an) pleasing item, Houston's vocal ins — banc Neg oe 
specialty. ton, Ft. Worth and Dallas, Seattle or eget re if al pene we | eevee a Sin ig a g irom - vocal ee 
McKay contends that from 1943 and Portland, and Pittsburgh. Stay- Star, and then spins the record. group and Jack Pleis | orch. ° 
to 1948, when “Manana” was pub- ing in each area for six davs. thes In addition to ns substantial _ Frankie vaine: F What. Am 1 Album Reviews 
lished, the defendants could have contacted all disk jockeys. asking musical fare, Sherwood also em- Gonna Do This ¢ hristmas - Merry yin Goodman: *1938 Carnegie 
: . > ploys gimmick For example, on, Christmas Everywhere” (Mercury Hall Jazz Concert” (Columbian In 


j 


one show last week he took four Laine gives out in an unusually transferring this pioneering jazz 


ee oe eee, Seen hotels, tune as many Umes as possible. Wol- yecordings of “The Thing” and subdued mood on this coupling. concert onto two 12-inch long play- 
nightclubs and other dates. Was- pin calculates that the song was alternated choruses of each of Topside is a torch item with a ing disks, Columbia has distilled 
servogel held, however, that “it is played in the eight areas a min- them. So the audience heard Phil Xmas peg but hardly fits into the the spirit of a by-gone era as ace 
most unlikely that the plaintiff mum of 734 times during that. Harris sing the first chorus. Teresa holiday spirit Laine, however, curately as a newsreel compilation, 
would have featured his*song or week Brewer the second, Arthur God- sells it for all its worth. Bottom As a documentary of the 1930's, 
performed on the same program, > frey the third and the Ames Bros, deck is well-intentioned in its one- this album is as important as its 
at the same place, or at the same the fourth. Strangely enough, the world pitch but the tune is pedes- musical content is extraordinary. 
time as the individual defendants, Grean to Coast rhythm on all four sides was the trian. Harry Geller orch and Jud Musically, this set perfectly ex- 
hecause of the difference of their Charles Grean, RCA Victor Same, and someone who hadn't Conlon Singers assist plains the excitement which swing 
standing in the entertainment artists and repertory chief, heads heard a recording of the song Al Morgan: “Get Out Those Old created 15 years ago. Here is a 
field.” for the Coast Monday (4: for con- before might well have thought Records’-"“My Heart “Cries For vitality, inventiveness and lack of 

Unable te Secure Copies fabs with Henri Rene. the com- that it was only one record being You" (London). London worked inhibition which since has virtue 

_ pany’s western recording manager. played. fast to get “Records” on the mar- ally disappeared from the pop 

Wasservogel further declared Ss 


Sherw 1 als ra) . Viol , c an 1 si . j rive > sce r is se ‘cases 5s 

ta In Hollywood, Grean plans to cut Sherwood also | nds a mighty ket, and this sid will give the scene This set showcases such 
that it would have been impossible numbers with Dinah Shore. Tony arm to the commercials, most 6f Guy Lombardo cut for Decca a virtuoso jazzmen as Benny Good- 
for the defendants to secure a copy Marti + is oo ta tore, LONY which are at least in part tran- run for the money. Morgan deliv- man, Gene Krupa, Lionel Hamp- 

” . =a. han pty ‘ wr S. ‘ scribed. He gives them full-scale. ers it colorfully with a barrelhouse ton, Harry James, Jess Stacy, and 
‘ : A . ‘ ‘ ‘oute to > as rez : . +5 has vied it : wes nw arkor hi a floc . . P i 
had in his possession at the time \ii} gion over ene Holl t, rean introductions and spiels part of keyboard background helping to a flock of other standout sidemen 
of trial every extant copy. with the stop over in Hollywood for them, doing it all in an easy and build a nostalgic atmosphere. Bot- at the top of their form. Included 
exception of an orchestration al- “@* ,Sesstons With Wayne King pleasant manner that means good tom side is another good cut of im this set are standards by the 


of “Laughing Son,,,” since McKay 


js and Fran Allison. salesmanshi " “Cries For ¥ Jack Pl at Goodm: trio artet and full 
sine mee c , é anship. Chan, Cries Fo. ou. ac eis at Goodman trio, quartet an u 
le ged to have been lost 1916 and nee band, climaxed by the spectacular 
a copy he contends he lost in Hono- 


: . Tes ete dae 12-minute long *Sing Sing Sing,” 
ed tam Rosrecords were re 2/2 _LARIETY TY 10 Best Sellers oll Coin- Machines Week of Nov. 5 with a brilliant Jess Stacy piano 
ase Ss , apart fr solo. One of the most. striki 
McKay's personal performances, | PHOS HH EFSF OSOOSS po o- ‘this "aie x + pea 


the song was never played over . ALL MY LOVE (12) (Mills) ..... paeedesteee'es coccesseeess Patti Page ............Mercury skin-beating which supplies a beds 
radio or by any other means. . 


1 
2. HARBOR LIGHTS (6) (Chappell) .............. seoscecsees Sammy Kaye.........Columbia rock rhythmic excitement through- 
~  W asservogel also ruled tt would 3. THE THING (1) (Hollis) Phil Harris Viet out the two-dozen numbers. Also 
have been “impossible” for the de- , OS cee ae sega woo ———re a es ‘REGRESS? ctor included are a couple of vocals 
fendants to reduce McKay’ s song 4. TENNESSEE WALTZ (1) (Acuff-R) ............ oor ree erone Patti Pade a eo Mercury by Martha Tilton, a jam session 
to writing “with the exactness and EVE 3 Prec “— {Ralph Flanagan...... Victor with Count Basie and some of his 
identity shown by the musical | . NEVERTHELESS (4) (Chappell) ................ eT Ce rece | Paul Weston ne ee band’s sidemen, and solo passages 


Ration: Binks by such jazzmen as Teddy Wilson, 
SHeeewe See secates | SieEe Sree . Coral Bobby Hackett, Johnny Hodges 
ORANGE COLORED SKY (5) (Frank) ...........0eececee0. King Cole-Stan Kenton Capitol ¢ and Harry Carney. 


: ae P {Don Cherry... 1+ -SCCCE . 
THINKING OF YOU (1) (Remick) .............. seeeceeees ) Eadie Fisher. 00! *? ieee Platter Pointers 


. ILL NEVER BE FREE (9) (Valando) ............ sevesese. Kay Starr-Tean. Ernie . Capitol Decca had packaged a long-play 

‘Gordon Jenkins-Weavere set of Ink Spots standards featur- 
10. GOODNIGHT IRENE (17) (Spencer) . se cceccces POraon Jenk:ns-Weavers. Decca ing the original quartet ... Jan 
(Frank Sinatra «Columbia Garber has a pleasant cut of “If 


must have copied the song, de- | I Were a Bell.” . rocale 
clared that an examination of each | i Second Cramp tena” Lee ee 

; 

+ 

nF 

: 

% 

+ 

+ 

+ 


This ruling 

was based on the testimony of sev- | 
eral witnesses, including Jimmy 

Durante, to the effect that the | 
plaintiff! never repeats the melody 
in the same way. 

The referee, going back to the 
agreement that one of the parties | 


score of both songs.’ CAN ANYONE EXPLAIN (13) (Valando) 


Co em SD 


werty’s eeees > Us wack Of the ling (Capitol)... Jack Pleis shows 
a 5 a , for 1e , y bd ’ , r ¢ >) ° 
I LL ALW AYS LOV E YOL (2) (F re PT eT C TE Te eee Dean Marti : eeeen Capitol ticated Lady” (London) Novegags Johnny 


a solid keyboard style on “Sophis- 

other “indicates the possibility that | 
plaintiff may Lave written his com- MONA LISA (20) (Paramount) . \ King Cirle PPP 0 teannes Capitol Desmond gives a __ effectively 
position in the form produced at | | Victor Youn, ...... oooes WCCCE schmaltzy rendition of “You're 
LA VIE EN ROSE (13) (Harms) .......... vskueebant sbiehe thn aa Tony Murtin....... Victor $| the Only One for Me’ (M-G-M) 
E Discovery Records has a 


the trial after ‘Manana’ had been | 

published, widely performed and | . : 

acclaimed as a hit song.” Referring THIRSTY FOR YOUR KISSES (Mutual) pene ‘a | Ames Bros. .......044.. Coral couple of hair-raising sides by 

to the fact that there were pen-| (Mills Bros sees .... Decca Helen Hume from the Frank Bull 

cilled corrections on one of the A BUSHEL AND A PECK (Morris) | Mag Whiting-Jim Wakely Capitol and Gene Norman Blues Jubilee 

manuscripts and the belief that | ‘ i" i “**'* ) Betty Hutton Perry Como. . Victor concert. Not for BOCES 2.4 s Anne 

three other manuscripts alleged to Shelton and Dick James have 4 

be written over a period of years ae th ae eer ery of Dad nt 

” 2 : a ondon)... y 

were actually written at one time, erry te Victor Baker comes up with a late, but 

Mercury okay version of “The Thing” 


OH BABE (Alamo) , Ames Bros Se Core’ 
ile i Louis Prima .... Robin Hood 


APNE GFF fos ii. es cass. vhetbany den seseees Perry Como 
TO THINK YOU'VE CHOSEN ME (Valando) ......... Lesesee. Eddy Howard 
DREAM A LITTLE DREAM (Words & Music) .................. Frankie Loine.........Mercury bey in “The Night Is Young 


MUSIC MAESTRO PLEASE (6) (Bourne) ............ abies i mrankie Laine ........Mercury % and You're So Beautiful” (Capitol) 

(ZOny BEGIN... vccesceces Victor ... Vie Bellamy’s Christmas num- 

PETITE WALTZ (Duchess) _.......... etaecnsnudahieen seceeees Guy Lombardo ..........Decea J {pers oF See ee or a cute 
OUR LADY OF FATIMA (Robbins) . we oi a al Kitty Kallen R. Hayes. Mercury side in “T hree-Handed Woman” 

| Red Foley Weert, '(Capitol). 

BONAPARTE’S RETREAT (10) (Acuff-R) .......... paabsaenes Kay Starr ... Capitol Standout folk, western, blues, 
ee Se GRE? GUOUMEOED . hase iwc scevccsscseccecesess Bing & Gary Cros by .....Deeca Seog dy yy hag a Two, Baby” 
SAM’S SONG (14) (Weiss) chs wahdabecead ahead. thutedeshiaes sing & Gary Crosby .... Decca (King)... The Four Deals, “There 
{Figures tn parentheses tndicate numbe* oj weeks song has been tn the Top 10.) Ain't No. BZears in the Forest” 


(Capitol . . -_Lynne Howard, 
SHHHHSFEPEFFESFO SES #ISOSFF OOO F OOD OFF SS FHFHF HFEF OFFOOSSEPSEOSS OOO FEO 44 5444655 j°Piano L esson Blues” (National) 


Wasservogel declared: “The court 
does not doubt that plaintiff's origi- 
nal composition may have been 
Similar to defendants’ song. The 
ultimate success of ‘Manana,’ how- | 
ever, may have been the stimulus 
= further emulation by the plain- | 
ii?. 

He concluded that an alleged 
1937 copy of “Laughing Song” was 
80 identical to defendants’ song it 
Jeads to che “conclusion that such 
copy had been made from the 
printed and published version of 
defendants’ composition, ‘Manana’,’ 


-” 
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Semi-Name Bands Getting the Brush In 
The Midwest; Names, Locals Played Up 


Chicago, Nov. 28. + 
A checkup of Chi band booking | 1950 Dancery Biz 


offices and midwest ballroom op- 
T ” 9 

erators has resulted in a salvo of | W ay Off from 49 

Chicago, Nov. 28. 

| 


wails when questioned on the E 

dropoff in ballroom attendance re-| Business at the nation’s dance 
: Beeline h | pavilions has dropped _ substan- 

cently. articularly among t Ose | tially over last year, according to 

agencies whose rosters are devoid; Paul Huedepahl, executive secre- 

ef name units, the cry most fre-|tary of the National Assn. of 

quently heard is the lack of selling! Amusement Parks, Pools and 


value of the lesser-name aggrega-| Beaches, whose annual conclave 
| got underway Monday (27) at the 





tions. 
Lookovers by bookers in the| Sherman hotel. 
midwest and south have re-| MHuedepahl said the current con- 


vealed a single current of thought! vention, believed to be largest in 
among operators, whereby they | NAAPPB history, will be devoted 
may remain in the black despite|to mapping plans to hypo its 
nose-diving attendance. The form-| terpalace business for 1951. 

ula puts almost everyone in an | NAAPPB is holding its conven- 
enviable position except the semi-| tion jointly with the Showmen’s 
name unit. 
ops are alternating between top! tional Assn. of Fairs and Expo- 
names and local groups. This re-| sitions, and the American Carnival 
portedly leaves the big regional | accn. 

name caught in a three-way vise, 
in which he’s __ proportionately 
strangled by the national name, 


iheThometswn pickup bess, 204 CQact Writers 


Approach Mills 





Most recent example of this is 
the Tommy Reed oreh, whieh re- 
cently concluded a roost at the 
Aragon ballroom here. Reed’s 
sidemen have given notice to the 
leader, after he failed to show any 
pactings after his Aragon stand. 
Reed is now forced to disband his 
two-month old group. Another top 
eee Sons gin at tae Hollywood, Nov. 28 

one, is vi A i ; 

Loma ballroom, St. Louis, for| “ 8TouP of vet Coast writers 
seven days, and is wide-open from who have been hit hard by the 
there on in, with no work in sight|new distribution system of the 





except a few Christmas and New| American Society of Composers, | 


Year’s clubdates. } R : a 
Additionally, with union rates; 4uthors and Publishers have ap- 


on the upswing, the territorial|Proached E. C. Mills, former 
leader must demand salaries which ;ASCAP general manager, to assist 
push those secured by the name (the Coast contingent in drawing 
units. It’s rarely that the lesser-|up a compromise payoff system for 
mame orchestra can secure experi-| recommendation to the ASCAP 


In almost all caseS,/ League of America, the Interna-| 


For Payoff Advice’ 


enced sidemen who'll endure the 
rigors of one-nighting unless he’s 
well-paid for this trouble. Con-}| 
sidering that ballroom attendance | 
is not as satisfactory as in the past, | 
booking the semi-name puts an ad- 
ditional financial burden on the 
eperator. He figures it’s poor eco- 
(Continued on page 42) 


$100 MO. PENSION 
SEEN FOR PLUGGERS 


The Music Publishers Contact 
Employees’ pension plan that will 
eventually be put before the pub- 
lishers for their okay will prob- 
ably call for a retirement age of 


65 with a $100 monthly pension. 
Monthly stipend will include the 
social security benefit of $80 per 
month with a contribution of about 
$20 from the pubs. This was the 








blueprint decided upon at an 
MPCE meet held in N, Y. last! 
week. | 

The $20 is expected to come to, 
only about 1/10 of 1% of the total , 
coin allocated contactmen by pub- | 
lishers. The $100, however, may | 
not be the final figure decided | 
upon since its use now will be pri- 
marily as a basis of working out 
the pension system. It’s expected 
that the plan will be ready within 
three weeks. 


| 
| 





N.Y. Dixie Returns | 
To Small Combos 


Apparently at a loss how to| 
drum up business for its Planta- | 
tion Room, New York’s Dixie ho- | 
tel has once again switched to a 
small-combo policy. Tony Lane’s | 
Airlane Trio, which played the} 
room until a month ago, when an} 
organist was brought in, will re-| 
Open Dec. 2. 

Room used single instrumental- | 
ists for a couple of years until this | 
September, when the trio was) 
brought in. Poor business, ae-| 
cording to Charles Johnson, hotel’s | 
general manager, caused the| 
Switch back to a single, but busi-'| 
ness became even poorer, John- | 
Sen sald. 





board. Mills, who retired from 
the Society some years ago, is, 
however, turning down the offers 
to reenter ASCAP polities. He’s 
current advisory assistant to Earle 
C. Anthony, owner-operator of 
KFI, Los Angeles, 

Coast cleffers are still reeling 
under the impact of their ASCAP | 
October dividend, the first under 
the new 60-20-20 plan. Inactive 





for many years, Many writers have 
been living exclusively on their, 
ASCAP payments and are now 
finding it tough to make ends | 
meet. ASCAP'’s relief fund, while | 
generously applied, has not been | 
able to make up the djfferences 
in income between former and the 
last ASCAP checks. 


London Inks Houston 


Bob Houston, baritone, has been 
inked by London Records to an ex- 
clusive pact after cutting a couple 
of singles as a freelancer. 


Houston formerly recorded for 
M-G-M Records. 














BAIT. 


By JOHN ABBOTT 


(Director, Francis, Day & Hunter) 
| London, Nov. 28. 





| One of the problems worrying | 


British pop music publishers at 
| the present moment is the growing 
| infiltration of American companies 
| into the hitherto closely held Brit- 
ish territory. 

| Jt is not altogether new because 
| over 40 years ago Witmark & Sons 
staged an invasion, and at a later 
| Gate Waterson, Berlin & Snyder, 
encouraged by the reputed easy 


| money in the music business in} 


|England, decided to test the 
{soundness of the report by open- 
'ing an office in London. 

Probably because they were 
before their time, or did not 
understand the peculiar British 
| mentality, both were doomed to 
failure, and Bert Feldman fell heir 
not only to the business already 
created but to long term contracts 
for their future output, in each 
case extremely valuable. 


This undoubtedly discouraged 
other aspirants for a base in Eng- 
land and practically all the trans- 
Atlantic publishers were satisfied 
to make a deal with a British 
house on a royalty basis, plus a 
very substantial advance payment 
in dollars by way of a guarantee 
of future earnings. It worked well 
for both sides: the American pub- 
lisher was assured of something to 
help his overhead and cost of ex- 
ploitation, whilst the British rep- 

(Continued on page 40) 








‘Nat'l Ballroom Ops 
‘Not Talking to BMI’; 
Chi Powwow Opens 


Chicago, Nov. 28. 

Tom Roberts, legal counsel of the 
National Ballroom Operators Assn., 
summed up the currently stale- 
mated NBOA-BMI licensing battle 
Monday (27), declaring that ““We’re 
not on speaking terms with BMI.” 
Attorney, who spoke before the 
National Assn. of Amusement 
Parks, Pools, and Beaches conclave, 
said, on the other hand, that 
“ASCAP has been so affable lately, 
that we're a little apprehensive. 
In other words,” Roberts said, 
“we're keeping our hands on our 
pocketbooks.” 

Present state of the licensing 
haggle between ASCAP and NBOA 


_is an offer by the ballroom ops to 
| pay 34° of the ops’ grosses in re- 


turn for.the right to play ASCAP 
tunes. NBOA had originally of- 
fered 12° with the licensing out- 
fit still holding out for 1% of the 
take. 

Roberts said NBOA is currently 
conducting a survey among ops to 


determine a “fair” percentage to | dates in New York early this year. | yankato, 


dole out, as well as to set fees in 
accordance with varying business. 





'ASCAP Gets $212,000 
| From TV Performances 
' American Society of Composers, 
| Authors and Publishers received 
| $212,000 last week from the tele- 
| vision performance fund. It has 
| been held in escrow for the past 
| year. Coin was blocked until 
| ASCAP delivered releases to the 
TV stations from members repping 
at least 85° of its domestic dis- 
| tribution during 1948. 

| Money will be distributed in the 
|fourth quarterly payment for this 
'year, with checks going out just 
| before Christmas. 


Col Large-Scale 
Sales Switches 


To Up Pop Sales 


A large-scale realignment of the 
' Columbia Records sales depart- 
|ment, aimed at increasing the 
company’s efficiency in the pop 
field, is now in the works. 
of the changes, it’s understood, 
are taking place at the regional 
level. 

The realignment, although de- 
nied by Columbia sales execs, was 
/made more evident last week with 
a change of district managers in 
Chicago, the fourth change in 
Columbia’s sales staff in the past 
six weeks. Joe Lucas, Columbia 
district manager in Chicago, re- 
signed and was replaced by Bill 
Nielsen, the company’s Omaha 
and St. Louis manager. 

First change in the sales setup 
came when sales manager Jeff 
Vilson left and was replaced by 
Paul Wexler, mid-Atlantic district 
manager. Columbia then brought 
in William F. O’Boyle, Capitol 
sales exec in the same territory, 
to fill Wexler’s spot, and divided 
the New England territory in half, 
assigning Terry Southard, who 
| handled the entire territory, to the 
western half and bringing in John 
Trifero to handle eastern New 
England. Trifero also was with 
Capitol, as eastern promotion di- 
rector. 

Fact that Columbia has, hired 

(Continued on page 41) 


Krupa Disbands 


Gene Krupa has notified his 
‘agent, Music Corp. of America, 
| that he is disbanding his musicrew 
| Jan. 1 for a six-week layoff at least. 
| For the past 18 months, Krupa has 
been working one-nighters con- 
| sistently except for two location 














If and when Krupa reorganizes 
| It's likely to be a small combo. 
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ROWTH WOE RIES Petrillo Gives Go-Ahead to Drive 


ynlicTRY, Vs. Radio-TV Use of Disk Music 


Petrillo, American 
Federation of Musicians prexy, is 
giving the go-ahead signal to wide- 
spread demands for the union’s 
rank-and-file for a drastic limita- 
tion on the use of plattered music 
on major radio and television sta- 
tions. In greenlighting a drive 
against unrestricted disk-spinning 
on the air, Petrillo is aiming to 
check an employment deteriora- 
tion among musicians during the 
past couple of years. Talks with 
the station operators for a new 
‘pact to replace the current con- 
tract expiring Jan. 31, 1951, will 
open shortly. 

The AFM prexy okayed a tough 
against the broadcasters 
at a meeting Friday (27) with a 


| delegation from New York Local 


802 to discuss union policy at the 
upcoming talks. Petrillo informed 
the local’s committee that he 
would go along with the list of de- 
mands formulated recently at a 
meeting of rank-and-file musicians 
employed in radio and television. 
Petrillo’s consent to this program 
| virtually guarantees a bitter fight 
| with the broadcasters, particularly 
‘in the AM field, who have been 
‘faced with declining revenue in 
| the face of TV competition. 
Rank-and-file program, which 
|now becomes the basis for the 


Most | Union’s bargaining, calls for the 
| outright elimination of plattered 


' music on all Class A stations and 
| networks and all TV outlets before 
| midnight, together with the estab- 
‘lishment of minimum employment 
| quotas on each show. Series of 
| recommendations is summed up in 
ithe demand that a “fair propor- 
| tion” of budgets for all shows be 
| allocated for music. 

| Although armed with Petrillo’s 
| Okay, the Local 802 committee 
| plans to meet with other major 
musicians’ locals across the coune 
'try in order to establish a parity 
of demands. Meets with execs of 
| Local 10 of Chicago and Local 47 
|of Los Angeles are slated to be 
| held shortly. All thre locals will 
be conducting the negotiations 
with stations in their areas simul- 
taneously. Local 802 has already 
written the stations to announce 
|formally that talks will be held 
with them soon, 


'FLANAGAN’S $57,000 
IN 14 ONE-NITERS 


Ralph Flanagan’s orch grossed 
‘over $57,000 in 14 successive one- 
'niters played during the past two 
‘weeks in the midwest. String ef 
‘engagements began at the Millien 
Dollar ballroom, Milwaukee, Nov, 
|12, where band racked up almost 
'7,500 admissions. This was followed 
iby 2,000 admissions at the Night- 
jingale ballroom, Kaukana, Wise.; 
'1200 at Electric Park, Waterloo, 








'Ia.; 1,900 at the Kato dancery, 
Minn.; 1,600 at the 
, Gladys bailroom, Montevideo, 


' 


Minn.; and 3,990 at the Prom ball- 
room, St. Paul. 


4, Crew continued te draw over 


2,300 payees at such danceries as 
the Terp, Austin, Minn.; 1,600 at 
the Surf, Clear Lake, Ia; 1,100 at 
the Cobblestone Storm Lake, Ia; 
1,900 at the Arkota, Sioux Falls, 
S. D.; 1,800 at the Tomba, Sioux 
City; 2,200 at the Tromar, Des 
Moines; 1,200 at the Club 36, 
, Marysville, Kensas; and 1,700 at 
the Frog Hop, St. Joseph, Mo. 


}; All dates, except for two, sold 


at a $1.75 tab. 





| Remington Records Asks 
| | 250G in Libel Suit 


An editorial appearing in the 
Sept. 1 issue of Record Retailing 
severely injured its business, 
Remington Records, Inc., charged 
last week in a $250,000 damage 
suit brought in N. Y. Federal court 


‘against the monthly mag and Neil 


F. Harrison, its editor. 

Diskery, which manufactures 
long-playing platters, claims the 
_writer-defendant maliciously au- 


4 | thored “false and defamatory” mat- 


iter concerning the merit of its 


. 


a. 


| 


if 
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acked by THE SEA OF THE MOON 


20-3987 — 47-3987 45 RPM 


® RCA VICTOR Records 
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Wednesday, November 29, 1950 








presenting 


VICTOR 
YOUNG 


and His Orchestra 





His Latest Release! 


THE ONE FINGER MELODY 


(Yum-Dee-Da-Dee-Da) 


and 


MY HEART CRIES FOR YOU 


DECCA 27333 and 
DECCA *9-27333 


*indicates 45 RPM Versior 


CURRENT RECORDS BY VICTOR YOUNG 


Price 75¢ (plus tax) 











DECCA 
27335 SONG OF DELILAH 
*9.27335 DELILAH DANCES 
DECCA PARAMOUNT SYMPHONY ORCHESTRA 
27282 THE DREAM OF OLWEN 
*9-27282 THE ISLE OF INNISFREE 
DECCA 
27067 OUR VERY OWN 
*9.27067 MAD ABOUT YOU with DON CHERRY 
DECCA 
27048 THE 3RD MAN THEME 
*9-27048° MONA LISA with DON CHERRY 


* Indicates 45 RPM Version 


| GREAT DECCA ALBUMS BY VICTOR YOUNG | 


SAY IT WITH MUSIC 
IRVING BERLIN COMPOSITIONS 


ALBUM A-800 e Four 78 RPM Records Ad Price $3.75 
ALBUM 9-10 © Four 45 RPM Unbreakable Records © Price $3.35 
DL 5294 © 10-in. Long Play Microgroove Unbreakable Record®Price $2.85 








APRIL IN PARIS 


ALBUM A-766 ° Four 78 RPM Records ° Price $3.75 
ALBUM 9-36 © Four 45 RPM Unbreakable Records © Price $3.35 
DL 5259 © 10-in. Long Play Microgroove Unbreakable Record ® Price $2.85 


Long Play Prices include Federal Excise Tax but no State or Local Tax 
45 RPM and 78 RPM Prices do not include Federal, State or Local Taxes 
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FIVE TOP 











PEGE NA America’s:Fastest 


oro > 


= Selling=Records! 





THREE LITTLE 


Hollywood Cast 


— jABTETy— iH | ls i8 S| | 
Survey of retail disk best ¥ | a 3 | | 5 _ Pe ess | = | 
sellers, based on reports ob. SlelieiOialgia | +i Plgi gi 
tained from leading stores in ale = |e) ® | = = i-!68 si s\| aif 
12 cities and showing com * | Pe ao | @ | 9 eg | & a qHi= | SiO 
parative sales rating for this bo leliesilsieailZiciliwleilmwlsi gt 
and last week. Sri Si si _ i £i2@i isi ialiaiZzts > A 
o n = lo = a a) 5 c£lA;l/so|e | I 
me Slaidigia le ile (ela iaidl * 
eT ae (Go) e#!/8/|/Sialne Slo | @I1Ti ss i 
National Week Ending eT elelglzl2l<iSiel Tigi 2 
tating N 25 © 1 wi | | > eS |°2 | | l 4 | om I 7 
ov. ele ei si gil gla/si/slsis) k 
| ~~ oom : | | | ) Ss | i 
This Last e = 2/8i'3/8) & E 2 (2/8 T 
. 2 | a a | < 
wk. wk. Artist, Label, Title —_ I Z2ZIOlm@ IO ie Ini¥'O!l!alé lm!) & S 
— PHIL HARRIS (Victor) eal te oe 
1 3 “The Thing”—20-3968B......... 2 3 .1 1 2 10 | 2 1 1 6 
PATTI PAGE (Mercury) a 
2 1 “Tennessee Waltz’—5534 we eees 1 2 2. 1 > 2 5 1 2 74 
>) ~ PERRY COMO-B. HUTTON (Vic.) Ka 
3A 5 “Bushel a Peck”—20-3930....... 3 .. 5 _ 4 6 9 28 
~ SAMMY KAYE (Columbia) — 
3B Z “Harbor L ights’—38963 i of shad 2 6 1 . 8 1 28 
~,—«sdéPATTI PAGE (Mercury) = 
44 4 “All My Love”—5455........... 5 5 8 9 1 27 
~ TONY MARTIN (Victor _ oo 
4B 8 “La Vie En Rose’ * = 2 ()- 3879 reer 4 > 4 oF 
a PE RRY COMO (Victor) —_ 
5A 99 “Patricia” —20- BOIS. iw sessawaee + 7 6 8 24 
~ DEAN MARTIN (Capitol) 
5B 18 “I'll Always Love You” -1028.... .. 8 Be, cia’ 6 9 8 3 24 
~ DON CHERRY (Decca) ~ 
6 11 “Thinking Of You”—27128 2.4.50 7 4 6 19 
—_ ~ GUY LOMBARDO (Decca) 
7 10 “Harbor Lights”—27208......... 1 3 18 
_ DENNIS DAY (Victor) ~ 
8A 7 “All My Love”’—20-3870......... Te 2 17 
KAY STARR-T. ERNIE (Capitol) 
8B 14 “rll Never Be Free”—1124 pera 10 8 5 4 17 
GORDON JENKINS (Decca) 
9 13 “Goodnight Irene”—27077 ne 9 8 15 
: RALPH FLANAGAN (Victor) 
10A 12 “Harbor Lights” —20- -3911 ssseees 8 2 12 
STAN KENTON-N. COLE (Cap.) 
10B 6 “Orange Colored Sky”—1184 ee 10 " «ss ae 5 12 
GUY LOMBARDO (Decca) 
10C 15 “Petite Waltz”—27208........... 9 1 ae ws Dw a 12 
MILLS BROS. (Decca). 
10D g ‘Nevertheless’ "—27253 . seal tea tibial 5 7 9 12 
= EDDIE FISHER (Victor) 
10E 16 “Thinking of _You”—20-3901 3 7 12 
—— “PERCY FAITH (Columbia) 
10F “All My Love”—38918........... 3 7 12 
a “RAY ANTHONY (Capito!) 
11A Nevertheless se eeeeseeee .. 10 - 10 
paes BING-GARY CROSBY (Decca) 
11B 15 “Simple Melody”—27112........ 3 9 10 
— PAUL WESTON (Columbia) 
12A “Nevertheless”—38982 - 3 10 9 
a NAT “KING” COLE (Capitol) 
12B “Mona Lisa”—1010.............. 9 4 9 
og AMES BROS. (Coral) 
13A 18 “Can Anyone Explain”—60253... .. .. 6 8 8 
eid PERCY FAITH (Columbia) 
13B 18 “Xmas in Kilarney’—39044..... ae ae 8 
KAY STARR (Capitol) 
13C 17 ~penenerr's Retreat”—935...... a ee 4% 4 8 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
i. See oer eee tees 7 et OA an én gk ees caeedanaen ee 6 80 
i OES CTT T Cer TS 2 Bt EN <<. g:5@ 5:5 04 0s hd Ree a 4 57 
TS ree eee eee 6 Si, rere ers 1 8 
1 2 3 4 5 


SOUTH PACIFIC 


Brocdway Cast Yma Sumac 








VOICE OF XTABY| CALL ME MADAM | KENTON PRESENTS 


Ethel Merman Stan Kenton 








On the Upbeat 


New York 

Bobby Hackett into Steve Con- 
nolly’s new club in Boston for four 
weeks starting Dec. 21. Hackett 
has augmented his four-man 
combo with saxophonist Johnny 
Dengler . Johnny Windhurst 
and his Dixieland combo move into 


Colonial Tavern, Toronto for three 
weeks following his Cafe Society 
Downtown stint . .. vocalist Guy 
Mitchell on disk jockey tour as 
part of his Columbia Records 
buildup ... Sons of the Pioneers, 
RCA Victor folk and western vocal 
group, arrived for recording ses- 
sions. Group will also accompany 
several Victor pop artists . . 

Benny Goodman sextet cut another 
four sides for Columbia . .. Lou! 
Levy, Leeds Music head. to the} 
Coast next week ... vocalist Helen 
Ward coming out of retirement fol- | 
lowing recent death of her hus- | 
band . British Broadcasting Co 
vocalist Brian Lawrence stopped 


‘mists . 


, off to visit friends en route from 
London to Australia. 

Pete Doraine, head of Abbey 
Records, N. Y., leaves Friday (1) 


ion a three-week tour of distribs to 


set up the distribution pattern for 
1951, which will see company going 
in more heavily for LPs .*. . Cece 
Blake, former Vaughn Monroe vo- 
calist, who later went out as a 
single, signed by Music Corp. of 
America . Buddy Williams orch, 
signed by General Artists Corp. a 
few months ago, has been released 
by the agency , . . Sammy Kaye 
orch to lay off except for some re- 
cording dates from Dec. 10- 20. 

Whipoorwills, vocal group featured 
on the Frank Sinatra TV show, 
have changed their name to Moon- 
Ralph Flanagan orch 
scheduled for the Arthur Murray 
TV show Dec. 17. Stan Kenton 
band set for the Ed Sullivan TY 


'show Sunday (3). 


—- 


Hollywood 
Muggsy Spanier, originally 
booked for two weeks at the Tif- 
fany Club, re-optioned for another 
| forinight . Frank DeVol orch, 


currently at the Palladium here, 


, 


A L B U M S M-G-M — Capitol Decca Capitol 
M-G-M53 MM850 . 
E516 ML4180 CC244 DL-5304 ECD 248 
mse seeetinaal ib catbbaiaiadetaaaten cote - : race 


will make its New York bow Jan. 


11 at the Capitol theatre ... Eddie 
Heller, Rainbow Records chief, 
inked Lionel Newman to etch in- 
strumentals for the label during 
a recent visit here ... Ike Carpen- 
ter band booked for a flat $2,800 
to play three upstate one-nighters 
at Air Force bases. 


Chicago . 
Bourne Music shuttered its Cli 
office, displacing local rep Hank 


Markbreit . . . ABC arranged to 
pull Elliot Lawrence from the Blue 
Note Jan. °*3 to make room for a 
college date ... Mrs. Danny 
O'Neil, wife of the singer, under- 
went surgery at Chicago Osteo- 
pathic hospital ... Lee Pieper, cu'- 
rently one-nighting, moves into the 
Grove, Orange, Texas, Jan. 5... 
Phil Levant, McConkey Book! ng 
Corp. dater, on southwestern tour 
casing ballroom ops .. . Joe 5an- 
ders band currently on tour 0 
Coast army bases . .. Ben Selvin, 
professional manager "of Southern 


Music, in town huddling with «is: 
trict head Bob Cole . . . Chuck 
' Foster to O. Henry ballroom, Nev: 


(Continued on page 42) 























1. eee 








r 
Ong ; 
Bepp t 
: laic a 
Pman 8 


le 
yp 
ade 


"« 
a 
‘A 
Ch 


CORAL pane? 
peccA -°""" 


eeoe® 


CAPITOL eee 
COLUMBIA : 


ge0oeee® 


CORAL » 
pECCA peveooee 
JUBILEE papoonere” 


COLUMBIA sognere 
C Haines 
KING foe eesee” 


CORAL -° 


DECCA gnneeet? A 1 
1 ’ MGM ,asenee? 














40 ORCHESTRAS-MUSIC 


VARIETY 











Flock of Band Road Dates Cancelled — 
By Storm Hitting Eastern Seaboard 


of ballrooms was made. Crew was 
‘originally slated to play the Ritz 
there, but was unable to since danc- 
‘ery was flooded by four feet of 
water. Dance was switched to the 
Quilty ballroom in the downtown 
section of Bridgeport. Sonny Dun- 


Blocked roads, flooded bailrooms 
and failure of electi:c power 
caused by last weekend’s storm, 
which hit the eastern seaboard and 
west to Ohio, resulted in the can- 
cellation of a number of one-niter 
engagements in those areas. Among 


those tied up by the blizzard were ham was unable to complete the 
the Sammy Kaye, Stan Kenton, | final two days of his stand at the 
Ray Anthony, Shep Fields and) Rustic Cabin, Englewood, N. J. 


Roadhouse was without light and 


heat both Saturday and Sunday. 
Kaye had to gance} out of a Fre- 
mont, O., date Sunday. Band also 
had to put back its scheduled Mon- 
day opening at the Vogue Terrace, 
McKeesport, Pa. Week-long en- 
gagement was expected to begin 
last night (Tues.). Elliott Law- 
rence’s orch was hit Frida, (24) 
while traveling from Evansville, 
Ind., to Lexington, Va., for a two- 
day stand at the Virginia Military 


Sonny Dunham orchs. 

Stan Kenton played a date in 
Clarksburg, W. Va., Friday (24), 
but was snowed under and unable 
to fulfill engagements in Cleveland 
and Youngstown the following two 
nights. Shep Fields was stranded 
in Parkersburg, W. Va., Saturday 
(25), which was covered by 30 
inches of snow. Band was unable 
to play its scheduled date there and 
one in Cleveland the following 
night (Sun). Fields was still stuck 


in Parkersburg Monday (27), as (Institute. Only four sidemen, Law- 
there was no transportation out of |rence and two vocalists, were on 
town, and as a result also had hand the early part of Friday 
call off a booking on that day. night. Five others showed up 

Ray Anthony had to cancel a about 2 a. m., with two others fail- 
Pottstown, Pa., stand Saturday.|ing to arrive at. all. As a result, 
Band, however, played Bridgeport | bandleader returned part of the 


Sunday after a last-minute switch 











Pn 








RIDING @ TENNESSEE WALTZ (Acuff-Rose) — Billboard 
HIGH "picks" this folkclassic as atop popitem, 
singling out Patti Page (Mer.) for her 
"feelingful duet with herself," and Guy 
Lombardo's (Dec.) “superb and tasteful 
coverage.” Other versions of TENNESSEE 
earning laurels are Erskine Hawkins 
(Coral), Anita O'Day (Lon.) and the Fon- 

tane Sisters (Vic.) to name a few. 


x «werent kk 


THE ROVING KIND (Hollis)—Cash Box boosts 
the Guy Mitchell (Col.) dise as "Sleeper 
of the Week." A rousing novelty in nauti- 
cal terms, the tune is headed for stardom. 
The famed Weavers (Dec.) have turned out a 
sparkling version that is bound to click. 


a: ¢& &. @ 





“SLEEPER @ 
OF THE 
WEEK" 





x * 


THE THING (Hollis)—No need to emphasize 
this novelty smash. Here's just a reminder 
of the platters available; 
Phil Harris—Vic. Tommy Tucker—MGM 
Arthur Godfrey—Col. Danny Kaye—Dec. 
Teresa Brewer—Lon. Two Ton Baker—Mer. 
Ames Bros.—Coral 

x «erektK ® 


VOICE OF THE XTABY (Beechwood) — Here is 
a highly exciting collection of songs by 
the sensational Puruvian singer Yma Sumac 
(Cap.). If anything can be called "new" in 
music it is this group of distinctive songs 
with a magnificent interpretation by 
Miss Sumac. (See Time Magazine). Her 
voice has an amazing four-octave range of 
rare quality. Heartily recommended, 


x~eewek k *& 


(If You) SMILE, SMILE, SMILE (Spitzer) — Mitch 
Miller (Col.) and orchestra give this 
swingy, happy little ditty the full treat- 
ment. Result is a dise that will give a 
lift to any program. Cash Box recommends 
it for the jukes. : 


x wekkk 


1 SEE A MILLION PEOPLE (Mellin)—Gloria De 
Haven (Dec.) earns a special nod from 
Variety's Herm Schoenfeld, who says: 
"MILLION PEOPLE ranks among the best sides 
Miss De Haven has cut for Decca. Cur- 
rently being revived, first-rate torch 


THE @ 
SMASH 


"NEW" he 
MUSIC 


SWINGY @ 
DITTY 


“FIRST © 
RATE" 


number is solidly sold via another one of 
Sy Oliver's excellent arrangements." 










Broapcast Music, Inc. 


580 FIFTH AVENUE, NEW YORK 19, N.Y 


eek 2ek. Bee na NTREA 


fee paid him for the Friday stand. 
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resentative got a welcome addition 


ture. 
| to his catalog of numbers that had| trolled by motion picture com- 
| gained success in their home ter-| panies, have the 


| ritory. | being able to use frozen sterling 


The trouble began about the 
| time of the termination of World 
| War II. New companies operating | é 
|in the States, plus the old estab-| 1" America—a not unusual hap- 
| lished houses, were struggling to| Pens in these days. 
find an outlet in England, and oid Split Profits 
the only method of publicity was| A not unusual argument is that 
‘through the narrow bottleneck of | 2 SOP8 1” America can often be 
"ee made through a good recording by 
the monopolistic, state-controlled! some famous artist without air 
British Broadcasting Corp., it was! aid; and if and when such a rec- 
inevitable that only those songs | ording is released here its success 
that had already achieved success! is assured. This recording is 
in the home market could hope to! usually due to the work and initi- 
Squeeze through, unless there was| ative of the American publisher, 
some one on the spot to see that | and he can see no reason why the 
it got priority. | British representative should take 
Alternative all the profit instead of splitting 
The alternative, of course, was| it With him. One thing that has 


; ‘nitia] | Cncouraged the American is the 
to hoist the demand for an initial! i oreased air travelling facilities 


guarantee until they reached such| |. 

proportions that even with a flow | which has brought New York as 
of hits the British agent would be | "©4% to London as California. 

left with a large red-ink figure, | British songwriters as well as 
and recently his difficulties have | publishers are looking upon this 
been increased by the devaluation | accentuated infiltration with a 
in sterling because, in spite of this,| baleful eye, and already the BBC 
the American publisher was un-_| has had pressure brought upon it 
| willing to abate his demand for| through the Song Writers Guild 
| dollars. 'to insure that popular programs 
| The usual method obtaining is| Shall include at least 50% of the 
/to open a London office in con-| home-made songs. Otherwise it is 
junction with an established Brit-| 80ing to be a bleak outlook for 


ish house on a profit-sharing basis | their future creations. 


| possibility of being able to grab 





building up catalogs for the fu-| 


American publishers, con-| lishing firm, Murray Wizeil Musie 


| Publishing Co. 
advantage of! affiliate of the American Society 
| for this purpose. There is also the| .. 
| lishers. 
| the British rights of a potential hit | 
exploited by some small concern! with Porgie Music. 
that, 


mae r 
Survey of retail sheet music a > a 
sales, based on reports obtained o Sy 2 & = 
from leading stores in 12 cities E a = eo | 
and showing comparative sales oo. s A 4yls 5 1 
rating for this and last week. bs = > a 8 -—ae oP “ e| o 
= — 
S(F(Elelslgie | sisi 2 |) 7 
r ron is} 3S pe | x v as { 5 C 4 A 
, AH SPR Ss elo l aisle) Fis]. 
ot — . > - ‘D -~ : ~ 
National W eek Ending ™ & ¢ ™ 3 £ 3 mis | S |4|}a| p 
Rating N 95 ? 3 | & a] Cle o1o ig! S| 0 
OV. ale 1s es (2 flail) e/&l sisi ! 
This Last e | 2 2 ai/ecl|Slie;a|ml\a |S] N 
oa : , oie/§!16 s191/5/8/18 18/3) 8) T 
wk. wk. ___Title and Publisher ZiOlS i@limlalalgiv igi Sis! s 
1 1 “Harbor Lights” (Chappell) ae 5 1 1 3 1 2 2 1 1 6 3 95 
2 2 “All My Love” (Mills) eee ails cece ais <3 3 5 1 4 1 ¥ 2 3 1 7 76 
34 “Nevertheless” (Crawford)....... 10 4 7 9 5 3 5 5 6 6 2 6 6&4 
4A __7 “Rudolph, Reindeer” (St. Nicholas) 2 4 410 4 3 1 .. 8 10 2 62 
_4B_7 “Frosty the Snowman” (Hill-R)... 3. 2 3 6... 9 3 8 9 4 1 ~«€ 
5 3 __ “La Vie En Rose” (Harms)...... aaa ae 7 9 § 5 4 42 
6 6 “Thinking Of You” (Remick)... ... _ 6 6 8 6 .. 4 4 5 38 
_7__9 “A Bushel a Peck” (Morris)...... 9 5 8 .. .. 7 .. 8 7 7 +5 10 33 
8 5 “Goodnight Irene” (Spencer).... 6 ..  .. 10 /- wares 
9 13 “Tennessee Waltz” (Acuff-R)..... 4 - 1 4 24 
10 10 “Lady of Fatima” (Robbins)...... reg? 8 = 17 
11 ie “Orange Colored Sky” (Frank). ids, aaa 7 9 5 9 3 14 
12 8 “Mona Lisa” (Paramount) “ar year 5 9 : 9 8 13 
13A “Marshmallow World” (Shapiro).. .. 8... 10 3 12 
13B “White Xmas” (Berlin) Ham we 8 12 
1412 “Can Anyone Explain” (Valando). .... .. 7 4 11 
15A "Eee See (Os). ........,.. 2 10 
15B 11 “Petite Waltz” (Duchess)........ 10 . 7 8 10 
+ 
2 after the deduction of overhead | ° 
| | U S Publishers | and royalties. This lessens the Wizell Starts Co. 
_ risk of the American publishers ’ 
= Continued from page 35 jaa in the early years whilst they are} hears erearen waurray 
| Wizell has started his own pub- 


Firm will be an 
of Composers, Authors and Pub- 


Wizell up to recently had been 
Previous to 
he was with the Paramount 
|; and Famous organizations. 








GAC Signs 3 Notes 


Three Notes, vocal group, signed 
by General Artists Corp. for a year 
and booked into the Senator hotel, 
Atlantic City. 

Dick Linke, who agents the 
group, has also signed male vocale 
ist Pat Terry to a personal mane 
agement pact. 
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BLASCO MUSIC, INC. 


1221 BALTIMORE, KANSAS CITY, MO. 























‘SIMON HOUSE, Inc. 


announces the acquisition of 


TEARDRO 


FROM MY EYE 


Recorded by 
JO STAFFORD & GENE AUTRY—Columbia 
FRAN WARREN —Victor 
LOUIS PRIMA—Robin Hood 
HAWKSHAW HAWKINS—King 
JOY & WES HOLLY—Tennessee 


New York 
JERRY JOHNSON 
Harry Smith 
161% Broadway 


SIMON HOUSE, 


RUTH BROWN —Atlantic 
JUNE HUTTON—Decca 
RED KIRK—Mercury 
WYNONIE HARRIS & LUCKY MILLINDER—King | 
BILL HALEY—Atlantic 
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Hollywood 
GEORGE SIMON | 
Max Schall 
1608 N. Argyle 


Inc. 
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: talking an exclusive disking pact | Capitol 











: i 
with Remington Records. Previous |eredence to the drive to capture } i 
reports that a deal had already;a greater pop market. Capitol is | 7 


— with ev-’ry sweet de - sire BE MY LOVE,and with your kiss - es 


been signed were premature. mainly geared to market pop | 
Amé B? Em Em6 F475 


Miss Stoska, : records, while Columbia sales 
te = — = Pa staffers in the past have devoted 
play at the Barcelona Wagner-|, good deal of their effort to 


jan Festival in January and returns | classical records. | 
to the U. S. for a concert date Further indications of the disk- 
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With the Cincinnati Symphony) ery’s determination to cash in: aad 
Orch Feb. 2 and 3. on the pop market to a greater | B? E? Ddim Am Edim G 
extent than before were the ap-; . t } + T —7 
pointments in September of a/| ; —+ t — + + + — + — } — 
| jukebox sales specialist and three | ——_—— : ow. Ss s+ + s+ i—_ SC 
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on pop disks. Robert Arkin, who) 
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headed Decca’s jukebox sales set-| Dm Bm7 E?7 

| UP. joined Columbia to set up 4 B7 Em b7 sare Pe od ™ ee: — - 
| jukebox department there. Of the }--4 + +e 21h ~—t = I 
1 three-man pop promotion depart- J — J —— — 
ment, Danny Kessler, who handled | s F. ? "hk 

pop promotion for Columbia’s on”! oe se «6CUter «= «onal - ] If 
Philadelphia distributor, was as- be no one but you, for im . ” 











1 WONDER és 7 | signed the east, and Natt Hale, 26 













WHY HIS former freelance exploitation man, py 'G Edim D7? Eb? D7 
ge was given the midwestern ter- 
TAIL TURNS ritory. A post for the Coast is yet 







BLUE? eee to be filled. 

, Despite these extensive shifts, 
Wexler said no company policy 
: change was involved and no more 


changes were contemplated. Fur- 
¢ NEW REVIVALS ther overhauling of the sales de- 
6 5 H ing to authoritative sources. It’s 
I Don’t Mind /pointed out that classical works | % 


partment, however, is due, accord- 
B H All Al 5 can sell themselves—that a cus-| ,.@,@ 
eng one tomer will place an order for a 
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you will BE MY LOVE. BE MY LOVE. 
Copyright 1949-1950 Loew's Incorporoted, New York, N.Y. 
Rights throughout the world controtied by Miller Music Corporotion, 799 Seventh Avenue,;New York, N. Y. 


There Great Keeorde! 


MARIO LANZA RCA Victor 
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classical work that’s out of nro 
. s 5 —but that pop records are “perish- 
Exactly Like You able items,” and that a —— 
must be geared to the pop market M-G-M 
ae to rack up good sales. rate ay BILLY ECKSTINE 
pop sales in the past couple of) » 
Seer oe |years have been comparatively | 9 other Cog recardings Co fatlauw 
Jimmy MeHugh | weak, while its longhair sales have / : 
: been strong. 
Incidentally Capitol has ap- 
'pointed Gene Weiss as sales man- 
MUSIC PRINTING |) ager for the mid-Atlantic territory 
Leads—100, $3; 500, $8 to replace O’Boyle. Weiss was 
Professional Copies100, $5; 500, $15. | formerly Capitol’s Scranton dis- 





























Orchestrations, Folios. ‘trict managet. No successor has 
Sales Copies—100, $15; additional , 2 ‘ to that post. ole venth: Aven » iNew York’ 179 
copies, $5.00 per hundred. yet been named to a 729d S evens Avenue N Bd York 
t . ' ‘ j _ r c ‘EY Gen 5 of M aia 
AUTO LILHO CF. | Yocalist Tony Valentine inked - . ? | J 
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ensen Beach 1, Florida by Abbey Records. 
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45s Moving Into Greater Prominence 


On Jukes, Threatening 78s’ Position 


Knocked out in the pop and 
longhair album fie!d by the 33 
rpm speed, the 78 rpm platters are 
rapidly being displaced in juke- 
boxes by the 45 rpm speed. Con- 
version to the latter siow speed is 
now proceeding so rapidly that 
juke operators anticipate that 45’s 
will be used almost exclusively in 
coinmachines by the end of next 
year 

Movement to the 45’s has been 
facilitated by the major jukebox 
manufacturers, which are current- 
ly marketing new machines to play 
the slow-speed platters as well as 
adapters to convert old jukes. Juke 
ops are latching onto the 45’s as 
quickly as possible primarily be- 
cause of the economy in working 
with the 45 rmp platters. 

Hit hard by the widespread in- 
stallation of video sets in spots 
where coinmachines were formerly 
paramount, juke ops have found 


that conversion to 45's has par- 
tialls offset these losses The 
slow-speed disks have virtually 


eliminated the breakage problem, 
former:y an expensive headache, 


and has made servicing of the 
coinmachines' relatively simple. 
Latter advantage stems from the 


long-wearing quality of the 45’s, 
which make it unnecessary for the 
ops to buy two or three copies of 
the same number for each ma- 
chine 

Only current drawback of the 
45's is the lack of a big enough 
library to cover the tastes of all 
territories. In regions where folk 
and western tunes are predomi- 
mnant in jukes, ops find that not 
enough of these slow-speed plat- 
ters are available. Many of the 
diskeries serving the ops. with 
these regional platters are still 
turning out shellacs exclusively 
while the major companies often 
fail to cover the folk tunes most} 
popular in a given area. But with 
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Hear PHIL HARRIS on RCA Victor 
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Cli -g to the Top! 


“| DONT MIND 
BEING ALL ALONE” 


(When I'm All Afone with You) 
RECORDED BY 


AMES BROTHERS-CORAL 
100% RECORDED! 


MILLS MUSIC, ING. 








an increasing number of waxeries 
switching to 45's for their singles, 
the coinmachine ops believe that 
enough 45 platters of all types will 
be on the market by the end of 
1951 to make general conversion 
possible. 

Recording company officials, 
meantime, report that sales of 45 
rpm records during the past two 
weeks have risen to a total of 
about 30°% of sales of the total 
market. Previous sales ratio of 
45s was about 15% The plattery 
execs expect the high ratio to con- 
tinue until after Christmas. 


Rise in sales of the seven-inch- 


ers is attributed to huge holiday 
promotion campaigns devoted to 45 


players and to the disks them- 
selves Promotion, they point out, 
is on al! levels, from the manu- 


facturer to the retailer. 


DESMOND, SHEARING 
TIED UP BY M-C-M 


M-G-M Records last week tied up 
two of its top artists for extended 
periods. The diskery picked up 
singer Johnny Desmond's option 
for one year and signed a new two- 





year contract with pianist George 
Shearing. 
* 

Desmond has been with M-G-M 


and his contract had 
option that was picked 


for two years, 
a one-year 


a 


up. Shearing, the British jazz pian- | 


ist who has recorded and made per- 
sonal appearances with his quintet, 
has been with the com,vany for the 
past three years. His new contract 
carries a “substantial increase,” 
according to an M-G-M- spokesman. 


Ellington Orch Slated 
For Met Opera House 


Duke Eilington has been set to 
bring his orch into the Metropoli- 
tan Opera House, N. Y., for a con- 
cert date Jan. 21. It'll be the sec- 
ond booking of a jazz outfit at the 
Metopera, the first being the Es- 
quire All-Star band in 1944. 

Ellington's concert will be held, 
under the auspices of the National 
Assn. for the Advancement of Col- 
ored People. 





Asks Membership 
To Reverse AFM Fine 


Hollywood, Nov. 28. 


Joe Ross, copyist member of 


AFM Local 47, is appealing directly | 
ito the membership to obtain a re- 
versal of his fine on the grounds | 
seale and failing | 
to make accurate stewards’ reports. | 


of paying under 


He was fined $500 with a similar 
sum held in abeyance 

Since fine was ordered by the 
trial board a year ago, Ross has 
appealed to the board of directors, 
which upheld the finding. If he 
loses in his pitch to the member- 
ship, he can still appeal to the 
Federation itself, and subsequently 
to the AFM convention. 





Esoteric Records, indie longhair 


diskery, inked the Galimir String 


| Further, 


piece orch in additi 
; same 





Guy Lombardo 


{who certainly should krow) 
discourses on 


How to Pick a Hit oust 


an editorial feature in the 
forthcoming 


45th Number 


Anniversary 


of 


VARIETY 














| Semi- Name Bands 


———— (Continued from page 35 jot 











nomics to dole out healthy sums 
ito the semi-name with no insur- 
'ance against his draw-potential. 


B.O. Insurance 
the ops figure that it’s 


|far more sound to pay a little 
more to the national name and 
have their draw insurance Pres- 


ent salaries of the territorial side- 
men, who're paid pro-rata, run in 
excess of $100 weekly. Name band 
sidemen get around $50-$60 more. 
The only added differential is what 
goes into the pocket of the leader, 
with only a minimum $300 differ- 
ence between the regional name 
and the name bandster. 

As an added factor in. the 
squeeze-out of the  lesser-name 
band, top spots which had _ for- 
merly booked them have now 
changed policy and are bringing in 
acts, with local units playing for 
the dance sets The Claridge 
hotel, always a top booking for the 
semi-name, is now using a nine 
yn to acts. The 
applies to the Muehlebach 
hotel, Kansas City The Grove, a 
nitery in Orange, Texas, has also 
made the switch, cutting down on 
its band expenditures and bring- 
ing in act Although fluctuating 
many times in the past the Nicollet 


hotel, Minneapolis, has switched 
from bands to performers, for 
what appears to be steady policy 
now. 

A few semi-name bands, how- 
ever, are in better fettle The 
Benny Strong orch, a favorite in 


the William Karzas chain, will al- 
ways sell to either the Aragon or 
| Trianon here. Ray Pearl, though 
| still getting less money than other 
| semi-names who play the Melody 
| Mill, is still insured of steady em- 
‘ployment at that ballroom. Chuck 
Foster likewise will sell to the Oh 
Henry ballroom 

As present practice has it, ball- 
room owners are utilizing pickup 
| groups on weekdays and bringing 
in the reputation maestros at a 
maximum of once a week and at 
a minimum of once a month. Bal- 
ance of the average ballroom time 
| is filled with specific night 
| tions, in which the 
nuts group plays for square dance 
night, polka night, nights for the 
aged terpers, ete. 
which are a big draw in the north 
central states, are also a boom to 
the promoters It’s an attraction 
| whereby a tieup is made between 


|a nuptial reception and the ball-| 


‘room. The marital family hires 
the band (which they would ordi- 


;in Monessen, 


attrac-'! 
play-for-pea- | 


Wedding nights, | 


Bre Goodman’s Col LP of 38 Concert | 
As Key to Fullscale Return of Swing 


some of the old Goodman sidemen 
for the sessions. Meanwhile, Good- 
man has been doing sessions with 
his sextet. He cut four sides last 
week. Miller has also recorded 
within the past two weeks Duke 
Ellington on seme of the Ellington 
oldies. 


Strong sales success of Colum- 
bia’s long-playing album of Benny 
Goodman's 1938 Carnegie Hall con- 
cert is-leading recording officials 
to the belief that the public is 
ready for a fullscale return of 
swing music. In the twe weeks the 
album has been in release it has 
sold about 40,000 copies—a large 
figure considering the $9.70 retail 
price. 

Mitch Miller, 
and repertoire chief, 


Miller’s feeling about possibili- 
ties of a return to swing music is 
shared by other a&r men. Thev 
point out that today there is no 
big band style, that be-bop has run 


Columbia’s artist 
is taking the 


first step in attempting to bring its course and Dixieland is rapidly 
back swing. He’s already huddled fading once again. They further 
with Goodman on plans to record point out that today’s kids—the 





the latter with a full band, playing 
swing numbers similar to those in 
the album. Fletcher Henderson, 
who did much of Goodman's ar- 
ranging in the latter’s big bands, than 10, at an age too early to 
may do some of the arrangements. appreciate it. 
And Miller is trying to line up At least one other record com- 
pany, which refused to reveal its 
plans, is gearing for a return to 
swing by next year. Should the 
projected Goodma. singles garner 
strong sales, it’s virtually certain 
that the major record companies 
. Gene White of will begin setting up sessions with 
Tweet Hogan cocktail division the top swingband leaders of the 
leaves for the armed Services this early '40s, most of whom are under 
week. Hogan office recentiy contract to the companies. 
pacted deejay Eddie Hubbard... 
Ray Pear! to Melody Mill Dec. 20 Meanwhile, many of the Good- 
man ex-sidemen who played in the 


for eight weeks . disk jockey 7 , 
Howard Miller subbed for a few Carnegie concert are eyeing Co- 
lumbia’s sales on the two-record 


days last week on the Eddie Hub- 
bard show Will Back set for album. It’s understood that when 
Columbia decided to issue the al- 


Heidelberg hotel, Jackson, Miuiss., 
Jan. 4 Charlie Drake band to bum, masters of which were includ- 
ed in Goodman's contract with Co- 


Claridge hotel, Memphis, Dec. 20 
He follows Noble Davis band, lumbia, the diskery paid out close 
$5,000 to the musicians. The 


which bows for two weeks, Dec. 5. to 
figure was based on American Fed- 


big record buyers—have not really 
heard swing music. A 15-year-old, 
for example, got his last large dose 
of swing music when he was less 





| | 


On the Upbeat 


-____ — Continued from page 3 =. 


29, indefinitely 


Cliff Parman and Jim Krum 


started Clifford Music Co Don : ; . 

; at eliee eration of Musicians vs 9 
Reed into Rice hotel, Houston, —.' of Musicians Local 802 
Jan. 26 scale for recording SeSS10NS. Many 
ae eee ee of the sidemen, however, are un- 
derstood to feel that they are en- 

titled to more th: scale j rie 
Pittsburgh ore than scale in view 
of the album’s success. No actual 

Sammy Kaye's band opened Claim has yet been filed, however. 


week’s engagement at Vogue Ter- 
race Monday (27), following Woody ee 
Herman outfit ... trombonist Dick 








Mack, formerly with Tommy Car- PROGRAM THE NEW 
lyn and Baron Elliott, has joined 
the Lee Kelton band Reid WEDDING STANDARD 
Jaynes, Jr., has left the Deuces 


DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 


Wild at the Midway Lounge after 
four and a half years and is now 
playing piano at the Horseshoe 
3ar Bob Negri temporarily re- 
placed him with the Deuces, and 
the new leader with that jazz unit 
is trombonist Tommy Turk... Pat 
McCauley threesome, after a 
week's engagement at Park Casino 
booked back for a 
fortnight beginning Xmas Day... 

Slam Stewart Trio into Johnny 
Brown's Club for a week... Brad 
Hunt band opens Friday (1) at Bill 
Green's, following the Jimmy Gam- 

















ble orch Dave Pew, ex-Ray 
Robbins trumpetman, joined the ALL MATERIAL READY 
Army Air Force and after basie 


training will be assigned to one of 
the AAF bands. 


“NORTH POLE TOWN” 


A Real Xmas Jingle 


Records by RCA Victor 
Available in 45 and 78 RPM 


Prof. Copies and Orks 





‘BITTY BABY’ AS POP 
For the first time in its opera- 
tion, Young People’s Records, a 
juve diskery outfit, is releasing one 


of its numbers as a Straight pop 
item. Tune, “Little Bitty Baby,” WIRE OR WRITE TO: 
was originally cut by foik-singer 


BURNETT, LTD. 


Saranac Lake, New York 


Tom Glazer. as a kidisk but com- 
pany switched to a pop label after 











1619 Broadway New York 19 | Quartet and the New York Wood-, narily do anyway) on a split basis initial reaction. Other companies (SOLE SELLING AGENTS) 
wind Quartet to exclusive pacts. | with the operator. | are also waxing the number. 

















Coming back stronger than ever--A GREAT STANDARD 


—BY THE MOST TALENTED GIRL TRIO ON RECORDS — 


@ THE FONTANE SISTERS @ 


| Guess Vl Have to Dream the Rest 


Cacked Cy THE TENNESSEE WALTZ | 


® RCA VICTOR Records 














20-3979 | 
47-3979 (45 RPM) 
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Inside Orchestras—Music 


Baron Elliott has long had one of the leading dance bands in eastern 
Pennsylvania area. Previously it was exactly the same outfit he had, 
too, on WCAE as that station’s house orch. But this year broadcaster 
decided to cut down and Elliott was forced to cut from 14 to eight men. 
Since his dance crew was permanently styled, it was necessary for maes- 
tro to form an entirely different aggregation for radio. 

However, he’s continuing with the old organization for dance jobs 


inasmuch as his air chores are exclusively in the daytime. But publicity | 
for Elliott about his smaller crew for WCAE has been playing havoc | 
with bookers in the dance field since they're invariably upset about the | 
possibility of getting eight men when under the impression they’d | 


signed for 14. It’s taking maestro a lot of time and effort to convince 
territory that he really has two bands. 

For the second year in succession, Mercury Records has come up 
with a vocalist who could dominate the hit lists with two clicks run- 
ning simultaneously. Where Frankie Laine did it last year with “Mule 
Train” and “Lucky Old Sun,” Patti Page is currently at the top with 
“All My Love” and “Tennessee Waltz.” ‘All My Love,” which has 
been holding up for several months is nearing the 600,000 sales mark, 
while ““Tennessee Waltz,” a recent starter, is traveling at a much faster 
clip and is a cinch to surpass “Love” in sales. 

Miss Page, incidentally, broke through on wax last year with “With 
My Eyes Wide Open,” in which she did all four parts of a vocal quartet 
arrangement via dubbing. On “Tennessee Waltz,” Miss Page also duets 
with herself via the same technique. 








For his Thanksgiving day show on WNEW, N. Y., Martin Block pulled 
a novelty and spun a group of 1950 platter turkeys which were selected 
by disappointed publishers of the waxed tunes. Sides played were 
“Tzin-Tzun-Tzan,” by Tex Beneke for RCA Victor; “Bamboo,” by 
Vaughn Monroe for Victor; “Zither Serenade,” by Art Mooney for 
M-G-M; “Cincinnati Dancing Pig,’’ by Teresa Brewer for London; “Gone 
Fishin’,” by Arthur Godfrey for Columbia; ‘Scottish Samba,” by Dinah 
Shore for Columbia; “Swamp Girl,” by Frankie Laine for Mercury: 
“Fairy Tales,” by Ella Fitzgerald for Decca; “Cherry Stones,” by 
Georgia Gibbs and Bob Crosby for Coral; “The Answer She Is Yes, 
No?”, by. Guy Lombardo for Decca; and “The Greatest Inventor of 
Them All,” by Nat “King” Cole for Capitol. 

Louis Armstrong will duet with Tallulah Bankhead on “The Sunny 
Side of the Street” on the Dec. 17 NBC “The Big Show.” which the 
latter emcees. Armstrong will also feature his number, “Going Back to 
Storeyville.” Satchmo is getting $2,500 for the radio stint. 

Armstrong, meantime, is pencilled in for the Mark Hopkins hotel, 
San Francisco, early in March, preceding this with the 151 Club, Frisco. 





Columbia Records committed a couple of billing errors in its long- 
playing album set of the Benny Goodman, 1938, Carnegie Hall, N. Y., 
concert. Program notes list Chris Griffin as the trumpet man on the 
“Original Dixieland One-Step” when, in fact, Bobby Hackett played 
horn on that particular number. The number, incidentally, is not the 
“Original Dixieland One-Step” but “Sensation Rag.” 





Current trend toward popularization of religious music has caused 
Southern Music to reactivate two religious items as plug tunes. Tunes, 
by Teri Josefovits and Andy Razof, are ‘“‘A New Day Prayer” and “My 
Faith.” Former, written in 1946, was endorsed by the National Con- 
ference of Christians and Jews. Latter was cleffed early this year. 
Couple of diskeries have backed up the tunes on one record. 





Dewey Bergman, RCA Victor artists and repertory staffer, was a near- 
casualty of last Saturday’s (25) hurricane. Returning from a Bermuda 
cruise, the Europa caught fire during the storm and passengers were in- 
structed to don their lifebelts. The blaze, however, was localized and 
the ship made port under its own power. 





The so-called “gift” of 2,000 Decca shares given to.the diskery’s vice- | 


prexy Dave Kapp, according to reports of the Securities & Exchange 
Commission reports last week, was in reality only a routine transfer of 
stock from Mrs. Dave Kapp to her husband’s name. 
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Castle Into 33 and 45 (5 Named by Israelite 








Hollywood, Nov. 28. | 

Castle records is going into pro- | 

duction of 33 and 45 speed plat- | 

ters immediately. 

Two new Abbott and Costello 

sides will be released on all three | 
speeds. 
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* STRANGER 
‘IN THE CITY 


Published by 


* EDWIN H. MORRIS & Co., Inc. 
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In Infringement Suit 


Transcontinental Music Corp., 
Max Helfman, Brandeis Youth 
Foundation, Inc., Reuben Kosta- 
koff and Louis Behrman were 
named defendants in an infringe- 
ment suit brought in N. Y. Federal 
court last week by Nachum Nardi. 
A citizen of Israei, latter asks 
an injunction, damages sustaired 
and an accounting of profits de- 
rived by the alleged piracy. 

Defendants, according to the 
complaint, wrongfully appropri- 
ated three of Nardi’s unpublished 
tunes as well as two of his pub- 
lished numbers. Five songs as- 
sertedly were incorporated in a 
book authored by Kostakoff and 


distributed by Behrman’s Jewish | 
Book House, Inc. 





Dallas Symph Names Smith 
Dallas, Nov. 28. 
Ligon Smith has been appointed 
promotional director of the Dallas 
Symphony Orchestra. 
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Exclusive 


Currently Forty Sixth Street, N. Y. 
“GUYS AND DOLLS” 


B. S. PULLY 


“ADMIRABLY PLAYED by THAT CULTURED NIGHTCLUB 
REFUGEE B. S. PULLY"—Richard Watts Jr., Post. 


“Mr. Pully's impersonation is one of THE SEASON'S BEST 
PERFORMANCES"—John Chapman, News. 
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ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 5th Ave. Pi. 9-4600 


Chicago 
203 No. Wabash 





Hollywood 
9151 Sunset Bivd. 


Top Songs on TV 


(Alphabetically Listed) 
Week of Nov. 17-23 

(Based on copyrighted Au- 
dience Coverage Index and 
Audience Trend Index, pub- 
lished by Office of Research, 
Inc., Dr. John G. Peatman, 
director. ) i 
A Bushel and a Peck... Morris 
Nevertheless Chappell 
Orange Colored Sky...Frank 





yu ey eee Hollis 

Thinking of You...... Remick 
5 Top Standards . 

Anchors Aweigh .....Robbins 


Cuanta Le Gusta....Southern 
I Know That You Know.Harms 
Thou Swell Harms 
Tico Tico Harris 


3 DISK JOCK CONTACTS 
APPLY FOR UNIONIZING 


The Music Publishers Contact 
Employees’ decision last month to 
bring disk jockey contactmen into 
the union has resulted so far in 
three applications from men in 
that field. Trio, all from Nash- 
ville, are Troy Martin, of Southern 
Music; Bob Ross, of Hill & Range, 
and Doudleaux Bryant, of Nat Tan- 
nen Music. 

At a meeting last month MPCE 
classified disk jockey contacting as 
regular plugging and, in line with 
the ruling, notified all publishers 

|employing non-union men. that 

they must have them join the 
| union within 30 days of notifica- 
tion. 


eee e ee eeeee 











Apollo Inks Valaida Snow 
Songstress Valaida Snow has 
been inked to a two-year disking 
pack by Apollo Records. 
Initial waxing session has been 
set for January. 


Band Review 


RAY ANTHONY ORCH (16) 
With Ronnie Deauville, Betty 
| Holliday 

Cafe Rouge, Hotel Statler, N. Y. 


One of the ways the band busi- 
ness of the past couple of years 
has worked has been to form a 
vicious artistic and commercial 
spiral. Bandleaders, at a loss as 
to how to increase business, tried 
a number of new styles and forms, 
all without success. With a few 
notable exceptions, no bandleader 





has found a style that suited him | 


| artistically and yet paid off com- 
mercially. Ray Anthony, however, 
is one of those exceptions. 
| Anthony’s band was formed in 
|a period of bad business. Yet, he’s 
| been doing consistently good busi- 
ness over the nation, on one- 
nighters and locations. Probably 
the chief reason for this is that 
ihe has created, maintained and 
perfected his own band style. Its 
(principal elements are crispness 
and cleanness of sound and 
tonality, sharp differentiation and 
alternation of melody line between 
reeds and brasses, and steady, 
danceable rhythm. Styling has 
overtones of the old Glenn Miller 
style, which happens to be the 
essence of the old swing style, but 
is not a direct copy and has an 
individuality all its own. 
Anthony is back at the Cafe 
‘Rouge of the Statler for the first 
time since last May. After clos- 
ing here then, the unit worked 
its way to the Coast, and two 
weeks ago completed a stay at the 
Hollywood Palladium _ ballroom. 
‘The band is in the Statler for 
slightly more than four weeks. | 
The band is conventionally in- 
strumentated, with four trumpets 
(including Anthony’s), four trom- 
bones, five saxes (alternating on 
clarinets) and three rhythm. Saxes, 
highly integrated, carry the 
jmelody while brasses riff and 
chord the background, or the 
'brasses carry melody while saxes 
{provide background. Arrange- 
ments are so styled that the lead 
‘alternates between the two sec- 
| tions. 
| Band’s book is not geared ex- 
clusively to the current pop mar- 
ket —that is, it’s not a “sweet 
band. But it does have fine ar- 
rangements of some of the most 
‘danceable standards: “Stardust, 
\“Laura,” “Tenderly,” and a few 
of the current pops with Capitol 
recording arrangements. 
Group also uses an eight-piece 
unit, backed by the full band, for 
‘occasional Dixieland sessions. It 
makes good listening, and rhythms 
'aren’t too complex to obviate danc- 


ing. 

4 the vocal department, Ronnie 
Deauville and Betty Holliday do 
competent jobs. Most of the num- 
|bers in the book, though, are in- 
'strumentals, and the singers aren’t 
'given too much of a chance to 
|show their work. The two com- 
tbine with three of the sidemen to 
'form a vocal group called the Sky- 


| liners, used on occasion. Chan. 





Feature These Famous 


Johnny Marks Songs Now! 





Spinning dnd 
Selling +rough 
The whole 

















Gene Autry’s 


“RUDOLPH. THE RED- 
NOSED REINDEER” 


with 


“‘If It Doesn't Snow On Christmas’’ 
78 rpm 38610 33% rpm 1-375 45 rpm 6-375 


} 


“WHEN SANTA CLAUS 


GETS YOUR LETTER” 


with 


“Frosty, The Snow Man” 
78 rpm 38907 = 33% rpm 1-742 45 rpm 6-742 
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Reno Flood Washes Out Hilarity 


la Theatres, Cafes, Gaming Casinos 


Reno, Nov. 28. 


Flood waters put Reno’s’ two 
swankiest night spots out of com- 
mission this week. 


The Riverside theatre-restau- 
rant and the Mapes Hotel Sky 
Room, just across the Truckee 
River from each other, were dig- 
ging and bailing out of its first dis- 
asiel 

The usually picturesque and tran- 
quil Truckee, where gay divorcees 
are fabled to throw their wedding 
rin rushed into the doorways of 
the two hotels, which stand fst 
a few yards away from the river’s 
banks 

The Virginia Street bridge acted 
as a dam for the swollen Truckee, 
and forced the water over its bank 
in almost a six-foot ./ave. 

The Riverside, newly remodeled 
only four months ago at a cost of 
$1,500,000, had four feet of muddy 
water swirling over its lush cCar- 
pets and lapping at the redwood 


\ alis. The water poured into the 
beautiful theatfe-restaurant, Reno’s 
and ruined the hydraulic 
stage, \.hich, in its short life, has 
risen under Jimmy Durante, Mitzi 
Green, Phil Spitalny, Ted Lewis, 
and was scheduled to show off Dor- 
othy Shay, Park Avenue's Hillbillie, 
Nov. 29. 

The Riverside Starlets, the Moro- 
Landis chorus line, made coffee and 
sandwiches through the night for 


finest. 


+ 


the flood workers. Paula Kelly 
and the Modernaires, the singing 
combo, and imprescionist Dean 


Murphy have a week to go on their 
contracts, but will not be doing any 
more shows at this spot. Eddie 
O’Doud, Riverside manager, said 
the nightclub would probably be 


back in business about the middle | 


‘ICE FOLLIES’ BOFF 1606 | 
IN 12 AT CINCY GARDEN 


of December. 

Across the river in the Mapes, 
the story was a little better. They 
prepared there, almost two days in 
advance, by taking up carpeting 
and moving lobby furniture and 
casino tables to higher levels. The 
hotel was sandbagged effectively, 
and only two or three inches of 
water ran through the ground floor, 
hardly hampering the night crowd 
already there. 

The water that poured into the 
Mapes basement, however, knocked 
out the power which kept elevators 








' grounded 
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(>) Kilgallen 
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MILBOURNE 
CHRISTOPHER 


“Most talented of the young magicians 
..«. youngest of the big time presti- 
digitators ...a video treat.” 
DOROTHY KILGALLEN 

N. Y. Journal-American 


Currently Club Charlies, Baltimore 

















PATRICE JAN 


4ELENE and HOWARD 








Currently Proceeds are channeled to the whose progress cheered him plenty. It's also dickering for a 
CHEZ PAREE Guild's Hospital Fund, which Harry (TATSE) Sehechner Ga name act for same show. MONTREAL, CANADA 
CHICAGO. | provides medical and_ hospital continuing cure at the Northwoods Hotel has signed Gloria De WEEK NOV. 27 
-. care for the needy of the profes- sanatorium. Haven for Jan. 17 and Patti Page ||Mgt.: MATTY ROSEN, N. Y. 
sion. Write to those who are ill. ‘for Jan. 31. 7 eines 


and isolated the Sky 


Room, 10 floors up. 


But the Mapes has snapped back | 


to business quickly and opened its 
new show starring Beatrice Kay for 
Thanksgiving, as scheduled. 

The Golden Club, the only other 
major nightclub in town, 
block aways 


Its business has picked up and its | 
new show went on as scheduled. In | 


fact, Clay Rambeau, manager of the 
Golden, has installed a third show 
every night, to accommodate the 
expected crowd overflowing from 
the other two clubs. 


Although the city wasn’t sglemn | 
flood, | 
neither were its inhabitants and di- | 


during the crest of the 


vorcees dancing in the water-filled 
streets and gambling harder than 


ever. Some reports had it that 
Reno was having a big party at 
the height of the flood. 


Some gambling did continue, a 
few people sat on bars as the first 
few inches of water crept in the 
doors, and the Mapes Hotel band 
came down to water level from the 
Sky Room for pep tunes for flood 
workers, but this was the extent 
of the “holiday” spirit. 


The other gambling clubs in town 


did not report any rise in gam- | 
bling receipts during the flood 
night, ana two of the largest ca- 
sinos, said. if anything, business 
had fallen off. 

These same gaming rooms did 


expect a slight rise in receipts un- 

til the two big hotel casinos could 

be put back into full operation. 
Two of Reno's biggest 


also bailing out and will be closed 
indefinitely. 





Cincinnati, Nov. 28. 


Shipstads and Johnson “Ice Fol-, 


lies of 1951” cut a record $160,000 
take for the 11.500-seat Cincinnati 
Garden in 12 performances, end- 
ing with a Thanksgiving Day mati- 
nee, at $3 top. Paid attendance 
was 90,745. 

Show’s 1949 edition opened the 
Garden in February of last year 
and its °50 edition also played the 
spot. 


Heavy Snows Caused Ohio 


Houses to Cancel Shows 
The RKO circuit had to ¢all off 
two shows because of the heavy 





snows in the midwest. Shows were , 


cancelled at the Palace theatre. 
Cleveland, and the Palace, Youngs- 
town. Both had opened 


the following day because of the 
severity of the storms. 

The Youngstown house, although 
not an RKO property, is being 
booked by the RKO booker, Dan 
Friendly. Layout there comprised 
the Juvelys, Virginia Austin, Bob- 
by Martin. Bovlan & King, Helene 
& Howard, Milton Douglas and Al- 


phonse Berge & Co. The Arthur 
, Godfrey 


unit the 


Cleveland stand. 


Catholic Actors Benefit 

Catholic Actors Guild will hold 
its annual entertainment and 
dance at the Hotel Astor, N. Y. 
Friday night (1). Prexy Gene Buck 
and veepee Jay Jostyn will be on 
hand to greet the guests and su- 
pervise the lengthy entertainment. 
Ving Merlin’s NBC orch_ will 
alternate with his “Enchanted 
Strings” femme orch for dancing 
and showhbacking. 


was playing 





- 


was a| 
from the rising water. | 


theatres, | 
the Gradana and the Majestic, are | 


strongly | 
on Thursday (23) but had to close | 











DANNY O’DAY 
“THE MAHOGANY KiD” 
Assisted by Jimmy) Nelson, 


America’s Newest Ventriloquist 


Sensation, with his new pal, Hum- 
phrey Higsby 
Opening Dec. 20, Hotel El Rancho 
Vegas, Las Vegas, Nevada, Jan. 11, 
Riverside Casino, Reno, Nev. 
Rox New York, February or March 
Mgt. LOUIS W. COHAN 


203 N. Wabash, Chicago 





Hope’s Nifty 9G Despite 








’ 
Storm at B’klyn Par 
Bob Hope's two-show stand at 
the Paramount theatre, Brooklyn, 


Saturday (25) resulted in a $9,000 
gross. Take is considered excellent 
because of the gale winds and de- 


Spite the fact that the comparative- 


ly fast booking didn't permit the 
house too much time for exploita- 
tion. 

Hope took out $4,500 for his cut. 
He was booked in on a straight 


50° deal. Admission was $1.50. 


Film was “Copper Canyon” (Par). ! 
PI , | phere. 


Hope Aids Benefit Fund 
Troy, Nov. 28. 

Bob Hope unit grossed $7,600 (at 
$2.40 to $6) in the R.P.I. Field 
House Friday night (24), for the 
benefit of the Mayor Jol.n J. Ahern 
Memorial Fund. The comedian was 
presented by Lt. Gov. Joe R. Han- 
ley with a citation commending his 
untiring efforts to entertain serv- 
icemen on the Korean front and 
for his services during World War 
II Mayor Edward J. Fitzgerald 
made him an honorary .mayor of 
Troy. 

The crowd of about 2.500, in an 
arena with more than twice that 
capacity, was disappointing. Direc- 
tor H. L. Garran opined that the 
Field House was scaled too high, 
although the best sales were re- 
corded in the higher-price sections. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 28 
Robert Pasquale drew an all- 
clear and will resume as manager 
of the Felton theatre, Philadelphia. 


Versey Strum in to visit frau 
Virginia Strum, who is showing 
nice progress. 


Arque Dickerson, Durgan’s orch 
leader, recuping from recent ap- 
pendectomy. 

Birthday party was given Ben 
Schaffer at Don’s Melody Lounge 
and attended by many of the down- 
town colony. 

Bob Cotfey, harmonica player, in 
for rest and observation. 

Local schools and civie organiza- 
tions are going all out for amateur 
shows. First this season was “A 
Date With Judy” which drew good 
crowd. 

Among recent arrivals upped for 


picture shows twice weekly are: 
Patricia Payne, Virginia Strum, | 
Henrietta Allan, Julia Kaufhold 


and Jeanne Romer. 
Stephen Allan 
chat with wife 


in for bedside 
Henrietta Allan, 








Danny Thomas’ Boff 124G | Storm Hypoed N.Y. Hotel 
4 ypoed N.1. Hote 
In2 Wks. at ChiChez Paree| ,. . . 
Dining Spots, With Cafes 
Danny Thomas, who set a new 
high mark in grosses at the Chez 
$64,000, garnered a nifty $60,000 | Broadway came off comparative- 
for second week. |ly well on the weekend storm. 
with Herb Shriner and Francis Physical damage, and _ boxoffice 
| Faye headlining new show Dec. 1. declines were felt on Saturday (25) 
LA ( t G | covery on Sunday. 
A. LOCOaNU rove | Hotels rooms and _ nightclubs 
The inns’ restaurants and enter- 


— 





| named 


' lesser-knowns 


For Band Policy 


Wednesday, November 29, 1950 
Chicago, Nov. 28. 
Paree, Chicago, last week with Ge 2 Some Late Play 
Comedian ends stint today (28); The Stem escaped with little 
| only, with practically complete re- 
| ° | were a somewhat different story, 
| To Scrap Headliners 


Los Angeles, Nov. 28. 
Long-established name 
policy at the Cocoanut Grove of 
the Ambassador hotel will be aban- 
doned under plans set up by Tony 
| Cabot and Dave Michlin, newly- 
musical directors for the 
Schine hotel circuit. First move 
was to ink Eddie Bergman to front 
a house band which takes over the 
podium tonight (Tues.) on a per- 
manent basis. Additionally, Geri 
Galian rhumband has been set 
relief crew, a new policy at 
spot. 

In the last year Ambassador has 
spent a total of $286,000 for talent 
in the Grove and other rooms. 
Cabot and Michlin plan to cut 
down on this outlay by booking 
and by maintaining 
the Bergmas band in place of trav- 
eling orchs which had cost the 
Grove more than $200,000 annually. 
Show opening tonight has Peggy 
Lee and Dave Barbour toplined. 
Three weeks hence Eric Thorsen 
comes in, to be followed by Don 
Cornell. 

Spot also will get a mild face- 
lift, the landmark marquee on the 
hotel’s north wall to be modernized 
as the first move. Inside the room 
captains will don white ties to give 
the room a more formal atmos- 


as 


the 





BILLY DANIELS SPARKS 


MOCAMBO’S 11TH ANNI. 


Hollywood, Nov. 28. 
Mocambo celebrates its 11th an- 
niversary tonight (Tues.) with 
sepia singer Billy Daniels coming 


in to start off the Sunset Strip 
spot’s 12th year. 
Carl Brisson, who ended the 


spot’s llth year Synday night, fin- 
ished in a blaze of glory, setting 
new attendance records. 





Sherman Agcy. Revamps 


Under New Mgt. Setup 


Eddie Sherman agency, taken 
over last week by Joe Coopersmith, 


is retrenching following the elimi- | 


nation of vaudeville at the Carman 
theatre, Philadelphia, last week. 


This theatre was the major account | 


of the office. 

Coopersmith 
ning to move out of the Paramount 
building offices into smaller quar- 
ters. He'll be in New York only 
about two days weekly to take care 
of remaining accounts. The Sher- 
man office has a_ Philadelphia 
branch and he'll double between 
both operations. 


Phil Coscia, who has been a 
booker with the Sherman for sevy- 
eral years, is expected to resign 
shortly, but is remaining for the 
time being. Fay Fraden, secretary 
for many years, has already re- 
signed to go with Eddie Elkort. 
head of the N. Y. branch of the 
Lew & Leslie Grade agency of 
London, 





Cugat’s Miami Date 

The Casablanca hotel, new 
Miami Beach inn, has signed 
Xavier Cugat Orch to open spot 
Dec. 20. 


talent 


is currently plan- 


tainment rooms did hefty biz prob- 
ably because hotel guests were 
afraid to go out for dinner. As the 
evening wore on and the weather 
cleared, hotel trade became sparse 
and the niteries picked up from a 
dismal first show attendance to 
a semblance of normalcy. 

Cafes were off of course, some 
as much as 50° of a usual Satur- 
day night. The Blue Angel was 
probably hit the heaviest with half 
the usual Saturday night crowds 
showing up. The Havana-Madrid 
was about 30° off, the China 
Doll’s early trade dropped 35°% 
but was nearly nermal at the mid- 
night show. The Latin Quarter cut 


out the third show on Saturday 
night. Versailles after a_e slow 
start, filled up by about 8:30 p.m. 
and remained that way for the 
remainder of the evening. The 
Copacabana’s business was good 
after the first show. 


The physical devastation wasn't 
too evident or. Broadway. The high 
buildings provided somewhat of a 
buffer for the hurricane winds. The 
window's in the recruiting booth 


at Times Square N. Y., were de- 
molished. The Lincoln hotel's 
electric sign on the 45th street 


side was snapped in two and the 
lower-half was suspended by small 
bits of metal anc wire. The imme- 
diate area was roped off to pedes- 
trians. The Columbus Circle sec- 
tor was heavily hit and many plate 
glass windows were blown out. The 
same was true in the Union Square 
district. 





Circuses Pacting Acts 

Circuses have started lining up 
performers for next season. The 
Polack Bros. have already signed 
the Four Coreanos, the Sing Lee 
Sings, Three Iballas and the Hamill 
Troupe. These acts will be distrib- 
uted between the PB eastern and 
western shows. 
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THE TAYLOR MAIDS 


a trade name is owned exclusively by 
Sam Rosey, 25 Taylor Street, San 
Francisco 2, California. 


Use of this name without permission 
is strictly forbidden. 
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TRIXIE “Nv ESCO | 


LA RUE 


ICE CAPADES 1951 











* 


Contact Esco La Rue, Hotel Piccadilly. N. Y. C., Dec. 18-26 


* Nov. 27-Dec. 3—Coliseum, Spring- 
field, Mass. 


* Dec. 4-17—R. |. Auditorium, Provi- 
dence 


Booked solid Ice Capades 
Dec. 27-June 3, 1951 
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Court Upholds 4A Reorganization 


Of AGVA, Also Shelvey Ouster 


The American Guild of Variety 
Artists won a sweeping victory last 
week when Justice Felix Benvenga 
of the N. Y. supreme court ruled 
against a dissident faction in 
AGVA, which sought to invalidate 
all legisiation enacted at AGVA 
conventions and union elections on 
the ground that the AGVA parent 
union, Associated Actors and Ar- 
tistes of America, acted illegally 
when it stepped into AGVA affairs. 

Decision came three weeks after 
the end of one of the longest and 
costliest trials in the history of the 
union. It consumed seven weeks 
and 3,200 pages of testimony were 
taken. In addition there were 
three weeks of pre-trial sessions. 

Case was result of the dismissal 
of former AGVA national admin- 
istrator Matt Shelvey, who was 
ousted three years ago by the 
4A’s for allegedly electioneering 
and “rigging’’ a prospective AGVA 
convention. A group of Shel- 
vey adherents headed by Danny 
Fitz, of Boston, brought — suit 
against the 4A’s_ claiming its 
entry into AGVA affairs was il- 
legal, and any action by the union 
since 1947 should be invalidated. 

Court declared that the 4A’s 
acted legally when it took over 
AGVA affairs. Opinion stated: 
“The acceptance of a charter by a 
local union from a parent union 
subjects the local union to all the 
conditions upon which it is grant- 
ed as well as those contained in 
the charter, constitution and other 
laws of the parent union. In this 

















“MR. EVERYBODY" 


JUST CONCLUDED 
(IN SUCCESSION) 


CASINO THEATRE, TORONTO 
(Returning in April) 


LOTUS CLUB, BIRMINGHAM 
(Returning in January) 


CHEZ AMI, BUFFALO 
(3rd Repeat Engagement) 


ELMWOOD HOTEL, WINDSOR 
(Returning in March) 


LATIN CASINC 
34nd Repeat Engagement) 
(Returning in March) 


THIS WEEKEND: 
Poli Theatre, Waterbury 


COMING UP: 
Burgundy Room, Detroit 
Henry Grady Hotel, Atlanta 


AVAILABLE DECEMBER 4 


All Communications Direct: 
c/o HOTEL ASTOR 
NEW YORK 19, N. Y. 
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| connection, therefore, it is to be. 
| noted that AGVA applied for and 
| received a charter upon. such 
terms and conditions as may be 
determined by the 4A’s* board. 
That the charter was issued to 
AGVA subject to the terms and 
conditions of the resolution de- 
fining its jurisdiction including all 
the rights of revocation and dis- 
continuance therein expressly re- 
served to the 4A board in the reso- 
lution which was made expressly 
contingent upon AGVA carrying 
out and obeying any and all re- 
quirements of the 4A board, and 
especially upon’ AGVA proceeding 
diligently and continuously in the 
work of organizing any and all 
performers within its field. It be- 
ing expressly stipulated that if in 
its opinion the work of organiza- | 
tion is not proceeding diligently 
and properly the 4A board might 
take such action as it considers 
proper in the circumstances in- 
cluding the right to revoke the 
jurisdiction and the charter or to 
impose a lesser penalty. The rights 
and powers thus given AGVA are 
subject to the powers of the 4A 
board.” Court stated that AGVA 
did not become an autonomous 
union with the issuance of a char- 
ter by the 4A’s, and wasn’t en- 
titled to be governed by its own 
members until all conditions and 
requirements imposed by the 4A’s 
were filled, and only then could an 
AGVA convention be held and its 
affairs be turned over to its mem- 
bership. 

Dissidents had claimed that the 
4A’s had no right to intervene in 
AGVA affairs once it had granted 
autonomy. Court okayed the 4A 
takeover of AGVA in 1942 and 
later in 1947, as it was its duty to 
keep alive a “bankrupt and mori- 
bund” subsidiary union. 

Shelvey’s ‘Splendid Job’ 

Court declared that when Shel- 
vey took over in 1942, he unques- 
tionably did a “splendid job” and 
by 1946 AGVA was entitled to be- 
come an independent and autono- 
mous branch. Accordingly, Shelvey 
was directed by the 4A board to 
work out aeplan for a national con- 
vention. In November, Shelvey, 
court said, submitted a plan in 
which he was to be given all the 
powers of the 4A board and plan 
was rejected as it would have 
given Shelvey, a paid employee, 
complete control of AGVA. Ac- 
cordingly, the 4A’s served as the 
national board until convention and 
elections were held. 


“In other words,” court con- 
tinued, “the election of such rep- 
resentatives at a national con- 


(Continued on page 46) 


Will Mahoney Pacted 
For 4-Wk. Stint With 
Ringling, B&B Circus 


Will Mahoney, comedian, will 
take his first fling at performing 
under a Big Top when he joins the 
Ringling Bros., Barnum & Bailey 
Circus for a four-week engagement 
in Havana, beginning Dec. 8. Deal 
for Mahoney to join the circus 
came about when both he and John 
Ringling North returned from Eu- 
rope earlier this month aboard the 
Liberte. Latter saw Mahoney per- 
form aboard the ship and as a re- 
sult inked him for the Havana en- 
gagement. Mahoney will appear 
with his assistant, Nancy Sheldon. 

He’s scheduled to follow the cir- 
cus stand with a date at the Belle- 
|vue Casino, Montreal. 











- Walters Signs Parisian 


' Dancers for N.Y. Latin Qtr. 


Lou Walters, operator of the 
‘Latin Quarter, N. Y., is setting a 
show for April to comprise Eu- 
ropean imports. Walters, who re- 
turned last week, from England 
and France, has signed Julia & 
Darvas, an adagio team which has 
been playing the Bal Tabarin, 
Paris. for the past two years, and 
the can-can line from the same 
cafe. Adagio team was signed for 
six months. 

The rest of the show hasn't been 
decided upon as yet. 





Francis Renault, femme imper- 
sonator, plays annual Carnegie 
| Hall, N. Y., stand Saturday (2) and | 

' Sunday (3). 





Harry G. Smith 


waxes nostalgic with 


Mildewed Memories of 
the Bowery Theatre 


* * * 


one of the many interesting byline 


features in the upcoming 


45th Anniversary Number 
of 


VARIETY 


RED SKELTON’S COUPLE 
_ VAUDATES BETWEEN PIX 


Red Skelton has been set for a 
couple of vaude dates. He’ll play 
the State theatre, St. Louis, Dec. 
28 and the Chicago theatre, Chi, 
Jan. 5. He’s due back on the 
Metro lot at conclusion of the Chi 
stand. 


The St. Louis commitment is a 
studio deal, arrangements having 
been made on the Coast. The Chi 
date is a guarantee and percentage 
deal. Show surrounding Skelton 
hasn’t been set yet. 











Skelton, incidentally, has two 
vaudeville commitments in the 
east. Both date back to 1940 


when he postponed dates at the 
Paramount, N. Y., and the Earle, 
Washington, in order to go with 
Metro. He still owes these dates. 





Worst Blizzard in History Makes 


Pitt's Nitery 


Pittsburgh, Nov. 28. 

Niteries with couple of lone ex- 
ceptions were shut down tight here 
by worst snowstorm in_ history. 
Couple of them managed to get 
open on Saturday night, but with- 
out shows and in most cases skele- 
ton bands, but business was practi- 
cally non-existent. 

Storm did result in a break for 
at least one spot, however—Ter- 


race Room of William Penn hotel. | 


Town’s biggest inn was jammed ta 
capacity, with guests unable to get 
either in or out, and dinner and 
supper crowds over weekend at 
‘errace Room, where Myrus, Hank 
Fort and Joe Sudy’s band are ap- 
pearing, were biggest in spot’s his- 
tory for dinner show. In fact, they 
were waiting in line. 

Elsewhere it was complete havoc. 
Highway places that did manage toe 
get their lights on were deserted. 
Vogue Terrace, about 18 miles 
from downtown, had Woody Her- 
man’s band, and he’s stuck here in 


town. The Herd had one-nighters 
booked for Sunday and Monday, 
but couldn’t make them, since 


they’re traveling by car and roads 
are all closed. Herman was able 
to show up at Vogue Terrace both 
Friday and Saturday, but he and 
his boys were virtually alone. 
Sammy Kaye was to have opened 


week’s engagement there last night, | 


but never made it. 

Acts all over town were stuck 
and unable to get to their next 
stands. Harmonicats closed out at 





Belt a Ghost Town 


| Copa day ahead of time in an effort 
|to get to Chicago, but whether 
they made it by auto couldn’t be 
determined. Nobody seemed to 
know where they had gotten to or 
whether they’d pulled out of town 


at all. Among cafe owners State 
was one of complete confusion, 
with places having new shows 


booked to open Monday unable to 
contact acts to tell them there was 
no use trying to make Pittsburgh, 
inasmuch as they wouldn’t find the 
rooms open, anyway. 

When cafes would be able to get 
going again on an even fairly nor- 
mal basis, nobody seemed to know. 
It looked like it might be several 
days. 





Sophie Tucker Cancels 


. 9 . 
London on Medico’s Advice 

Sophie Tucker cancelled her 
April 2 date at the Baga-elle, Lon- 
don, advice of her 
She broke a metatarsal bone sev- 
eral years ago, and has been tak- 
ing leg treatments since. She had 
been walking with the help of a 
cane in recent weeks. She sported 
the walking-aid at the recent din- 
|ner tendered Joe E. Lewis by the 
Friars Club, N. Y. 

The Bagatelle stand was to have 
been Miss Tucker’s first postwar 
London ‘cafe date. Before the war 
she had played the Cafe de Paris, 
London. 


on physician, 
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Opening December I 


CHEZ PAREE, Chicago 
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Night Club Reviews 


Persian Room. N. Y. 
(HOTEL PLAZA) 
Victor Borge, Artini & Consuelo, 
Dick LaSalle’s Orch, Mark Monte’s 
Continental Orch; cover $2-$2.50. 


There is, apparently, hardly any 
form to the performance of Victor 


Borge, the ivory-tinkling comedian, 
but there is no denying the sock 
results. Of course, the “formless” 
aspect of his act is a myth; an 
analysis would determine how 
carefully studied is the manner in 
which Borge puts together his 
flotsam of slow-talking humor, 
physical vrovs and the business at 


2no. The audience went big 
for him, and this after 45 minutes. 

Though he clowns at the piano 
in his kidding of the classics, there 
is never any doubt that when once 


the pi: 


he sets his mind to it. Borge can 
really click at the keys. He goes 
throuch sscrted humor at the 


with the masters as his stooges. 
first seriou evidence of his 
nship is in his playing of 
Lune.” It is done with 
great sensitivity— and with a good 
deal of help, as Borge puts it, 
from the electrician. The lighting 
on the number does much to de- 
velop the mood during the play- 
ing. 
It’s 


88s, 
The f 
musicia 


“Claire de 


inevitable that Borge does 
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COMEDY MATERIAL 


“"! Branches of Theatricals 


‘sows FUN-MASTER 


GLASON’‘S 
f ‘NAL SHOW BIZ GAG FILE’ 
@ Nos } thru 35 @ $1.00 each * 
‘Sola in Sequence Only) 
SPET'AL “~*per 13 FIFES FOR $10 
ALL 35 FILES FOR ONLY $25 





e@ 3 Sks PARODIES per book $10 @ 
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HOW TO MASTER THE CEREMONIES 

entgcrre £204 
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OF GAGS, 7. By yy over a thousand. 
0.D.'S 

PAULA SMITH 

200 W. 54 S* “tow York 19 Dept. V 
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EILEEN » CARVER 


HOTEL PRESCOTT 


Broadway at 61st St., New York 
NEW MANAGEMENT 
Completely Redecorated and 
Refurbished 
2 rm. suites, kitchenette, bath, $37.50 


lorm., kitchenette and bath, $22.50 up 
Doubles $18. Singles $13.75 


























‘his standard phonetic punctuation 
| bit, 


and this he performs as an 
It’s still clicko. Otherwise, 
much new 

with the 


encore. 
there is comparatively 
material Borge is using, 


‘punctuation bit something that he 


as a last resort. At- 
tired in tails, he continues to sell 
neatly with that Continental 
suavity. He could have done more 
when caught; the 
that great when he 
The bill’s only other act is 
Artini and Consuelo, whose stand- 
ard ballroom turn is effective. all 
of it done wel: But they shouldn't 
ask for requests early in the 
act, prone ately after their open 
ing ince it’s the sort of thing 
that’s done towards the end of 
a dance setto. 
Dick LaSalle’s 
of the customer 


uses now only 


response Was 


walked off. 


So 


band plays neatly 
dancing, and also 
for the show, with the batoneer 
conductiig at the piano. Mark 
Monte's Continentals handle the 
Latin dansapation. Kahn. 


Emerald Room. Houston 
(SH. AMROCK HOTEL) 
Evelyn Knight The Paysees, 
Henry King’s Orch; $3.50 mint- 
mune, 


Blonde songstress Evelyn Knight 
is the first of the sophistocated, in- 
timate entertainers to completely 
take over the huge Emerald Room, 
since it opened as Houston’s plush- 
est dine-dance spot 18 months ago. 


Versatile singer with a slick 
string of audience-participation 
tricks, manages to make everyone 
in the 850-capacity nitery a ring- 
sider. 

Elegantly gowned, Miss Knight 


is equally at home with torchy and 


specialty numbers. 

“September Song.” sung perched 
atop piano, with the room dark 
and a pin spot playing on her and 
accompanist-arranger Ray Sinatra, 
is standout. 

Of her specialties, “Man at the 
Ringside Table,’ and “I Wish I 
Could Understand Texas,” are 
tops. “Texas.” with clever lyrics 
by Walter O'Keefe, is a number 


that should go over anywhere. AIl- 
though the Shamrock audiences in- 


clude few disk-jockey fans, they 
went in a big way for her “Little 
3ird Told Me” which has passed 
the million mark in sales. 

Besides “Ringside,” Miss Knight 
cleverly sells ““My Fickle Eye” to 


the ringsiders. 

Henry King’s orch, veteran hands 
at making talent feel at ease in 
the Emerald Room, backs Miss 
Knight well, and does a particular- 
ly competent job with the dancing 
Paysees. 

Paysees mix ballet with ballroom 
for neat returns. They lead off 
with “Where or When,” glide into. 


a “Claire de Lune” routine, and 
then a modern “Artistry in 
Rhythm.” 


Business during Miss Knight’s 
engagement was somewhat off, due 
to three major strikes (including a 
bus strike’ that 
However, the room was 


business on all but three week- 
nights. Fraz. 











Just Completed 
Successful Engagement 


LE NORMANDIE 


MONTREAL 


Minneapolis, 





HOTEL MOUNT ROYAL 


Marjorie \ 


GARRETSO 


With ALEX STUDER at the Piano 
OPENING HOTEL NICOLLET 


Thanks to MAY JOHNSON and JIMMIE GRADY 


All new Special Songs 
By MAC MAURADA 








December 7th 


had downtown | 
|merchants crying into their show- | 
' cases. ) 
filled on weekends, did satisfactory | 





Fed Hudes 


tells how U. S. now dominates 
Show Biz on the Continent 
in an interesting piece 


Paris— 
Broadway Beachhead 


+ * * 


one of the many byline features 
in the forthcoming 


{5th Anniversary Number 


of 


VARIETY 











Ciro’s H’wood 
Hollywood, Nov. 22 
Desi Arnaz Orch (15), with Joe 
Carioca; Jesse, vomes & Cornell; 
Feliz Rale Orch (5) minimum 
1.50-$2. 


Desi Arnaz’s pulse ~ pounding 
prancings With the conga and 
bongo drums spark this session at 
Ciro’s. The opener augured a satis- 
factory two weeks for the Sunset 
Strip spot. 

Motif at 
dominantly 
to the 


the opener was 
maracca-shaking, even 
reliet band, Geri Galian’s 
Latin quintet. This was remedied 
the following night, when Felix 
Rale’s two-beat quintet moved in. 
No reflection on Galian’s neat be- 
tween-shows rhythms — just too 
much Latuning. 

Arnaz smartly tosses 
sharp out-of-character 
cluding “The Thing” and an in- 
triguingly tagged bounce number, 
“I’m Breaking My Back Putting 
Up a Front for You,” to excellent 
effect. Maestro’s showmanship, tre- 
mendously improved over’ the 
vears, is flashy, and even when he 
muffs a line, which is often, he 
holds the ringsiders in his palm. 

Arnaz’s conga-drumming of his 
perennial “Pabalu” is the boff 
windup. Bateneer also larynxes 
“I’m on My Way to Cuba,” “Cuban 


pre- 


in some 
ftems, in- 


Cabbie.” “The Straw Hat Song 
the throbbingly Afro-Cuban ‘“Simi- 
lu,” “Boca Chica,” “Granada,” 


‘Cuban Pete.” “The Coffee Song.” 


His segment of the initialler, while 
overlong, was strictly begoff stuff. 
Joe Carioca’s guitaring of ‘“Holi- 


and “Chihuahua” 
got them off thei: hands too. Jesse, 
James and Cornell, sepia trio, 
racked up a royal round with their 


day for Strings” 


whirlwind tap-and-tumbling _ stint, 
the while spinning waiters’ trays. 
Mike. 








Roundup Rm.. Las Vegas 
(HOTEL EL RANCHO VEGAS) 
Las Vegas, Nov. 22. 
Gordon MacRae. Anthony, Allyn 
& Hodges, Cover Girls (6), 
Sterling Young Orch (10); no 
cover, no minimum, 


In his first nitery booking, 
Gordon MacRae opens with ques- 
| tion marks, sells himself into ex- 
| Clamation points. That he will do 
| good biz in this spot seems to be 


from the other four 
here. 
time and thought 
a sock song 
appearances. 

Bouncing on, he opens fast with 
a beautiful, “Lullaby of Broad- 
way,” as a good prelude to a 25 
minute song and chatter chore. 


big 


in working up 
format for nitery 


and Friendly (Gentle) 
aimed locally and sung on the 
level, garners appreciative kudos. 
Followup, an exhibition of vocal | 
dynamics on ‘Old Black Magic,” 
segues into a gab sesh, overlong, | 
on a Jolson tribute winding up in| 
a medley of his songs. Surprise | 
element is introduced when Mac- | 
Rae puts forth an impresh sesh on |! 
Crosby, Bogart, Godfrey, and’ 
Cagney — kidding comically for 
warm mitts on each. 
takes a turn at the keyboard, 
special lyrics to “I Know 
You Know,” on nostalgic boyhood | 
flashback. He gets in pic plugs) 
on a couple of tunes, winds up| 
hitch with soft shoe cleating 
taught him by.Ray Bolger. Encore 
to customers whooping and shout- 
ing is bravura “Old Man River” 
for terrif bowoff. 

Anthony, Allyn and Hodges, two 
guys and gal terp team, are im- 
pressive as show openers. Trio 
begins straight, then switches into 
comedy turns. Their lifts, spins 
and general adagio kidding using 
girl as foil, show a solid knowhow 
of footwork and body tossing. Act 
gets big hand and has to beg off. 

Cover Girls do minimum of 
terping in both times on. Sterling 


People, 


with 








Young’s backing is okay, with 
maestro flipping stick to Van 
Alexander during the Ma-Rae 
turn, Will, 


| the conclusion drawn by manage-. 
ment after two opening night sell- | 
out shows, facing stiff competition | 
hotels | 
MacRae has obviously spent | 


Second tune parodies “Dear Hearts | 


He then, 


That | 
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'vention was a condition prece- 
dent to the granting of autonomy 
and independence to AGVA. The} 
resolutions did not restore full | 
autonomy. In any event, 
ing the adoption of these resolu- 
tions, Shelvey proceeded with 
plans for the holding of a national 
convention. All his efforts, how- 
ever, were directed towards insur- 
ance to himself complete control 
of AGVA and to perpetuating him- 
self in office. To this end, he en- 
gaged in a conspiracy with other 
paid employees of AGVA (persons 
who had been hired by him) to 
bring about the nominations of 
such delegates to the convention 
as would be in favor of granting 
him the so-called ‘interim’ powers. 

“In July, 1947, on the basis of 
rumors and complaints which had 
come to its attention, the 4A board 
adopted a _ resolution forbidding 
any paid employee of AGVA, in- 
cluding Shelvey, to participate in 
the electioneering of nominees to 
the coming national convention. 
But despite his assurance that he 
would obey these directions, Shel- 
vey and his co-conspirators com- 
pletely disregarded them. 

Court related that Shelvey had 
subsequently produced a doctor’s 
certificate and was granted a leave | 
of absence, and at Shelvey’s re 
quest a commitee was appointed to 
take over his duties. Accordingly, 
on the basis of “Shelvey’s wrong: | 
doing,” the convention originally 
slated for Jan. 14, 1948, was post- | 


poned. ‘Subsequently, on Dec. 1, 
1947, on the basis of further Evie | 
dence of Shelvey’s wrongdoing, | 


Shelvey was discharged as national 
director.” Court, in the opinion, | 
also described subsequent events 
whereby after the first AGVA con- 
vention in 1948 and subsequent, 
elections, AGVA became an auton- | 
omous branch, with full power to‘ 
direct its affairs, funds and prop- | 
erties, 
“The claim, therefore, 
November, 1947, the 4A’s 
management and controlled AGVA 
is untenable. Nor is there any 
support in the evidence in the con- 
tention that the 4A’s dominated the 
1948 convention. It is true that, 
following the postponément of the 
convention, 4A board took steps to 


that in 
seized 


undo what Shelvey and his co- 
conspirators had wrongfully done 


by annulling the nomination of del- 
egates that had been selected at 
‘rigged’ membership meetings and 
by devising and instituting new 
procedures to insure the fairness 
of the selection of delegates, the 
election of officers and directors, 


and the adoption of a new constitu- | 
It was not only the right, but | 
the duty of the 4A board to do this. | 


' tion. 


For the foregoing reasons, among 
others, I am satisfied that plaintiffs 
have not sustained the burden of 
establishing any of the basic alle- 
gations of their complaint.” 


May Affect Similar Suits 


Justice Benvenga’s decision is 
expected to end all future attempts 
by the Shelvey faction to regain 
,control of the union. Decision may 
also nullify a parallel action started 
in the Boston courts, decision of 


Court Upholds 4A’s 


Continued from page 45 


follow- | 





,which was agreed upon as con- 
| tingent 


upon the outcome of 
the New York case. In an- 
‘other action instituted in Phila- 
delphia it’s expected that the N.Y, 
decision will prevail. Philly action 
was instituted by Arthur W, A, 
Cowan, who had been Shelvey’s 
attorney. The New York suit was 
originally instituted in 1948, and 
was dismissed following a mixup 
in naming an attorney of record. 
Shelvey and four other plaintiffs, 
at that time, signed a stipulation 
that they would never again inter. 
fere in AGVA affairs. Since no 
decision was given at the time, 
case was reopened by Danny Fitz, 
member of Boston’s AGVA branch, 
against the 4A’s. Earlier, a similar 
case had been instituted in Boston, 
and because of the lack of decision, 
two branches had been functioning 
in that city, one operated by 
AGVA’s national office and the 
other by the dissident faction. 

Costs of the trial are estimated 
to be upwards of $50,000, which 
will be borne by the 4A’s. 

Harry J. Halperin, attorney for 
the plaintiffs, said he would appeal. 
Former N. Y. supreme court Jus- 
tice Samuel Rosenman headed the 
4A’s legal battery. 
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WEEK OF NOVEMBER 23 





Numerals in connection with bills below indicat 


whether full 


in parentheses Indicates circuit (FM) 
(L) Loews (M) Moss; (P) Paramount; (R) 


or split week 


(WR) Walter Reade 


I'VARIETY BILLS 


@ opening day of show 


Fanchon Marco; (1) Independent, 
RKO; (S) Stoll) (T) Tivolis (W) Wasaen 





NEW YORK CITY 
Capitol (L) 30 

S Henderson Ore 

Vagabonds 

Kay Armen 

Dunhills 

Music Hall (1) 30 

Patricia Bowman 

Robert De Voye 

Virginia Somers 

June Gardner 

Michael Guida 

Phil Foster 


Bobby Brandt 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 30 
Brownlee Sis 


Foxx & White 
Rev & Gomez 
The Sandys 
}ritzi Scheff 
(3 to flbD 
Paramount (P) 29 
Nat King Cole 3 
Jimmy Dorsey Orc 
\iickey Deems 
long Bros 
Roxy (1 

I lIharmonic 

Piano 4 
Pr Remos Toy Boys 
Harold Barnes 
Romayne & Brent 

an Hyldoft 

Strand (W) 1 

ni Benzel 
i McDonald 
} ey Ryan 
Herb Shriner 
Florian Zabach 
Russ Mack & Owen 


29 





| Asylum 


CHICAGO 
Chicago (P) 1 
Alphonse Berge 
(3 to fill 
Oriental (1) 30 
Dick Haymes 
3 Stooges 
Eileen Barton 
Perry Franks & J 
Sherman Hayes Ore 
CINCINNATI 
Albee (R) 30 
A Godfrey’s Talent 
Scouts 
LAWRENCE 
Lawrence (W) 
10 Only 
of Horrors 
DETROIT 
B’way-Capitol (P) 30 
Duke Ellington Orc 
Onoles 
Hammond’s Birds 
Moke & Poke 
ROCKFORD 
Palace (1) 1-3 
3 Glenns 
W & G Ahern 
3 Kayos 


; Gil Robinson 


| Gene 


| 


Jackie Bartell 
WASHINGTON 
Capitol (L) 30 

Martez & Lucia 

Chords 

Gary Morton 

M Stewart & 
Blackburn Twins 

Howard (1) 1 

Ammons Bd 

Trenier Twins 

Kit Kats 

John Mason Co 

Freddie & Flo 

Washingtonians’ O 


BRITAIN 


ASTON 
Hippodtome (1!) 20 
Rosemary Andree 
Sandy Lane 
Johnnie Dennis Co 
Fiack & Lucas 
Zio Angels 

BIRMINGHAM 
Hipoodrome (M) 
Bartlett & Ross 
Nont Nita & Dody 
Douglas Harris 
Clift’ Sherlock 

BLACKPOOL 

Palace (1) 27 
Radio Revellers 
Anona Winn 
Crosbie 
Harry Jacobson 
2 Pivates 

\aiars 
Kode'l 

BRADFORD 
Alhambra (M) 
Billy Cotton Bd 
Barclay Sis 
Alan Clive 


27 


Joe 


27 


Joe Black 
Marno 2 
@lea Varona 
Jay Palmer & D 
BRIXTON 
Empress (1) 27 
Gertie Gitana 


G H Elliott 
Ella Shields 
Kandolf Sutton 
Talbot O'Farrell 
Billy Danvers 
Artemus Co 
Sereno & June 
6 Silver Belies 
Paul Conrad 
‘Terry Doogan 
CARDIFF 
New (S) 27 
Reg Dixon 
Mary Naylor 
Victor Seaforth 
Allen Bros & June 
Roger Carne 
Fiving Comets 
Les Valettos 
Madrigal & Joyce 
Viv Leonard 
CHELSEA 
Palace (1) 27 
Billy Whittaker 
Mimi Law 
B & M Clayton 
Phil Lester 
Pat O’Hagen 
Sonny Hughes 
Hii Diddle Diddle 
Debutantes 
CHISWICK 
Empire (S$) 27 
Geo Mitchell Glee 
Club 
Jon Pertwee 
Suzette Tarri 
Killington 
A & V Farrell 
Doreen & Victor 
Leslie Adams 
Vernon Sis 
EAST HAMPTON 
Metropolitan (1) 
Alfred Marks 
Bernard Miles 
Len Marten 


Ken Bailey 
D & R Montreal 


| Marians & Bessell 


Hope & 





| 


} 


| 





| Tattersall Jerry Co | 


| 
| 


| 


Hal Swain & Swing | 


Sis 
Allen & Lee 
Fiery Jack 
Angelos 
1 & A Ross 
Palace (1) 27 
Bunny Baron 
Billy Nelson 
Chuck O'Neill 
Cycling Astons 
Ivy Luck 
Harry Arnold 
Sloane Sis, 
les Raynor & B 
EDINBURGH 
Empire (M) 20 
Jack Radcliffe 
Merry Macs 
Axgnette & Silvio 
Kenson Dulay 
FINSBURY PARK 
Empire (M) 27 
laurie Watson 
Derek Roy 
Mandos Sis 
lee Lawrence 
Evy & Everto 
‘harmian Innes 
+ O’Doyle Bros 
Hall Ladd & N 
Charlie Clapham 
GLASGOW 
_ Empire (M) 27 
‘ndree Twins & S 
Ronnie Ronalde 
Deep River Boys 
Paula Coutts 
S & M Harrison 
eul & Pauline 
idie Gordon 
Olaire 
GRIMSBY 
Priace (1) 27 


} 
i 
Ib 


} 
| 
| 
' 


Roy Rivers 
Turner & Davies 
Pete Dulay 
Jean Sweetman 
Ives & French 
Betty English 
Joyce Marsh 
HACKNEY 
Empire (S) 27 
Don Saunders 
George Cameron 
Norman Harper 
G & E Grande 
Phyllis Terrell 
Roy & Ray 
Mary Harkness 
Ted Gilbert 
Miriam Pearse 
Leslie Noyes 
Buddy Crawford 
Glamorous Lovlies 
LEEDS 
Empire (M) 27 
Ray 
Anton Karas 
Millis & Belita 
Mischa Auer 
Terry Hall 
Balcombes 
Stainless Stephen 
Wilson Keppel & B 
2 Laconas 
LEICESTER 
Palace (S) 27 
Lee Brooklyn 
Jill Manners 
Joe Poynton 


Michael McKenna 3 


LIVERPOOL 

Empire (M) 27 
Alan Dean 
Roy Lester 
Patterson & 

Jackson 
Winifred Atwell 
Botonds 
Veronica Martell 
Eva eet 


ONDON 
Palladium (M) 27 


| Frankie Howerd 


Binnie Hale 

Nat Jackley 

Ben Yost Royal 
Guards 

Warren Latona & § 

Gipsy 3 

Jerry Desmonde 
MANCHESTER 

Hippodrome (‘S) 27 

Allan Jones 

Erneste Arnley & G 

Carsony Bros 

Cookes Pone Rev 


Erikson 
Frances Duncan 
Linda & Lana 
NEWCASTLE 
Empire (M) 26 
Phyllis Dixey 
Arthur Worsley 
Howard De Courcey 
Irving & Girdwood 


27. Billy O'Sullivan 


Jack Tracy 
Falcons 
NORWICH 
Hippodrome (1) 27 
George E Beck 
Lillian Brown 
Jean Dene 
Curtis & Lavaie 
4 J's & June 
Murray Smith 
Shenton Harris 
Derek Dean 
Peggy Bourne 
Gorgeous Gussies 
NOTTINGHAM 
Empire (M) 27 
Woods & Jarrett 
Eddie Williams 


' Pep Graham 


Links Harlem Belles 
4 Tune Tellers 


; Shorty Mounsey 
| Lewis Hardcastle 


Moroccos 
SHEPHERDS BUSH 
Empire (S) 27 

Issy Bonn 


| Bonn A Chords 


iL Clifford 


Sweet Notes 
Patricia & Rudy 
Musical Elliotts 

& Freda 


| Maurice & May 


John Tiller Girls 
WALTHAMSTOW 
Palace (1) 27 

Tex McLeod 

Vera Cody & 

Animals 

Haroltl Walden 

Ottawa Henry 

Bunkhouse Boys 

Texas Cowgirls 
WOLVER- 
HAMPTON 

Hippodrome (1) 27 

Amazing Chevaler 


! 


Co 
| Johnnie Kayeg 
Flying Dernos 
Ranleighs 
| Liberty Horses 
Oscar Spuds Co 
orn 





| 


EAST HAMPTON 
_ Granada (1) 27 
Young & Younger 


Georges & Lennette 


Benoni 


Walthon & Dorraine 


Regen & Royal 
Alastair Dick 
MONTREAL 
Gayety (I) 27 
Lee Wong 


} 
i 


j 


} 
{ 





Empire (1) 27 
Jackson Earle 
Valerie & Davis 
Wallace Delise & J 
P & F Naylor 
Annette Duvals Gls 
Billy Evans 


| CANADA 


Ken Barry 

4 Overtones 

Christen Fredericks 
Co 

Will Jordan 

Hollanders 

Givens & Sweetsey 

O’Toole & Charley 

Wally Overman 

Will Skinner Ore 








Cabaret Bills 





Birdiana 

Sarah Vaughan 
Bud Johnson 
Bud Powell 3 
Billy Taylor 4 
Blue Angel 
Connie Sawyer 
Bill Hayes 
| Wally Cox 
Stuart Ross 
{ Harold Cooke 
Barbara Cook 
Eadie & Rack 
Chittison 3 

Bon Solr 
Jimmie Daniels 
Mae Barnes 
Ghostley & Wood 
| Norene Tate 
| Garland Wilson 
Ellis Larkin 3 

Cafe Society 
Josh White 
Beatrice Howell 
Leonard Conner 
Clift Jackson 
J Windhurst Ore 

China Doll 
Guilli-Guilli 
| Edwards & Diane 
| Jane Scott 
Noro Morales Ore 
Copacanana 
Phil Silvers 
June Hutton 
| M Durso Ore 
|; Stump & Stumpy 
Jean Caples 
Chuck Brunner 
Betty Harris 
Mickey Devine 
| Austin Mack 
| F. Alvares Ore 


| Diamond Horseshoe 


Ross & LaPierre 
Rudy Cardenas 
W. C. Handy 
Billy Banks 
Gloria LeRow 
Noble Sissle Ore 
Chie Morrison Ore 
| Rigoletto Bros 
| Jack Spoons 
| Frank Evans 
' Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
Havana-Madrid 
Lenny Kent 
Mary Small 
Jerry Cooper 
Vierra Monkeys 
iceland 
Alfred & Lenore 
| Jack Palmer Ore 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Orc 
L’Aigion 
Harvey Grant 
Lynne Bretton 
Dolph Traymon 3 
Leon & Eddie's 
Eddie Davis 
Lyda & Yanni 
Kenny Davis 
Jackie Lait 
La Commedia 
Jo Hurt 
La Martinique 


Noonan & Marshall 


’ 

| Peggy Fears 

| Johnny Conrad 

| James Hawthorne 

| Ralph Font Ore 

Val Olman Orc 
Latin Quarter 

Jean Carroll 

Wences 

‘Galli Galli 


Sarah Ann McCabe 


Christiani Troupe 
Mila Raymon 
Vikings 


NEW YORK CITY 


| Nirska 


| Scotty 


| Paul 





Les Zoris 
Genia Mel 
Wilson Morrelli 
Calvin Holt 
Ralph Young 
Art Waner Ore 
Le Ruwan Bleu 
Bibi Osterwald 
Ronnie Graham 
George Hall 
Betty Oakes 
Norman Paris 3 
Julius Monk 
Little Ctub 
Ernie Warren Ore 
No 1 Fifth ave 
Louise Howard 
Erik Rhodes 
Downey & Fonville 
Brazel Webster 
Old Knick 
Jerry Bergen 
Arthur Barnett 
Harry Fleer 
Denise Griffin 
Fred Ardath 
Old Roumanian 
Sadie Banks 
Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Gloria Elwood 
Graham 
Charlie Stewart 
Penthouse 
Taubman 
Hotei Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nage! Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Ray Robbins Ore 
Rookies 
Carol Lynne 
Farrar & Carter 
Ozzie Wells 
B. Pennington 
Arthur Johnson 
Hotel Pierre 
DeMarcos 
Robert Maxwell 
Stanley Melba Ore 
Manuel Jiminez Orc 
Hotel 
Park Sheraton 
Irving Fields 3 
Hotel Plaza 
Victor Borge 
Artini & Consuelo 
Nicholas Matthey 
Mark Monte 
Dick La Salle Ore 
Motel Roosevei 
Guy Lombardo Ore 
Hotel St. Regis 
Jane Morgan 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
Ray Anthony Orc 
Hotel Taft 
Vincent Lopez Ore 
Versalites 
Edith Piaf 


: Emile Petti Ore 


Panchito Ore 
Village Barn 
Bourbon & Bayne 

Tex Fletcher 


| Jane Abel 


Peter Rubino 

Village Vanguard 

Ed McCurdy 

Irwin Corey 

Marie Young 

Clarence Williams 3 
Waldorf-Asterie 

Lisa Kirk 

De Mattiazzis 

Emil Coleman 

Mischa Borr Ore 


CHICAGO 


Blackhawk 


“Roaring Twenties’ 


Susan Scott 
| Joel Friend 
Connie Baxter 


Henry Brandon Ore 


Chez Faree 
Stan Grover 
Herb Shriner 
Francis Faye 
Helene & Howard 
D Dorben Ders 
Manuelitto Ore 
Cee Davidson Ore 

Paimer House 
JI & S Steele 


DeLeon & Graciella 


Rudells (3) 
M Abbott Ders 
Eddie O’Nea) Ore 
Helsings 
Georgie Gobel 
Jayne Walton 
Billy Chandler Ore 
Hotel Bismarck 
Franklin & Moore 


Lee Morgan 


| Jerry Glidden Ore 


| H Edgewater 


Beach 

Honey Bros 

D Hild Ders 

Orrin Tucker Ore 
Hote! Stevens 

Skating Ryles 

Arnold Shoda 

Jerry Mapes 

Jack Raffloer 

Mac MacGraw 


! Reed Williams 


Harper Flaherty 
Bob Fitzgerald 
Skating Blvdears 
Jo Barnum 


| Jack Spoons 


Chordmen (4) 


| Buddy Rust 


Bill Perry 
Leighton Noble Ore 
Vine Gardens 

Lind Bros (3) _ 
B Jovcee & Ginger 
Mel Cole Ore 


LOS ANGELES 


Ambassador Hotel 
Peggy Lee 

Dave Barbour 
Barbara Perry 


Eddie Bergman Orc 


Geri Galian Ore 
Biltmore Hotel 
Sonny Howard 


Hoctor & Byrd 
Vie and Adio 
Anita Aros 
Russ Morgan 

Ciro’s 
Desi Arnaz Ore 
Joe Carioca 
Maryce 


Ore 





Marco Rizo Mocambe 
Jesse, James & Billy Daniels 
Cornell Latin-Aires 
| Alex Williams Ore | Eddie Oliver Ore 
LAS VEGAS 
Desert Inn Jack Teagarden 


| “Minsky’s Follies” 
| Dardy Orlando 

| Trudine 

George Moore 

Leo Diamond 
Bobby Morris 

| Joe De Rita 
Murray Briscoe 

| Allan Cole 

Carrie Finnell 


Barney Bigard 
Arvell Shaw 
Velma Middleton 
Cozy Cole , 
Pinky Lee 

Bill White 

Chuy Reyes Ore 
Garwood Van Ore 
Last Frontier Hotel 
Harry Carroll 
Pélly Baker 
Joyce Bryant 





Carlton Hayes Ore 
| El Raricho Vegas 


| 
|Gordon MacRae | Morgan Ders (3) 
Anthony, Allyn | Nick Stuart Ore 
& Hodges | Thunderbird Hotel 


Sterling Young Ore | Carol Bruce 
| Flamingo Hotel (| The Redheads 
Louis Armstrong O | Jacqueline Hurley 


| Earl Hines Al Jahns Orc 








New Acts 








KAY ARMEN 
Songs 
15 Mins. 
Capitol, N. Y. 
A standout stylist on the ABC 














L.1. RR Wreck 


Continued from page 2 —— 




















many spectacular fronts and dis- 
plays for Broadway Theatres. He 
gained important recognition ear- 
lier this year for his construction 


plans and decoration of the Show- 
manship Conference meeting hall 
in Chicago. 

Survived by his wife, four daugh- 
ters, son, and a sister. 

Greffley had been with Kenyon 
& Eckhardt for over 12 years. Dud- 
ley recently joined NBC, 

Several other industryites were 
shaken up in the wreck. Local ra- 
dio station and network engineers 
and newsmen sped to the scene and 
| aired descriptions of the rescue 
work. Stations also aided by air- 
ing appeals for blood donors. 

Composer Dave Stamper missed 
the fatal train because Milton 
Berle insisted he stay over for an 
|extra game of billiards at the 
Friars Club that evening. The 
comedian is carrying around a Wire 
of gratitude from the songsmith 
| that “for once an old poolhall habit 
| proved a lifesaver.” 
| Two radioites were killed in the 
| Long Island Railroad disaster on 
/ Thanksgiving Eve (22). They were 
|William Greffley, 34, production 
|manager for Kenyon & Eckhardt, 
'who had been with the agency for 
‘over 12 years, and Edward Dudley, 
27, who had recently joined NBC 
as a spot salesman. 

Several other industryites were 
‘shaken up in the wreck. Local ra- 
dio station and network engineers 
|and newsmen sped to the scene and 
aired descriptions of the rescue 
work. Stations also aided by air- 
ing appeals for blood donors. 


| Composer Dave Stamper missed 
‘the fatal train because Milton 
| Berle insisted he stay over for an 
lextra game of billiards at the 
'Friars Club that evening. The 
‘comedian is carrying around a wire 
of gratitude from the songsmith 
| that “for once an old poolhall habit 
proved a lifesaver.” 
| Flying garbage was the most 
common complaint of showfolk on 
| Long Island, reviving the old gag 
' that “we live as good as our neigh- 











| bors, judging by their garbage.” 


Pix for Phonevision | 


Continued from page kw 

















‘that prexy Spyros P. Skouras has 
held several discussions with Dept. 
of Justice officials in Washington 
during the last week. Skouras re- 


/portedly will furnish 20th films for 
|the Phonevision experiment only 
if the D. of J. forces him to. It 
was the D. of J.’s intervention for 
Zenith with the film companies 
‘that prompted them finally to go 
‘ahead with the test. 


While no film industryite wished 
to be quoted, it’s believed that none 
expects Phonevision to succeed. 
They are interested, however, in 
seeing that the pay-as-you-see sys- 
tem gets a fair chance so that Mc- 
Donald will have no reason to com- 
plain if the tests flop. Film com- 
panies, as a result, are offering 
their product to Zenith for free. 
McDonald has also worked a deal 
with the American Federation of 
Musicians to permit use of the 
films, with nc payments to the 
union. This was presumably ac- 
complished on the AFM’s visions 
of a potential new source of rev- 
enue if and when Phonevision ever 
goes commercial. 

All the films to be used in the 
test will be 18 nonths old or over. 
To see them, the 500 homes in the 
Chi area furnished with the Phone- 
vision decode: on their video re- 
ceivers must vay $1 per showing 
to their local telephone company, 
which will then provide the un- 
;scrambling link for the TV signals. 


network ‘Stop the Music’ show and 
| on London disks for some time, Kay 
{Armen scores impressively in her 
|current Broadway theatre debut 
jafter her recent nitery bow at the 
| Latin Casino in Philadelphia. Tall 
|and attractive, Miss Armen has 
pipes to match her physical ap- 
pearance. Songstress has a warm 
jand direct approach to her num- 
| bers without using any stylistic 
tricks for special effects. With 
her voice having an _ unusually 
good timbre in all registers, her 
lucid vocalizing is all that’s neces- 
sary for solid results. 

Miss Armen, however, has to 
loosen up on the theatre stage 
to gain more rapport with the au- 
dience. She acts a bit stiffly, 
somewhat ‘in the formal manner 
of a longhair song recitalist, and 
it takes the full impact of her 
voice to break down the _ per- 
sonality barrier. Additional stage 
experience will undoubtedly 
remedy the slightly mechanical 
mannerisms. 

Her vocalizing is beyond cavil, 
however, and Miss Armen shows 
wide versatility in her repertory. 
Most effective on such ballads as 
“Nevertheless” and “Because,” she 
smoothly shifts tempo on a siand- 
ard like “St. Louis Blues,” which 
she handles with a fresh and driv- 
ing attack without getting really 


lowdown. She can then switch 
back to “All My Love” without 
losing her audience grip. Does six 


numbers at the Capitol and has to 
beg off. Herm. 





PHILHARMONIC PIANO 4 
10 Mins. 
Roxy, N. Y. . 
Booking of the Philharmonic 
Piano Quartet into the Roxy thea- 
tre is a continuation of the thea- 
re’s experimentation in the field 
of longhair entertainment. Quar- 
tet has a ready appeal to the classi- 
cists. but its offerings are popular 
enough to please all elements. 
This group, comprising two well- 
groomed mixed couples, has an ex- 
cellent conception of ivory har- 
monics. Arrangements are florid, 
and well-rounded. 
| Their catalog comprises selec- 
tions from “The Fledermaus,” Le- 
cuona’s “Andalucia” and a med- 
ley of Offenbach tunes. It’s light 
‘enough to please the mass trade, 
and to satisfy the longhairs. 


| Technically, they make maxi- 


mum use of the four pianos. Their | 


/arrangements aren’t cluttered or 
complex. The melody carries and 
the listener can detect some pic- 
turesque background doodling that 
lends color and appeal to their of- 
ferings. Jose. 


| 
HANEL TROUPE (4) 
_ Acro Bar Act 
8 Mins.; Full 
Palace, N. Y. 





vauders. 


LARRY DARNELL 
Songs 

15 Mins. 

Apolo, N. Y. 

While singer Larry Darnell head- 
lines the current Apollo bill, he’s 
only done a few personal appear- 
ance dates and has not yet been 
listed in Variety’s New Act file. 
Young Negro’s rep has been built 
via recordings in the past year or 
so, and it’s evident from his stint 
that he has much to learn about 
projecting himself before a live au- 
dience. 

Darnell has a strong high-pitched 
voice that’s admirably suited for 
singing-shouting blues and_ bal- 
lads with a blues structure. These 
are his specialties, and he does 
well by them. But they aren't 
enough to carry him in the head- 
liner’s spot, especially since all of 
his songs are of a similar type. 
And while he makes a good appear- 
ance, his movements do nothing to 
focus attention upon him. He also 
has a habit of bouncing around 
the stage between numbers and 
during song introductions’ that 
could be dispersed with. 

He’s an okay booking for a spot 
in vaude bills, but not as head- 
liner. Meanwhile, he could build 
a repertory of songs a bit different 
from his usual material to provide 
for some change of pace in his 
turn, and might also develop some 
staging technique to enhance his 
singing effectiveness. Chan. 


THE FOUR BUDDIES 


Songs 
13 Mins. 
Apoilo, N. Y. 
Four Buddies, a Negro vocal 


group who have done some record- 
ing, are very likely to attract a 
lot of attention in the near future. 
They have a style that’s different— 
although there are some _ resem- 
blances to the Ink Spots—and 
judging from the reaction they 
draw at the Apollo, they should 
create as much excitement as the 
Ink Spots did a decade ago. 

Group works around two micro- 
phone, with three on one of them 
and a bass singer on the other. 
Bass not only provides a rhythm 
background, but takes off on lyri- 
cal solos and fills in phrases while 
others carry the mélody. There’s 
also a tenor who approaches the 
falsetto, and two talented singers 
whose voiees provide mostly back- 
grounds. Unit works without ac- 
companiment. 

They show some excellent and 
unusual arrangements of ‘Exactly 
Like You,” “Just to See You Smile 


Again” and “Count Every Star.” 
Their staging is good, and they 
themselves are personable. What 


they need most at present is work, 
to smooth out some kinks in tim- 
ing. This will come eventually. 
Presently, they’re a good bet for 
Chan. 


LEONARD CONNER 
| Songs 
'15 Mins. 


| Hanel Troupe, whose “Fun on, 


the Bar” turn has been a longtime 
feature of circuses both in U. S. 
and abroad, are making their first 
theatre appearance here. Com- 
prising two men, male midget and 
gal, they project an imaginative 
and well routined series of balanc- 
.ing, catches and acro stuff on 
aerial apparatus that scores both 
on novelty and thrills. Males toss 
‘gal through air from one to the 
other for some thrilling hand 
_ catches, while the lower-case mem- 
ber adds an essence of comedy by 
his pseudo scariness in being 
tossed around. 
| From all aspects, act shapes up 
as a natural for circus, vaude or 
tele displays, and perhaps for 
some mass niteries that could han- 
dle its cumbersome apparatus. 
Edba. 





MARY KAYE TRIO 
Songs, Instrumentals 


=. 


9 Mins.: Full 
Palace, N. Y. 
| Trio spearheaded by vivacious 
Miss Kaye, who chirps and ac- 


comps on electric guitar, includes 
her brother Norman, and Frankie 
Ross. For a time they appeared 
with Eddie Cantor on his radio 
stanza and did some platters for 
Columbia Records. This is their 
initial N. Y. theatre date and they 
stack up well. 

Youthful trio tees off effectively 
with slick version of “Lazy River” 
and then gives out with swing ver- 
sion of a spiritual, “Look Down,” 
for enthusiastic appreciation. Com- 
edy sock is fast version of “Mighty 
Joe Young.” which Ross points up 
with monkeyshines. Trio then 
takes over on uke, bass and accor- 
dion for rousing “Twelfth St. Rag” 
for solid returhs. Edba. 


Cafe Society Downtown, N. Y. 
Leonard Conner who has been 
working mainly in the midwest, 
comes into Cafe Society Downtown 
with a good tenor voice but little 
in the way of material that will 
endear him to patrons of the in- 
time cafes. Singer fails to regis- 
ter, despite a good voice and a 
personable appearance, simply be- 
cause his choice of songs brands 


‘him just another singer. 


;} nothing out of the ordinary. 


limiting 


He opens with a showbiz piece in 


which he sings songs made famous 


by Eddie Cantor, Al Jolson, Alfred 
Drake and George M. Cohan. 
There’s nothing imitative in the 
number, and despite Conner’s 
spirited rendition, it gets a luke- 
warm reception. He also does a 
nice job with current pop, “Just 
Say | Love Her” and with “Donkey 
Serenade,” but the renditions are 
His 
closer is “Every Dav Is Ladies Day 
With Me.” but he does it straight, 
its effectiveness. 
Conner, for an intime spot like 
this, might try digging up some 
special material, and also might 
try doing some of the more 
sophisticated show tunes, for 
which his voice is well suited. 
Cate Society patrons look for 
something different, and Conner 
doesn’t at present give it to them. 
Chan. 





Agt. Harry Anger Injured 
In Long Island R.R. Crash 


Harry Anger, head of the Gen- 
eral Artists Corp. theatre dept. nar- 
rowly missed serious injury or 
death in Wednesday ‘22) accident 
on the Long Island railroad 

Anger was in the car ahead of 
the one that was demolished. He 
suffered head and body injuries. 
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Concert Biz 107, Off; Levine Cites 
Talent Surfeit, Met Need for U.S. Aid 


Concert biz this season on t 
whole ‘excluding such specialties 
as a Sadler’s Wells Ballet tour 


iS 


10° off, but the general feeling 
is encouraging. Marks’ Levine, 
prez of National Concert & Artists 
Corp., one of the countrys two 
top concert bureaus, has just re- 
turned to N. Y. from a months 
swing around the U. S., visiting 
local managers and some of his 
talent on tour. 

Nine out of 10 managers con- 
tacted, he says, report increases in 
ticket sales The 10° drop en- 


countered till now, he explains as 
due to uncertainty about taxation, 
the Korean war and rising cost ot 
living. The tremendous success of 
such special attractions as Sadler's, 
says Levine, has given the concert 
field a hypo, just as a touring SRO 


“South Pacific’ has given the 
who'e legit scene a lift. 

With $25.000,000 spent in the 
U.S. annually on concerts, Levine 
thinks the industry needs safe- 
guarding, and points to some ot 
the pitfalls The biz is getting 
overcrowded with talent Too 
many music schools, too many 
teachers, are turning out product 
for whom there is no room or 
need. There are not enough con- 
cert managers, music serles or 


local concert setups to absorb the 
talent 

Too may people, Levine says, 
4 seeking 


come to N. Y., out im- 
presarios, wanting to be another 
Heifetz, Rubinstein or Pons. Medi- 
cal schools turn out thousands oft 


doctors annually, he points out, but 
they all don't yearn to be Pasteurs 
or Cushings. Why shouldn't music 


school graduates stay in their com- 
1 


munities, he asks, either using 
music as an avocation or part ot 
their cultural life, or if they must 


go professional, pursue their pro- 
fession at home? 

Levine raps the free ducats 
handed out in N. Y. and other pro- 


duction centers for AM and TV 
shows Why should anyone buy 
tickets to a N. Y. Philharmonic 


concert, when he can see and hear 
a Firestone Hour soloist or an 
NBC Symphony free? 

Video’s Mission 

coesn’t see 
threat to the concert field, any- 
nore than to legit. People are 
gregarious by nature, he says, and 
want to get out. They also want 
to see entertainment in the flesh 
Video is an aid to the artist in 
expanding his work opportunity, 


Levine video as a 


as well as encouraging an audi- 
ence to come and hear him in 
person. 


As for tele, its mission is not to 
show a Pinza in song, or to sell 
soap, but to open up entertain- 
ment to the rural world via thea- 
tre TV, bringing a Broadway show 
or a Met Opera to the remote ham- 
lets. Levine sees such a develop- 
ment in five years. 

The manager deplores the pres- 
ent financial straits of the Met 
Opera. The institrtion is as im- 
portant as any library or museum. 
“What's wrong with this country? 


he asks. “Why doesn’t a Ford, 
Carnegie or Rockefeller Founda- 
tion help it with a grantY Why is 
such a cultural institution less 
vital than foreign aid? 

“The Met belongs to the peo- 
ple.” says Levine. “It should be 


taken out of the hands of its pres- 
ent board of directors and given 
over to a public commission to ad- 
minister, while supported by pub- 
lic or government funds.” 


‘Clutterbuck’ Backers Get 
30G¢ Back on 506 Show 


Irving Jacobs still hasn't signed 
a composer for his proposed musi- 
cal comedy, “Chautauqua,” for 
which Vincent O’Connor is writing 
the book. However, he hopes to 
hav: the show ready for production 
nex! spring. 





The producer, who arrived in 
Nes York last week, has paid back- 
ers nother 10° on “Clutterbuck,” 


Benn W. Levy comedy, which he 
pics nted on Broadway last season. 
That brings the total 


$30,000 thus far on the $50,000 
investment. The latest income was 
from the stock rights. 

Jacobs will return to Denver 


next week to remain through the 
holidays, but will come back to 
New York early in January for 
an indefinite stay. 


the + 


> 


return to 





Det. Operettas in Xmas 
Bow; Jones, Baker Signed 


Detroit, Nov. 28. | 
Allan Jones and Kenny Baker 
are among the stars signed by the 
Detroit Civie Light Opera Assn. 
for its 10-week operetta series be- 
ginning Christmas night at Ma-| 
sonic Temple. Jones, who is re-| 
turning in January from a tour of 
England, will appear in Jerome 
Kern’s “Roberta,” which is the 
ninth showin the 10-week sched- | 
ule. 
Baker will star in “The Great ! 
Waltz” the week of Feb. 5. The 
show two years ago, with Baker 


also starred, broke the association’s 
boxoflice record. 

Jack Kilty, Gloria Hamilton, Dor- 
othy MacFarland and Marion Ross 
will appear in “Carousel,” the sea- 
opener. Vera Byrner. Kilty, 
Keith. Jack Goode and Ollie 
will be in “Balalaika.”’ 

Kilty. Keith and Helena Dudas, 
latter being the who last 
season replaced the injured Billie 


son's 
lan 
Franks 


actress 


Worth in “Annie Get Your Gun,” 
will have the lead roles in ‘‘Rose- 
\larie | 

Joev Fave, Jack Whiting, Audrey 
Meadows and Jack Goode will 
headline “High Button Shoes.” 


Norma Terris will have the lead in 
“Ladv in the Dark,” with Xenia 
Banks and Keith in supporting 
roles, 


D.C. Belasco May Relight 


As Servicemen Centre; 
Theatre Wing Gets Hypo 


Washington. Nov. 28. 


The old Belasco theatre on La- 
favette Square, near the White 
House, may be lighted once more 
as an entertainment centre tor 
servicemen. Government is cuf- 
rently working on the deal with 


national veterans’ organizations. 

During World War II the house 
was converted into a Stagedoor 
Canteen operated by the American 
Theatre Wing. Something very 
similar is in the making now, al- 
though the question of who will 
sponsor the place is not settled. 
The American Legion made the 
original request to run the theatre 
via Maj. Gen. Harry Vaughan, 
White House military aide. How- 
ever, the General Services Admin- 
istration feels that if veterans op- 
erate the centre it should be han- 
dled cooperatively by all the na- 
tional associations. 

Recently steps were taken to re- 
vive the American Theatre Wing 
here as an organization to operate 
a servicemen’s amusement center. 
Thus, if the veterans fail to get 
together, it is likely that the Wing 
will be called in to repeat its suc- 
cessful job of the last World War. 

What is left of the Belasco is 
principally the walls and roof. It 
has been used since the last war 


as a warehouse for Treasury Dept. | 
files. Several attempts were made | 


in recent years to revive it as a 
legit theatre, particularly after the 
National theatre closed its doors to 
live entertainment. 

However, an estimated $500,000 
would have been needed to mod- 
ernize and reequip the house, in- 
cluding heating and air condition- 
ing. This proved a stumbling block, 
particularly since the Government 
refused to give a firm lease. Argu- 

_ment was always made that the 
property had been purchased as the 
site of a Treasury annex and that 
no one ever knew when Congress 
would vote the money to raze the 
Belasco and build the annex, 





Jepson on One-Nighters 
With Opera Song-Talk 


Helen Jepson, formerly of the 
Metropolitan Opera, is presenting 
“Opera Night’”—narration and aria 
excerpts—in colleges and on other 
one-night dates. She recently gave 
it at the U. of Nebraska and, last 


week, at Malcolm = Atterbury’s , 
Playhouse in Albany. “Thais,” 
“Faust” and “Manon” are the 


operas covered 
who carries her 
Sievenson Barrett 
panist. 

Miss Jepson alsu teaches opera 
and singing in Closter, N. J. 


by Miss Jepson, 
own costumes. 
is her accom- 


‘not 








| 
| 











BOS: 


BURL IVES 
“Calling All Playwrights” 


Ives, who has done 160 concerts in 
the past year and is now touring 
erseas for the Afr Corps writes 
Arabia: “Want to stay in New 
York with my family awhile, way- 
faring has its. limits and _ Ive 
reached it Can't you find a play 
for an American Raimnu.” 

ives productions 





o* 


from 


Angels Won't Lose 
On ‘Lily Foldo 


Sudden fold of “Lily Henry,” 
the of its tryout, 
first such several 


The show, 





on 
eve road is the 
in 
financed for $72,000, will 
involve the back- 
ers, but will cost co-preducers 
Peter Cookson and Mary K. Frank 
around $50,000 or more. 

Under the limited partnership 
agreement, aS with nearly all such 
ventures, the money was advanced 


case Seasons. 


any loss to 


for the “production” of the play, 
so the decision te abandon the 
project during rehearsal relieves 
the investors of liability. Cookson 
and Mrs. Frank felt that since the 
show appeared hopeless. they 


Should assume the loss themselves, 
rather than let the backers do so. 

Decision to drop the Grace Klein- 
Mae Cooper farce, in which Her- 
mione Gingold was to have starred, 
followed the run-through rehearsal 
Sunday night (26). Director Peter 
Godtrey had previously withdrawn 
and Mary Hunter was brought in 
at the last minute to take over the 
staging. The co-authors refused to 
make additional script changes 
sought by the producers and Miss 
Hunter. The production was to 
have been taken to Boston tomor- 
row (Thurs.) for a scheduled tryout 
next week, with the Broadway pre- 
em scheduled for Dec. 21 at the 
Biltmore. 

Included in the estimated $45,000 
loss on the show are the scenery, 
two weeks’ salary and three weeks’ 
rehearsal pay for the cast, cos- 
tumes, props, theatre guarantee, di- 
rector’s fee and authors’ advance, 
plus various incidental items. 





Weinrott Drops Plans For 
‘Fifty Grand’ Production 


Pittsburgh, Novy. 28. 

Unable to raise sufficient money 
following a series of auditions from 
Chicago to New York. and includ- 
ing Pittsburgh, Les Weinrott has 
dropped “Fifty Grand,” intimate 
musical which was first presented 
at the Playhouse here last spring. 
Weinrott took an option on the 
show early this summer, promising 
an Oct. 1 opening in Chicago, then 
extended his deal with the authors 
for another couple of months in 
hopes that angels would come 
through by that time. 

However, with only about half of 
the needed cash on hand. Weinrott 
has permitted “Fifty Grand” to re- 
vert back to the authors, Dave 
Grantz, Playhouse p.a. who wrote 
the sketches, and Ken Welch, Car- 
negie Tech drama student who did 
the music and lyrics. They 
done considerable rewriting since 
the original Playhouse tryout, but 
have no further plans at the mo- 
ment for the show. 

Weijnrott had already lined up 
a production staff, including sev- 
eral people who were involved in 
the Playhouse version. 





Allan Davis, director of the Old 
Vie Co. of Bristol, England, will 
leave Dallas this week, following a 

,month’s stay at Theatre ’50. 


had. 
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raising of $20,000 





}Michael Mverberg, $1,000; 


Inside Stuff—Lesit 


Presentation of “The Barrier” on Broadway, after its costly tryout in 
| Washington and two-week break-in on the subway circuit, required the 
additional financing, 
amended limited partnership agreement. 
cluded producer-realtor Roger L. Stevens, $2,000; the show’s co-producer 
co-stars Lawrence Tibbett, 


which was covered in an 
Supplementary backers in- 


$3,000, and 


Muriel Rahn, $1,000, and subway circuit operator George Brandt, 
| $2,000. The original bankroll was $50,000, plus 15° overeall, bringing 


|the total financing for the venture to $77.500. 


| vestment is expected. 
| 


No return on the in- 


Backers of “Hilda Crane,” Arthur Schwartz's production of the Sams 
,son Raphaelson drama at the Coronet, N. Y., include theatre owner- 
/producer Anthony Brady Farrell, $1,300; film theatre operator Simon 
| Fabian, $2,600; Louis R. Lurie, one of the principal bankrollers of the 
San Francisco Civie Light Opera, $5,200; Richard Biow, son of ad agency 


|exec Milton Biow, $2,600; 


Manie Sacks, RCA-Victor artists contact, 


$1,300; publisher Walter H. Annenberg, brother of production associate 


Harriett Ames, $5,200: Mrs. 


Ames, $11,050, and the latter's sister-in-law, 


Blanche S. Ames, $1,300. The venture was financed at $65,000. 


Legit Bits 


Jacquelyn Van Natter, produc- 
tion manager of the Atlanta Opera, 
flew to New York last week for the 
premiere of “The Relapse” 
Maurice Evans will star in 
ard II,” under Margaret Webster’s 
direction, as the third and final re- 
vival of the City Center drama sea- 


son, which opens Dec. 27 with 
“Captain Brassbound’s Conver- 
sion,” followed by “The Royal 


Family”... Sam Wanamaker, cur- 
rently co-starring in the Arena re- 
vival of “Arms and the Man,” will 
stage the Aldrich & Myers produc- 
tion of “The Guardsman,” to co- 
star Jeanette MacDonald and Gene 
Raymond ... United Producers, a 
new group of radio, TV and mag 
writers, announces a forthcoming 
production of “Springtime Folly,” 
by Joseph Schulman and William 
Hl. Lieberson. 


Earl Robinson will compose the 
score for Jack Segasture’s produc- 
tion of the Howard Richardson- 
William Berney drama. “Sodom, 
Tennessee” Final statement to 
backers of ‘Arms and the Girl” re- 
veal that the Theatre Guild-An- 
thony B. Farrell production repre- 
sented a loss of $159,000 on a 
$200.000 investment And the 
latest accounting on “Miss Liberty” 
Shows a loss of $60,900 on the 
$200,000 venture ... Fredric March 
and Florence Eldridge, stars of the 
Lars Nordenson production of Ar- 
thur Miller’s adaptation of Ibsen’s 
“Enemy of the People.” will get 
an increased percentage if and 
when the show recoups its invest- 
ment . Scene designer Mordecai 
Gorelik, making a survey of Euro- 
pean theatres for the 
Theatre Conference, on Rockefel- 
ler and Guggenheim fellowships, 
appeared at a recent meeting of 
British Equity to make a prelimi- 
nary report... “The Gay Invatid,” 
adaptation of Moliere’s “Le Malade 
Imaginaire,” co-starring A. E, 
Matthews and Elisabeth Bergner, 
has gotten promising reviews on its 
Manchester tryout, prior to London 
.. . Lee Shubert may be associated 
in the Broadway presentation of 
Fridolin’s “The Little Rooster,” cur- 
rently playing to sock business in 
Montreal, with Toronto and prob- 
ably Philadelphia engagements to 
follow. 

Actress Evie Hayes, wife of 
comedian Will Mahoney, back from 
a long stay in Australia, where she 
played the title part in “Annie Get 
Your Gun”... Kim Hunter is set 
for the femme lead. opposite 
Claude Rains, in the Playwrights’ 
Co. presentation of “Darkness at 
Noon,” Sidney Kingsley’s dramati- 
zation of the Arthur Koestler novel 
.. . Daniel Mann will stage Steven 
H. Scheuer’s production of the 
Emery Rubio-Miriam Balf play, 
“Sunday Breakfast,” after finishing 
a similar stint with “Rose Tattoo.” 
Cheryl Crawford's presentation of 
the new Tennessee Williams drama 
... Terence Rattigan, who came to 
New York to try to arrange produc- 
tions of his “Where Is Sylvia” and 
“Adventure Story.” sails Dec. 8 
for London. The Theatre Guild 
formerly had on option on “Adven- 
ure Story,” but no one holds the 
rights to “Sylvia,” which received 
generally unfavorable notices when 
it opened recently in the West End 
... The London edition of “South 
Pacific,” in which’ Mary Martin 
will repeat her original Nellie 
Forbush role, will be presented by 
the New York producers. Richard 
Rodgers & Oscar Hammerstein, 2d, 
in association with Leland Hay- 
ward and Joshua Logan. It will 
open at the Drury Lane next fall 
... The Shuberts will probably pre- 
,Sent the Joseph Fields-Irving El- 
‘man dramatization of Robert Tal- 
lant’s “Mrs. Candy and Saturday 
Night,” which Jack Haley formerly 
held under option. 

Gordon Seaman, WOKO musical 
director and previously organist- 
pianist with CBS in New York. 
will direct the chorus and orches- 
tra for the production, “Of Thee 
il Sing,’ at Maleolm Atterbury’s 


“Rich- | 


American | 


| 


Playhouse in Albany, Dec. 26 
through Jan. 13. The first musical 
presented by the stock company, it 
will have Maxine (Jinsy Ordan,) 
formerly with Phil Spitalny’s or- 
chestra, in a leading role. 

Laura W. Fieberg and Robert 
Fieberg have incorporated Chicago 


Stagebill, the official program 
magazine of Chi legit theatres. 
Mrs. Fieberg, widow of the late 


9» 
Was a partner in the firm, 
president, with Robert 
Fieberg, veepee. Mary Waggoner 
becomes secretary-treasurer. 

Richard Bartlett and David To- 
mack will produce David Sturgis’ 
“Memory” at the Universal the- 
atre, Hollywood, opening Dec. 9, 
With Laurence Cregar and Helena 
Stevens starred. 

Hume Cronyn closed a deal for 
the Theatre Guild to take over pro- 
duction rights to the Edmund Wil- 
son play, “The Little Blue Light.” 
Guild will produce it early next 
year, with Cronyn probably direct- 
ing. 

Playwright Richard Harrity 
crutches with a broken ankle > 
“Joshua Beene and God,” by Hal 
Lewis and Clifford Sage, from 
Jewel Gibson’s novel, current at 
the Alley theatre, Houston, since 
Nov. |, has been extended through 
Nov. 30. 


Paul Fieberg, who died July 
and who 
becomes 


on 





Montreal Looming as Big 
Road Town Despite French 
Language; Grosses Good 


Montreal, Nov. 28. 
interest in live theatre 
has sharpened considerably here 
in Montreal over the past vear. 
With grosses on the season to date 
reaching a new high, Montreal’s 
His Majesty’s theatre, a 1,579- 
seater, looms as one of the better 
road houses on the circuit. 

According to Phil Maurice, gen- 
eral manager of Consolidated The- 
atres, who handles all bookings for 
His Majesty’s, returns over a six 
week period from Oct. 2 to Nov. 
11 saw a gross of $142,100 racked 
up. This was done by such shows 
as “Brigadoon” (making its second 
appearance in Montreal) grossing 
$29,200; “Two Blind Mice.” with 
Melvyn Douglas, drawing $12,900; 
“Oklahoma” in its third try top- 
ping $29,500; Borscht Capades 
picking up $20,000 for one week; 
the International Opera Guild do- 
ing $18,400, and the Lunts getting 
a hefty $32,100. 

“This places His Majesty's in the 
forefront of road show biz.” says 
Maurice, “particularly in view of 
the fact that, with the exception of 
two companies, the offerings were 
without drawing names. 

“The myth about Montreal being 
primarily a French-speaking city 
with little or no interest in Eng- 
lish offerings is exploded by the 
above figures. And with the level- 
ling off of the dollar, travelling 
companies no longer get nicked 
for the old 10°% of previous-years. 
Musicals are surefire with both the 
French and English trade, and 
with names in the company, we 
are sure of a big gross.” 


Civil War Drama Set For 


Williams College Preem 
Williamstown, Mass., Nov. 28. 

“Shadow of a Star,’ a new 

drama by Nicholas Biel, will be the 


General 





‘second production of the 1950-51 


season at the Adams Memorial 


Theatre of Williams College, Dec. 


14-16. Biel, who does most of his 
writing on a farm in Norwich, Vt. 
has set the drama in a small up- 
staie New York community during 
the hectic years immediately pre- 
ceding the Civil War. 
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Irene Selznick Recovers Tickets 


Weinstock Delivered to Siegler 


Dispute between Irene M. Selz-¢ 


nick, producer of “Bell, Book and 
Candle,” and Sylvia Siegler, presi- 
dent of the Show-of-the-Month 
Club, over tickets to the John van 
Druten comedy, hit a new climax 
this week. Thus far, Miss Siegler 
has been unable to regain posses- 
sion of the supply of tickets for 
two performances, after obtaining 
them from Elias Weinstock, thea- 
fre booker for the Shuberts, who 
own the Barrymore, N. Y., where 
the show is playing. 

Miss Siegler was reportedly con- 
ferring With Weinstock and Lee 





Shubert yesterday afternoon (Tues.) 
in a new effort to get the tickets, , 
having gone to see the New York | 
district attorney’s office Monday 
(27) to complain about the matter. 
She originally obtained the supply | 
of tickets from Weinstock without | 
Mrs. Selznick’s knowledge, after 
the producer had refused to sell | 
her any more seats. When she} 
learned that the tickets had gone | 
to the SOMC, Mrs. Selznick re- | 
portedly forced Weinstock to get 
them back, threatening to have a 
new set printed for the two per- | 
formances in question and refusing | 
to honor those given to SOMC., 

Troubles apparently have mount- | 
ed for Miss Siegler in the last few | 
weeks, News that she was consid- 
ering selling a_ half-interest in 
SOMC to Shubert (the deal is be- | 
lieved still not set) alienated mem- | 
bers of the Committee of Theatri- 
cal Producers, which had previous- | 
ly been friendly to her. Also, she | 
got into a dispute with Lawrence | 
Langner, co-director of the Theatre 
Guild, over seats to “Lady’s Not! 
for Burning.” A couple of months | 
ago she engaged in a ticket battle | 
with Joan Wildberg, producer of | 
“Black Chiffon.” 

In the case of “Bell, Book and | 
Candle,” differences arose after | 
SOMC had made a deal for tickets, | 
the issue centering over the num- | 
ber she had been promised and 
whether she was entitled to a com- 
mission on a preview theatre party. 
Questioned about the matter yes- | 
terday, Mrs. Selznick declined to 
“dignify it by discussing it.” Miss | 
Siegler was said to be out of her 
office, 





Paraplegic Revue Off 
Amid Bouncing Checks; 


Vets Want to Resume 


Chicago, Nov. 28. 
Paraplegic revue, “It’s a Great 
Day,” which was to have opened 
here yesterday (27) for a four-day 
run, has cancelled out after Robert 
R. Hansen, Coast producer, refused 
to put up the funds after the cast 


; run 


| the Mare Connelly-Roark Bradford 





of 47 had been assured the show | 
would go on. Company was to fly 
to Lansing, Mich., Friday (24) to 
pick up 18 autos which Oldsmobile | 
was lending for the tour, which 
was to sweep through the south 
and southwest. Revue was making 
its third start in three months after 
the Biltmore, Los Angeles, opening 
was knocked out due to injuries 
to Don Schweigert, singing lead. 
Preem here was to have been at a) 
$25 top. 

Cast still wants to tour, and, 
is trying to work out a deal un- 
der national sponsorship. Hansen 





worked under no auspices. 

Many of th 
sold their personal cars in order 
to make the tour, with several of 
them contemplating selling their 
homes. Checks given to the cast 
for two weeks rehearsal period had 
bounced, but were later paid off. 
Money received for ducats is being 
returned to sponsors. 


‘STATE’ REGAINS $50,000 
OUTLAY IN 10 WEEKS 


“Affairs of Scate,” Louis Verneuil 
Comedy at the Music Box, N. Y., 
has already regained its produc- 
tion cost and will probably make 
4 100% distribution in about three 
weeks, when it has accumulated | 
sufficient margin for cash reserve 
and bonds. 

The Richard Krakeur-Fred F. 
Finklehoffe production, represent- 
ing a $50,00C investment, is cur- 
rently in its 11th week on Broad- 
Way and is making an operating 
Profit of around $6,000 a week. 





Celeste Holm is starred. ) 


vets have already | 








Hy Gardner 
details the how and why of 


Another Broadway 
Battle Lost 


* * ® 


one of the many byline features in 
the forthcoming 


45th Anniversary Number 
of 


VARIETY 














Olivia Waives 


On Bard, Pay 


Olivia De Havilland, star of 
Dwight Deere Wiman’s forthcom- 
ing revival of “Romeo and Juliet,” | 
will have unusual billing for a ma- 
jor name. Although she will be | 
billed above the play’s title, her 
name will be in smaller type. 

Actress has also voluntarily | 


| waived her salary for the three- 


week period caused by the recent | 
postponement of the start of re- | 
hearsals. Her contract, calling for | 
a $2,500 weekly guarantee, plus a | 
percentage of the gross, stipulated | 
that the show was to have opened | 


has been a delay in order to cast | 


one of the leading parts with a/ or from his share of the film sale. | 


player not yet available, so re- 
hearsals are now slated to start 
Dec. 19 under Peter Glenville’s di- 
rection. Douglas Watson, as Ro-| 
meo, is the only lead signed. 


Instead of playing a break-in 


| date in Hershey, Pa., the revival | 


will open Jan. 22 for a two-week | 
in Detroit, followed by a} 
week’s stand in Cleveland and | 
three weeks in Boston, with the 
Broadway premiere probably the 
second week in March. The produc- 
tion is budgeted at $150,000, with 
Wiman reportedly planning to fol- 
low his usual policy of providing 
most of the financing himself. Brit- 
ish designer Oliver Messel will sup- 
ply the scenery. 

Wiman’s other projected produc- 
tion for this season, a revival of 


“Green Pastures,” is still in abey- 
ance. Until someone can be cast 
for the leading part of De Lawd, 
originally played by the late Rich- | 
ard B. Harrison, the project is at a| 
standstill. “Country Girl,’ Wiman’s | 





| production of the Clifford Odets | 


drama, with Paul Kelly and Uta '| 
Hagen co-starred, is a capacity hit | 
at the Lyceum, N. Y. 





‘BARNABY’ DUE ON COAST | 


Hollywood, Nov. 28. 
Walter Wicclair and John R. 
Nillson will produce “Barnaby,” | 


Robert and Lillian Masters play! pear in Elmer Rice’s “Love Among | 


Mannheimer, Friedhofer 
Prepping New Musical 


Albert Mannheimer, screen 
writer last represented on Broad- 
way by “The Bees and the Flowers” 
in 1947, is due in N. Y. from the 
Coast in a few weeks to start pre- 
production huddles on “Triple 
Play,’ a new musical he_ has 
penned with Academy Award com- 
poser Hugo Friedhofer, It’s the 
latter’s debut as a legit cleffer. 

Mannheimer, who recently script- 
ed “Born Yesterday” for Columbia 
Pictures, has turned out both book 
and lyrics for the musical. 





Judgment Reserved In 
Wildberg, Leonard Suit 
On Agents’ Pic Sale Fee 


Judgment was reserved last week 


iby N. ¥. Supreme Court Judge 


Kenneth O’Brien in the suit by pro- 
ducer John Wildberg against play 
agent Claire Leonard. The action, 
involving nearly $14,000 in com- 
mission on the film sale of the 
Philip Yordan drama, “Anna Lu- 
casta,” was tried from Nov. 15 
through last Wednesday (22). Her- 
bert T. Silverberg, Yordan’s attor- 
ney, is an inter-pleader in the case, 


| also seeking the $14,000 commis- 


sion, which has been held in es- 


crow pending outcome of the dis- | 


pute. 


Case is considered important in | 


the trade, since it involves several 
questions relating to authors’ agent 
commissions. Miss Leonard, as Yor- 
dan’s agent on the original pro- 
duction of “Lucasta” by the Amer- 


ican Negro Theatre prior to its | 


transfer to Broadway and acquisi- 
tion by Wildberg, claims to have 
heen instrumental in arranging the 
$350,000 film sale. 


There has been no question of 


| out of town Jan. 1. However, there | Miss Leonard's right to a commis- 


sion on the author’s legit royalties 


| But Wildberg claims she is not | 
| entitled to a commission on the! 
| $140,000 producer’s share. Silver- | 


berg, alleging it was he who set 
the film deal, is also trying to col- 
lect that end_of the coin. 

John Rumsey, president of the 
play agents’ association, appeared 
as a witness for Miss Leonard, tes- 
tifying that according to standard 
practice in the trade, as well as 
under the Dramatists Guild basic 
agreement, the agent who arranges 


a picture sale is entitled to a com- | 
mission on the entire purchase | 
price, including both the author’s | 


and producer’s share. 


Rathbone Taking to Gab 
Circuit for Six Weeks 


Basil Rathbone is the latest legit 
star to take to the gab circuit. 
Actor signed with W. Colston Leigh 
this week for six weeks of lecture 
dates, with a maximum of four 
appearances a week, on a guaran- 
tee-plus-percentage basis. His first 
booking will probably be in Du- 
luth late in January. He will tell 
of his experiences 





Star has turned down an offer 
from the Playwrights’ Co. to ap- 


in legit and} 
| films, with short dramatic readings. 


Storm Nicks Broadway B.0. for 406: 
Empty Seats Even at ‘South Pacific’ 





Ezra Stone 
hes @ humorous piece on 
How to Collect an 
Insurance Claim } 
oe * «~ 


an amusing byline feoture 


in the upcoming 
45th Anniversary Number 
of 


VARIETY 











Prop-Less Lunts 
Wow in Detroit 


Detroit, Nov. 28. 

Alfred Lunt and Lynn Fontanne, 
appearing without scenery, cos- 
jtumes, props or makeup, held a 
near-capacity audience absorbed 
last night (Mon.) in the opening 
of a week’s engagement of “I Know 
My Love,” at the Cass here. Lunt, 
serving as impromptu narrator to 
explain the locale and settings of 
the various scenes, remarked at one 


999 


|Craven in ‘Our Town. 
Arriving here yesterday morning 


(27) after a 24-hour trip from Pitts- | 


| burgh, where their train, minus a 
| dining car, was 17 hours late in get- 
jting away, the company was miss- 
ing one actor and its entire stage 
crew. In the absence of the physi- 
cal production, the performance 
was given in street clothes and 
without makeup, with a few crude 
flats and drapes in lieu of scenery, 
and a primitive flight of steps at 
'one side to represent the flight of 


stairs used in the play, plus chairs | 


|to indicate furniture and a clothes 


,rack on a table to simulate a Christ- | 


/mas tree. 


The star opened the show by de- 
scribing the company’s predica- 
ment and relating some of the ex- 
'periences in Pittsburgh, which he 


| described as “that forsaken city, in 


when we left—just deep snow and 
silence.” He offered. the audience 
of about 1,400 a chance to “share 
this adventure with us” or have 
refunds, and added, “the orchestra 
will play an offertory in reverse 
(Continued on page 52) 





Margo Jones Sets First 


Musical for Theatre 50 


Dallas, Nov. 28. 

Margo Jones, managing director 
of Theatre ’50, has announced the 
first musical production of the 
group. She will present “Walls 
| Rise Up,” from the George Ses- 
| sions Perry novel, as dramatized 
_by Frank Duane, who also wrote 
the lyrics. The music is by Rich- 
_ard Shannon of Houston. 
Musical will open March 12 and 





based on the Crocket Johnson the Ruins,” for which Frances Dee will replace Sheridan’s “School for 
comic strip, at El Patio, Hollywood.| and Richard Waring are being Scandal” originally on the produc- 


Wicclair will direct. 


sought as the other leads. 


‘tion schedule. 
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which there was no sign of life | 















- Broadway took a brutal beating 
in the storm, though not as bad 
as in certain road cities, notably 
Pittsburgh. Broadcast by local 
radio stations Saturday afternoon 
(25) of Mayor Impellitteri’s warn- 
ing to the public to stay at home 
and the subsequent’ suggestion 
that non-essential business estab- 
lishments should close, were fig- 
ured to have been factors in the 
slim attendance. 

Although the top hits felt no 
immediate financial effect, as they 
were solidly sold out in advance, 
others were figured to have lost 
up to $4,000 apiece in Saturday 
matinee and evening receipts. 
The estimated total loss for all 27 
shows was estimated to have come 
to nearly $40,000, including loca- 
{tions “swallowed” by the brokers. 
|Small additional losses will con- 
{tinue to be registered for the next 
ifew weeks as tickets, unused when 
| patrons were unable to get to the 
theatres, are given exchanges for 
subsequent performances. 

Every show in town, including 
even the perennially solid “South 
| Pacific,’ had empty seats. at the 
Saturday showings. In the case 
of the Rodgers-Hammerstein musi- 
cal, as with the other advance sell- 
outs, hunareds of ticket holders 
phoned or wired the theatre, giv- 
ing their locations and asking the 
boxoffice to try to sell the seats, 
All such requests were handled. 
But in other cases, where phones 





| 


|} were out of order or patrons were 


point, “I feel like a 10th-rate Frank | unable to reach the theatre be- 


'cauase lines were busy, the seats 
were unoccupied. 

| All show and theatre manage- 
‘ments are making exchanges for 
future performances in such cases, 
but that will be complicated with 
i“South Pacific” and other produc- 
tions, which are sold out for weeks 
or months in advance. In all in- 
stances, the loss from the unused 
tickets will be shared by the 
shows and theatres, and spread 


(Continued on page 52) 





Legion Voting Another 
$100,000 to Keep Floppo 
$500,000 Revue Going 


Washington, Nov. 28. 


American Legion, which has gone 
‘into the red for over $500,000 so 
far to keep its “Red, White and 
Blue” musical revue going on the 
floppo cross-country tour which 
started in L.A. Oct. 7, is reported 
|/at national headquarters here as 
_committing an additional $100,000 
_ to get the show to Chicago. There, 
| it is hoped, it will begin to recoup 
the steady losses. Legionnaires in 
Chicago are pushing the ducat sale 
in the hopes of turning the tide 
there. 


The musical was voted last 
spring by the Legion’s board as a 
means of raising money for the or- 

| ganization’s veterans rehabilitation 
fund. Now, it is admitted, the Le- 
gion will be lucky if it can break 
even. There ®ave been a number 
| of disappointments, including the 
failure of top name stars to join 
the tour for limited appearances 
| to help bolster the gate. Legion 
spokesmen claim Arthur Godfrey 
and Morton Downey have now of- 
fered to appear in some situations 
‘to help the draw. 


NASSAU ARENA THEATRE 
FOR MANULIS-LANGNER 


An arena-style theatre will be 
operated at Nassau, B.W.I., this 
winter by Martin Manulis and 
Philip Langner. Arena-style pro- 
ductions will be presented at the 
British Colonial hotel, on a resi- 
dent stock basis. Eight-week sea- 
son is scheduled to start about 
Feb. 1, with a company recruited 
,in New York. 


|. Venture stems from a visit to 
Nassau by Lawrence Langner, co- 
director of the Theatre Guild, with 
Mrs. Langner (Armina Marshall) 
and their son last winter. The idea 
of presenting legit shows in the 
British colony was suggested at 
,that time. Young Langner recent- 
ly got together on the project with 
|Manulis, with whom he has been 
associated for several seasons in 
\the management of the Westport 
1iConn.) Country. Playhouse. 
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Plays on Broadway 


Guys and Dollis 


Cy Feuer & Ernest H. Martin pres- 
entation of musical comedy in two acts 
(17 scenes), based on story and characters 
by Damon Runyon; music and lyrics, 
Frank Loesser; book, Jo Swerling and 
Abe Burrows. Features Robert Alda, 
Vivian Blaine, Sam Levene, Isabel Bigley, 
Pat Rooney, Sr., B. S. Pully, Stubby Kaye, 
Tom Pedi, Johnny Silver, Paul Reed, Net- 
ta Packer. Staged by George S. Kaufman; 


_plifies the problem of casting 
‘road edition. Nevertheless, the 
casting of the show is one of its 
standout elements. Practically all 
the leads seem just right, and the 
ensemble players, most of whom 
look like real Dannemora alumni, 
are a great touch. 

Of the principals, Sam Levene is 


of his victorious 16-year war 
against the Persians. Then she 
carries on a torrid affair with the 
eager Aegisthus and is finally 


a Slain by her vengeful son, Orestes. | tary, 


Although the actress rang the box- 
‘office bell several seasons ago 


‘with a  blood-curdling perform-| burlesque while seriously discuss- | study that should be 


‘ance in Jeffers’ “Medea,” this 
‘seems too much like more of the 
‘same to have wide popular draw. 
| In this instance the physical pro- 
duction, including Wolfgang Roth’s 


dances and musical numbers, Michael, fine as the harassed but indom- series of steps rising to the palace 


Kidd; settings and lighting, Jo Mielziner; 


costumes, Alvin Colt; musical director, 
Irving Actman; orchestral arrangements, 
George Bassman, Ted Royal; vocal ar- 
rangements and direction, Herbert 
Greene At 46th Street, N. Y., Nov. 24. 
°50; $6.60 top ($9.60 opening). 

Nicely-Nicely Johnson... Stubby Kaye 


Benny Southstreet Johnny Silver 
Rusty Charlie Douglas Deane 
Sarah Brown a Isabel Bigley 
Arvide Abernathy Pat Rooney, Sr. 
Mission Band Margery Oldroyd, Paul 

Migan, Christine Matsios 
Marry the Horee.....scccvss Tom Pedi 
EA. MEOOMIMOM . 5 cdc cisseacas Paul Reed 
PIAtNAD TPOCEON. .iscesccciae Sam Levene 
Po ee eg Tony Gardell 
Dee AGRI. ve oeeecess Vivian Blaine 
Sky Masterson. ....ccooes Robert Alda 
SOGY TMALCMGPO .. 662% 6664805 Bern Hoffman 
Mimi .. Beverly Tassoni 
Gen. Matilda Cartwright Netta Packer 
Big Jule aes B. S. Pully 
Drunk .. Eddie Phillips 
Waiter ed inane Joe Milan 

Dancers: Wana Allison, Geraidine De- 
laney, Barbara Ferguson, Lee Joyce, Mar- 
cia Maier, Beverly Tassoni, Ruth Vernon, 
Onna White. Forrest Bonshire, Peter Gen 
naro. Joe Milan, Eddie Phillips, Harry 
Lee Rogers, Bud Schwab, Merritt Thomp 
son 

Singers: Beverly Lawrence, Christine 
Matsios Charles Drake, Tony Gardell, 
Bern Hoffman, Carl Nicholas, Don Rus 
sell, Hal Saunders, Earle Styres 

As Harry the Horse might put 


it. “Guys and Dolls” is more than 
somewhat terrific. This “musical 
fable of Broadway,” based on 
Damon Runyon’s “The Idyll oft 
Miss Sarah Brown" and _ peopled 
with an assortment of his disarm- 
ingly disreputable characters, 
one of the funniest and most melo- 
dious shows in several seasons. It’s 


is 


a boxoffice natural, «. sure thing 
on Broadway, a sucker bet for road 
facsimile and a hot tip for film 
adaptation. 

Everything about “Guys and 
Dolls’ seems practically perfect, 
as if producers Cy Feuer and Ern- 


est H. Martin had never had diffi- 
culty getting a suitable book, 
tough casting problems or untore- 
seen complications and delays dur- 
ing the out-of-town tryout. The 
show brilliantly captures the Run- 
yon mood oft hard-boiled senti- 
ment and hilariously innocent lar- 
ceny. Its plausibly preposterous 
premise is developed in a succes- 
sion of laugh-packed scenes and a 
multiple parlay of hit songs. And 
it is cast with an uncanny regard 
for contrasting types and person- 
alities, produced with rare taste 
and skill, and performed with in- 
sight and infectious gusto. 

The book, adapted by scenarist 
Jo Swerling and laced with uproar- |} 
ious situations and laugh lines by | 
radio gagman-comic Abe Burrows , 
(with radio-TV scripter Peter Lyon 
supplying an unbilled assist on 
story structure), deals with two 
parallel romances of the after-dark 
Main Stem. One involves the ubiq- 
uitous crap game _ entrepreneur, 
»Nathan Detroit, and his fiancee of 
-14 years’ waiting, Miss Adelaide, a 
blonde nitery performer. The 
other is between the _ itinerant. 
plunger, Sky Masterson, and the 

Salvation Army mission “doll,” 

Sarah Brown. 

Frank Loesser, who supplied the 
delayed-action score for “‘Where’s 
Charley?” has composed a num- 
-ber of tunes likely to send audi- 
ences out of the theatre humming. 
Outstanding are “A Bushel and a} 
Peck” (already first on the most- 
played-on-the-air . “If I Were 
a Bell,” “I’ve Nevef Been in Love 
Before,” “More I Cannot Wish 
You” and “Sit Down, You're 
Rockin’ the Boat.” Other sock com- 
edy or show tunes but not the type 
to become widely popular, include , 
“Fugue for Tinhorns,” the Salva- 
tion Army hymn called ‘Follow 
the Fold,” “I'll Know,” ‘‘Adelaide’s 
Lament,” “Guys and Dolls,” ‘My 
Time of Day,” “Take Back Your 
Mink,” “Sue Me” and ‘Marry the 
Man Today.” Acceptable, but less 


memorable are “The Oldest Es- 
tablished,” “Havana” and “Luck 
Be a Lady.” 

The first act of the show, on 


which most of the work was done 
out of town. is still the less enter- 
taining of the two, but it has been 
vastly improved, inciuding the in- 
sertion of one new number, “The 
Oldest Established,” and the drop- 

ing of three others, “Travelin’ 
4ight,” “Getting Dressed” and 
“Fugue Waltz.” No numbers were 
cut from the second half, but the 
boff “Take Back Your Mink” was 
added. The show's opening, setting 
the scene and atmosphere, could 
be trimmed more, the “Havana” 
number could also be shortened 
and “Luck Be a Lady” is likewise a 
slow-up at a key point of the story. 
: One of the important aspects of 
“Guys and Dolls” is that it hasn't 
any, and doesn’t require, stars. 
That gives it a more rounded qual- 
ity, avoids paying a percentage of 
the gross or profits, and vastly sim- 


‘itable 


Nathan Detroit, wham- 
ming the comedy and even scoring 
in the “Sue Me” duet with Vivian 
Blaine. The latter is also stand- 
out as the engagement-weary Miss 
Adelaide hitting the bulls-eye 
particularly with her “Lament,” 
but also helping underline “Sue 
Me” and the two nitery chorus 
numbers, “Bushel and a Peck” and 
“Take Back Your Mink,” besides 
dueting with Isabel Begley in 
“Marry the Man Today.” 

Robert Alda, another D.P. from 
pictures, physically right and 
has the proper personal quality 
for the part of Sky Masterson, but 
just about gets by as a singer. 
Miss Bigley, however, is an ad- 
mirable selection for the role of 
Sarah, the mission “doll,” register- 
ing especially with “If I Were a 
Bell’ and also clicking in the 
“Marry the Man” duet with Miss 
Blaine and the “I'll Know” and 
“Never Been in Love” numbers 
with Alda. 

Also notable in featured support- 
ing parts are Pat Rooney, Sr., as a 
Salvation Army bass) drummer 
nitery comic B. S. Pully, as a ‘“‘va- 
cationing’ Chicago hoodlum who 
has gone straight and has a rec- 
ord of 33 arrests and no convic- 
tions to prove it; Stubby Kaye, as 


is 


a modest mobster who puts over 
the rousing ‘Rockin’ the Boat,” 
and Tom Pedi, Johnny _ Silver, 


Douglas Deane, Tony Gardell and 
Bern Hoffman as minor horse play- 
ers, touts and tipsters. 

Michael Kidd has provided three 
principal dance numbers, the top- 
per being a spectacular crap game 
ballet and the other two being di- 
vertingly hokey nightclub rou- 
tines to “Bushel and a Peck” and 
“Take Back Your’ Mink.” Jo 
Mielziner’s impressionistic scenery 
and lighting are genuinely atmos- 
pherie and practical. and George S 
Kaufman has turned in one of his 
most appreciative and artful direc- 
tion jobs ‘besides undoubtedly 
lending valuable help on the book). 

The George Bassman-Ted Royal 
orchestral arrangements, which 
tended to bury the melody when 
the show opened out of town, now 
project the tunes admirably. And 
Alvin Colt’s costumes are strik- 


ingly keyed to the flamboyant sub-| dressing up of an old joke wh 


ject and locale. Hobe, 





The Tower Beyond 
Tragedy 
American National Theatre & Academy 
presentation of drama in two acts (three 
scenes), by Robinson Jeffers, based on his 


own poem. Stars Judith Anderson. DI- 
rected by Robert Ross; scenery, Wolfgang 


Roth; lighting, Feder; costumes, Castillo. | 


At ANTA Playhouse, N. Y., Nov. 26, 50; 
$3 top (membership rate). 

Aeschylus Robert Harrison 
Agamemnon ..,. Frederic Tozere 


re 


Clytemnestra ..........dudith Anderson 
BM. 5 6646 866%0000008 Ludie Claire 
Corinna ...... ». Martha Downs 






-» Thelma Schnee 
+++... Victor Thorley 


Cassandra . 
King’s Guard.. 


Townswoman ...eseeee+-.- Ruth Manning 
TOwWNsMan ....ccccccccecsess David Elliott 
COMPTON 5occsci eccccccccces. JOHN Straub 
rrr er eescceese Don McHenry 
Queen’s Guard....+.eee.-.. Erie Fleming 
MD: 3.6 444 naeeee «++.» Philip Huston 
Electra .. ..Marian Seldes 


Aegisthus’ Attendant......Michael Thorne 
Orestes hd Og ee 

Others: Dion Allen, Charles Carruth, 
Jack Clay, Richard Farmer, Dale Parkhill, 
Byron Meyer. Berger Carlson, Harvey 


Korman, Arthur Gorton, Joan DeMarrais, | 


Alta McKay, Rosemary Murphy, Bette 
Ramey, Robert Delano, Lee Henry, Dan 
Lincoln, Dan Rubinate, Ted Behr, Bill 
Froelich, Sidney Kay, William Portrude, 
Clay Sanford, Allen Windsor. 


As the opener in its ANTA Play 


‘Series, which is to include 10 pro- 


ductions of classics and new 
scripts, some or most of which 
would normally be considered not 
“commercial” enough for regular 
Broadway presentation, the Ameri- 
can National Theatre & Academy 
offers “Tower Beyond Tragedy,” 
adapted by Robinson Jeffers from 
his own poem of the same name, 
based on the Greek tragedy by 
Aeschylus. 

As with the other shows in the 
series, this may be transferred to 
another theatre for a regular run 
if its reception here warrants. In 
that case, various people partici- 
pating: in the venture would get 
increased terms, and the produc- 
tion would belong to the star, 
Judith Anderson, and her husband, 
Luther Green, with ANTA getting 
a share of the profits. 

Although it is an impressive be- 
ginning for the series, “Tower” 


seems a doubtful bet for presen- | 


tation on a commercial basis. It is 
a harrowing drama in the familiar 
pattern of Greek classics, and Miss 
Anderson gives a galvanizing per- 


formance as the super-charged 
queen, Clytemnestra, who murders 
her returned king, Agamemnon, 


just as he’s washing off the gore 


doors at stage rear, with towering 
columns on either side, provides 
a properly sombre background for 
the star’s bravura emoting, but 
the supporting portrayals are 
dwarfed in comparison. Thelma 
Schnee cannot overcome the gar- 
rulousness of the Cassandra role; 
Alfred Ryder and Marian Seldes 
seem merely resentful children in 
the Orestes and Electra roles; 
Philip Huston gets little chance to 
be more than virile as the stooge- 
like Aegisthus, apd _ Frederic 
Tozere, as Agamemng®n, has only a 
single strutting scene on stage, fol- 
lowed by a long bombastic spiel 
via the house amplifier system. 
The numerous crowd scenes are 
effectively arranged by director 
Robert Ross. But except for Miss 
Anderson's powerhouse perform- 
ance and the handsome produc- 
tion, “Tower” seems too special- 
ized for popular appeal, though it 
remains an admirable and* even 
distinguished opener. Hobe. 


Ring Round the Moon 


Gilbert Miller presentation of comedy 
with music in two acts by Jean Anouilh, 
translated by Christopher Fry. Features 
Lucile Watson, Oscar Karlweis, Denholm 
Elliott, Stella Andrew. Brenda Forbes, 
Francis Compton, Georgina Cookson, Neva 
Patterson, Michael Evans, Cynthia Latham, 
Philip Tonge. Staged by Miller. Music by 
Francis Poulenc; costumes, Castillo; cur- 
tains by Raoul Dufy: set by Georges 
Wakhevitch, supervised by Raymond So- 
vey. At Martin Beck, N. Y., Nov. 23, *30; 
$4.80 top. 

Joshua eer e 
Hugo Frederic ‘ 
Diana Messerschmann 
Lady India 


. Francis Compton 
Dénholm Elliott 
Neva Patterson 

Georgina Cookson 

Patrice Bombelles Michael Evans 

Madame Desmermortes... Lucile Watson 

Capulat .. Cynthia Latham 

Messerschmann Oscar Karlweis 

Romainville Philip Tonge 

Isabelle ‘ Stella Andrew 

Her Mother Brenda Forbes 

A General Sai re Marcel Dill 

Footmen...William Allyn, Bennett Martin 
“Ring Round the Moon,” Chris- 

topher Fry's translation of Jean 

Anouilh’s comedy, described in the 

program as “a charade with mu- 

sic,” is as handsomely mounted a 

production as Broadway has seen 

this fall. Produced, directed and 
cast with skill, it carries with it 

a great deal of dash and style. But 

in essence, the comedy is a por ed 

ich 
wears somewhat thin before the 
evening is over. As “L’Invitation 
au Chateau,” the comedy ran for 
|333 performances in Paris, and in 
'London under its English title it, 
is still running strongly after 11 

‘months. But its Broadway staying 

' powers seem much less. | 

The comedy, set in the France of , 

/ 1912, concerns a madcap youngster. 

| who tries to break up the infatua-) 

‘tion of his shy twin-brother for an | 

iheiress who doesn’t love him, by) 

‘bringing a young ballet dancer to} 

'a ball at the chateau to compli-, 

ieate things a bit. Ensuing events 

/are complicated, all right, with the | 

' ballet dancer in love with the mad- , 

cap, as is the heiress; and an as- | 

'sortment of sub-plots involving a 

melancholy millionaire, his mistress | 

'who cheats with his secretary, and 

the dancer’s flamboyant mother 

‘who finds an old conservatory pal 

in the chateau. 

All turns out well at the close, 
in the best fairy-tale fashion. But 
it takes two of the three scenes of | 
the first act (there are only two 
| acts) to set the exposition, and the 
| story bogs down badly in the mid- 
dle of the second act. 
| There is a good deal of wit, and | 
/some very funny fas well as poig- 
nant) moments, as palliatives to the 
pallid, scrambled yarn. ‘There are 
also some fine costumes by Castillo, | 
some very engaging incidental mu- | 
sic by Francis Poulenc; a-striking 
set by Georges Wakhevitch super- 
vised by Raymond Sovey, and some 
|stunning curtains by Raoul Dufy 
that set the mood of each scene. 
Above all, there are some virtuoso 
as well as generally good perform- 
ances by an engaging cast. 

Lucile Watson is richly acidulous 
as the mistress of the chateau and 
aunt of the twins, who eyes the 
| world grimly or amusedly from her 
| wheelchair. Denholm Elliott is 
‘also a polished performer in the 
/Gual role of the rakish and back- 
ward twin brothers, in some very | 
quick, astonishing transformations, | 
| Stella Andrew is a stunning fig- 
jure as well as beguiling actress as | 
the ballet dancer who snarls the | 
| madecap’s plans. 
| Oscar Karlweis, as the melan-| 
|choly millionaire, doesn’t have too 
much opportunity to shine, but 
‘carries those brief moments off, 
| well. His scene with Miss An- 
drews, destroying wads of money 
he carries about him, to betoken , 


seem ww eeeee 





'that the victim’s husband and his 


| the sins of wealth, is one of the 
|evening’s highspots. Another is a 
hilarious tango scene, when Mich- 
ael Evans, the millionaire’s secre- 
and Georgina Cookson, the 
millionaire’s faithless mistress, 
'dance about the stage in a tango 


‘ing their complicated romance. 
Supporting players are also very 


' good, in Philip Tonge, as the some- | 


|what frightened patron of the 
‘dancer; Brenda Forbes, as_ the 
'dancer’s pushing mother; Neva 


Patterson, as the millionaire’s un- 
happy daughter; Cynthia Latham, | 
as Miss Watson’s faithful compa- 
nion, and Francis Compton, as a 


butler. They wellnigh persuade 
one, Bron. 
Senne | 
The Golden State 


Bella Spewack presentation of comedy 
in three acts (four scenes) by Samuel 
Spewack. Stars Josephine Hull; features 


Ernest Truex. Staged by the author; set- 
ting and lighting, Lester Polakov: cos- 
tumes. Grace Houston. At Fulton, N. Y., 


Nov. 25; $4.80 top ($6 opening). 
Betty Williamson Jocelyn Brando 


Mrs. MOremas....ccecceoeses Josephine Hull 
Sophie Kressner ....-+>.- Polly Rowles 
Pet. SOMPOR. .5.560005 eoeee- Frank Tweddell 
TOU TAM. << sceseaness Henry Beckman 
HE SU UNUE. hse heeeaeeees Ernest Truex 
PORNO Wel... s8deedensaun Ben Lackland 
Joe Williamson... .cccccess> John Randolph 
Bob Kressner ..ccccececss: Lou Polan 
STS GUD . 6 é0aeaeus 60e0¥e John Hudson 
Mr. Burns rier crete ee Robert Pike 


Samuel and Bella Spewack, who 
once collaborated on a funny spoof 
of Hollywood titled “Boy Meets 
Girl,” have hit a clinker with their 
newest venture, “The Golden 
State.” Samuel is the author-di- 
rector of this latest little comedy, 
and his wife is the producer, but 
there’s no family jackpot involved, 
although the play may have some 
success as a stock and little thea- 


tre item. 
The chief interest in “Golden 
State” is that it offers Josephine 


Hull in her first starring appear- 
ance. Having brought conviction 
to such pixie characters as the nov-4 
elist-sculptress-housewife in “You 
Can't Take It With You,” one of 
the lethal Brewster Sisters in ‘“Ar- 
senie and Old Lace” and the dipso 
hero’s sister in “Harvey,” Mrs. Hull 
is a eharacter actress who can play 
almost any daffy lady a playwright 
gets on paper. But while she makes 
the twittery daughter of old Cali- 
fornia believable in “Golden State,” 
she’s inevitably thwarted by the 
unreality of the other characters 
and the transparency of the script. 
The laughable moments she 
achieves are invariably just mo- 
mentary and never part of plaus- 


ible situation. 
The play, which is apparently 
intended as ribbing California, or 


at least Los Angeles, is about a 
hopelessly optimistic, gullible de- 
scendant of the original Spanish 
settlers. She runs a_ boarding 
house and piles up debts while she | 
daydreams of winning legal title to | 
all of Beverly Hills, on the claim | 
that she is the sole heir of the. 
grandee who once ownec the coun- | 
tryside. When a few discarded gold | 
nuggets are found in a hole in her | 
backyard, there is brief excitement | 
in the town and she and her board- | 
ers begin spending the riches they | 
expect to get. But the comedy. 
doesn’t amount to much even then, | 
and the minimum interest evap-_ 
orates when the speculative bubble 
pops. | 

Besides Mrs. Hull, there are ac-'! 
ceptable performances by Ernest 
Truex as a_ gullible prospector; 
Jocelyn Brando, Polly Rowles, Ben | 
Lackland, John Randolph and Lou | 
Polan as boarders: Frank Tweddell 
as the landlord, John Hudson as! 
an understandably exasperated 
son-in-law and Robert Pike as a. 
busy parole officer. Daniel Mann, | 
who succeeded Spewack as direc- 
tor during the tryout (but without | 
program credit), has given the per- | 
formance tempo and _ skillfully. 
highlighted several of the star’s 


scenes. Lester Polakov’s multiple | 
setting seems properly cluttered 
and flimsy. Hobe. 





Edwina Black 


Donald Flamm presentation, by arrange- 
ment with Peter Daubeny Productions, 
London, of melodrama in three acts (four 
scenes) by William Dinner and William 
Morum. Stars Signe Hasso, Robert Harris; 
features Michael Shepley, Mariorie 
Rhodes. Setting and lighting, Leo Kerz: 
costumes, Elfi Von Kantzow. At Booth, 
N. Y., Nov. 21, ’50; $4.80 top ($6 opening). 


Kulen ys eee eesenees Marjorie Rhodes 
Henry Martin........ -»..Michael Shepley 
Gregory Black.........,.... Robert Harrig 
Elizabeth Graham........... Signe Hasso 


In London, where they specialize 
in tidy melodramas, “The Late Ed- , 
wina Black” kept audiences happily 
in suspense for many profitable | 
months. But in the cynical atmos- | 
phere of Broadway, under the less | 
indicative title of “Edwina Black,” 
the William Dinner-William Morum | 
whodunit seems synthétic. 

_As a glance at the cast list in- | 
dicates, the name character in the | 
yarn never appears, having been) 
poisoned shortly before the action | 
starts. The “idea” of the yarn is 


mistress, each with an obvious mo- | 


tive, gradually come to suspect, 


h oth f 
each other of the deed, w 
wee berg 3 tee : 1 Ge 
xcept for a few illogical but in. 
consequential details, oo po Aa 
have painstakingly pieced together 
innumerable _ tiny circumstances 
;and events into a psychological 
progressi 
enthralling. But, perhaps Goosuas 
the direction is merely workman. 
like rather than inspired and the 
/performance is only competent 
when it should have style and mag. 
netism, the meller is never more 
than routine. 

Signe Hasso is visually attractive 
and her playing is thoroughly con- 
vincing as the late wife’s com. 
panion-secretary, and Robert Har- 





|ris is properly genteel as the re. 


lieved widower schoolmaster, but 
they don’t generate the personal 
excitement that might turn a hum- 
drum play into emphatic theatre 
Michael Shepley gives an expert 
portrayal of a traditional ®ritish 
police inspector and Marjorie 
Rhodes rounds out the small cast 
with a skillful \performance of a 
fanatically devoted maid. 
Although the program doesn't 
credit anyone with the staging of 
the present production, David L, 
Alexander took over the assign. 
ment during the road tryout, suc- 
ceeding Basil Langton. Chloe Gib- 
son gets billing for directing the 
original London edition. The Eng- 
lish living room setting by Leo 
Kerz is suitably ominous, but archi- 
tecturally baffling, but EIlfi Von 
Kantzow’'s costumes are effective 
Donald Flamm is billed as solo 
presenter, with a credit line for 
London producer Peter Daubeny, 
but Lee Shubert supplied half the 
$50.000 bankroll for the show. ob- 
viously gambling for theatre rental. 
Hobe. 


— 


The Relapse 

Theatre Guild presentation (in associa- 
tion with the Brattle Theatre Co.) of 
comedy by Sir John Vanbrugh in three 
acts (13 scenes). Stars Cyril Ritchard and 
Madge Elliott; features John Emery and 
Ruth Matteson. Staged by Ritchard: asso- 
ciate director, Albert Marre; settings and 
costumes, Robert O’Hearn; technical su- 
pervisor, Miles Morgan; production under 
supervision of Theresa Helburn and Lawe 


rence Langner. At Morosco, N. Y., Nov. 
22, *50; $4.80 top. 
Ce reeves John Emery 
SCID 4:50 sek pethaae aces Ruth Matteson 
Os SR Bryant Haliday 
Young Fashion .....ceee-; Robert Fletcher 
Tugeg , ccceceeese MOGREOCG Truk 
Lord Foppington.......... Cyril Ritchard 
i ere ee ee » Kenneth Scott 
DVEPOI 412 0d0saedas eeeee. Albert Marre 
Foretop sttens ¥e% oee+e Skedge Miller 
PEPROIED 4 sicivecadicdenen - George Drew 
a eC an «... Jeanne Tufts 
Shoemaker ...ccccccce ése Carl Don 
i. ee ee seees- Donald Stevens 
Coupler ..icée P bobb04.0x Jerry Kiltv 
MPOEIUTIIN 6.604.040. 0006008 Madge Elliott 
NG 6c hb.04090806048 Earl Montgomery 
WG. 6:563.4686404'0 08 Murray Matheson 
Abigail ...Priscilla Morrill 


Sir Tunbelly Clumsey 


Thayer David 
Miss Hgyden. Te 


. Jan Farrand 


BOER 8s 6-8 6:46:46 8444085 Philippa Bevans 
ere re rier . Earl Montgomery 
a Pare Carl Don 
Sir John Friendly........ Donald Stevens 





_Sir John Vanbrugh’s Restora- 
tion comedy, “Ralapse,” subtitled 


| “Virtue in Danger,” has been given 


a sprightly production by the The- 
atre Guild, in association with the 
Brattle Theatre Co. of Cambridge, 
Mass., but it’s questionable if it 
could have more than casual ap- 
peal for the average theatregoer. 
The Guild has brought over Cyril 
Ritchard from England to star in, 
and direct, “Relapse,” which is all 
to the good, but this is a very spe- 
cial play for very special audiences. 

Ritchard is being co-starred with 
his wife, Madge Elliott, both of 
whom have played the comedy to 
great success in London. Ritchard 
is a delight as he romps through 
the bawdy 17th century situations, 
but unfortunately he is not on stage 
as often as would be necessary to 
insure the success of this play. 
Ritchard and Miss Elliott are, in 
the main, assisted by the Brattle 
Theatre Co., but the latter are un- 
able to maintain the pace, nor the 
comedy directness, that Ritchard 
establishes so forthrightly when he 
is in view of the audience. 

There can hardly be any pre- 
tense that “Relapse” is anything 
more than a few provocative tenu- 


'ous situations strung together by 


the omniscient presence of sex in 
all its plumage. 

Ritchard has a mincing little 
walk that could best be described 
as a Restoration rhumba. His sense 
of comedy timing is priceless. The 
third-act scene in which he is pum- 
meled by his captors until they 
learn his true identity is comedy 
at its funniest. 

Miss Elliott, as the widow Berin- 
thia, comes closest to approximal- 
ing Ritchard’s performance. Jolin 
Emery is inclined to posture a lil- 
tle too much as Loveless, husband 
to Amanda, while Ruth Matteson, 
as Amanda, fails to exact all the 
comedy inherent in the character. 

The settings are comprised mos!- 
ly of drops, but they are extremely 
effective, while the costumes are 
magnificent. Settings and costumes 
are credited to Robert O’Hearn. 

“Relapse” is a worthy attempt; 
the pity of it is that the support- 
ing performances do not at leas 


approach that of its star-director: 
Kahn. 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s | 
boxoffice estimates for last week the 26th week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season. Season 

Number of shows current .... ‘ 27 25 
Total weeks plaved so far Ly all ‘shows 495 455 
Total gross for all current shows last week $600.600 $624,800 
Total season’s gross so far by all shows $11,559,100 $11,862,500 
Number of new productions so far 29 16 

ROAD 
(Excluding Stock, Ice Shows and Outdoor) 

Number of current touring shows reported 28 30 
Total weeks played so far by all shows 433 385, 


Total road gross reported last 
Pe saesesohe total 


week 
road gross so far 


$511.600 $610.600 
$9. 906,700 $8,333,100 














Chi B.0. OK Despite Chill Weekend; 


Pacific Wow 


Chicago-> Nov. 28. 

Cold wave over the weekend hit 
the boxoffice window sales, but ad- 
vance sales and Thanksgiving holi- 
dav gave Chi grosses a healthy 
glow. 

On the horizon are the Lunts in 
“You Know My Love.” at the Sel- 
Wyn, Dec. 11. “Rose Tattoo” has a 
tryout date here Deg. 22 at the Er- 
langer. “Red, White and Blue” 
comes into the Opera House Jan. 1 
for five weeks. 

Estimates for Last Week 

“Angel in the Pawnshop,” 
wvn (3d wk) ($3.80; 1,000). 
$12.300 for the comedy. 

“Diamond Lil,” Blackstone (10th 


Sel- 
Light 


wk) ($4; 1,358). Still hitting good 
take with almost $19,000. 

New York City Opera Co., 
Opera House ($4.94; 3.600). . First 


10 performances racked up $60,000 
after slow start. 
“South Pacific, 
($5; 2.100). First week of full eis 
shows took away boff $50,500. 


Streetcar’ 136, 
‘Consul 226,, Hub 


Boston, Nov. 28. 
entries bowed in this 
stanza, “Let’s Take an Opera” at 
the Wilbur (27) and “Out of This 
World” in for some patchwork at 
the Shubert (28). With general 
overall pickup in area, both should 
do fairly well. Next week's entry 
is “Death of a Salesman” at the 
Colonial (4). Ballets de Paris bows 
into Opera House Tuesday (5). 

Estimates for Last Week 

“The Consul,” (Shubert) (1.750; 

$3.60). (3d wk). Picked up to okay 

$22,000 for final week. 

“Streetcar Named Desire,” Plym- 
outh) (2a wk) (1,200; $3). Wound 
up with near $13,000, same as pre- 
vious week, which was overquoted. 


‘OKLA.’ $24,700 IN 9 
IN FIFTH CINCY VISIT 


* Shubert (2d wk) 
ght 





Two new 





Cincinnati. Nov. 28. 
Nine performances of ‘“Oakla- 
homa”’ in the 2%00-seat Taft thea- 
tre last week fetched a fairish 
$24.700 at $4.31 top. It was the 
show’s fifth Cincy visit. 


Legit is taking a breather here | 


this week. Sylvia Sidney in “The 
Innocents” arrives at the 1.300- 
seat Cox Dec. 4 tor a week's stay 


‘Blossom’ $14,500, Det; 
‘Innocents’ Fair $10,000 


Detroit, Nov. 28. 
“Blossom Time” managed, in 
hitter cold weather and a blizzard 
to get nice $15,500 in the second 





week at the Shubert. “The In- 
nocents” settled for $10 000 at ihe 
Cass. 


Current presentation at the Cass 
is “I Know My Love,” with Lynn 
Fontanne and Alfred Lunt. Ad- 
vance ticket sale has been big 
The Shubert late Saturday after- 
noon (25) cancelled the week's en- 
gagement of the International 
Grand Opera when it was learned 
the troupe was snow4bound in 
Cleveland. 


D’Oyly Carte 176, Balto 





Baltimore, Nov. 28. 

The D’Ovly Carte Opera Co. 
completed a second week of Gil- 
bert & Sullivan at Ford’s here 
last week, mounting a fairish $17,- 
600, better than its first round, but 
still not up to expectations, 

“The Consul” is current. as the 
first of five platvs promised on 


American Theatre Society-Theatre 
Guild subscription. 


+ 


$90,300, ‘Lil’ $19,000 





‘Road’ Folds in Toronto 
After Poor $7,400 Take 


Toronto, Nov. 28. 

Despite sOme good revue talent 
and material, notably in the song 
field, Brian Doherty’s “One for the 
Road” has folded here on its first 
week after Montreal and Ottawa 
tryouts. Plan was to take the revue | 
across Canada after its proposed | 
fortnight’s engagement at the | 
Royal Alexandra (1,525) here. 

At a $3 top, piece did $7,400 | 
plus tax Local crix were severe 
and publie apathetic. 


‘BORN’ BRIGHT $15,800 
IN FIRST D.C. STANZA 


Washington, Nov. 28. 

“Born Yesterday” did a cozy 
$15.800 for its initial stanza at the 
Gavety theatre, 
ness-wrecking storm last Saturday 
(25), and house impresario Bernie 
Faber has inked it for a third 
week. There’s a nice advance sale 
this current second week for the 
Judy Holliday starrer. 

“Born” will be followed by a 
single week of the “Consul” with 
the Gayety, then going dark the 
week before Christmas. 


Legion Revue 116 in 6 
In 4-Day Kaycee Stand 


Kansas City, Nov. 28. 
Bob Crosby came in from the 
Coast to guest star with “Red, 
White and Blue,” the American 
Legion revue, in its showings here. 
garnering publicity and otherwise 
hypoing interest. Record 
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‘Weep for Poor Chi Brokers; 


No Scalping Hay-day on ‘SP’ 


Chicago, Nov. 28. 
While demand for tickets for 
“South Pacific’ at the Shubert in 
Chicago continues unabated, bro- 
in the Windy City are be- 
moaning their fate. Scalpers, who 
in the past have gotten as high as 





$12 for weekend ducats for ‘An- 
nie Get Your Gun” and “Kiss Me, 
Kate,” are running $11 for front 
seats and last Saturday (25) hit a/| 


new low with eighth-row seats go- 
ing for $8.75. There's no local or 


State limit on the amount brokers 
can charge. as long as the local and 
Federal levies are paid. 

Brokers blame several eauses for 
the low prices, outstanding one be- 


{ing the choice seats which are go- 


despite the busi-' 


cold | 


weather greeted the Thanksgiving | 


day 
never got up much steam at the 
boxoffice. 

Six performances in the four-day 


stand (23-26) totaled a lightweight | 


opening, however, and show: 


$11,000. Top of $4.80 was figured | 


plenty stiff for local show follow- 
ers. Revue played the 2,562-seat 
Music Hall. Following stand here, 
musical moved to Topeka for two- 
day stand. 


Joan Blondell’s 7G Sets 


Season Mark in Atlanta 


Atlanta, Nov. 28. 

Joan Blondel! did a whopping 
$7,000 in “Happy Birthday” to set 
a season’s record at the Penthouse 
theatre, Greek-type showcase atop 
downtown Hotel Ansley. Since 
this represents practically SRO biz 
for the 450-seat arena theatre, she 
was held over for a second week. 
which got under way Monday (27) 
to capacity. 





Managements has announced that ' 


it is bringing back John Carradine 
for a repeat in “Tobacco Road” to 
close its season before the holidays 


set in. ‘Tobacco’ ‘will open Mon- 
day (3). Penthouse is planning a 
second 10-week season after the 


first of the year. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Captain Carvallo” (C)—Katha- 
rine Cornell, prod.; Guthrie Mc- 
Clintie. dir. 

“Celler and The Well” (D) 
George Freedley & Roger Stearns 
prod.; Henry Forsythe, dir. 

“Enemy of the People” ‘D) = 
Lars Nordenson, prod.; Robert 
Lewis, dir. 

“King Lear” (D) — Robert L 
Joseph and Alexander H. Cohen 
prod.;: John Houseman, dir. 

“Second Threshold” ‘D)—Alfred 
; de Liagre, Jr., prod.-dir. 





. Philadelphia, 


ing to the Damon Runyan Fund 
and Cancer Prevention Society and 
which, are being grabbed up. Also 
a cause of much distress is the fact 
that the management is not turning 
over blocks of seats far 
in advance. so that brokers 
able to go after large parties and 
industries, always especially good 
here around holiday times. 

All in all, the feast that brokers 
expected to have on “South Pa- 
cific’ hasn't materialized as yet. 


World’ $44,400, 
Bless’ 326, Philly 


Nov. 28. 

Three of Philly's five legit play- 
houses are now assured of at least 
moderate activity between now 
and the holidays. The Shubert is 
the best-prepared, being lighted 
solidly until after New Year's, with 
four weeks of the D’Oyly Carte 
Co. which opened last night (27 
and then two of “The Consul,” 

a return visit. 
Estimates for Last Week 

“Out of This World,” Shubert 
(third week) (1,870; $4.55). Fin- 
ished hot three weeks’ stay with 
a walloping $44.400, which ° in- 
cluded a Sunday night special 
performance. 

“Bless You All,” Forrest 
week) (1,760; $4.55). 
Tuesday with rave notices. 
plus good advance, gave 
revue a sturdy $32,000 in 
three weeks. House gets Ballets 
de Paris Dec. 11 and preem of 
“Darkness at Noon” Dec. 26. 

“Death of a Salesman,” Locust 
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Storm Douses B'way, But Not SROs; 
‘Guys’ Gets Raves, Looks Like Hit: 
Ring, Relapse’ Not Yet Indicated 


The violent storm that swept the 
northeastern states last Saturday 
(25) knocked the top off a boom- 


ing Broadway week. Although 
the solid advance sellouts didn’t 
lose any immediate receipts, since 
all their seats were already bought 
and paid for, some of the near- 
capacity and moderate hits took 
beatings, while the not-yet-estab- 


lished entries and borderline pres- 
entations felt the drop even more. 
The lost business was estimated to 
have reached about $23.000 for all 
shows, with the brokers having to 
“swallow” enough additional seats 
to bring the total cost of the storm 
to nearly $40,000 in revenue. 

The total gross for all 27 
shows last week was $600,600, 
or 75.26°° of capacity. The 
previous week's total for 24 
shows was $588,500, or 
80.46 « 

Besides ‘Pride’s Crossing,” last 
Saturday night's (18) closings were 
“Tickets, Please” and “Story for 
a Sunday Evening.” This week’s 
only opening was the ANTA-spon- 
sored “Tower Bevond Tragedy.” 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 

CD (‘(Comedy-Drama), R (Revue), 
M (Musical), O ‘Opera). 

Other parenthetie figures refer 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20° amusement tax, but 
grosses are i.c., exclusive of 
tax. 

“Affairs 
(10th wk) 


net: = 
of State’ Music Box 
(D-$4.80; 1,012; $26,- 
484). One of the advance sellouts 
that wasn't affected: had standees 
at all performances and topped 
$26,500 again. 

“Bell, Bool and Candle,” Barry- 
more i2d wk) ‘C-$4.80; 1,066; $28.,- 
600). Also ey an advance sellout 
to weather the storm; played to 
steady standee trade. but party 
commissions limited the gross to 
over $27,600 ‘previous week, $27.- 
900). 

“Black 
(6th wk) 
One of 
severe 
nearly 


Street 
$22,165). 
took a 

storm; 
week, 


48th 
925; 


Chiffon,” 
(D-$4.80; 
the shows that 
drubbing from the 
$15,000 ‘previous 


* $19,500). 


(lst week) (1.570; $3.90). First week , 


for this return engagement gave 
it a strong $20,400. House will be 
dark a week and re-light Dee. 11 
with “Angel in the Pawnshop,” 
for a fortnight prior to Xmas. 
Times Twelve is 48” 
Xmas night, 


LUNTS ‘LOVE’ $22,500 
IN SNOWBOUND PITT 


Pittsburgh, Nov. 28. 

The Lunts in “Il Know My Love” 
were set for an SRO $32.500 week 
at the Nixon here, till Friday’s :24) 
snowstorm, There were 73 people 
at Saturday's (25) matinee and 100 
in the evening. Management will 
make refunds on tickets bought in 
advance. Gross is expec ted to be 
(after refunds) about $22.500. 

“Blossom Time.’ scheduled to 
open here last night (Mon.), was 
unable to do so. as the “I Know 
My Love” scenery, which had to be 
left behind by the Lunts, left no 
room en the stage. 


‘Medium’ Meagre $9,000, 
‘Dishonorable’ 8G, Frisco 


“Four 
is booked in 








}the weather severely; 
in! 


“Call Me Madam,” _ Imperial 
(7th wk) (M-$7.20; 1,400; $51,847). 
Another advance sellout and an- 
other gross-limit week; $52,500. 

“Cocktail Party,’ Miller (45th 
wk) (C-$4.80; 940; $21,600). Felt 
$12,300 (pre- 
week, $13.500). 

“Countsy Girl,” Lyceum (3d wk) 
(D-$4.80; 995: $22.845). Had little 
ill effects: nearly $22,200 (previous 
weck, $22.300). 

“Edwina Black,” Booth (1st wk) 
(D-$4.80; 712; $19.195). Opened 
Tuesday night (21) to two mod- 


vious 


erately favorable reviews  (Mc- 
Clain, Journal-American; Watts, 
Post). four unfavorable ‘Atkinson, 
Times: Barnes. Herald Tribune; 


Coleman, Mirror; Hawkins, World- 


Telegram & Sun) and two so-so 
(Chapman. News; Pollock, Com- 
pass); first seven performances 
grossed $6,500. 

“Gentlemen Prefer Blondes,” 
Ziegfeld ‘51st wk) (M-S6; 1.628: 
$48.244). Wasn't affected by the 
storm: over $46,600 ‘previous 


week. $47.400). 

“Golden State.” Fulton (lst wk) 
(C-$4.80; 995: $24.666). Opened 
Saturday night (25) to unanimous 
pans; first four performances got 
nearly $10.800, including three 


‘previews totalling $7,700. 


San Francisco, Nov. 28. 
The Curran and Geary hit sea- 
sonal lows for the final week of, 
their respective offerings. “Strictly 


Dishonorable.” with Cesar Romero, 
scaled to $3.60. wound up a second 
stanza at the 1.775-seat Geary with 
only $8.000. “The Medium” and 
“The Telephone” held steady, but 
only to a meagre $9,000 for the 
second frame at the 1,550-seat Cur- 
ran, with a top of $3.60. 

“If You Please.” with Frank Fay, 
opened tonight (28) at the Curran. 
The Geary is dark. 


‘Opera’ 7G in 5, N.H. 





New Haven, Nov. 28. 
a debut of “Let's Make 
an Opera” failed to register at 
the Shubert last week (22-25). Sat- 


urday’s storm cost the boxoffice an 
approximate $1.000. final gross 
winding up at a light 87.000 for the 
five shows at a $4.20 top 

“Mr. Roberts” returns this week 
to scene of its original 'aunching 
It's in for full week (27-2). 


_ wk) 


“Guys and Dolls,” 46th Sireet 
(lst wk! (M-S6.60; 1.319: $43,500). 
Opened Friday night (24) to unani- 
mous raves; first five performances 
got the standee limit and topped 
$26.100, including two previous at 
$9.800. 

“Happy Time.” Plymouth 
wk? (C-$4.80; 1.063: $20.019). 
feel the weather; $25,400 
week. $26.800). 

“Hilda Crane,” 
wk) | D-$4.80: 1.027; $26.800). Was 
headed for a healthy week, despite 
no parties. but was whacked by the 
storm; $14,400 ‘previous week. 
$22.700). 


+tih 
Didn't 
‘previous 


Coronet (4th 


“Kiss Me, Kate,” Shubert (98th 
wk) (M-S6; 1361: $40,857). Weather 
wasn't much of a factor; $35.090 
previous week, $35,500). 

“Lady's Not for Burnine,” 
Rovale (3d wk! (C-$4.80; 1.035: 
$27.100). Another regular sellout, 


Guild subscription is 
$25.900 ‘previous 


but Theatre 
limiting the take: 
week, $25.500) 
“Member 
Empire (46ih wk) 
$24.000). Hurt by 
STE FEN yous Ww 
“Mister Roberts,” 
(CD-$4.80; 


of the Wedding,” 
(D-$4.80: 1.082: 
the e'ements: 
at € 17 ong 
Sivin (140th 
1,360; $34.276). 


Also took a weekend pasting; 
$18,100 ‘previous week, $17,400). 
“Pardon Our French,” Broadway 


(8th wk) (R-$6; 1.900; $55.800). 
Another’ victim: over $28,100 
(previous week, $31.300). 

“Peep Show,” Winter Garden 
(21st wk) ‘R-$7.20: 1,519; $53,400). 
Really felt the gale: about $37,300 
(previous week, $40,000). 

“Peter Pan,” St. James (3lst 
wk) M-$4.80: LST: $34,500). 
Never knew there was a storm; 
almost $30.700 ‘previous week, 


$26.600). 
“Pride’s Crossing,” Biltmore (1st 
wk) (D-$4.80; 920; $22,600). Opened 


Monday night (20) to generally 
poor notices, first week grossed 
around $5,000; closed Saturday 
night (25) after eight. perform- 
ances, at a loss of about $35,000. 
“Relapse,” Morosco ‘ist wk) 
(C-$4.80: 914; $24,300). Opened 
Wednesday night ‘22) to five posi- 
tive notices ‘Barnes, Chapman, 


Pollock, Watts) 
Atkinson, Coleman. 


and three 
Me- 


Hawkins, 
negative 


Clain); first six performances 
grossed $9,700 

“Ringe Round the Moon,” Beck 
(Ist wk) (C-$4.80: 214; $28,000). 
Opened Thursday night (23) to 
four favorable reviews (Barnes, 
Coleman. Pollock, Watts). three 


unfavorable (Chapman, MeClain, 
Hawkins) and one “of two minds” 
(Atkinson); first five performances 
got $11.300, including one preview 


at $3,100 

“Season in the Sun,” Cort (9th 
wk) (C-S4.80; 1,056: $24.967). Had 
some empty seats, but wasn't hurt 
by the storm: about $24,000 
(previous week. $25.000). 

“South Pacifie.”’ Maiestic (84th 
wk) (M-$6; 1.659: $50,186). Had 
empty seats at the Saturday show- 
ings, but everything was sold and 
there were the gulsr limit of 
standees at all times: $50.800 again. 

“Story for a Sunday Evening,” 
Plavhouse ‘Ist wk) (C _ $19; 
$18,740). First full week was 


meagre at around $4,000 (peeviet 
week’s first three performances got 
$2,000); closed Saturday night (25) 
after 11 performances, a loss of 
about $20,000. 

“Tickets, Please,” Hellinger (31st 


at 


wk) 'R-$3.60-$4.80; 1.543: $35,056). 
Knocked off by the weather: $13,- 
500, some of which is subiect to 
refunds ‘previous weck, $14,900): 
folded Saturday night (25) after 
245 performances, at a loss of 
around $60,000. 
Stock 

“Arms and the Man.” Arena (6th 
wk) ‘(CD-$3: 500: $10,600). Also 
hurt by the storm: $4.660 (previous 
week, $5.200). 


Opening 
“Tower Bevond Travedy,.” ANTA 


Playhouse ‘D-$3; 924: $19,700). 
Play by Robinson Jeffers. starring 
Judith Anderson, presenied by 
'ANTA; production budgeted at 


$15.000. cost $12.000 ‘plus $3.000 
in bonds) and will break even at 
approximately $8,700; opened Sun- 
day night (26) to three favorable 
notices ‘Atkinson. Chapman. Haw- 
kins) and five unfavorable ‘(Barnes 
Coleman, McClain. Pollock. Watts). 
Future Dates 


“Cellar and the Well,” ANTA 


Playhouse. Dec. 10 ‘rehearsing). 
“Let's Make an Opera,” Golden, 
Dec. 13 (trying out). 


“Bless You All,” Hellinger, 
14 ‘trying out). 


Dee, 


“Out of This World,” Century, 
Dec, 21 ‘trying out). 
“King Lear,” National. Dec. 25 


rehearsing). 


“Captain Carvalla,” unspecified 
theatre, Dec. 26 (rehearsing). 


“Captain Brassbound’s Conver- 
sion,” City Center. Dec. 27. 

“Enemy of the People,” unspeci- 
fied theatre, Dec. 28 re hearsing). 


“Oo 
“Second Thresho!d,” unspecified 
(rehearsing), 


theatre, Jan. 2 
“Four Times Twelve Are 48,” 
unspecified theatre, week of Jan. 8. 
a at Noon,” Alvin, week 
Jan. . 


‘KATE’ LUSCIOUS $47,600 
AT ST. P. AND MPLS, 


Minneapolis. Nov. 28. 
Considering that it encountered 
blizzards and extreme cold. and 
that there wes much difference of 


of 


opinion regarding the cast’s 
quality. “Kiss Me, Kate” did re- 
markabiy well here. At the 1.859- 
seat Lyceum at 5480 top, it 
grossed a huge $33.600 for six 
nights and three ma -inees. 

In the 2.800-seat St. Paul Audi- 
torium with a $4.20 scale. preced- 
ing the local engacement. the 
same vraction racked up a 


splendid $14,000 for two nights. 


oo oc €¢48 4 + 
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Plays Out of Town 


Lets Make an Opera 
New Haven, Nov. 22. 
Peter Lawrence & Show-Of The-Month 


Club presentation of musical in two acts 
(six scenes). Music by Benjamin Britten: 
book and lyrics. Eric Crozier; production 
staged by Marc Blitzstein musical di- 
recior and conductor, Norman Del Mar; 
scenery and lighting, Ralph Alswang; cos 
tumes. Aline Bernstein: production asso 
c e. Herbert L. Berger; assistant to Del 
Ma Lucs Brown At Shubert New 
Haven, Nov. 22, '50 
Bie Bob Rand Symen 
Cl t Speal 
S I e Young 
\li 4 tt Elizabeth W nt 
Ri n \ e ink 
J » Sul n 
G t rk ¢ il 
S é ( Ric 1 
"I An \ s 
H 4 ‘ i 
Jo l Ss ’ 
T R S 
Al s 

This musical oddiiy. has been 
presented successtully in scattered 
corners of the globe and it 1s pos- 
sible that it may find a specialized 
audience in America, too, but not 
uncer ils present setup 

To begin with, there's a serious 
proviem of advance exploitation 
Bolwhooed as a musical, and with 
th title containin word 
“Opera,” fast read ot the ad- 
van ads expect either a more 
or less typical song-and-girl show, 
or something weighty with empha- 
sis on grandioso warbling They 
get neither. The result is boring 
or actually embarrassing to that 


segment of the audience that can't 
get into the spirit of the thing. 

This last observation is based on 
the fact that, fundamentally, it’s an 
audience-participation venture and, 
as such, it requires a specific type 
of entertainment-seeker for full ap- 
preciation of its wares. 

Another drawback is the show’s 
scale. It's difficult to figure where 
a production, which actually is lit- 
tle more than an elaborated com- 
munity sing; which hasn't a single 
name to star or feature; and which 
is trouped primarily by a group 
of tvro moppets, rates a $4.20 top. 
A more reasonable scale could con- 
ceivably boost this one’s chances. 

Played in two acts, first segment 
seis the groundwork for a group 
of school children to do an original 
opera built around the tale of a 
voung chimney-sweep who escapes 
from a Simon Legree master. As 
part of the preparatory work, the 
audience is coached in the singing 
of four songs, to be rendered later 
as a portion of the opera. Act two 
is given over to the opera itself, a 
combination of onstage-auditorium 
singing. The idea is interesting but 
some of the development is pretty 
chi'dish. 

Musically, Benjamin Britten’s 
score has an appealing cadence 
that catches on with the music 
lovers. While the basic idea of 
the overall book may find response 
among certain adults, the story of 
the opera itself is strictly for the 
juvenile trade. 

As musical director and conduc- 
tor, Norman Del Mar performs a 
herculean task in rousing the audi- 
ence to song. His humorous han- 
dling of the assignment is topflight. 
Aduit principals who register vo- 
cally are Randolph Symonette, 
Rawn Spearman, Elizabeth Wysor 
and Arlene Frank. Jo Sullivan 
tops the youth cantingent. 

Settings are appropriately un- 
pretentious in keeping with a 
school-type production. As a mat- 
ter of fact, a similar factor stamps 
Marc _ Blitzstein’s 





staging as a 
whole. Bone. 
Dimitri Mitropoulos’ will fill 
guest conducting dates with the 


Cleveland Orchestra, San Fran- 
cisco Symphony and Buffalo Phil- 
harmonic during his eight-week 
mid-winter vacation from his N. Y. 
Philharmonic duties. starting 
Dec. 3. 

















WANTED 


Intelligent Show Girls or Actresses 
to earn extra money doing personal 
contact work. Will in no way deter 
your theatrical career. Write or call 
" person. Thursday or Monday eve- 
jing after 6 p.m., Room 716, CBS 
jtudio Building, 49 E. 52d St. Ask for 
‘Ar. Rosenthal, PL. 5-2000. 











. . , 7 a . 

That's the Way Life Is 
Phoenix, Nov. 17. 

Drama Workshop of Arizona State Col- 

lege presentation of drama in three acts 

b. Maria Martinez Sierra. English transla 


tion bys Collice Portnoft Directed bs 
Frank R Byers. At ASC auditorium, 
Tempe. Ariz.. Nov. 15, 750. : 
Carlos Jim Watson 
Miss Brown Norma Orfe 
Isabel Mary Ruth Robertson 
Waite: Walter Andrews 
Carlota oung woman Ann Arness 
Robs v Tom Sherlock 
W Raymond Greene 
I i ( ta 1 4 lea Wasset nan 
La Chacha Sita Helen mes 
\ , Ed ird |} incis 
Maria Martinez Sierra, who col- 

laborated ith her late husband, 
Ds G orio. in turning out such 

. wr , 
quonda SUCK ses is Cradle 
» ] King 1 of God” and 

t ee | 

Rot tic Young Lady ha 
con a cropper with this solo et- 
fort 


\s an exposition on life and love, 
“That's the Way Life Is” is as sen- 
tentious title and offers vir- 
tually no promise for a profession- 


its 


as 


ul run. The 73-year-old playwright, 
whose current stay in Arizona is 
her first visit to this country, 
staged her play here on a trial bal- 
oon basis to determine its 


Ne 


rit for the professional theatre 

Story deals with a brilliant au- 
thoress whose fidelity to her hus- 
band causes her to dismiss her ina- 
morata, only to be on the same re- 


ceiving end when her husband runs 
away with a dancer. Situation re- 
peats itself, some 19 years later, 


when the daughter’s husband also 
makes a pitch for the dancer, but 
mama takes over and saves her off- 
spring’s happiness. 

English translation of play by 
Collice Portnoff is on the heavy- 
handed side, and Frank R. Byers’ 
direction sets a slow pace. Simon- 
pure cast of Arizona State College 
Drama Workshop and setting are 
adequate to the situation. Jona. 





College Play 








Count Me In 


Philadelphia, Nov. 20. 

Mask & Wig Club of the U. of Pennsyl- 
Vania presentation of musical comedy in 
two acts. Directed by Hugh Miller; book 
and scenario by Frederick Griffiths; 
scenery and costumes by Miller; chore- 
ography by Walter Keenan; music and 
lvrics by Allison Fiestas, Terry Gilkyson, 
John Mackner, Daniel Foley, Robert 
Troup, Clay Boland, James Ashhead, Al- 
len Kimball and Harry Doran; glee club 
directed by Frank Knight. At Academy oft 
Music, Philadelphia, Nov. 20. 


This musical, 63rd production of 
the Mask & Wig Club of the U. of 
Pennsylvania, is well above the av- 
erage of recent offerings of the 
Wiggers and was so hailed by first- 
nighters and critics. It is in at 
the Academy of Music for the 
whole week after break-ins in Tren- 
ton and Atlantic City. Last year, 
Wiggers were able to get the Acad- 
emy for only a few performances. 
Shows used to play at regular legit 
houses, the Forrest and Erlanger 
among them, and then, for a cou- 
ple of years, were given at the 
Irvine Auditorium on the U. of P. 
campus. 

Possibly the out-of-town tune- 
ups had something to do with the 
especially fine reception § given 
“Count Me In.” Show is mostly 
in the form of a revue, although 
it does have a tenuous plot deal- 
ing with the selection of the ‘‘av- 
erage man’’—in this case, “Mr. Per 
Capita’’—by the Bureau of Vital 


Statistics and Nose Counting. His 
experiences, at television quiz 
shows, on junkets to. restored 
southern mansions, at the race- 


track, on advertising campaigns, 
fuad drives, etc., afford the mate- 
rial for the show's many sketches 


and they are considerably funnier | 


and not as corny as the usual col- 
lege show routines. 

With Dr. Clay Boland, usual com- 
poser of Mask & Wig scores, back 
in the Navy and located in Wash- 
ington and only the contributor of 
one number, this one’s music is 
divided among a group of seven or 
eight men who have managed to 
contribute some lively, catchy num- 
bers, several of which are likely 
to be heard from, 

The show, as was to be expected, 

















SHOWMEN! 


Famous MARYLAND THEATRE, in the heart of Down- 
town Baltimore, Vid., 1300 seats—fully equipped—ready 
to go. Now available on weekly, monthly or yearly basis. 
Yecently remodelled and completely set for all types of 
lage presentation, television and legitimate productions. 


Contact DAVID BROWN 
‘39 N. Howard S?., °="limore 1, Md. Ph. LExington 1216 





also strong on dancing, 
Walter Keenan doing a more than 
ordinarily capable job as director. 
Chorus routines and a couple of 
specialties are among the high- 
lights of “Count Me In,” especial- 
ly one particularly good Square 
Dance number. 


is 


As usual with the Wiggers’ 
shows, this one is tastefully and 
quite elaborately staged, with a 
suggestion of the futuristic quite 


in keeping with the “in-the-future” 
character of the theme. Waters. 


Current Road Shows 


Vo. 27-Dec. 9 

*Angel in the Pawnshop” (try- 
oul Selwyn, Chi. (27-9) (Re- 
viewed in Vartety, Nov. 8, °50 

“As You Like It” Orpheum, 
Kansas City (27-29); Aud., Denver 
l Biltmore, L. A. (4-9) 

“Bless You All” (tryout) — For- 
rest Phila. 27-9) Reviewed in 
VARIETY, Nov. 15, °50). 

“Blossom Time” — Nixon, Pitt. 
(27-2 Royal Alexandra, Toronto 
(4-9) 

“Born Yesterday” — El Capitan, 


Hollywood (27-9), 

“Brigadoon” — Aud., Charleston 
27-28): Aud., Huntington, W. Va. 
(29): Nemorial Aud., Louisville 
30-2); American, St. Louis (4-9). 

“Captain Carvallo” ‘tryout) — 
Erlanger, Buffalo (6-9) (Reviewed 
in Variety from London, Aug. 
15. °50), 

“Come Back, Little Sheba’ — 


Biltmore, L. A. (27-2); Geary, San 
Francisco (4-9). 

“Consul” — Ford's, Baltimore 
(27-2): Shubert, New Haven (4-9). 


“Death of a Salesman’’—Locust, 
Phila. (27-2); Colonial, Boston (4 
9), 

“Diamond Lil’’"—Blackstone, Chi. 


(27-9). 


D’Oyly Carte — Shubert, Phila. 


(27-9). 

“I Know My Love’’—Cass, De- 
troit (27-9). 

“If You Please” (tryout) — Cur- 
ran, San Francisco (28-9). 

“Innocents’”—Davidson, Milwau- 
kee (27-2); Cox, Cincinnati (4-9). 


_ “Kiss Me, 
Omaha (28-2); 
City (4-9). 
“Let’s Make an Opera” (tryout) 
—Wilbur, Bost. (27-9) (Reviewed in 
VARIETY this week). 
“Mister Roberts”—Shubert, New 


Kate” Omaha, 
Music Hall, Kansas 


with 


‘ Ritz and Vanderbilt theatres. 


NBC concentrates its TV chiefly 


in the International theatre on Co- 
lumbus Circle, and recently from 
the Center theatre in Radio City, 
plus legit houses like the Hudson 
and Belasco. 

The sudden decision to split 
ABC’s AM and TV _ S&epartments 
‘sales, production, ete.) down the 
middie is also ascribed to the ne- 
gotiations. It was done with per- 
emptory dispatch, on relatively 
short notice, although generally 
speaking, it follows the pattern of 
NBC's division of interests and at 
thorities 


playhouses, including the former 





Hopper Hopped 


Continued from 


' 








.——— page 1 Gaawee 


although individual, when Miss 
Hopper seeks material or players 
for her program. For next Sun- 
day (3), she had made two tape 
recordings of an interview with 
Motion Picture Assn. of America 
prexy Eric Johnston. On first he 
said, “It’s pleasant to be on this 
excellent program.” Second, inter- 
cut with the other, has him saying, 
“Your program performs a good 
service for the industry.” In view 
of storm kicked up by last Sun- 
day’s program, Miss Hopper report- 
edly will edit some of the flatter- 
ing remarks and take Johnston oif 
the spot with offended producers. 

Louella Parsons refused to be 
drawn into the controversy, declin- 
ing to comment on what effect 
there would be in Hollywood about 
her own program in view of John- 
ston’s praise of her competitor. She 
added that she didn't hear the Hop- 
per program and rarely does. 


Storm Nicks 


Continued from page 49 




















i semmaattieniaiens 


over weeks or months, as exchange 
‘tickets are available. 


A curious angle of the situation 
‘at the advance sellout shows was 
that the storm actually increased 
receipts, at least for the time be- 
ing. The explanation was that the 
resale at the boxoffice of unused 
locations which had been sold and 
paid for in advance meant that 


ican ttn: Viters. Suave those particular seats brought in 

(4-9). sik double revenue. In reality, the 
“Riidiews” .. Paramount te extra coin will be offset by the 

lade (27). Murat, Indianapolis (29- exchange tickets for future weeks, 

2); Shrine Mosque, Peoria (3-5); | 5 it is not figured in last week's 

Orpheum, Springfield, Ill. (6-7); , SFOSSeS. 

Memorial Aud., Burlington, Iowa! 


(9). 


“Out of This World” (tryout) — 
Shubert, Bost. (27-9) (Reviewed in 
VARIETY, Nov. 8, '50). 

“Red, White and Blue” (tryout) 
—Aud., Topeka, Kansas 
KRNT theatre, Des Moines (29-1); 
Masonic Aud., Davenport, Iowa (2- 
3); Murat, Indianapolis (5-7); Me- 
morial Aud., Dayton (9-10) (Re- 
viewed in Vartiery, Oct. 11, °50). 

“South Pacifie’—Shubert, 
(27-9). 

“Streetcar Named Desire’’—His 
Majesty's, Montreal (27-2); Nixon, 


Pitt. (49). 
“Winslow Boy” —- Las Palmas, | 
Hollywood (27-2). 











ABC Sales 


Continued from page 2 








ABC. 
for purchase of the AM facilities in- 
cludes a mention of “‘around $4,- 
000,000 as the probable purchasing 


price.” ABC-TV would obviously 
fetch a much higher figure for 
Noble to realize a sizable capital 
gains on his investment. 
ABC's RCA Lease 

Meantime ABC's lease on _ its 
present RCA building facilities ex- 
pires in 1952. There is strong like- 
lihood that RCA-NBC will not re- 
new, since the National Broadecast- 
ing Co. requires not only the third 
floor, which is the executive GHQ 
of ABC, but the studio facilities. 
With a deal such as ABC has with 
RCA-NBC for use of facilities goes 
master control switchboard, air- 
conditioning, infirmary and other 
intangible but important assets 
where large personnel is involved. 

ABC, under the trade cognomen 
of “the Blue Network.” was for- 
merly an NBC subsid, with the Jat- 
ter known “the Red Network,” 
until the Government edicted di- 
vorcement 

Both webs are markedly in TV, 


as 


although NBC has the edge con-* 


siderably more on AM as in TY. 
However, ABC has one of the best 
video studios in its former riding 
academy on 66th street and Cen- 
tral Park West, New York, besides 
leaseholds on a number of legit 


(27-28); | 


Chi. | 


The National Grange report. 


Ticket Complications 


One complication of the situa- 
tion, at least at some theatres, had 
an unpleasant aspect. That oc- 
curred at the Saturday evening 
performances when, after the 
weather had cleared, patrons who 
‘had phoned theatres asking to 
| boxoffice, appeared 
and presented their tickets, 
manding admission. In a number 
of such cases there were difficult 
Situations, as the seats were al- 
ready occupied and the original 
ticket holders denied having au- 
| thorized resales. 

In virtually all instances, 
original ticket holders were legally 
entitled to the locations, so the re- 
sale patrons were shifted to un- 
occupied seats or given chairs in 
| boxes and the aisles. However, 
some show managements avoided 
that contingency by refusing to 
make resales unless the corre- 
“sponding tickets were presented 
at the boxoffice in time. 

Although a few chorus members 
‘of musicals ‘including three girls 
jin “Peep Show”) were unable to 


at theatres 


have their locations resold at the | 


de- | 


the 


‘reach theatres because of stalled 


transportation facilities, only one 
actor with a speaking part was 
thus involved. Donald Burr, who 
lives in Long Valley, N. J., could 
not get to New York, so his role 
of Uncle Desmonde in “The Happy 
Time” was played by Oliver Cliff, 
who regularly has the part of the 
schoolmaster. The latter char- 
acter was taken over by Gage 
Clarke, who was succeeded as the 
doctor by Jules Racine, the show's 
stage manager. Jack O’Connor, 
general understudy of the com- 
pany, was stranded at his home on 
North Brother Island, in the East 
River, N. Y. 

Burr’s wife, Billie Worth, under- 
study for Mary Martin in “South 
Pacific,” was also stuck at their 
Long Valley home, but she wasn’t 
needed, as Miss Martin stays in 
New York the mght before mati- 
nee days, instead of going to her 
home in Connecticut, and was thus 
able to get to the theatre with 
, relatively little trouble. 











Prop-Less Lunts | 


Continued from page 49 





| erence ene’ 





while you make up your minds.” 

Less than a dozen people left. 
Performance of the play was en. 

thusiastically received, 


the only 
scene failing to get across con- 
vincingly being the opener, in 


which the stars portray the young 
couple prior to their marriage. 
incongruous note was the fact that 


\n 


Leo Lucker, who plays Miss Fon- 
tanne’s father, is younger than the 
stars, and looked it without his 
character makeup. Fact that M 
Fontanne played the entire show 
with her arm in a sling, as a result 
of a recent accident, apparently 
failed to bother her or the audi 
ence 


Local papers gave the play Pag: 
1 coverage in today’s editions. Free 
Press carried a four-column picture 
ot the’ stars on the bare stage he- 
fore the performance, with a rave 
review by J. Dorsey Callaghan. The 
Times carried a three-column pic- 
ture on Page 1, with an enthusias- 
tic review by Harvey Taylor, while 
the News printed Russell McLauch- 
lin's sock notice on the front page, 
with a picture with the back-page 
jump. 

There's no indication when the 
physical production of the Theatre 
Guild-John C. Wilson show will 
reach here, but indications are that 
business will be little affected, as 
there have been practically no de- 
mands for refunds as yet, and the 
advance sale was large. 


Lunts Claim Pitt Jinx; 
Last Time It Was Flood 


Pittsburgh, Nov. 28. 

Alfred Lunt and Lynn Fontanne 
must be convinced by now that 
Pittsburgh is their jinx town. Four- 
teen years ago they came here to 
open “Idiot's Delight’ before 
Broadway and ran into the never- 
to-be-forgotien St. Patrick’s Day 
flood of 1936 which left them high 
and dry at the old Nixon theatre 
and forced them to suspend their 
engagement in mid-week. This 
time they ran into the worst snow- 
storm in the city’s history and 
while they played out the run last 
week in “I Know My Love” at the 
new Nixon, final performanaces 
could have stood in bed. 

Although the company managed 
to get out of town late Saturday 
night for Detroit, their next stand, 
the production stayed behind and 
was still in the theatre here last 
night (Mon.). The snow was so 
deep, it would have been impos- 
sible to back trucks up to the stage- 
door, even if trucks had _ been 
available. 


‘SHEBA’ $14,100, LA. 
BORN’ DIPS TO $11,000 


Los Angeles, Nov. 28. 

Record heat and the holiday hi- 
atus combined last week to wilt 
lucal legit. Early part of the week 
was slow at all three houses operat- 
ng. 

Estimates for Last Week 

“Born Yesterday,” El Capitan 
(2d wk) ($3.60; 1,142). Slid to 
around $11,000 for first full frame, 
just barely profitable. 

“Come Back, Little Sheba,” Bilt- 
more (lst wk) ($3.60; 1,636). Slow 
$14,100 for the frame. 

“The Winslow Boy,” Las Palmas 
(3d wk) ($3.60; 388). Slid back to 
$4,700, weekend upsurge permit- 
ting a mild profit. 


‘Brig’ $16,600 in Split 


Indianapolis, Nov. 28. 

The weather overtook “Briga- 
doon” last week, holding the mu- 
sical to a gross of $16,600. The 
show played the first half of the 
week, through Wednesday night 
(22) at the Victory, Dayton, for 4 
gross of $7,800, and added $8,809 
— the second half at the Murat 
ere, 

John Yorke production is one- 
nighting this week. 


‘Like’ $28,700 in Split 
Wichita, Kans., Nov. 28. 
Despite a blizzard, which cut 
down her business here for three 
performances last Friday and Sal- 











urday (24-25), Katharine Hepbu:n 


grossed a potent $28,700 in three 
stands last week in “As You Like 
It." The preceding dates were 
Monday and Tuesday (20-21) at te 
Home, Oklahoma City, Wednesday 
and Thursday (22-23) at the Con: 
vention Hall, Tulsa. She played 
the Forum, here. 

Star is splitting this week > 
tween Kansas City and Denye!, 


e- 


, then jumps to the Coast. 
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and “West Point Story” (WB) re- 
portedly did likewise for Saewre| 


Storm’s Property Damage 


Continued from page 2 = 














shuttered Saturday at height of 


storm but by Sunday night many | 


and Warner’s, respectively, before |had started to dig themselves out ‘for Danny Fisher,” published next | 


the fury of the storm closed in| of snowdrifts banked in the lob- 
early Saturday morning. To accom- | bies. 


modate persons who may have! 
missed “Eve” due to the weather, 
RKO is extending the film through 
today (Wed.) in the New York met- 
ropolitan area. 

Broadway Off 50-60% 

Most Broadway first-runs were 
off 50- to 60% from their Friday 
average. That day, in turn, was 
below high marks racked up on 
Thanksgiving Day. Sole exception, 
was the Radio City Music Hall with 
‘King Solomon’s Mines.” Business 
held up fairly well, although at- 
tendance wasn’t normal on Satur- 
day. N. Y. theatremen universally 
ascribed part of the dip to the re- 
peated radio announcements made 
by Mayor Vincent Impellitteri urg- 
ing the public to remain indoors 
until the storm abated. 

Perhaps the most seriously af- 
fected among metropolitan circuits 
was Century Theatres, with a total 
of 17 houses closed down at one 
time in Brooklyn and Nassau coun- 
ty. Three were shuttered in 
Brooklyn, while the balance were 
in Nassau. All were back in op- 
eration yesterday (Tues.) as was 
Loew’s Warwick, in the East New 
York section of Brooklyn. That 
outlet was closed from Saturday 
through late Monday afternoon. 
Power failures accounted for all 
the shutdowns. 

Many houses of New Jersey AIl- 
lied members were shuttered Sat- 
urday, the organization’s prexy, 
Wilbur Snaperreported. Some had 
cellars flooded, others had no heat 
or light. His own experiences, he 
added, were probably typical of 
those of his fellow exhibs. One 
theatre in Boonton had no power 
while his Strand in Keyport closed 
down due to live wires on the street 
on both ends of the block approach- 
ing the theatre. 

Walter Reade 


Theatres came 


| 


through the blow with only minor | 


physical damage, according to a 


Reade spokesman. 


Sole spot af- | 


fected was its Woodbridge, N. J., | 


drive-in. 


He considered the trifling | 


loss there as fortunate inasmuch as | 


the circuit extends from Toms 
River, N. J., to Saratoga Springs, 
N. Y., an area where the storm’s 
intensity reached its peak. Busi- 
ness, however, was “killed for the 
day.” 





By Monday nearly all theatres 
were in full operation again, only 


to be shellacked again, hit by city- | 


wide state of emergency and the 
no-auto driving edict issued by 
Mayor Thomas Burke. 

Milton Krantz’s Hanna theatre 
had to refund $7,000 in tickets for 
Alfredo Salmaggi’s Opera Com- 
pany’s last three performances, 
two of which were cancelled by 
the legit house. For the six other 
operas, troupe drew $6,000 in one 
of lowest grosses in theatre’s his- 
tory. 


Four stage performances of 
“Born Yesterday” and ‘“Marsel- 
leise” in Playhouse’s two audi- 


toriums were shelved due to street 
being blocked off. A lot of RKO 


theatre staffmen deserve kudos for | 


hoofing it up to seven miles to re- 
open the downtown Palace. 

Stan Kenton’s band, slated to 
play Arcane ballroom last Satur- 
day, was snowbound in Clarksburg, 
W. Va., but is being rebooked for 


later date. Only two niteries, 
Hotel Hollenden’s Vogue Room 


and Statler’s Terrace Room, man- 
aged to weather the storm in con- 
tinuous operation. Others 


pulled down the shutters. 

One major exhibitor estimated 
that downtown and nabe pic cir- 
cuits lost between $160,000 and 
$220,000 during blizzard that 
brought Cleveland to a standstill. 
cutting it off from rest of country 
for three days. 





Washington’s Normal 
Matinee, Blooey Night Biz 


Washington, Nov. 28. 


Although Washington felt only | 


the flip of the tail of the record- 
breaking storm which stunned the 
east on Saturday (25), its showbiz 
was nevertheless dealt one of its 
worst wallops in years, with the 
crippling effects carrying over into 
Sunday. 

The in-town film showcases re- 
ported fairly normal Saturday 


told | 
their employees to stay home and | 
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LITERATI 


Hal Robbins’ Pix Trilogy 


Harold Robbins, the Universal 
| Pictures home-office _ statistician 
| with two novels under his belt and 
,a Knopf writing contract secure, 
will have his third book, “A Stone 


| fall. He is delivering the ms. in 
| January. Thereafter he will 
liver “The Carpet Baggers” in °53 
and “The Inheritors” in 1955. 
These latter two, with his “Dream 
Merchants” of 1949, form a Holly- 
wood trilogy. “Merchants” deals 
with the pix pioneers; “Carpet 
Baggers” is a novelization of the 
Hollywoodites who cashed in on 
the pioneers (circa 1938-World War 
II); and “The Inheritors” (not due 
for five years) will take the film 
biz into the video stage. 

Robbins’ first novel was “Never 
Love A Stranger.” Like “Dream 
Merchants” it had Hollywood con- 
versation interest but no sale. Both 
Columbia and Metro were looking 
into the Hollywood saga but with- 
out materialization of contract. 





Holiday Mag’s Film Awards 

Holiday mag will present its first 
annual awards to the motion pic- 
ture industry at a. luncheon at 
“21,” N. Y., Dec. 8. Robert Sher- 
wood will preside. 

Awards will go to two studios 
for the pix best interpreting 
America to the world and to the 
man and woman in the. industry 
making the most outstanding con- 
tribution to this goal. 





Frank Scully—Ballyhooer 
The National Broadcasting Co. 
has taped a Chicago-to-Hollywood 
telephonic ‘‘debate” between Frank 
Scully and INS’ Bob Considine 


over the former’s “Behind the Fly- 
ing | Saucers” (Holt). Considine, 
talking from Chicago, used as a 


basis for his viewpoint the series 
|of articles on flying saucers he 
turned out for INS a year ago. 
Scully, though, claims the taped 
|debate, as yet unreleased, was 
only a “mild interview” of him 
by Considine. 

In line with Scully’s promotional 
activities for the book, he lectured 
to plant foremen of the Goodrich 


Rubber Co. on the topic shortly | 


after the debate. He’s also turned 
out a piece for use by Chicago’s 
flock of suburban and community 
newspapers. 
| Milt Gross?—Dunt Esk! 

| “Hiawatta and De Night In De 
| Front From Chreesmas,” by .Milt 





matinees but said the night biz was' Gross (Doubleday; $1.50) is Milt 
'hit so hard that grosses for the! Gross at his best, and Milt Gross 


Chi Pix Biz Off 35-40%; | 


Legit Better Than Usual 


Chicago, Nov. 28. 


| 


theatre did “the worst Saturday 
we ever had.” Spokesmen for the 
Loew’s and Warner theatres de- 
scribed the storm effects in the 
same general terms. Neighborhood 
theatres were not hit as hard but 


Sunday storm caught loop and/Teported some effects. 


toppled film biz between 35 and 
40% under usual. The Chicago 


| 


The Gayety theatre, town’s sole 
legiter, did not feel the effects too 


theatre reported least damage, with'| Much because nearly all of the 


20° tumble. 

Surprisingly enough, legit thea- 
tres did better this Sunday than 
usual. “Angel In Pawnshop” did 


| 





| 


house was sold out in advance. 
While there were vacant seats, 


they generally represented tickets,| 


bought in advance but not used. 


$400 better and New York City | Sunday matinees at the picture 


opera did more than $500 better. 
“South Pacific’ didn’t play, and 
“Diamond Lil” slipped a bit. 

In the loop hotel rooms, busi- 
ness wag good, mainly due to inter- 
national livestock show visitors, 


and the Chez Paree, with Danny | 


Thomas headlined, was jammed. - 





Downtown Pitt Filmeries 


Reopen Mon. Afternoon 


Pittsburgh, Nov. 28. 

Downtown film theatres reopened 
late Monday afternoon with skele- 
ton crews as a public service to 
those stranded in downtown Pitts- 
burgh because of the weekend 
snowstorm. Move was made by 
Theatre Managers Assn. after con- 


sultation with Mayor's office, City | weather was such as to prevent the 


Hall having given them an okay. 


Nightclubs were still shut tight | 
didn’t expect to get going) 


and 
again until Wednesday at the ear- 
liest. “Blossom Time” scenery 
was stranded somewhere en route 
from Detroit, although company 


got here this afternoon, 24 hours) 


late. Engagement has been cut 
from full week to half week, and 


show will open at the Nixon on | 


Thursday night, playing just four 
performances. 





Majority of Cleveland 


Pic Houses Forced to Shut 
Cleveland, Nov. .28. 

Three-day blizzard here, rated 

as worst to hit city in 37 years, 


Paralized traffic throughout coun- | 
ty and froze theatrical business | 
Majority of Greater Cleve- | 


stiff. 


land’s 90-odd film houses were 


| houses were also off but to a lesser | 13 Clocks,’ ; ! 
extent than on Saturday, and a/Simont, to be published by Simon | 
| concert of the National Symphony 


Orch, featuring Artie Shaw, proved 
a milder than expected draw. A 
good part of the slack was blamed 
on the cold weather and icy streets 
in some sections of the D. C. area. 


spotty. One large and very popu- 
lar hotel supper room reported 
that it had had capacity reserva- 
tions but that only about 50% of 


night. 
Statler’s popular Embassy room 
had about the normal number of 
covers for a Saturday evening 
when there are no name entertain- 





ers. However, this hotel had a 
convention under way and the 


conventioneers from sallying out 
to see the town. 


Balto Gets Off Easy 
Baltimore, Nov. 28.. 


This town got off comparatively 
easy with high winds, slight snow 
and a quick drop in temperature 
the extent of the storm impact. 
Vital weekend trade in the down- 
town deluxe film area took a dip, 
and the final night (Sat.) of the 
D’Oyly Carte Gilbert and Sullivan 
' engagement at Ford's also dropped 

off. 

Trade was off in most of the 
' niteries with a notable exception, 





Sophie Tucker, at the Club Charles, | 


where a record figure is in the 


ever happening here in extremes 
seems to hold, with weather no 
exception. 


The town’s nitery situation was | 


making. Age-old claim of nothing , 


| day dropped by as much as 35 and} at his best is pretty good. To his 
| 40% below normal. Hardie Meakin, | 8rand humor he has added his own 
| RKO rep here, stated that Keith’s| crazy illustrations . . 


. It all fits. 
Funny? Dunt Esk! 
Joe Laurie, Jr. 





CHATTER 

Bob Pollock’s new  novelette, 
“Pig Alley,” to appear in January 
issue of Blue Book. 

N. Y. Times city room romance 
,is the engagement of Doris Green- 
| berg to Harold Faber, both report- 
,ers on the daily. 
| Cobina Wright, 





| the publishers as a means to meet 
| the general staff. 


James Thurber’s fairy tale, “The | jowering per-picture studio over- | 
Marc | head, it has even more definite dis- 


* illustrated by 


& Schuster Dec. 1. 

| Allen Rivkin edited a_ special 
|DAILY VARIETY gag issue Nov. 18 
| whose streamer was, “Schary’s Pal 
| Hits 4%C-Mark,” said “pal” being 
'Don Hartman, a Metro writer-pro- 
ducer. 

|_ With David McDowell the new 
Random House p.a., Allan Ullman 
‘ups to catalogs, book jackets, novel- 
|izations, ete. He did Lucille 
'Fletcher’s “Sorry, Wrong Num- 


| opus, 

| “Mrs. Carlyle,” a new play by 
'Glenn Hughes, depicting the con- 
| troversial relationship between 
_ English essavist Thomas Carlyle 
j}and his wife, will be released by 
|'the University of Washington 
| Press tomorrew (Thurs.), 


| 





William Ornstein 


a writin’ man himself 
soliloquizes on the 


Phobia of the Portable 


*- *« 


a byline piece in the upcoming 


45th Anniversary Number 
of 


ARIETY 











de- | 











Top Pix to 








promises of such studios as Par- 
amount, 20th-Fox, Universal-Inter- 
national and RKO within recent 
| weeks that they will have addi- 


1951. Whether the studios, how- 


ever, can ever fully meet the de-| 
mand of exhibs for product if the | 


b.o. continues to slip is question- 
able. 

While exhibs won’t realize next 
year their demand that all pictures 
be produced in color, the industry 
will come closest in its history to 
that goal. Increase in output of 
tinters is expected to hit upward 
of 20°, meaning about half the 
“A” product for 1951 will be in 
color. Total should number more 
than 120. 

Exhibs have ben pushing for all 
product in color as a means of 
combating the inroads of televi- 
sion. They see the pastelizing of 
pix and possible development of 
tri-dimensional processes as_ the 
most important potential technical 
advances to meet competition from 
other media. With the prospect 
of all video being in color within a 
few years, the tinting of all pix is 
felt particularly necessary. 

TOA’s Color Demand 


Demand for 100% of product in | 


|color first came up in a resolution 
|approved by the Theatre Owners 
‘of America in convention in Hous- 
ton four weeks ago. Since then, 
the Independent Theatre Owners 
Assn. of New York has ibdllowed 
with a similar resolutio... 


Technicolor, Cinecolor and Ans- | 


co are all upping their commit- 
ments for next year. Probably avail- 


able, in addition, will be the Keller- | 


Dorian process on which a deal is 
now being worked out 
George Schaefer, prez of the Amer- 
ican company controlling the sys- 
tem; 20th-Fox, which helped de- 
velop it, and Eastman, which will 
provide the rawstock. 

Both 20th and Warner Bros. have 


K-D and are expected to start on 
features next year. Output prob- 


| ably won’t be more than a few films | 
|during 1951, but shuuld pick up| 
'sharply after that on the basis of | 


advance reports on quality and 
economy of the system. 

Trucolor, which is a_wholly- 
owned Republic subsid, is the only 
important tint firm which isn’t in- 
tending to up output in ‘51. It 
will continue at 10. Technicolor, 
| which will have completed upward 
of 65 pix by the end of the current 
year, anticipates 70 to 75 for 1951. 
'Cinecolor, which will hit around 
25 for 1950, has 27 films already 
/committed and can take 20 more. 
| Ansco had one in 1950 and expects 
five or six in 1951. 


| , Exhib Pressure Resisted 
| Producers resisted as long as 





authoring for they reasonably could the pressure | 
Prentice-Hall, cocktail-partyed by from theatre operators for greater 


output. While increased produc- 
tion has the obvious advantage of 


advantages. 

| First of the minus factors is that 
_it enables exhibs to move product 
in and out of their houses much 
more speedily. This is advanta- 
geous to the house operator if the 
picture isn’t doing much business, 
| but it is obviously disadvanta- 
geous to the producer in that it 
cuts down potential film rental by 
‘slashing playing time. Thus the 
more films a studio makes, the 


| 


the people showed up on Saturday | per,” which Hal Wallis produced, ! greater the chance that the aver- | 
On the other hand, the and is novelizing another Fletcher | age return will be smaller on each. | 


|Secondly, by turning out more 
| product, studios tend to create a 
_buyers’ market and bring down 
| rentals. 

Fabian and Goldwyn 


Argument of the exhibs, such as 
|New York circuit -perator Simon H. 
i Fabian, a leader in the demand for 

more product, is that attendance 
will be hypoed by moving more 
film in and out of theatres and 
‘thus picturemakers will profit. Ad- 
_mittedly, per-picture profit is high- 
er in a run of a week instead of 
three days, but Fabian argues that 
over-extending playing time be- 
cause of lack of pix will only lead 
to everyone’s suffering, since it 
will force houses to close. 

Producers—particularly such in- 

dies as Samuel Goldwyn—have 
maintained that it is the theatre- 
men’s obligation to give maximum 
_run to a film in order to allow the 
studio greatest possible opportu- 
nity for coming out. While the 
major lots have been less vocifer- 
ous in this respect than the indies, 
their underlying thinking has been 
\the same—despite the influences 


Continued from page 1 


tional supplies of “A” pix during | 


among | 


already made experimental films in | 


Combat TV 








i brought to bear by the needs of 
|their own theatres. It has thus 
'only been recently, with b.o. pres- 
| sure increasing, that the lots are 
making a wholesale mcve toward 
greater production. 

The prime reason. of course, is 
economic. Distribs are finding that 
exhibs just can’t or won't play pix 
as long as they used to. One-week 
stands are now dowi to two 
changes weekly; the three or four- 
day houses have now cur to two 
days, and some houses would prob- 
ably change twice a day if they 
could find the product. 

Result is that with theatres not 
| playing product as long as former- 
ly in any event, there’ much play- 
'ing time opening up. If exhibs 
haven't been able to fill it with 
major product, they till it with any- 
thing else they can get thei: hands 
on—reissues, minor films, British 
pix or even foreign films. 

Therefore, this playing time has 
just been lost to the majors. 
They’ve thus come to the conclu- 
sion that it is better to make more 
pix and get the income represented 
by that screen time. While profits 
are reduced, some profits are ob- 
viously better than none. 

Need for more product was one 
lof the major subjects of discussion 
at the two sessions of top exhibs 
sponsored by Fabian. One was 
held in connection with the The- 
atre Owners of America meet in 
|'Houston and the other was held 
in New York two weeks ago. A 
i'committee of these bigtime circuit 
operators is expected to be named 
to consult with company prexfes on 
the need for more stron, product, 
‘the exhibs figuring that even the 
|promised upturn in output by the 
studios will be insufficient. 














| M-G Foreign Pro ; 


———_‘(ontinued from page 9 


In addition, “Kim” was turned out 
in India at a cost of $2,000,000, part 
of which represented blocked ster- 
ling, and “Pandora and the Flying 
Dutchman” was lensed in England 
and Spain on a $1,500,000 outlay. 
Frozen pounds were also used for 
part of the $3,000,000 cost of “King 
Solomon’s Mines,” shot almost ene 
tirely in the Union of South Africa, 
| Metro’s super-spectacle, “Quo 
Vadis,” of course, got most use 
| of the iced Italian lire. Film was 
| wrapped up several! weeks ago with 
/an alltime high budget of $6,500, 
000, at least half of which constitut- 
ed unremittable Italian coin. Metro 
also utilized its English currency 
on “Vadis” by employing a number 
of British technicians on the film 
and also having the Technicolor 
processing done at Techni’s London 
laboratories. Also produced almost 
wholly in Italy is “Teresa,” which 
cost about $1,000,000. 

Now in preparation by Metro are 
“Robinson Crusoe,” which is to be 
lensed in Jamaica and so will use 
frozen sterling; “Ivanhoe,” to be 
produced almost entirely in Eng- 
land, and “Constable Pedley,” 
which will be filmed in Alaska and 
Canada. Producer Clarence Brown, 
moreover, is now scouting Italian 
locations for “When in Rome,” 
slated to roll next spring. M-G also 
produced “Pagan Love Song” in 
Hawaii but no frozen currency was 
involved. 








j 
| 
| 


| 
| 











| Drive-Ins 


ie theatre’s inability to obtain 
product on first-run with Allen- 
| town. 
| Judge Kirkpatrick decided that 
ozoners were a new enterprise but 
' still in direct competition with con- 
|ventional theatres and should be 
given the opportunity to rent prod- 
uct on an equal basis. He found 
that the distribs, by denying the 
first run licensing to the Boulevard, 
| had entered an arrangement in vio- 
lation of the antitrust laws. 
| Distribs had contended that there 
| was*no conspiracy, but added each 
|refused the Boulevard a first run 
‘on the grounds that launching a 
| film at a drive-in would have a de- 
| pressive effect on the value of the 
' film in subsequent_bookings. 
| Without regard to the bargaining 
| position of ozoners, distribs gener- 
,ally have traditionally favored 
‘Starting a film on release from a 
centralized, downtown location. 

No money damages were asked 
jin the Boulevard action. 





Continued from page 3 








54 CHATTER 


VARIETY 





Wednesday, November 29, 1950 





Hines at a Uline Arena concert 
Sunday night. 

Producer Max Gordon here to 
| host a party which included Su- 
‘preme Court Justice William 


Broadway 


Harold Stein, theatrical fotog, 
opening a Miami Beach branch. 

Mrs. Sandra. Berle, Milton’s 
mother, in the hospital following 
heart attack. 

VarIETY’s Dorothy Hirsch 
Jewish Memorial Hospital, upper 
Broadway, recuperating following 
surgery. 

John Bowen, Metro’s New York 
district manager, recuperating at 
a Jamaica (N.Y.) hospital from a 
heart attack. 

Agent Lou Irwin in town to scout 
talent for forthcoming Jonie Taps 


|of “Born Yesterday.” 
in| .. National Press Club preem of 
'“Harvey” to be highlighted by 


| tary of Commerce Sawyer, Secre-| 
tary of Treasury Snyder, the At- 
torney General, Secretary of In- 
terior Chapman, and Supreme 
Court Justices Frankfurter, Reed, 
Jackson and Burton. 


Columbia musical, and also for Las | 
Vegas and Reno cafes. . London 
Ruby Schinasi’s daughter, Betti, A. E. Matthews celebrated 8Ist 


birthday. 

Derek Roy spending a belated 
honeymoon in Paris. 

Dan Fish to New York on a buy- 
ing and selling mission. 

Lady Yule, who was for many 
years chairman of British National 
Films, left around $],465,000. 

Mary Chase coming to London 
for preem of “Harvey” at the 
Leicester Square Odeon on Dec. 
20. 

Zoltan Korda back in London 
after a three month’s African loca- 
tion for “Cry the Beloved Coun- 


marries John Malcolm Schulman, 
of the WB h.o. publicity dept., 
Dec. 15 at the Carlyle. 

Burton H. Astor, Yonkers exhibi- 
tor and son of Columbia Pictures 
sales exec Louis Astor, engaged to 
Barbara June Bernbach. 

Harry Kurnitz commuting to 
Mount Vernon where his 44-year- | 
old brother (electrical business) 
bedded by severe heart attack. 

Film writer-director George Sea- 
ton under care of a local derma- 
tologist. He was allergic to a 
shampoo passage of local barber. 


George Skouras’ daughter, Atha- try.” 
nasia, engaged to Martin J. Hal Mason, Ealing’s general 
Sweeny Jr. whose late father was manager and production super- 


board chairman of the Hotel Com- 
modore. 

Over 100 braved the Saturday 
gale to attend Kay Schwartz’s sur- 
prise 50th birthday party for 
producer-composer Arthur 
Schwartz. 

Jean Cocteau, who was to have 


visor, promoted to board of direc- 
tors. 

Elsa and Waldo, off to New York, 
are due to make their fourth re- 
turn to the Roxy there on Decem- 
ber 15. 

Robert Crisham signed by Car- 
roll Gibbons to play month at the 


arrived in New York yesterday Savoy hotel cabaret, opening in 
(Tues.) for the opening of his film, | December. 
“Orpheus,” called off the trip due Duke of York’s theatre, which 


to illness. had been closed for redecoration, 


Ronald Reagan, who recently reopens with Benn W. Levy's 
completed “Storm Warning” for “Return to Tyassi.” 
Warners, due in from the Coast! Terry Bishop, who directed the 


this week for interviews and TV 
appearances. 

Kenneth Clark, Motion Picture 
Assn. of America’s chief flack, ar- 
rived in New York from Washing- | 
ton yesterday (Tuesday) for several 
days of confabs. 

RCAites gagging up prexy Frank 
M. Folsom's FCC letter about two weeks at the Embassy. 
“lending Joe DiMaggio to the; Jack Buchanan may appear for 
Phils” with a cartoon broadside to' the Fuller circuit in Australia in 


academy award winning documen- 
tary, “Daybreak in Udi,” joined 
Ealing as an associate producer 
and writer. 

Pirandello’s “Six Characters in 
Search of an Author,” with Yvonne 
Mitchell and Karel Stepanek 
starred successfully revived for 


the trade. Just a light touch in|“‘Castles in the Air,” Firth Shep- 
the battle of tycoons. _| hard Productions’ summer hit here 
Plenty of inquiries on Patti | in which Buchanan was the star. 


Page's “anonymous” backpage ad/ Maurice Wilson, head of Grand 
last week. Variety switchboard | National Films, back from Paris 
swamped with curious ‘“‘guessers,” | where he negotiated sales of his | 
practically all of them right, of| product and looked for some| 
course, in identifying the teaser French film stars to use in future | 
personality. | films. 
gr Fragen holds Pa anne 
mas kiddie party at Strand the- e 2 
Philadelphia 
By Jerry Gaghan 
George Sharp, manager of the 


atre Saturday morning, Dec. 18. 
Special stage and screen show plus 
Locust St. Theatre, hospitalized. 
Pearl Bailey, of “Bless You All,” 





gifts will highlight festivities for 
children of the company’s home- 
office employees. 

Montague Salmon, managing di- 


Douglas and frau at Gayety preem N. Y 


presence of such celebs as Secre- | 


Hollywood 


Lola Lane planed to Miami. 
Franchot Tone planed in from 


Ane Sheridan planed in from 
“Miriam Hopkins to Palm Springs 
on vacation. 
Jeanette MacDonald 
from her concert tour. 


returned 


Mrs. Gottfried Reinhardt recov- | 


ering from emergency surgery. 

Joseph P. Smith in from N. Y. 
for confabs with Robert L. Lippert. 

James A. Mulvey in town for 
conferences with Samuel Goldwyn. 

Greta Garbo filed application for 
her final papers as an American 
citizen. 

Ted Tetzlaff left for Korea to 
scout locations for RKO’s “Opera- 
tion O.” 

Evelyn Knight’s Los Angeles 
apartment looted while she was in 
Houston. 

Robert Stack to Obregon, Mex- 
ico, for the opening of the Club 
Internacional. 

Hal Roach returned from a 
three-month series of huddles with 
sponsors in N. Y. 

Otto Preminger will deliver a 
series of lecures at Yale, where he 
once taught drama. 

Billy Wilder won the Screen Di- 
rectors Guild’s quarterly award for 
“Sunset Boulevard.” 

Jeff Donnell returned to work in 
“Mealtime Magic” after a week out 
with an injured hand. 

Fire, caused by a short circuit, 
destroyed a corner of Stage One 
on the RKO-Pathe lot. 

Lillian Roth planed in from N. Y. 

Betty Hutton back from a tour of 
hospitals in the Midwest. 

Mogens Skot-Hansen, UN’s Hol- 
lywood rep, called a meeting of ma- 
jor studio executives for Dec. 6. 

Ned Lambert elected to the 
French Academie National for his 
work as a film technical consultant. 

Pierre Cressoy in from Paris to 
play a trapeze performer in Cecil 
B. DeMille’s “The Greatest Show 
on Earth.” 

Jimmy Dundee and Carey Loftin, 
stunters, seriously injured in a 


fight sequence for “Soldiers Three’”’ | 


at Metro. 

George’ Jessel 
B’rith’s 51st annual dinner-dance 
in honor of Jack Benny and Mary 
Livingstone. 

Harry Cohn appointed chairman 
of a national drive to raise $1,400,- 
000 for a new cancer hospital at 
Duarte, Cal. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 
Bernard Bros. back at the Lido. 
George Maurer home after major 
surgery. 
Jean Landier getting role 
Errol Flynn’s new picture. 
Blanche Zohar to American 


in 


emceed_ B'nai _ 








——— 


Exhib Squawks 
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} 


a 





were ready to point out that more 








| which had not witnessed the film 
| previously, granted it an okay, and 
‘the barrage of publicity finally 

prompted Bermuda General The- 
| atres to book it into its houses 


result of the Christmas show. They | Starting yesterday (Tues.), 


One outcome of Edwards’ ef- 


than one-third of it would be vir-| forts, incidentally, will be to pave 


| tually a trailer for “Alice in Won- 
_derland,” which Disney will re- 
' lease next fall. 

Among film names currently ap- 
| pearing with varying degrees of 
regularity on tele without recent 


kickbacks from exhibs are Bob 
Hope, Jimmy Durante, Groucho 
Marx, Dean Martin and Jerry 
Lewis, Ann Sheridan, Brian 


Aherne, Jack Carson, Gloria Swan- 
son, Gene Autry, William “Hopa- 
long Cassidy” Boyd, Wanda Hen- 


drix, Veronica Lake, Zachary 
Scott, Marilyn Maxwell and Lee 


Bowman. 
Eventually Loosen Reins 


Although major studios, except 
in special instances, continue their 
refusal to allow their contract 
players on TV—and, in fact, have 
even been tightening up the re- 
striction in recent weeks — it 
is anticipated they'll eventually 
loosen the reins if the dearth of 
exhib squawks continues. Expec- 
tation is that the players will be 
permitted to do tele shows where 
it can be demonstrated they are 
serving to exploit films. 


Except in such cases as Hope 
and Martin & Lewis, who have 
won special TV clauses in their 


film pacts, most of the tele appear- 
ances have been by non-contract 
| players. These have been increas- 
ing in recent weeks and are ex- 
pected to increase farther with the 
| lack of exhib reaction. 

Autry’s production of special pix 
for video created a temporary 
wave of resentment among the- 
atremen when it was announced in 
late summer. 

| died away, however, since his ap- 
pearance at the convention of Al- 


'the wa 


y for other films with a 
similar theme, such as “Intruder 
'in the Dust,” “Lost Boundaries,” 
“No Way Out,” “Quiet One,” ete, 
| Actor recently completed roles in 
Universal’s “Lights Out” and 
“Steel Helmet,” Lippert produc- 
tion dealing with the Korean war. 


TV Loss 


Continued from page 1 =! 




















and their 27 owned sta- 
31% of this 
being ac- 


gional) 
tions accounted for 
total, the remainder 


,counted for by 1,994 other sta- 


tions. Industry income in 1948 


, totaled $64,091,000. Standard broad- 


casting revenue for 1949 totaled 
$413,784,000 (compared with $407,- 
000,000 in 1948) of which 26°% was 
accounted for by the nets and their 
key outlets. 

Commission report showed that 
684 standard stations lost money 
in 1949. Of these, 203 showed 
losses for the first time, 238 for 
two years, 143 for three years and 
eight for 10 years. In 1948, losses 
were shown by 160 stations and in 
1947 by 182 outlets. 


A breakdown of the 684 stations 
in the red showed that 417 have 
network affiliations. They included 
50kw clear channel outlets and 
regionals (5kw) as well as local 
250 watters. About 60% of the 
$9,803,000 deficit of the losing 
stations was borne by 323 regional 
outlets and about 30% by 339 full- 


‘time and daytime locals. 


That seems to have} 
of every 


lied States Assn. of Exhibitors in! 


Pittsburgh early in October. Ina 
face-to-face q.-and-a. session with 
the theatremen, 
pointed out that in every one of 
his tele pix he does a plug for his 
theatrical films. Columbia, which 
distributes the Autry product, re- 
ports no loss of sales since the TV 
announcement. 

Martin & Lewis’s initial TV ap- 
pearance also caused a flurry, but 
entirely on the fact that they did 
a satire on pix losses to the tele 
medium. They also smoothed that 
out by appearing at the Allied con- 
vention and have since plugged 
their films on the air. 
| The Disney show, which is to be 


} 
| 


| 
| 


sponsored by Coca-Cola, is said by | 


the cowboy star | 


The report showed that one out 
three AM_ stations lost 
money in 1949 and that the losers 
accounted for about 14% of the 
business done by standard broad- 
casters. 

Including stations which showed 


|losses, the report showed that the 


average daytimer in 1949 earned 
about $1,700, the average fulltime 
250 watter about $6,200, the aver- 
age fulltime five kilowatter about |. 
$34,000, and the average 50 kilo- 

watter about $244,500. 











Cap. Gains Deals 
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'much confused. Congress decided 
| to take the bit in its own mouth. 


'the producer to be clearly not a, 


case of moneymaking. Disney is 


rector of the Rivoli theatre, back 
at his post after an operation at 
the Medical Centre. Shrapnel em- 
bedded in his right leg during 
World War I became dislodged 
and necessitated surgery. 

Eddie (ex-cabbie) Davis, now 
back to scripting for Milton Berle 


at the Forrest, doubling at the Lit-| 
tle Rathskeller. 

Frank Sinatra, playing a one- tion. 
nighter at the Click (22) drew the Claude Dauphin to North Africa old shorts and features, as well as 
largest house (at both shows) in with a legiter, “L’Amour Vient En material from ‘Alice,’ he points 
the history of the club. , | Jouant.” | out that it is obvious tele. couldn't 

David Grimes, music publisher,| Irving Berlin and his daughter pay enough for the production in- 
has terminated his BMI contract back from Rome before going to volved. His seven-minute shorts 


and Eddie Cantor, working on book | 


to become a writing and publish-| London. run about $65,000 each to make. 


| Ramon Novarro at Lourdes! 





musical for Gertrude Niesen, ‘‘Vive 
La Frances” with Al Robin. Mean- 


| ing member of ASCAP. 


The Dagmar Club, one of Philly’s | shrine before leaving for South 





time, his “So This Is Brooklyn” 
revue being readied by Harry Del- 
mar. 

David A. Lipton, Universal ad- 
pub chief, arrived in N. Y. from the 
Coast on Monday (27) to direct the 
campaign for ‘Harvey,’ which 

reems at the Astor theatre on 

ec. 20 as a benefit for the Louise 
Baer Memorial Fund of the N. Y. 
Heart Assn. 

Gilbert Comte, manager of the 
March of Time Paris office since 
1935, arrived in N. Y. Monday (27) 
from France to assume his new 
post as assistant producer to Rich- 
ard de Rochemont at the homeof- 
fice. He is moving his family to 
New York. . 

Arthur Kober in to huddle Max 
Gordon on his libretto version of 


“Having Wonderful Time,’ mu- 
Sicalized as “Wish You Were 
Here,” with Harold J. Rome 


songs. Latter, meantime, working | 


on “Bless You All.” Kober-Rome 
musical into spring rehearsal. 
Headed by Dorothy Fields, play- 
wright and lyricist, name women 
connected with stage, screen, ra- 
dio and television attended lunch- 
eon given by the Women’s Thea- 


tre Arts division in behalf of cur- | 


rent $20,000,000 campaign of Fed- 
eration of Jewish 
at Hotel Pierre yesterday (28). 


Washington 


better known after hour spots,) America. 
drew a 35-day suspension from the! Gill Flechter, of the 20th-Fox 
| State Liquor Board, effective Dec. office, back to London after a long 
6. a spell in Paris. 
| Paul Olefsky, first ’cellist for the George Guetary back home and 
| Philadelphia Orchestra and a mem- starting rehearsals of “Pour don 
| ber of the ensemble for four years, Carlos” from Pierre Benoit’s novel. 
enlisted in the Navy (24) as a musi- It was adapted by Mouzy-Eon, 
/cian recruit. ——_—_—__ 
Charles Ventura, bandsman, has : 
bought the Plantation Club, in Pittsbur h 
nearby Lindenwood, N. J., and is g 
featuring his orchestra to back up By Hal Cohen 
' the floorshow and for the dancing. Joe Hillers flew up to Detroit to 
spend 
with his folks. 
feavers will make their nitery 


Fredric R. Mann, president of 
Robin Hood Dell Concerts, Inc., 

‘debut here next week with book- 
ing at the Copa. 








_has asked City Council for $200,000 | 
to put a roof over the outdoor 
'concert stadium, for use in rainy 


weather, | Nixon date left open by folding 
Mi ‘ B h i Rar - pg oe to “Inno- 
cents” week of Dec. 18. 
lami beac Mitchell Agruss, Tech drama 
By Larry Solloway school grad, signed for Louis 
Olympia theatre resumes vaude Calhern’s “King Lear.” 
| policy Dec. 5. Johnny Gallis planed out for 


Jacksonville and singing date at 


Ciro’s reopening around Xmas, 
George Washington Hotel. 


with straight dine-dance policy. 


the Thanksgiving holiday | 


The only reason he is doing the 
one-shot therefore, he states, is be- 
cause of the chance for the tre- 
mendous “Alice” plug. 











Negro Actor 


[aus Continued from page 1 saa 








of the actor because exhibitors 
there had refused to book the pic- 
ture. 
Kramer for United Artists release, 
has an anti-Negro discrimination 
theme, and Bermuda has a large 
Negro population.) As a result, 
the two started out to get “Brave” 
booked into the island’s theatres. 


First move was to wire Myer 
Beck, eastern pub-ad chief for 
Kramer, to airmail them a 16m 


print of the picture. They then 
arranged a private screening for a 
list of invitees, headed by Gov. 
General Sir Alexander Hood. 
Three additional screenings were 
also set for various charity groups 


Philanthropies 


TV gabber Dennis James at the 
Saxony with manager, Vinnie An- 
drews. 

Arthur Tracy (Street Singer) in 
town at the Arlington hotel, hud- 
dling on a real estate deal. 

Kitty Davis’ sold to Atlantic 
City operator Sam Singer, who’ll 
; run an all-colored show policy. 
| Gene Baylos added to Clover 





Club show, opening Dec. 27, with 
By Florence S. Lowe | Vagabonds and Rose Marie top- 
eee ae orch by. in for a_ ping. 
ne-night nitery stand Dec. 7. Phil Foster or Buddy Lester to 
RKO's Sol Schwartz an invol- head up next Five O'Clock Club 
untary visitor when his Chicago- show (Dec. 2). Carlos Rainirez also 
to-New York plane was detoured reported set. 
during last weekend’s storm. 
Sugar Chile Robinson headed an. L 
all-star cast, including Louis Arm-| i 


n February. Spot i: 
strong, Jack Teagarden and Earl ry pot is currently 


| shuttered for refurbishing. 


Jimmy Durante and Martin and 
ewis reported set for Chez Paree | 


but, after the first such screening 
in Hamilton, Bermuda’s capital, 


Marvin Arnold, who graduated 
from Tech Drama School in June, | 
signed by WDTV as a director. 

Nikolai Fatula has teamed up 
with Mrs. Dave Bines in N. Y. to 
produce dance units for TV shows. 

Irving Barnes, radio baritone, 
will make his operatic debut with 
Pittsburgh Opera Co. in “Carmen.” 

Harry Harris has gone to work 
for family interests again as war>- 
house manager for Harris Amus. 


ernment invoked a fire regulation. 
_Edwards and Frank, consequently, 
moved their screenings to the out- 
lying parishes of St. George and 
| Sormerset. 

Pair, meanwhile, visited local 
newspaper editors and, as a result, 
Co. _ Edwards received the top play in 

Dan McSweeney, former news-| the local press usually handed a 
paperman, named advertising man-| Visting celeb. In addition, the ac- 
ager for new Pittsburgh Television | tor had five guest shots on ZMB, 
News weekly. | Bermuda radio outlet, in which he 

Bill Kinsey and his wife, who! Pitched the importance of having 
| publicized “Y” Playhouse last year, | the film booked, without launching 
| now doing same thing for Harris-| a militant crusade about it. 
i burg, Pa., Community Theatre, 


‘Hospital for appendicitis opera-| putting the production on film.| of y literary, musical, or artistic 


Although he is using clips from his | 


(Film, produced by Stanley | 


'and before 


they were prevented from holding. 
the other two when the city gov-| 


The answer it has just come up 
with is that there is no such thing 


/aS a capital gain for the creator 


composition, or of a copyright. 
Effective In ’51 

However, this does not go into 
effect until returns for 1951. There 
is still time before the end of 
1950 for writers, composers, and 
artists to come in under the wire 
by making sales of their works in 
a way that qualifies as a capital 
gain. 

On income of that type that 
doesn’t make the grade as a capital 
gain, it is possible to fall back 
on another provision in the law, 
whereby under certain circtumstan- 
ces, the income can be spread back 
and averaged out over a_ three- 
year period. So much for that one. 

Congress also mowed down a 
stunt that was quite the vogue 
in Hollywood—the one shot or col- 
lapsible corporation. The way it 
worked, ‘each picture would be 
produced through a separate com- 
pany. After the picture was made 
it was released, the 
company would be dissolved. This 
eliminated the corporation’s tax. 
In turn, the stockholders paid only 
a capital gain tax on the liquida- 
tion instead of the tax at the regu- 
lar high brackets. 

Those days are gone forever. 
Congress has decreed that starting 
with returns for 1950, there is no 
capital gain on tiis type of liquida- 
tion. The stockholders must de- 
clare it as a regular gain. 

There are a few “outs.” For ex- 
ample, if the finished. picture is 
held by the corporation for more 
than three years before the dis- 
solution takes place, the new pro- 
vision does not apply. Also, if own- 
ership of the corporation is split 
up into small pieces so that no 
one person or family owns more 


\than 10%, escape from the new 
| provision is obtained. 


| 


| 
} 


| 


As a/| has just swung in the two direc- 
j result, the Hamilton censor board, | tions mentioned. 


Fundamentally, however, capita! 
gain will rear its beautiful head 
less and less ir show business by 
reason of the axe that Congress 























Wednesday, November 29, 1950 : 


VARIETY 


55 





OBITUARIES 


WILLIAM BENTLEY | the authorized textbo 
William Bentley, 45, an art di- | ‘‘Leschetizky Method sg ig, Pe 
rector for the 20th-Fox homeoffice Pretner. , ; 
advertising department, died Nov. | 
22 in the Long Island wreck. 
Details on P. 2. 





DOROTHY HAMMOND 
Lady Dorothy Standing, 


who 





FLORENCE EDNEY 
Florence Edney, 71, retired ac- Dorothy Hammond, died in Lon- 
tress, died in New York Nov. 24. don Nov. 23, after a brief illness 

Born in London, she came to the. She was the widow of Sir Guy 
U. S. soon after the turn of the Standing, who died in Hollywood 
century appearing with William H. 13 years ago Lady Standing 
Crane in “The Price of Money,” | toured the U. S. in 1914 in “Peg 0’ 
and. later with Charles Hawtrey at My Heart.” — 
the old Garrick theatre, N. Y., in ~ ; 
*‘A Message From Mars” and with 
Francis Wilson in “When Knights 
Were Bold.” She also appeared in 
“The Sins of Society” and in a 
revival of Oscar Wilde’s “The Im- 
portance of Being Ernest.” 

She was also in the cast of “Out- 
rageous Mrs. Palmer,” “Waterloo 
Bridge,” “Call It a Day,” and more 
recently in “Ladies in Retirement” 
and ‘Angel Street.” 





MARK HART 

Michael Heffern, 77, actor pro- 
fessionally Known as Mark Hart, 
died in Worcester, Mass., Nov. 25. 
A former veepee of the Lambs 
Club, he began his 
career at the age of 17 when he 
joined his uncle Toni Hart, of the 


_ He appeared on Broadway plays, 
in a number of George M. Cohan 
productions. 





WILLEM WILLEKE 
Willem Willeke, 71, ’cellist who 





JAMES V. FAGG 


was a member of the Kneisel | 
Quartet during the last 10 years James V. Fagg, 68, vet vaude 
of its existence, died of a heart performer, died Nov. 25 at Lake 


attack in Pittsfield, Mass. 

_Willeke was solo ‘cellist at one 
time or another with most of the 
leading European orchestras, and 
the New York Symphony. At 
14 he played the Brahms ’cello 
sonata with Brahms at the piano, in 
and all of Brahms’ chamber music 0n radio at WJR for their many 
with the composer. Later he per- | Negro-type programs and_ skits, 


Orion, Mich. For many years, he 
and his wife, Julia, toured the 
vaude circuits in a blackface com- 
edy act known as “Fagg and 
White.” 

Twenty years ago they settled 


formed the Grieg ‘cello sonata’ under the name of “Rufus ’n’ 
with Grieg during a Continental Mandy,” among them “Cabin 
concert tour, and the Strauss ‘cello Folks” and “The Quick Stop 
sonata with Strauss on a tour of Barber Shop” and “Rufus ’n’ 
the U. S. Mandy.” He leaves wife and a 

Survived by wife. ; 


| daughter, 


ALBERT G. ANDREWS THURSTON WRIGHT 
Albert G. Andrews, 93, retired Thurston Wright, 71, president 
actor, died in New York, Nov. 27. of the Pittsburgh Symphony Orch, 
He made his first stage appear-' died in Toledo, Nov. 7, while visit- 








IN FOND REMEMBRANCE 


WILLIAM FREDERICK PETERS 


(December Ist, 1938) 


He could read music—He could write music 
He could orchestrate, and was a wonderful Conductor 


His Devoted .Wife, Mrs. William Frederick Peters 





ance in “Masks and Faces” at the, ing friends. Wright, who helped 
age of five, and during a long to organize the Pittsburgh Sym- 
career in London acted with) phony, was its prexy for 12 years. 
Henry Irving and Ellen Terry. | A daughter and two sons sur- 
Coming to the U. S. at the turn | vive, 
of = centers, Seeree ee A 
member o ichar ansfield’s 
company and remained with him H ear BALDWIN 
for 12 consecutive seasons. After arold Baldwin, 42, assistant 
Which, he appeared with Otis ¢C#™eraman at Metro, was killed in 


Skinner, George M. Cohan, Mau- 2 traffic accident, Nov. 20 in Cul- 


rice Evans and made his last ap- | Ve? City while driving home from 


pearance in Eva LeGallienne’s re- Wrk on a scooter. 
vival of the “Cherry Orchard” at' He was a brother of Earl Bald- 


the National theatre, N. Y. " screen writer. 











RUDOLPH J. TEICHNER JAMES C, BURNS 


Rudolph J. Teichner, 51, treas-| James C. Burns, 63, operator of 
urer of the National Broadcasting the Burns Booking Agency in De- 


Co., who was on leave of absence troit for 30 years, died Nov. 24 in! 


because of illness, died of a heart | Elyria, O. 
attack Nov. 21 at Palisades, N. Y.| Three daughters survive. 
He began with NBC in the treasury 
department in 1928. He was 
named assistant treasurer in 1934 
and treasurer in 1942. 

Besides his mother, he leaves a 
sister, and a brother. 


BETTY FRANCISCO 





DORIS DUNN 
' Doris Dunn, 33, former singer 
with Kay Kyser’s band died Nov. 
20 in Los Angeles. 


‘ Gustaf E. gusceer ne 
Betty Francisco, 50, silent-film fr years at 20th-Fox, died Nov. 
actress and former “Ziegfeld Fol- at the Motion Picture Country 


lies” showgirl, died Nov. 25 at her Home. 
ranch at Corona, Cal. Born in 
Little Rock, Ark., Miss Francisco Hardie H. Cluck, theatre owner, 
appeared in many films, including | died at Belton, Tex., Nov. 20. He 
“The Gingham Girl,” “Broadway,” was operator of the Beltonian the- 
“Streets of Chance” and “Smiling , atre there. 
Irish Eyes.” She retired from pic- 
tures in 1930 when she was mar- 
ried to Fred Spradling, New York 
Stock broker. 

Surviving are her husband and 
two sisters. 


MARY E. H. GREENEWALT 

Mary Elizabeth Hallock Greene- 
walt, 79, pianist, lecturer and Cal. 
author, died in Philadelphia, Nov. | 
27. Mrs. Greenewalt had been| Mother, 
recogpized as a specialist in inter- 
preting Chopin and also was 
pioneer in the use of lighting for, 
dramatic effect in recitals. In 
1919-1920 she recorded several of 
Chopin's works for Columbia Rec- 
ords. Later she appeared as a 
concert pianist with the Pittsburgh | 
and Philadelphia Orchs. In 1926) 

















Mother of Henry Katz, resident 
counsel of the American Guild of 
Variety Artists, died in New York, 
Nov. 22. 


Mother, 60, of Jo Stafford, sing- 
er, died after a heart attack Nov. 











88, of actress Judith 


Cal., Nov. 25. 
other daughter and two sons. 





erly Hills. 





Francis L. Bailey, 
gold medal at the Philadelphia 
Sesquicentennial Exposition for | 
er research in the field of music. | 


Los Angeles. 





| had appeared on the British stage | 
for 50 years under the name of, 


theatrical | 


famed team of Harrigan and Hart. | 


Detroit and were well known | 


23 at her home in Long Beach, | 


Anderson, died in Santa Barbara, 
Survived by an- | philadelphia-Cleveland ................. Cleveland ......... 


Mother, 73, of Barton Adams, | 
film director, died Nov. 20 in Bev- 


68, retired 
Mrs. Greenewalt was awarded a theatre manager, died Nov, 19 in 


Alan R. Brake, 43, chief of the | 
a She also had lectured on rhythm | purchasing department for Pacific 
aid related subjects and edited Drive-In Theatres, died Nov. 20 at 


Sawtelle, Cal. Before 
Pacific he was associated 
| National Theatres. 


| Natalie Sternberg, mother of 
Paul Stewart, film and legit actor, 
‘currently appearing on Broadway 
‘in “Mr. Roberts,’ died in N. Y., 
Nov. 26. 


with 








| Harry Lewis, 64, stage and screen 
actor, died Nov. 18 in Hollywood. 


MARRIAGES 


Netta Jean Atkins to Leonard 
Shannon, Quartzsite, Ariz., Nov. 19. 
| He’s a flack at RKO. 

Mildred Don to Frank Milsak, 
Pittsburgh, Nov. 23. Bride is ra- 
dio and cafe singer. 

*Mina Deal to Dick Nelson, Dal- 
las, Nov. 25. Bride’s a dancer. 

Marie Fueller to Warren H. 
Schuetz, Pittsburgh, Nov. 22. Bride 
is on KDKA staff. 

Grace Glass to John Kirsch, 
Pittsburgh, Nov. 10. Bride’s head 
|of WWSW traffic department. 

Patricia McCanlies to Al Law- 
rence, Glendale, Cal., Nov. 22. 
| He’s a screen actor. 

Bette Chapel to William Wilkes, 
Cincinnati, Nov. 25. Bride is a 
Chi radio-TV singer. 
| Jeannine Shurwood to Don Cole, 
| St. Louis, Nov. 26. Bride is a sing- 
ler; he’s a Chi tele producer. 

Jacquelyn Schwimmer to David 
Kanter, Kansas City, Nov. 16. 
Bride is a legit actress; he’s man- 
|ager of “The Consul.” 





| Maude A. Averette to Capt. 
| Jack M. Goetz, New York, Nov. 
| 25. He’s the son of Jack Goetz, 


an exec with Republic Pictures 

|; and Consolidated Film Industries. 
| Mrs. Elizabeth Sundmark Dodero 
j}to Alan Curtis, New York, Nov. 21. 
He’s an actor. 





BIRTHS 


Mr. and Mrs. Stan Bailey, son, 


Pittsburgh, Nov. 20. Father’s a 
bandleader. 
Mr. and Mrs. Fred Davy, son, 


Pittsburgh, Oct. 26. Father’s mu- 
|sic librarian of WJAS, Pitt. 

Mr. and Mrs. Paul Bronder, 
daughter, Pittsburgh, Nov. 
| Father is Pitt theatre owner. 

Mr. and Mrs. Bruce Trinz, daugh- 
iter, Chicago, Nov. 22. Father’s 
general manager of the Clark the- 
| atre, Chi. 
| Mr. and Mrs. Sam Lutz, daugh- 
/ter, Hollywood, Nov. 18. Father 
| manages bands and nitery acts. 
| Mr. and Mrs. Mike Hall, daugh- 
| ter, New York, Nov. 25. Father is 
|press-agent; mother is former 
| Frances Stillman, also a flack. 

Mr. and Mrs. Ed Lange, son, Al- 
bany, Nov. 24. Father is sportscas- 
ter for WROW. 





joining | 


10. | 




















Hadacol Riles Ark. Theatres. 


Continued from page 1 = 








presented every day to theatres,” l however, in my case to pay actual 


Kirby declared. In making known 
his intent of carrying his plea for 


a tax on such shows to Washing: | 


ton, he pointed 
ordinarily paid 
out by theatres. 

Hadacol plan 


on passes handed 


of giving out free 


toys and gifts at the Christmas 
show is “just dressing,’”’ according 
to Kirby. “The whole idea,” he 


explained, “is to sell Hadacol and 
they are trying to rope the theatres 
into their selling scheme.” 

‘Don’t Give It Away’ 

Kirby suggested that if exhibs 
deem the free show advisable ‘“‘you 
sell your house, at a profit, to Had- 
acol; but under no circumstances 
should you give it away. Hadacol 
is paying money for the radio time 
and newspaper space they use, and 
if they want the theatres, let them 
pay for them, too.” 

In a letter to Senator Dudley J. 
LeBlanc, of Lafayette, La., Hada- 
col topper, Kirby declared: ‘“Per- 
sonally I have admired your show- 
manship in selling your product, 
although lately it seems to be great- 
ly extended and becoming a bit 
nauseating. I refer in particular 
to a recent newspaper ad where 
your photo appeared with Abraham 
Lincoln, a great man, wise and 
humbie . .. Further, we don't ap- 
preciate your most generous offer 
to cut us in on your radio adver- 
tising—all of us can afford to and 
|do buy radio time. Neither do we 
i like the approach you used on our 
| friends at the radio stations. 
| ‘Motion pictures are America’s 
| greatest and most.inexpensive form 

of family entertainment. 
joy a high respect from our pa- 
trons. Motion picture appreciation 
is something that can’t be cheap- 
ened by boxtop admissions, even by 
| Hadacol.” 

“Confirmation memo” on which 
|radio stations are asked to check 
| off the points on which they’L co- 
operate with Hadacol is enclosed 
by Kirby. It discloses that the 
| drug firm will provide the theatre 
for free with one of a number of 
“Hopalong Cassidy” 
| “Woody Woodpecker” short. 


| Stations’ Guarantee 
| Station guarantees to make ar- 


'rangements for use of the theatre. | 


‘If it is impossible to get it without 
charge, station is asked to check 
ithe following: “If it is necessary, 

















THIS WEEK’S FOOTBALL 








By MARTY GLICKMAN 
(WMGM, N. Y., and Paramount Newsreel Sports Commentator) 
COLLEGE 
GAMES SELECTION POINTS 
reer rere eee ey ESS Ar re 21 
Both teams primed but the Cadets have the personnel. 
Boston College-Holy Cross.............. eee GEE. 4c cccicccete F 
Eddie Anderson concludes successful comeback year. 
Penn State-Pittsburgh.................. Pittsburgh -innewoe pe 
Game postponed from last week. Panthers still the pick. 
| Wordhnam Syracuse... ...........-csceeees Ee 7 
A Ram win could mean a bow! bid. 
Maryland-Virginia Tech................ Maryland ....... eee 
Terrapins have had one of their best seasons. 
Biabatha- RUDGE: sooo ic 6c s0sssse cages Alabama ....... 6660040. Oe 
No contest! Look for Red Tide next year. 
Rice-Baylor 66466066866600606066066000099°¢ Baylor oeeeveee ° “ee @eeeee 
Baylor Bears came strongly last half of campaign. 
Georgia-Georgia Tech.................. Georgia errr eseeoces 
Civil War all over again. 

Louisiana State-Tulane................. 0 a hesseake a 
Henry Frnka looking ahead to top ranking. 
Miamei-Missourl (Pri). ....in. ccc ccc cncccss Serre 14 
Hurricanes end regular season undefeated but tied once. 
Mississippi-Mississippi State............ Mississippi State........ 7 

| Traditional battle! Anything can happen. 
|No. Carolina-Virginia................... Tm, GMO... ccc cee 14 
| Dick Bunting an outstanding back. 
Southern Methodist-Texas Christian.....Southern Methodist..... 10 
Kyle Rote ends college career in glory. 
Tennessee-Vanderbilt .................- (re ee 
| Volunteers are currently best in the south. 
-Texas-Texas A&M (Thurs.)........... _ Texas es eer 
Longhorns play host in the Cotton Bowl. 
Oklahoma-Oklahoma A&M.............. Oklahoma ........... a 7 
Only a miracle can stop Sooners’ 2nd undefeated season. 
Notre Dame-Southern California.........Notre Dame............ 7 
Leahy’s poorest season ends on note of victory. 

PROFESSIONAL 

MM. FT. Gihanied’:. F.. BOMB. oo5s ovedeccses’ i ae SUE kc cvinedses 10 
Steve Owen has much the better line. : 


| Paul Brown had two weeks to prepare. 


Chicago Bears-Chicago Cardinals 


Detroit Lions-Baltimore Colts.... 
| Lions will be tough 


Washington-Pittsburgh 


Skins looking ahead to 


Green Bay-Los Angeles 


Chicago Bears.......... 14 


Bears headed for National Conference title. 


a Ree Betress BAGS... ..ccccess OF 

to tame next season. 

ee a 7 
next season. 

ceed ies Angeles......i..0.. Bi 


Waterfield, Van Brocklin & Davis n*°k too many guns. 
SEASON’S RECORD 


Won, 234; Lost, 97: Tied, }7- Average, .797 


(Ties Don’t Count) 


out that taxes are | 


We en- $2,000) 


expenses, the LeBlane Corp. may 
rest assured this station will make 
the best possible deal.” 

They are also asked to check 
whether they will present acts from 
the station during the show as part 
of the promotion and whether they 


| “will have these acts ballyhoo their 


appearance on the Hadacol Christ- 
mas Party - their own racio 
shows.” a 

Likewise, stations are asked to 
check whether they’ll have a mem- 
ber of their staff dress in a Santa 
Claus costume and distribute gifts 
and prizes. LeBlanc agree: to pay 
for rental of the Santa Claus suit 
and to provide the giveaways. 

After provision for check marks 
indicating varying degrees of co- 
operation, the memo has a final 
line which states under “or” in 
capitals: “We will not cooperate 
with this endeavor whatsoever.” 
Station managers obviously take a 
check mark there to mean they are 
writing themselves off from any 
future Hadacol advertising. 

In a bulletin from Jack Rathbun, 
advertising director of the LeBlanc 
Corp., station managers are told 
that the outfit cannot agree to stag- 


ing a party anywhere unless ad- 
mission is one Hadacol boxtoy per 


person. Company has had a large 
unit of top vaude and film names 
on tour in its territory givin, shows 
on the same basis. 


Stations cooperating on _ the 
Christmas party are promised four 
extra spots a day for 10 days. 
Total of $5,000 in prizes (first prize 
is offered for stations do- 
ing the best promotion job on the 
show. It is also suggested that the 


' station try to get some prizes from 


films and a| 


merchants to be given at the party 
in return for the publicity. 


Kid Days 


Continued from page 3 




















would be to set aside one day a 
week on which some nominal ad- 
mission would be charged for 
‘children. He thought a dime 


might do it, but if it didn’t exhibs 
should try a nickel. 


| Programs on that day, former 


RKO chieftain declared, should ap- 
| peal to children, but not be kid 
_pix, such as are found in the 
‘Children’s Film Library sponsored 
| by the Motion Picture Assn. of 
' America. 

| “Kids don’t want spinach, they 
_want salami,” Kingsberg remarked. 
| He pointed out that moppets are 
'TV’s “best fans,” and they used 
'to be the theatre’s best, so it is 
logical to make a pitch to get them 
back. He disclosed that a pian for 
the special low-priced children’s 
shows was in the making at RKO 
when he left last spring. 

Exhibs throughout the country 
have been showing increasing in- 
terest recently in special Satur- 
day morning shows with pix on the 
Children’s Film Library list. These 
are generally viewed, however, as a 
public relations gesture, rather 
than as a lure to make regular 
filmgoers out of the small fry. 


Kingsberg will speak at 
Riverdale Temple, Fri. (1), 
“Television's Effect on Society.” 


Anglo-U. S. Pact 


Continued from page 3 


Arnall, head of the Society of In- 
dependent Motion Picture Pro- 
ducers. On hand as observers will 
be company prexies and other 
execs of the majors. 

On Monday (4), MPAA interna- 
tional division director John G. 
McCarthy is scheduled to have a 
small, private luncheon with Som- 
ervell. After Tuesday’s event at 
the Harvard Club the Board of 
Trade exec is slated to go to Wash- 
ington for a Wednesday luncheon 
with Johnston. Department of 
State and Commerce officials as 
well as sundry other Government 
execs. 

Inking of the agreement, inci- 
dentally, was originally to hy: 
been held in Washington in cOén- 
junction with the Johnston get- 
ogether on Wed. Switch to New 
York and the move up to Tuesday 
was arranged with the thought it 
would be more co:uveniert for ma- 
‘jor co‘rpany p -'e:. Somervell 
‘p'ens a two-week U. S. siay 


the 
on 
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VARIETY 


Wednesday, November 29, 1950 





Billboard — 


“ ..Terrific...could have 
stayed on all night.” 





ST. LOUIS GLOBE-DEMOCRAT — 





“If any of you people are planning to leave town 
during the next two weeks, don’t give it another 
thought. If you leave you'll regret it because you 
should be staying}sight here at home and paying 
close attention to what’s going on these nights at 
the Chase Club. Three famous sisters have come 
to town, and as far as I’m concerned every night 
ought to be humming like New Year’s Eve because 
they put a festive shine on a place like nobody 
I’ve seen in a month of Sundays. 


The Andrews Sisters, America’s Top Singing Trio, 
opened Friday (as you darned well know by this 
time) and so far they’ve charmed, wowed and 
bedazzled everybody within sight and hearing. 


With scores of recordings, plus movie and radio 
appearances, at your beck and call, no need to 
tell you what a thrill they put in your ears when 
they start singing. The nightingales in Forest Par’ 
are already packing up and getting out of he 
— too much competition in the neighborhoo 


The visual 
since the ,* 
were just 
as welcae 
in St. 


1 t of 
year. Patty’ 


Top rec 





ordis 


You courts 

“Jingle Belf& 
another grea 
standard and news 
material that real] 

vocal success ofgaem 
any singing 
have sold ov: 
appearance w 
speaking a s 


But as any bright spot habitue knows, 
singers aren’t always necessarily a good night clu 
act. Some of them just don’t have the showman- 
ship. The Andrews Sisters have it in spades. They’re 
relaxed, they’re friendly and they’ve got a way 
with an audience that makes everybody from ring- 
side to the far corners one big happy family. 


Besides a sparkling passel of recording hits — 
ballads, jump tunes and novelties — for théir 
floor show appearances they’ve dreamed up some 
crackling special material songs that are guaran- 
teed to put a grin on a sphinx. These three gals 
pack a whale of a wallop, entertainment wise and 
it would be utterly silly of you to miss them. 


No two ways about it, this is < darb of a show all 
the way. I leave you with four magic words — 
Patty, LaVerne and Maxene Andrews.” 


— Bob Goddard 




































Variety — 


“...Versatility socko... girls 
display plenty of showmanship.” 








ST. LOUIS POST-DISPATCH — 


“These girls are not just platter personalities. 
Their brand of showmanship kept the applause 
coming long after they had romped through 
snatches of every tremendous favorite in their 
long list of tremendous favorites — plus new 
material which proves that they are not only vo- 
cally but ‘in person’ among the most entertaining 
females alive. St. Louis is going to want them back 
— and often.” 


— Beulah Schact 


“The Andrews Sisters are proving to ever-increas- 
ing audiences in traditionally conservative St. 
Louis that they are unquestionably among the 
greatest entertainers in the diminishing group of 
America’s great entertainers.” 


— Myles Standish 












‘apeccawie. Style 
utifully dressed 
new harmony. 


os 


STATION KXLW — 





“They revive a tradition that many thought had 
died with Jolson — the tradition that heart, 
warmth, personality and the ability to keep an 
audience crying for more long after most enter- 
tainers would have worn out their welcome is 
every bit a part of their success as the talent for 
which they are famous. The ability to mingle 
emotion, laughter, high professional pace and a 
feeling of intimacy with the audience is rare — 
and these girls have got it.” 


— Diane Joyce 

















St. Louis Globe-Democrat — 
« ,. charmed, wowed and be- 
dazzled everybody within sight 


and hearing” 





VARIETY — 





“The second stop in their first night club tour 
found the Andrews Sisters greeted by an approv- 
ing near-capacity mob in this swank spot. It’s their 
initial appearance in this room and every number 
in their repertory, including a.couple of newies, 
was clicko. The gals display plenty of showman- 
ship and work smoothly in their near an hour stint. 


The versatility of the trio from lilting “Apple 
Blossom Time” to some near rowdy stuff for “Boy 
Rangers,” one<"of the .newies, was socko. Patty 
Andrews, who despite a slight cold, emcees and 
supplies the gags. 


For their interp of “Hawaii” the gals toss in some 
modified hula twists. In “Rangers” is worked up 
by trio for hefty guffaws. In between they score 
with “Hey, Neighbor,” “All My Love,” a novel 
¢ to “Jingle Bells,’ “I Wanna Be Loved,” 
-“Se8ush,” ‘Rum and Coca-Cola” and a med- 
Dan Terry’s tootlers provide a neat 
e proceedings.” 


— Sam Hurst 
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3 greats 
‘anded. One 
“took encore. 


levision will 
“no change in 
not-so-gentle- 
art-of-ad-libbing. 


Atomic energy, plus comedy flair, plus out-of- 


this-world harmonizing — entertainment plus — 
that’s the Andrews Sisters!” 


STATION WEW — Louise Munch 


ST. LOUIS GLOBE-DEMOCRAT — 





“Volatile, voluble, energetically atomic .. . exceed- 
ingly natural, uninhibited gals, their harmony is 
not only close but adhesive . . . Their voices have 
been heard by more people than those of any 
women in history, and the way the Chase has to 
keep adding tables to accommodate the crowls, 
they will probably be seen by more people than 
any act in the history of St. Louis.” 


— Clarissa Start 


DECCA RECORDS * CAMPBELL SOUP’S “CLUB 15” .* | Management — LOU LEVY 























